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Abstract

‘Korean Decorative Painting (Jangshikhwa)’ as an Alternative to the Term
‘Folk Painting (Minhwa)": Focusing on the Lee Ufan Collection at the

Guimet Museum in Paris
Chae-Duporge, Okyang

(Associate Professor, Université Bordeaux Montaigne)

This research points out the limitations of the term folk painting (‘Minhwa')’, and proposes the
term ‘decorative painting (Jangsikhwa)” instead. Indeed the latter term better embraces the diversity
of styles of painting during the Joseon dynasty, where those paintings were aimed at being exhibited
in public and in private spaces, regardless of the sponsor’s or painter’s social classes. This new
proposition is illustrated through a focus on the Lee Ufan collection at the Guimet Museum in Paris.
Lee Ufan has collected Korean decorative paintings since the seventies and from the beginning he
was against the terminology “Minhwa”, arguing that it did not accurately reflect the reality of these
paintings. This paper attempts to describe and analyze his vision, his collecting process, his motivation
and the diversity of styles of his collection. For the distinction of styles, the following terminologies
could be applied: “the court painting style”, “the literati painting style” and “the folk painting style”.
Our focus is on the works situated in the in-between of these categories, painted by talented artists
who displayed a great freedom in style, ultimately leaning towards modernity. Among the various
possible terminologies, the expression “decorative painting (Jangsikhwa)” is chosen in consideration
of its functional aspect and its connection with real space. Thus future research on this topic could be

complemented by an architectural study.
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