N

N

BONE TO BONE

Konstantinos Chondros, Thanasis Chondros, Alexandra Katsiani

» To cite this version:

Thanasis Chondros, Alexandra Katsiani (Dir.). BONE TO BONE. Ekdoeis o kot, 2023, 978-618-
84010-7-5. hal-04823366

HAL Id: hal-04823366
https://hal.science/hal-04823366v1
Submitted on 9 Dec 2024

HAL is a multi-disciplinary open access L’archive ouverte pluridisciplinaire HAL, est
archive for the deposit and dissemination of sci- destinée au dépot et a la diffusion de documents
entific research documents, whether they are pub- scientifiques de niveau recherche, publiés ou non,
lished or not. The documents may come from émanant des établissements d’enseignement et de
teaching and research institutions in France or recherche francais ou étrangers, des laboratoires
abroad, or from public or private research centers. publics ou privés.

Copyright


https://hal.science/hal-04823366v1
https://hal.archives-ouvertes.fr

EXHIBITION

JPENING:
THURSDAY 30 NOVEMBER - 18:00

WWW.TOPIKAP.GR
OAYMIOY 57 - 54631

EMIMEAEIA: 6. XONAPOL & AA. KATZIANH

EYMMETEXOYN:

A. AMEAAAINTHE

\. BAPYTIMIAAHZ

~. TEPONTIAHZ

3. FELDMAN

" KAATLIAHE

3. KAPONHE

\. KPYONIAHE

3. MALTPOTIANNAKH & IT. MITAMIAAOL
D. NOYIKAL

L. NEXAIBANIAOY.

DURATION: 30/11-14/12/2023
EVERYDAY: 18:00-22:00

Exbéooeic olkot







DLID
[P0
D110
BONE
[ 0
BONE

‘EkBeon * Exhibition

30/11-14/12/2023

KaAAitéxveg * Artists

Anuntpng Apedaduwtng, Nikog Baputipuadng, Nnwpyog Mepovtidng, Nnwpyog
KaAtoidng, @avoc Kapwvng, Nikog Kpuwvidng, Bipywia Maotpoylavvakn &
Ytédpavog Mnaumnalog, Osodavng Novokag, 2odia NexABavidou, Mmapt
OéAvtpav
Dimitris Ameladiotis, Barry Feldman, Giorgos Gerontidis, Yorgos Kaltsidis,
Thanos Karonis, Nikos Kryonidis, Virginia Mastrogiannaki & Stefanos Babalos,
Theofanis Nouskas, Sofia Pechlivanidou, Nikos Varitimiadis

ErtipeAntég * Curators
@avaong Xovdpoc & Alefavdpa Katolavn

Thanasis Chondros & Alexandra Katsiani



ISBN 978-618-84010-7-5
Ek&ooeLg olkoL

Kwvot. Melevikou 34
54635 @soocalovikn

oikoi2310@gmail.com

\



Apxatoloyia kat téxvn: Ootd

To 1997, otnv MriievaAe tng Bevetiag,
n Marina Abramovic mapouociaoce pia
TIOAU ONUAVTLIKY TIEPPOPHAVE UE TITAO
Balkan Baroque, mepdopuavg TOU
avadepOTav OTOUG TIOAEMOUG OTNV
npwnv louykoohafBia. Emi téooeplg
HEPEG, Yyl £€L wWpeG KABs pépa, OTO
KEVIPO €VOC OKOTEWOU UTIOYELOU
Xwpou, N KaAAtéxvidba kablopévn o’
éva owpd amd 1.500 kokkoAa
Booelbwv EMAeVe e VEPO KOL CATIOUVL
€va €va Ta KOKKaAa kaBapilovtag ta
anmd  UMOAEljpaTa  KpEATOC  Kal
XOVOpwV UE pila peTaAAkn Bouptoa.
@opoloe pila Aeukn poOUMA TIOU 00O
npoxwpouoe n dtadlkacia Aspwvotay,
Tpayoudouoe Kata  Swoothpata
TpayoLsla amo Tig SLadpopeC TEPLOXES
¢ eviaiag natpidag tng mou mAEov
Atav EEXwWPLOTA KPATN. XTOUC TolXoug
nipoPBaiAovray tpia Bivteo, evw akoun
OTOV XWPO UTtHpXav SU0 VEPOXUTEC KOl
pioe  pmaviépa  yepdta  vepo. Ta
KOKKOAOQL OpWC NTav TO Kuplapxo
oTolXElO, TOOO HUE TOV OYKO TOUG OCO
KOl PE TNV amodopd TOUC, OUTh TN
HUPpWSLA Tou BavAaTtou Tou EKAVE TNV
TlapOpov oTov Ywpo ducoPactaktn.

Elvar mapdadofo ot, av kot ot
KOAALTEXVEG META Tov B’ maykoéoulo
TOAEHO, UE mAaBo¢ mou BUUWE TOoug
popavtikol¢ apyatodideg oL omoiot
ocwpevav KaBe eidoug apxaldTNTEC,
€dellav aveflBpnokia amévavil ota
UALKA  XPNOLUOTIOLWVTOC OTLONTIOTE,
Oev ektipnoav ta 00TA, OMOTE £pya
onwg ¢ Abramovic mpoBailouv w¢
gfalpéoelg. KL Opwe ta oota umnpéav
oo TIC TIPWTEC TPWTEG UAEC TAVW
OTIG OToOleG AOKNOE 0 AvOpwWIog TtV
ETLVONTLKOTNTA TOU TIPLV KATAKTNOEL
TN HeTaANOTEXVIA. ATO TIETPA, TINAO,

Archaeology and art: Bones

In 1997, at the Venice Biennale,
Marina Abramovic presented a very
important performance entitled
Balkan Baroque, a performance that
referred to the wars in the former
Yugoslavia. For six hours per day over
four days, in the center of a dark
underground space, on top of a pile of
1,500 cattle bones the artist washed
the bones one by one with soap and
water, removing meat and cartilage
residues with a metallic brush. She
wore a white robe that became dirty
as the process progressed, and sang
songs from the various regions of her
united homeland that were now
separate states. Two sinks and a
bathtub full of water were also in the
rooms, while three videos were
projected on the walls. However, the
bones were the dominant element,
both with their volume and their
stench, that smell of death that made
staying in the space unbearable.

There is a paradox characterizing post-
World War Il artists: on one hand, they
showed openness towards the use of
almost any material available, with a
passion reminiscent of romantic
antiquarians who piled up all kinds of
antiquities; on the other hand, they
did not appreciate the use of bones.
As a result, works like Abramovic’s
appear as exceptions... And yet bones
were one of the first raw materials on
which  humans  exercised their
ingenuity before conquering metal-
working. The oldest artefacts in all
cultures are made of stone, clay, wood
or bone/antler/teeth.

Each material has a different



€UAo kal oota/képata/Sovtia sival ta
TIAALOTEPA TEXVEPYA OE OAOUG TOUG
TIOALTLOMOUG.

KaBe uAwo €xel Siadopetikn doun,
nopdoAoyia, XOPaKTNPLOTIKA, cUOTO-
on, €mMopévwe¢ KkabBs mpwtin UAn
ouuneplpEépetal  SLAPOPETIKA  KATA
Vv enefepyacia TnG. Ta 00Td, HEOCW
™G Sdatpodng, ATav mAvTa EALPETIKA
owkela otov dvBpwmo. Eomale €va
KOKKOAO yla V' amoAaUoel To HeESOUAL
TOU, Kal Kpatouoe N&n oto XEPL Eva
UTIOAELUPO.  ME  OUXHéEG, Tou  Ba
UOPOUCE VA TO XPNOLLOTIOLNOEL £T0L,
Xwpilg emefepyacia. Otav  Opwg
OTOXEUE  OTNV  KATAOKEUN  €VOG
OUYKEKPLUEVOU OVTLKELHEVOU, n
Sladlkacio Atav Mo ouvOetn Kal
evlladpEpouoa. Oa EMpeme va eMINEEEL
1o £(60¢ Kal To péyebog Tou {wou amnod
To omoilo Ba €malpve Ta 00TA, Va
enmNé€el to €(60¢ TwWV ooTwWV (MAATLA,
ETUMNAKN KTA), TWV KEPATWV N Twv
Sovtiwv mou taiplale mPog Tov oKomo
TOU, VA TEUOXLOEL TO OOTA LE TETOLO
TPOMO wote va e€aydyel ta UTORabpa
Tou otn ocuvéxela Ba Sapopdwbouv
oe ovtikeipeva. Ta epyaleia mou
XPNOLUOTIOLOUOE KOl Ol TEXVIKEC
TOKIAAQY, AAAEC TILO OTTAEG KL GAAEG
ETMOVEG, OMWC KAl TO OVTIKE(PEV
TIOU  TIPOEKUTITAY, OGA\a  adpa
KOTOLOKEUQOUEVA KoL AAAOL SoUAepEva
LE Ttpoooyn Kal pépovra Slakoounon.
AUTEC oL Sladikaoieg mapaywyng Kot
oL 0LOBNOELG TTIOU AUTEC EVEPYOTIOLOUY,
KOOwWG KOl Ol KOWWVIKEG OXECELG OTLG
OTIOlEC OUMUETEXOUV €lval To Aulo
otolxelo miow oam6 TO anto
OVTIKELLEVO.

Aev  elval povo TO aitnua vy
SlemiotnuovikoTNTO TIOU PEPVEL TNV
apxotoAoyia Kot TG TEXVEG o€ emadn
Kal ouvépyleg. OUTe TO Yyeyovog OTL
otnv adnynon Tou¢ potpalovrat

structure, morphology, composition,
and therefore each raw material
behaves differently during processing.
Bones, through diet, have always been
extremely familiar to humans. They
would break a bone to enjoy its
marrow and would already have a
pointed fragment in their hand to use
without any processing. But when
they aimed to make a specific object,
the process was more complex and
interesting. They would have to
choose the species and size of the
animal from which they would obtain
the bones, the type of bones (flat,
long, etc.), antlers or teeth that suited
their purpose, and cut them in such a
way in order to produce the blanks
that would then be formed into
objects. The tools and techniques they
used varied, some simpler and some
laborious, and so were the resulting
objects, some crudely made and
others worked with care, bearing
decoration. These production
processes and the senses they
activated, as well as the social
relations in which they participated,
are the immaterial element behind the
tangible object.

It is not only the demand for
interdisciplinarity that brings archaeo-
logy and the fine arts into contact and
synergy, or the fact that they share
strategies of seeing and projecting in
their narratives. It's their appeal.
Archaeology attempts a rational arti-
culation of the narrative about the
past, an articulation that also carries
the emotional burden of encountering
traces of other lives. This thrill of
contact with the detached pieces of
bygone eras is imbued with contem-
porary sensibility; because we are not
simple viewers of the historical march,
watching from a balcony, we are part



OTPATNYIKEG Bfaong kal TPOPOANRG.
Elvat n vyontela. H apyaloloyia
ETUXEPEL M opBoloyikny apBpwon
™G adnynong yw TO TOPeABOV,
apBpwon Opwg Tou dEPeL Kol TO
ouyKlvnolako $optio TG cuvavinong
ue ixvn AdMwv  Twwv. Aut) n
ouykivnon 1InGg emadng He ona-
PAYHLOTO TIEPACUEVWV ETOXWV EUTTO-
Tiletal amd olyxpovn euvawcOnaia,
eneldry Sev  moapakoAouBouue TNV
LOTOPLKN Topeia oav Tapélacn omo
UTTOAKOVL, O0AAQ EMOOTE HEPOG OUTNAG
™m¢ mapéhaong. Etol, mapakoAou-
BoUpE QpKETA OuXVA €KBECELS OTIG
OTIOLlEC €pya OoLYXPOVWV KOAALTEXVWVY
tomoBeToUpeva TMAAL OE ApPXOLOTNTEC
ETIXELPOUV KATIOWOV SLAAOyo Uumep-
Baivovtag¢ TN YPAUUIKOTNTO  TOU
XPOVOU. € TILIO OUVOETEC TIEPUTTWOELG
oL KaAAttéxveg ouvdualouv Bewpnti-
KEC EPEUVEC KOL TIPAKTIKEG TNG apXOLO-
Aoyiag yla va mapaydyouv, yla mopd-
Oelya, ELKOVIKEG oTpwpatoypadieg
OKOUN KAl Vo TIPOYHOTOTIOW)CoUY
avaokadég oe okoumiboTomnoug, ava-
KTWVTOG QVTLKEIPMEVA, SNULOUPYWVTOG
€va opxelo mpog UEAETN, CUCXETLOUO
Kol EKBeon.

H éudaon oto UAKO, Kol paAlota o
€Va OpYyOVIKO UAIKO OMWwG TO 00TO,
UALKO TeplOwplomolnpuévo, EeTixeLpel
VO  EVOWHATWOEL  oLoBNTNPLOKES
HUVAUEC TIPOOKOAWVTIAC OE TELPOO-
TLOMOUG.

Kwvotavtivog Xovdpog

of that parade. Thus, quite often, in
modern exhibitions the works of
contemporary artists are placed next
to antiquities attempting a dialogue
that transcends the linearity of time.
In more complex cases, artists
combine theoretical research and
archaeological practices to produce,
for example, virtual stratigraphies or
even to excavate rubbish dumps,
retrieving objects, creating an archive
to study, relate and exhibit.

The emphasis on the material itself,
and especially on an organic and
marginalized one such as bone,
attempts to integrate  sensory
memories by inviting experimentation.

Konstantinos Chondros



Anuntpng ApeAadlwtng Dimitris Ameladiotis

Anédottog ¢ 2xoAng KaAwv Texvwv tou A.N.O kat tou Chelsea College of Art
Novbivou, €xel TapouclAcel TO £pyo Tou otnv Mrmievade uyxpovnG TExvng
Oeooalovikng, MOMus-Zuyxpovng Téxvng, To Mouoegio Mmevakn o€ ocUumnpaén He
1o AEXTE, T0 16pupa Ztavpou Nidpxou, tnv EAAnvoapepikavikn Evwon, To lvotitouto
Mkaite K.a. EXEL TPAYLOATOTIOLOEL ATOUKEG EKOEDELG Kal performances o€ mMowkiAoug
XWPOUG, EVW EXEL CUMUETACXEL O OUASIKEG oTnV EAAASA KOl TO EEWTEPLKO.

A graduate of the Fine Arts School of the A.U.Th. and the Chelsea College of Art,
London, he has presented his work at the Biennale of Contemporary Art of
Thessaloniki, MOMus-Contemporary Art, the Benaki Museum in partnership with
DESTE , the Stavros Niarchos Foundation, the Hellenic-American Union, the Goethe
Institute, etc. He has held individual exhibitions and performances in various venues,
while he has participated in group exhibitions in Greece and abroad.




‘Eva ouumav cuykpoteital tnv idta otyun mou dtaAvetal. Oa UmopoUCAE VA TIOULE

OTL auTo Tou €kave o Jackson Pollock pe to xpwpa otig U0 SL0OTACELG, TO KAVEL O
Anpntpng ApeAaduwing ME  avtikeipeva otov xwpo. [Mpodkewtat yuwa  €vav
€EMPECIOVIONO TWV QVTIKEWEVWY, TO OTOold OMWG €XOUV UALKA KAl VONUATIKA
unootoon yU autod o e€MPeoLOVIOUOC Tou 8ev elval adnpnuévoc. Eva ouumav
SlaAUeTaL TNV (6L OTLYUN TTOU CUYKPOTELTOL.

A universe is assembled at the same time as it is dissolved. We could say that what
Jackson Pollock did with color in two dimensions, Dimitris Ameladiotis does with
objects in space. It is an expressionism of the objects, which, however, have a
material and meaningful existence, so his expressionism is not abstract. A universe
dissolves at the same time it is assembled.



Niko¢ Baputipiadng Nikos Varitimiadis

FevvnOnke otn Anuokpatia tng Toexiag. Eivatl amodoitog tng 2xoAng KaAwv Texvwv
Tou A.MN.0. kat petamtuxtakou tithou ano to Central Saint Martins maveniotruLo Tou
Novbivou. Exel ouppetaoyel o residency, workshop kat opadikég ekBECELG KaL €XEL
T(PAYLOTOTIOL OEL TEOCEPLG ATOULKEC EKBETELC oTnV EAAGSQ KoL TO e€WTEPLKO. ZEL KOl
epyaletal otnv ABrva kat otn OscoaAovikn.

Born in the Czech Republic. He is a graduate of the Fine Arts School of the A.U.Th.
and a master's degree from Central Saint Martins University, London. He has
participated in residencies, workshops and group exhibitions and has held four
individual exhibitions in Greece and abroad. He lives and works in Athens and
Thessaloniki.




To umoBabpo tou ootol eival to oUVOAO Twv Suvatotitwy, n adlapdpowrn,
anpoodloplotn VAN, n omoia UTOKELTAL 0TN KETABOAN yla va TIPOKUYPEL pLa TtEPOVN
lowg, évag oméag n... H ykpila wvn Omou to Tinote Ynopel va yivel ta mavra, émnou
UMOPOUUE va GAVTAOTOUE, VO TTAACOUE LOTOPLEC YLAL TOV KOTOLOKEUAOTH, LOTOPLES
ylo 600 €KEVOG GAVTAOTNKE.

The bone blank is the set of possibilities, the unformed, undefined matter, which is
subject to change to produce a pin perhaps, an awl or... The gray area where nothing
can become everything, where we can imagine, create stories for the maker, stories
about what he imagined.



MNnwpyog MNepovtidng Giorgos Gerontidis

F'evvnOnke otnv ABrva to 1987. Qoitnoe oto Tunua Eikaotikwy kat Edappoopévwy
TeExvwV Tou A.M.0 . oto Tunua MAaotikwy texvwv ERSEP tng oxoAng KaAwv Texvwy
otn AW\ (TaAAia). NapakoAouBet and to 2021 to AMNMZ Téxvn Kal Anuoola Zdaipa
«KaAALTEXVLKEG SPATELG KOLL TIPOAKTLIKEGY.

Born in Athens in 1987. He studied at the Department of Visual and Applied Arts of
the A.U. Th. at the Department of Plastic Arts ERSEP of the School of Fine Arts in Lille
(France). Attends from 2021 the Interdepartmental Postgraduate Program Art and

Public Sphere "Artistic Actions and Practices".




ATIOMELVAPL OKEAETOU £€VOG mamayalou mavw oe otoifa BBAlwV pe MOAUXPWHUEG
nmAnpodopie¢ yla mamaydlouc.. To umapflakd PBapo¢ avakoudiletal oamo tnv
amootaclonoinon g avaluong (CUYYEVIKAG TPOC TG KOPEKAEG tou Kosuth) kat
xtoupop avaloyou tou Magritte (n {wypadiopévn nina dev eival mima, aAAd autod To
QTOUELVAPL Elval mamayalog).

Skeletal remains of a parrot on a stack of books with vibrant information on
parrots..The existential weight is relieved by the detachment of analysis (akin to
Kosuth's chairs) and Magritte-like humor (the painted pipe is not a pipe, these
remains are a parrot).



MNnwpyog KaAtoidng Yorgos Kaltsidis

l'evvnOnke to 1958 otnv Apapua, omovdace otnv IxoAn KaAwv Texvwv tou AMO. Exel
TIAPEL HUEPOC O TOANEG €KBEOelG Kal cupmoola YAUTITIKAG otnv EAAAda kat to
€€WTEPLKO. ZeL KaL epyaleTal otnVv Apapa.

Born in 1958 in Drama, studied at the School of Fine Arts of AUTH. He has taken part
in many sculpture exhibitions and symposia in Greece and abroad. He lives and

works in Drama.




Képata Sudtpnta amo AEEelg avakaAoUv TEAETOUPYLKA TEXVEPYQ GAAWV EMOXWV.
Yndpyouv teAetoupyieg onpepa; MmopoUv va untdpouv TEAETOUPYLEC XwpPLG kAo
niotn; H miotn otnv npdodo mou kAnpoddtnos o 18° al mapamnaicl o’ éva KOGUO
OTAOLHUO PE amoXaAlvwHEVn Texvoloyia. Xeiplotog wwv avBpwmocg, dtafalouvpe ota
KEpOTa, prion Tou ApLOTOTEAN.

Words inscribed on horns bring to mind ritual artifacts of bygone eras. Do rituals
exist today? Can there be rituals without faith? Faith in progress as inherited from
the 18th c. falters in a stagnant world with rampant technology. Man is the worst of
all animals, said Aristotle; a phrase that can be read on the inscription.



@avoc Kapwvng Thanos Karonis

Avapeoa otnv mPakTiky (0AAG Kol UETOPUOLIKN) TWV HOBNUOTIKWY KOL 0T OITh
Xapa tng xelpwvatiag dtale€a, paAhov eukoAa, tn SeUTeEPN. H aKATACKETN yonTteia
™m¢ popupag pe odnyel oe O,tL mpoomabw kot Sokpdlw. Kdavovtag kUKAoug o€
Sladopeg popdég téxVNg Eavayupilw mavra ekel. ZUAo Kupilwg aAAG KAl HAPUOPO
Kol METAAAQ Kal GeAL{OA. Ta UAKA CUVELOPEPOUV, OL LOEEG CUUTAEKOVTAL OAKATAAUTA
HE TNV TPAfn, Ta amoteAéopata SlaxEovial OTo XWPOo. ITn por Tou XPOvou
dtidxvouv olya olyd To OIKO TOUG oUpmav ouvoedepévo AuEca PE TNV
KaBnuepvoTNTA KAl T SpopoAoyLa Tng {wnG.

Between the practice (but also metaphysics) of mathematics and the tangible joy of
manual labor | chose, rather easily, the second. The irrepressible charm of the form
leads me to everything | try. Circling through various art forms | always go back
there. Wood mainly but also marble and metals and Styrofoam. Materials
contribute, ideas are inextricably intertwined with action, results are diffused in
space. In the flow of time, they slowly build their own universe directly connected to

everyday life and the itineraries of life.




H kaAAtexvikn €kdpaocn 6ev ouviotatal o€ €vov amAO CUCXETIOUO OVAUECO OTO
£€pyo Kal otnv avagdopd tou. To vonuo Tou €pyou £ival o TPOMOC LE TOV Omoio
npoodlopilel Tnv avadopd tou. To 00TO A£lTOUPYEL WG HOVTEAD, aAAd TO €pyo
Sleupuvel ta meplbwpla avadpopwv, CUYYEVWVY Kal pn. Tt oképTeoal yla TNV emAoyn
TOU KOKKLVOU XPWUATOG;

Artistic expression does not consist of a simple correlation between the work and its
reference. The meaning of the work is how it defines its reference. The bone serves
as a model, but the work expands the scope of references, related and not. What do
you think about the choice of red color?



Nikog Kpuwvidng Nikos Kryonidis

levwnOnke otnv =Zavln to 1963. Amnodoitnoe amd tnv ApPXLTEKTOVIK ZXOAN TOU
A.N.O. EkBételL amd to 1986. Itn Oeooalovikn cuvepyaletal pe tn YkaAept AdAa
NikoAdou.

Born in Xanthi in 1963. He graduated from the Faculty of Architecture of A.U.Th. He
has been exhibiting since 1986. In Thessaloniki he collaborates with the gallery Lola

Nikolaou.




Oute nmavida oute YAwpida! Ouwg kabe dpvnon odnyel oe kamolo oplopd: H duon
elval éva yevetkd melpapa oe ouvexn Asttoupyia. Ao tnv AAAn, n TEXVN KAVEL
epwkt TN yonteia tng efamAtnong, aloONTIKA, TOALTIKA, L&eoAoyikd. OAa eivat
opBavolkta... O@a pmopolos n YAAoTpa va SLEUKOAUVEL TIC ETIAOYEC UaG, OAAA N
EYKUPOTNTA TNG EXEL UTIOVOUEUTEL, Elval TAQOTLKNA.

Neither fauna nor flora! But every denial leads to some definition: Nature is a
genetic experiment in continuous operation. On the other hand, art makes the
charm of deception possible, aesthetically, politically, ideologically. Everything is
wide open... The pot could make our choices easier, but its validity is undermined,
it's plastic.



Bipywio MaotpoyLavvakn Virginia Mastrogiannaki

ElkaoTIKOC. 2Tn S0UAELA TNG eviomilovtal CUXVA EPWTHUATO OXETIKA LE TA KOWVWVIKA
KOl TLOALTIKA OTEPEOTUTIA, TN OoNpaoia Kot LovadikotnTta TG UNTPLKAG YAwooag, TV
aflo TNG olyxpovnG TOALTIOTIKAG KANPOVOULAG Kal moapakatadnkng. Mia ouxvi
avadopad otn SOUAELA TNG lval EKELVN TOU XPOVIKOU CUVEXOUG, TTou daiveTal va Tnv
anacXoAel SLOXPOVLIKA.

Visual artist. Her work often raises questions on social and political stereotypes, the
importance and uniqueness of the mother tongue, the value of modern cultural
heritage and inheritance. Frequently referenced in her work is time continuum, a
topic that seems to preoccupy her on an ongoing basis.
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2tedpavog MmapmnaAog Stefanos Babalos

Mouolkoc Kal ouvBEtnc. To £pyo tou cuvdudlel TNV MapadooLaK LOUCLKH UE Ta
opxaio EAANVIKA pouotka opyava. Amo Toug nxouc t¢ axAadooxnung AUpag, tne
ykawtag, g PpAoyépag Ewg tnv apxaia AUpa kot Tov Slaulo. Itdxog Tou eival n
Sldowon, n avadel&n kat n LeTAdoon Twv apXEYoVwVY NXWV Kal TEXVOTPOTILWVY TWV

Aawv Twv BaAkaviwv Kal tng Lecoyeiov.

Musician and composer. His work combines traditional music with ancient Greek
musical instruments. From the sounds of the pear-shaped lyre, the bagpipe, the flute
to the ancient lyre and the bus. Its goal is the rescue, promotion and transmission of
the primordial sounds and techniques of the peoples of the Balkans and the
Mediterranean.



STypiotumo / Still

O UMALVIKTIKOG Ttivakag «Mavteg» tou N. MUln, kabwg Kot pa mpoowroypadio Tou
oe veapn nAwkia amnod tov L. Thiersch, ivat n mpwtn UAN yla to Bivteo tng Bipyviog
Maotpoylavvakn pe B€pa, 6co kat pEBodo, to mavidl. H tripnon twv Kavovwy
elval amapaitntn yw ™ caynvn twv mavidiwyv. And tnv aAAn ta mavidia
amotedouv medio eleuBeplag. OL poOAoL Kal oL TOUTOTNTEC MEelyvuvtal Kal
evaAAdooovtal, 0 VIKNTAG Kol 0 XOHEVOG. Me mopadoolako XpwHa N HOUGLKH Tou
Ytédpavou Mmapmaiou mou cuvodeUEeL TO BIVTEO SEVEL e TNV EMOXN TWV TILVAKWV.

The suggestive painting "Yantes" (wishbone game) by N. Gyzis, as well as a portrait
of him at a young age by L. Thiersch, is the raw material for V. Mastrogiannakis'
video with the theme, as well as the method, of play. Following the rules is essential
to the appeal of the games. On the other hand, games are a field of freedom. Roles
and identities merge and alternate, winners and losers. With a traditional tone, the
music of Stefanos Babalos that accompanies the video ties in with the era of
paintings.



Oegodavnc Novokag Theofanis Nouskas

levwnOnka otn Oscoalovikn Kol PeEyAAwoa oOTn ITOUPOUTIOAN. Zmoudaco OTLG
OXOAéC kaAwv Texvwv tou St Etienne kat tng Grenoble otn FoAAia. 16puca to
TMPOTUTIO  £pyaoTnplo texvwyv "mupnvag”'. Exw mapsl pépog 1/ Kal opyovwoel
opadIkéEG ekBEoeLg Kal deoaTBAA otnv EAAASa Kat oto e€wteptkd. ‘HOOG katl poxbog
oTNV TEXVN ONUAiVEL TO TEAOG TNG TEXVNG.

| was born in Thessaloniki and grew up in Stavroupoli. | studied at the fine arts
schools of St Etienne and Grenoble in France. | established the standard "pirinas"
arts workshop. | have taken part and/or organized group exhibitions and festivals in
Greece and abroad. Morality and toil in art means the end of art.
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‘Eva nuiwpo Bivieo oto omoio Kuplapxel o NXog anod xépla, MAsLPA, yovata, HUTEG,
kedaAla ou omnalouv. Eival mpoiov €psuvag tou Oeodavn NoUoka o€ TALVIEG OTIOU
o Steven Seagal toakilel kOkkaAa! Mia mopvoypadia tng Blag pe cucowpeuon Kat
enavainyn akpaioc §pacng mou amonvéel Twyela Kat yeAolotnta, Sev mavel OPwWC
va enMnPedlel oUUTIEPLPOPEG VEWV KUPLWG ATOMWY, Kal va divel otov nBomoldo to
«KUPOG» yla va iporayavSilel TOALTIKEG auTap)LopoU.

A half-hour video dominated by the sound of hands, ribs, knees, noses, skulls
breaking. It is the product of Theofanis Nouskas' research into movies where Steven
Seagal crushes bones! A pornography of violence with the accumulation and
repetition of extreme action that exudes poverty and ridiculousness, but does not
cease to influence the behavior of mainly young people, and gives the actor the
"prestige" to propagate authoritarian policies.



Yoodia NexABavidou Sofia Pechlivanidou

Fevvnuévn otn Oeococolovikn Me kataywyn amo ta lavvitod. Eivatr daokdAa
npwtoBadulag ekmaidevong, ToxapomAAoTNG Kal TEAELOPOLTN ELKAOTIKOC TOU
TUAMOTOC ElKAOTIKWY Kol EPOPUOCUEVWV TEXVWV TNG 2XO0ANRG KoAwv Texvwv AMNO
otnv katevBuvon tng MNUTTKAG. AoxoAeital pe tnv cuyypadr, Tov eBeAovtiopnd Kal
1o B€atpo.

Born in Thessaloniki, originally from Giannitsa. She is a primary school teacher, a
confectioner and a final year artist in the Visual and Applied Arts department of the
AUTh School of Fine Arts, majoring in Sculpture. She is involved in writing,

volunteering and theatre.




To oxfua pog opiletal and Ta 0ota Hag. 2tnpilouv TIg OAPKES LAG, TTPOCTATEUOUV Ta

opyava pag. AAMG autd Ta 00TELVA, OKANPA Kol GKapmta ramoutola nmpoopilovtal
va alypaAwtioouv ta modla evog matdlov, va unv To adrnoouv va HEYOAWOEL, va TO
napapopdwaoouy. Elval ta mamoutola AWV, AOLUWY, KATATIOVILOHWY KOl TIOAELWV.

Our shape is defined by our bones. They support our flesh, protect our organs. But
these bone shoes, stiff and unyielding, are meant to trap a child's feet, to keep them
from growing, to deform them. They are the shoes of famines, pestilences,
cataclysms and wars.



Barry Feldman Mnapt OeAvtuav

levwnBnke otn Néa Yopkn kol omoudaoce Lotopla tng tEXVNG oto Swarthmore
College. Kata t™ Sdpkela tn¢ mapapovig tou oto Cape Breton tng Nova Scotia,
BpaBevtnke pe tnv unotpodia “Canada Council Arts Grant for Painting”. To 1989
HETAKOULOE 0Tn Oecoalovikn Kal mpwtootdtnoe to 1992 otnv dpuon NG yKkaAepl
“ApdaAyopa - NMpwtoBouAio KaAAttexvwyv”. Epydletal oto oTouvTLo Tou ot Oecoalo-
vikn kat otn Nova Scotia. Exel ekB€oelL Tn douAeld tou otig H.M.A., otov Kavada kot
otnv EAAASa.

Born in New York he studied history of art at Swarthmore College. During his stay in
Cape Breton, Nova Scotia, he was awarded the Canada Council Arts Grant for
Painting. In 1989 he moved to Thessaloniki and in 1992, he pioneered the
establishment of the gallery "Amalgama - Artists' Initiative". He works in his studio in
Thessaloniki and Nova Scotia. He has exhibited his work in the USA, Canada and
Greece.




OL ouvBéoelc TuXaiwV EUPNUATWVY OTTOTEAOUV ONUAVTIKO LEPOG TOU £pyou Tou Barry

Feldman. Avapeod toug Wdlaitepn B€on katéxouv ol avadopég o€ SLAKEKPLUEVOUC
KaAALTEXVEG o dopnTEG Slaotaoelg. OL XOHOYEAAOTEG KAUTUAEG EVOG 0oToU W' éva
kapdpl otn Béon tou kedpaAol pag odnyel otlg yuvaikeg¢ tou Henry Moore pe
TpudePOTNTA KoL Alyn ElpwVela: TOOO PLETPAEL TO HEYEDOC;

Compositions of objets trouvés are an important part of Barry Feldman's work.
Among them, references to distinguished artists in portable dimensions hold a
special place. The smiling curves of a bone with a nail in place of the head leads us to
Henry Moore's women with tenderness and a little irony: how much does size
matter?



Bpeyuévog péxpl To KOkkaAo Davatikdg wg to KOkkaAo Elval yepo kokkaho Epeve kOkkalo
and £kmAnén Metol kol KOKKOAO To poxaipt LEXPL TO KOKKaAo KOKkaAo €xeL 0 KOQEC;
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