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Introduction

Theoretical references

Research area : 17th century novels and
plays on current events, shishi xiaoshuo

B5E/\iR, shishi (xi)qu B5EE(E%)8h

Rewriting history as storytelling:

official sources and their image in _ Case study: stories about
fictions of the Ming-Qing ~ Wei Zhongxian 38
transition

The formation of a portrayal of
Wei Zhongxian

Image and truth
(before concluding)

Conclusion



~ Not all images are necessarily visual.

| Images can also be
taken metaphorically.

| / The transformation and alteration brought about by an
fa* image is often consciously, even deliberately, oriented; it
/ is often dictated by ideological preoccupations, thereby
acknowledging the particular power of the image,
Introduction < Whatever the literal or metaphorical meaning of the word.
\ Produced within an ideological system that necessarily

\ reorients their meaning, images always distort or give a
\ new shape to their sources. This possibility of giving a
*\ new form to a reality is what motivates their production.

\ It's also worth noting that there is considerable porosity between the realm
\  of images in the figurative sense, i.e. textual images, and images in the
~ literal sense, i.e. graphic images. A text that results from the projection of a
previous text can perfectly well give rise to graphic images that visually
confirm the transformation that has taken place.



Images can also be
taken metaphorically.
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The “real” images discussed in this workshop
can be seen as a form of rewriting, as another
“text” in relation to a first text.

In the other direction, rewritings, rewritten texts,
can be seen as images of another textual reality;
in relation to a first text, they can be seen as
refractions, or projections.

Each time one or other of these transfers occurs,
transformations, modifications and deformations
follow.

An image is rarely a “faithful” reproduction of its
model.



In the field of text, the question of the image
concerns par excellence the question of rewriting.

Translation is a field that has been the subject of a
mayjor theoretical effort over the past few decades.

In the wealth of theoretical
references, one book
deserves particular
attention: André Lefevere,
Theoretical references Translation, Rewriting
and the Manipulation of
Literary Fame,
1992. What does André
Lefevere, 1992, say?

To conclude these theoretical considerations: my contribution aims to
use the concept of image in a figurative, metaphorical sense, that of
the projection of a reality onto something that is its double, its
reproduction, but which nevertheless differs from it, thus creating an
intersemiotic distance.



In the field of text, the question of the image
concerns par excellence the question of rewriting.

Our starting point is a seemingly simple question: why does
something that has already been written need to be rewritten?

No less simple an answer: because its rewriting says something else.

Rewriting is very close to another paradigm, that of translation; in
fact, rewriting is nothing other than a form of translation.



We can refer to a well-known text considered to be at
the foundation of translation theory (Translation
Translation is a field that has been the subject of a © Studies): Roman Jakobson “On Linguistic Aspects of
major theoretical effort over the past few decades. Translation” (1959), in which he says that there are
“Three kinds of translation or ways of interpreting a
verbal sign”



O,

We can refer to a well-known text considered to be at
the foundation of translation theory (Translation
Studies): Roman Jakobson “On Linguistic Aspects of
Translation” (1959), in which he says that there are
“Three kinds of translation or ways of interpreting a
verbal sign”

Intralingual translation or rewording is an
interpretation of verbal signs by means of other
signs of the same language.

Interlingual translation or translation proper is an
interpretation of verbal signs by means of some
other language.

Intersemiotic translation or transmutation is an
interpretation of verbal signs by means of signs
of nonverbal sign systems.

This third type is of particular interest to the
theme that brings us together in this workshop,

@ as it relates especially to the “translation” of texts

into images, paintings, films, stage performances
and the like.



In the wealth of theoretical
references, one book
deserves particular
attention: André Lefevere,
Translation, Rewriting
and the Manipulation of
Literary Fame,

1992. What does André
Lefevere, 1992, say?

“André Lefevere takes up the seminal work of Even-Zohar and Toury [related to polysystems]
and redefines their concepts of literary system and norm. Lefevere treats translation, criticism,
editing, and historiography as forms of “refraction” or “rewriting. ” Refractions “carry a work of
literature over from one system into another,” and they are determined by such factors as
“patronage, ” “poetics,” and “ideology.” (Lawrence Venuti 2004, 217).

He makes extensive use of the notion of image, which he borrows from Walter Benjamin
("The Task of the Translator", 1923), to refer to the production of a text on the basis of a
previous text, whether in translation or rewriting; he insists that this product, this image,
always takes on its meaning in an ideological environment different from the previous one.

He notes the efficiency of these images; the efficiency of an image is often greater
than the original, and it is for this very reason that so much effort has gone into
creating this image.

“Rewriters—and this includes translators—create "Images of a
writer, a work, a period, a genre, sometimes a whole literature.
These images existed side by side with the realities they
competed with, but the images always tended to reach more
people than the corresponding realities did.” ...“the power
wielded by these images, and therefore by their makers, is
enormous.” ... “translation is the most obviously recognizable
type of rewriting, and... it is potentially the most influential
because it is able to project the image of an author and/or a
(series of) work(s) in another culture, lifting that author and/or
those works beyond the boundaries of their culture of origin.”
(Lefevere 1992, 8-9).

Concerning the phenomena of rewriting within the same culture, Lefevere speaks of the
tendency to update the past in a "modernized" form: once a culture has arrived at a
canonized image of its past, it tends to edit out those figures and features of that past that
do not fit that image.



We need to pay attention here to the notion of "another culture":

“Rewriters—and this includes translators —create "Images of a André Lefevere is referring in particular to the projection of one
writer, a work, a period, a genre, sometimes a whole literature. language onto another, but this is not exclusive to foreign

competed with, but the images always tended to reach more
people than the corresponding realities did.” ...“the power
wielded by these images, and therefore by their makers, is
enormous.” ... “translation is the most obviously recognizable
type of rewriting, and... it is potentially the most influential
because it is able to project the image of an author and/or a

Lefevere also talks about rewritings that shape the
image and reception of a work, author, literature,
society in their own culture.

(series of) work(s) in another culture, lifting that author and/or This can be perfectly applied to other
those works beyond the boundaries of their culture of origin.” types of transculturality, in particular
(Lefevere 1992, 8-9). that of one social group towards

another group.



And here many things of this type can be observed in the history of Chinese literature,
specifically in the vernacular: for example, when knowledge is conveyed from the
literate class to new audiences; this is the very justification, in the discourse of the
literati, for the desire to write in the vernacular, through modern genres such as the
novel or drama.

Lefevere speaks of an "intended audience of the translation” (and of the
rewriting), vis-a-vis which the author of a translation or rewriting reshapes the
original.
This can be perfectly applied to other
types of transculturality, in particular Let's take a very simple example here: the way in which the impact of Xixiang ji Fa8sC has
that of one social group towards far outstripped that of the text from which it originated, Yuan Zhen’s Jt#& (779-831) tale in
ZELET EELD. literary Chinese (chuanqi {835) “Yingying zhuan” #% {8 (“The Story of Yingying”, aka
“Huizhen ji’ @ E&C, “Story of an Encounter with an Immortal”) ; Wang Shifu’'s T& & play is
the product of a succession/conjugation of multiple stages of rewriting. Each rewrite, each
reading even, changes the image of a text and its characters: Dong Jieyuan E#%7t's Cui

Yingying £ %% is not the same as Wang's Shifu & H, which is not the same as Jin
Shengtan's £ ERIE.

This reality is observed in Chinese literary texts, in the numerous cases of interaction
(rewriting) between source texts classical (literary) language and target texts in vernacular



Research area : 17th century novels and
plays on current events, shishi xiaoshuo

BFEE/\i, shishi (xi)qu BFEE(E5)#H

Numerous novels and plays have conveyed knowledge
of political facts to new audiences eager to know more
about what goes on in ruling circles, in the capital, at
court, in high administration, including at the provincial
level.

This applies in particular to the late Ming and
dynastic transition periods; a number of dominant
themes are the subject of narrative texts on
“current events”; principally :

This literature has made a major contribution to
disseminating knowledge of current events and shaping
awareness of the period in a lasting way.

This is also true for future generations: it has formed
judgments about people and events, which are often
those that remain in the collective memory even today.

This literature does not contradict full-fledged historical sources.



This applies in particular to the late Ming and
dynastic transition periods; a number of dominant
themes are the subject of narrative texts on
“current events”; principally :

v

v

End of the Wanli &
reign (1573-1620).

Issues surrounding the Wanli — Taichang 2= & (1620)
— Tiangi K& (1620-1627) transition.

The influence of

Donglin E#K.

Tianqi’s reign and grip on state power by Wei
Zhongxian £ EH & (1568-1627); victims (mainly
Donglin) of the Great Eunuch.

Revolts under Chongzhen 5218 (1628-1644): Gao Yingxiang
=il4¥ (1591-1636), Zhang Xianzhong 5&kREAE (1606-1647), L
Zicheng Z=H K} (1606-1645)...

The Manchu conquest and subsequent
establishment of the Qing ;& rule.

Wu Sangui R =4
(1612-1678).

The reign of Hongguang 5AJ¢ in Nanjing (1644-1645), and
other Southern Ming FalH events; reigns of Longwu £
(1645-1646), Yongli (X/& (1646-1662).

The saga of the Zheng & family, “Coxinga” -

Zheng Chenggong E8FXIf (1624-1662), the
coastal/maritime world and Taiwan.



Historical and administrative documents : shilu
v B &% (veritable records), dibao B3R (official
gazettes), shengzhi B2 § (imperial edicts).

yeshi %52
v (privately-initiated history
This literature does not contradict full-fledged historical sources. publications).

o) Cross-borrowing,
constant interaction.

The desire to rewrite history and
influence judgment and posterity.

©,



Case study: stories about
Wei Zhongxian B

Numerous novels and plays devoted in whole or in part to
him.

Great abundance of sources and "by-products” that rewrite
its history and reorient it.

A marked desire to pass judgment on this historic moment
and what made it possible.

Methodology: in his case, as in many others, a comparison
between historical or para-historical sources and the
novelistic narrative reveals the direction the author of the
vernacular story wanted to take in order to create a lasting
impression on the public.

These novels and plays were often written very soon after the
death of Tiangi, the accession of Chongzhen and the death of
Wei Zhongxian (as early as 1628).

They contribute to shaping the portrait of Wei Zhongxian.

We often observe a shift from the collective (historical) to the
individual (motivations, personal choices, conduct, ethics, etc.).



The formation of a portrayal of
Wei Zhongxian

Two related texts:

e Yujing xintan E§ZFT5E (before April
1628) by Zhu Changzuo K E1E

e Jingshi yinyang meng Zt2[5%
(before July 1628) by Chang’an
daoren guoging RZEAEE

Situations of convergence between the source
and the novel version

Situations of divergence between
the source and the novel version

What can we learn from these
observations?

A debated figure



Two related texts:

e Yujing xintan EiR#T5E (before April
1628) by Zhu Changzuo <R 4E

e Jingshi yinyang meng Ettf2[5E
(before July 1628) by Chang’an
daoren guoging RZEAEF

They are probably by the same author.

The first text is a yeshi B 52, a story written in classical

¥ language, due to an insider who was undoubtedly very
close to the court or even to Wei Zhongxian.

. The second text is a novel, which also purports to present Wei
Zhongxian's fate, including his afterlife.

With these two books, we have a very unique

case: that of an author successively writing two works,
one in literary Chinese, the other in vernacular
language, on the same subject.

Many episodes and anecdotes from Wei Zhongxian’s life are
common to both books.

Yet the way in which the source is used is diverse.

This is without even considering the last 25% of the novel, which
deals with the fate of Wei Zhongxian and his accomplices (Cui

Chengxiu €127, Ke-shi &) after their death.



Situations of convergence between the source
and the novel version

Numerous converging narrative
situations, including the vernacular
transposition of the original text.

Examples: the dream that Wei Zhongxian receives

o from the local deity as he takes refuge in a temple,
the premonitory words of a Taoist as he is about to
voluntarily castrate himself.

Example: the episode in which Wei Zhongxian has the audacity to
mount a horse in front of the emperor to perform a feat of

@ horsemanship; in the cavalcade, Wei loses control of his horse and
the emperor is frightened; the latter kills the horse with his own arrow
and consents not to punish Wei.

Example: the episode in which Wei Zhongxian entertains

6 the emperor with a demonstration of naval maneuvers on
a lake; at the end of the day, while disembarking, the
emperor falls into the water.

The two examples above, always combined, of the cavalcade and the
nautical maneuvers show Wei Zhongxian's hold over the Tianqi

1. emperor, his transgressive character, as well as the system of protection
he has been able to put in place, which puts him above everyone else
and makes him untouchable.

Example: the warning that Wei Zhongxian receives publicly on his
60th birthday from the mysterious Taoist who had once received his

o promise to always promote benevolence; this Taoist manages to
enter Wei's presence in front of the crowd of servile guests, and
admonishes him severely; he makes threatening remarks and
predicts his end.



Textual comparison of a sequence :
-1 Episode Fifal#1@ (Taking refuge in the
dilapidated temple) (d)

. ISP
Examples: the dream that Wei Zhongxian receives O IIIu;tratlonEc_);the same scene (FrtalixfE

o from the local deity as he takes refuge in a temple, (BEEREE) ) (e)
the premonitory words of a Taoist as he is about to
voluntarily castrate himself. | wrote above: a text that is the result of the projection of a previous

text can perfectly well give rise to graphic images that visually

o confirm the transformation that has taken place; the images thus
emphasize the episodes or anecdotes considered important; this
scene will often remain narrated and represented from one novel or
play to the next.



EGHE o B () HEHREGE o GE B2 — - F-UH - i

BB, EABEMIHLERM, EERZE 27, RSk i e, TLREmH, FARHE
WMo ...
CLEEZ AMEAERE {1 YR 28 B — B /N AR Mk BE , R R T, BREEYE B, -
BEWE, H B8 — IS T, FPEWE,
REERASE, WEHRT, B R EAREEM, IS,
RBZAZNIRERSH: RE—EBEZNITEEE,
BAERR, HRE:

MR, RAKERME, BE 5, RERIASANME. HERRE
ST, BFEECIUMEMRE. BRAERHEAE, FRHAHR
Bl EPREE, RERMEZRENR; 2 BMEE, 1i0hRERER.

FRBGE RIS, SIE AR
R LML, B AL, AR, R TMIRAS T 2. B EAKEABIR, . A
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E18, MEH/PNRRBZ. | %, BEER, YERE. EENAEZRB. |
BEZE, MHBAR, DB, BIRER—K, BE—F, FAREBEZAN,
BT, AT REM. fERAEAR , BB EMER, §LET B —RH.
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Example: the episode in which Wei Zhongxian has the audacity to
mount a horse in front of the emperor to perform a feat of M s

@ horsemanship; in the cavalcade, Wei loses control of his horse and O ((l]gsg;é;%;),)%j(m
the emperor is frightened; the latter kills the horse with his own arrow i = (@)
and consents not to punish Wei.
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Example: the episode in which Wei Zhongxian entertains
¢ the emperor with a demonstration of naval maneuvers on & !llustration: BABF
a lake; at the end of the day, while disembarking, the (EHEFZZE) (b)

emperor falls into the water.



Pk

Af b .
\“\..w;/f

s AR
o7 2 3 . A

N
n ) o
R

B N
\«..r.u.” . .

Am\,




Example: the warning that Wei Zhongxian receives publicly on his
60th birthday from the mysterious Taoist who had once received his

o promise to always promote benevolence; this Taoist manages to
enter Wei's presence in front of the crowd of servile guests, and
admonishes him severely; he makes threatening remarks and
predicts his end.

lllustration: fi=3153%

(EHEZZZ) (o)
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Situations of divergence between
the source and the novel version

Strangely, there is a wide
divergence in the use of historical
documents and official sources.

For example Yujing xintan L5358

quotes verbatim from imperial

decisions/edicts (shengzhi B2 §) 95

times.

Jingshi yijnyang meng Zt4 25

quotes shengzhi's verbatim only twice.

In the novel version, the quotation

IS

edited, and accompanied by developments

absent from the original text.

In other situations, certain historical documents are not

= $EF7:E whereas

quoted verbatim in Yujing suntan 3

they are in Jingshi yinyang meng Zi 252, but again

edited.



In the novel version, the quotation is
edited, and accompanied by developments
absent from the original text.

Example: Chongzhen's decision
to have Wei Zhongxian's corpse
Ll desecrated and punished in early
1628 (identical/quasi-identical
parts of the text underlined):



Example: Chongzhen's decision
to have Wei Zhongxian's corpse
Ll desecrated and punished in early
1628 (identical/quasi-identical
parts of the text underlined):

(REFEFEBZNY EH_+/"HEE, —+

EE:EUE’ igL

ﬁ%ﬁuﬁ,hﬁﬁm,ﬁh%z,ﬁﬁaﬁ =BRE, FHBMED> T,
EBEEMEMRA. Z¥FE, EEEAH, %ﬂﬁ?ﬂ?@& BEER, BEFRIN,
EEFETEIR, BEBR, HEREIE, KREH A, 'H%Znﬂi HE I,

PiEsiptE, ETEERR, BEEREFSRTRE, EEFRAIMETE,

HAERSF, TEEH, METR, HiFEE

. FUtRRoELR, UAITERLEZA.

BMERFRIKAIE, REERE, nnﬁﬁ%rn_gf HERMR., RIEE. £iE,
ERRREME %l] HERE, DAERREIRINZ =,

BHSSE31 SETEFA_+AASEE:

5% ’%Eﬁﬂﬁﬁg

TR, @‘E%ﬁ@ﬂ@ﬁ& }=' ‘ZJEQ £

TETRR, W REEATEERLR, RRHS EJ@E SZHEER ibFE T — H

MRNEE, RARESE. RER, EE

V/

AR BRFTERI—RR, ARFFRIRNES,

#HEM. ARSBEET. —TAFEERSE: "EREBA, FLBM={EH,
imiﬁU?E?ﬁE’] RRAHERE? "EEAES SR[mERE:
“ERBARNFERER, REABMERN. REET, FHERE.

7 \EL1<KE§./§5E E’J 1§/ﬁ'f‘t g




Example: the memoir by censor Yang Lian 157& (1572-1625) accusing Wei Zhongxian of 24

In other situations, certain historical documents are not crimes is simply mentioned but not cited in the source; in the novel it is quoted in extenso,
quoted verbatim in Yujing suntan E5#T:E whereas ., but translated into the vernacular, summarized, synthesized, and clearly edited, sometimes

they are in Jingshi yinyang meng Z1tf2[5%, but again with groupings of items (e.g. the fate of imperial concubines murdered or driven to suicide);
edited. even censorship effects (he prefers to avoid mentioning the empress’s voluntarily induced

abortion). (g, h, i)
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Rewriting in the vernacular is both a process of
disseminating knowledge and a selection of information
that amounts to at least partial censorship.

The near-disappearance of official documents such as edicts
in the classical source probably reflects, among other
reasons, a desire to spare the figure of the emperor (the

problem of “fabricated edicts” 55 §).

At the same time, every effort is made to
individualize Wei Zhongxian and decontextualize
him from the compromises of others.

What can we learn from these

observations? By making the details of Wei Zhongxian's journey
familiar to the reader, the possibility of identification is
opened up: he becomes an individual responsible for his
choices, a fearsome counter-example to be pondered on
an individual basis.

He is placed in parallel/opposition with other individuals
faced with personal ethical choices: the members of
Donglin who try to oppose him.

The point is to create a figure of disorder without
upsetting the social order by denouncing too
much of what made it possible.



The novel (BiHf2F5Z, chap. 32) actually lists them, with all the details of

He is placed in parallel/opposition with other individuals their identity, in a synthetic way that is not present in the source in literary
faced with personal ethical choices: the members of language; this is then to reverse the balance of power and place them as
Donglin who try to oppose him. judges (in the afterlife) of Wei Zhongxian, whose moral, individual

responsibility is asserted.



The novel (BiH2F5Z, chap. 32) actually lists them, with all the details of

their identity, in a synthetic way that is not present in the source in literary Image: 7 fE%
language; this is then to reverse the balance of power and place them as G ((%ﬁﬂ‘g[&%%:‘)) ()

judges (in the afterlife) of Wei Zhongxian, whose moral, individual
responsibility is asserted.






A debated figure

The pair of texts mentioned here is just one part of a
debate that, it is striking to note, has been rapid and
intense right from the advent of the Chongzhen
emperor, ie, as soon as 1628.

Clearly, there is strong competition between authors to
define Wei Zhongxian's image for posterity, based on the
information and documents available.

Two main trends.

Between these two trends, debate was intense
throughout Chongzhen's reign; then interest in the
character began to wane, as other events at the end of
the dynasty came to the fore.



Historicity.

Affabulation and rationalization, to the point of turning Wei
Zhongxian into a supernatural figure whose motivations are due
to karmic destiny; also a desire to deify Wei Zhongxian as an
unsurpassable image of power.

Two main trends.



Theater-opera.
Historicity.
Novel



Theater-opera.

-1l

Qingzhong pu & E:E (A Roster of the Pure and Loyal) by 2
16027?—Post 1676).

(Li Xuanyu %=,



Wei Zhongxian xiaoshuo chijianshu 88 /\s® F1FE (An Account to

Condemn the Villainous Wei Zhongxian), by Lu Yunlong PEZEE (ca.
1586-1644) (1628)

Huang Ming zhongxing shenglie zhuan ERR B B2 %! {H
(Stories of the Courageous Martyrs and Their Efforts to Restore
the Great Ming) by Yue Shunri 445z H (1628)

Novel

Qiaoshi tongsu yanyi ¥& 52181 7EF (between
1659 and 1665).



Affabulation and rationalization, to the point of turning Wei
Zhongxian into a supernatural figure whose motivations are due

to karmic destiny; also a desire to deify Wei Zhongxian as an Novel
unsurpassable image of power. ovel.

Theater-opera.



Xi feng chun 3% (Encountering
Happiness), by Qingxiaosheng j&IE4E (16297?)

Mo zhong ji BEFE5C (Abrading Loyalty), by Fan Shiyan
B Z (1628 ?)
Theater-opera.

Violent condemnation of Wei Zhongxian as an image of power
in Qingzhong pu & &S (A Roster of the Pure and Loyal) by

® ZEE (Li Xuanyu ZE, 1602?7—Post 1676). Scene 6: insults to
the statue of Wei Zhongxian in the shengci 443 (temple
dedicated to a living) erected in his honor in Suzhou.




Noie! Taowu xianping #&S¥TEE, by Li Qing
| 2% (1602-1683) ? (ca. 1644)




Between these two trends, debate was intense
throughout Chongzhen's reign; then interest in the
character began to wane, as other events at the end of
the dynasty came to the fore.

The number of publications from 1628 onwards
demonstrates both the competition and the urgency of
building a discourse on Wei Zhongxian.

The construction of an image corresponds
to a strong public expectation.

These texts both quote and
criticize each other.

The interactions are such that the dividing line
between the more or less historical and the more or
less supernatural is not at all clear.



These texts both quote and
criticize each other.

Their rivalry often revolves around the
claimed reliability of their sources.

For example Lu Yunlong BESERE, author of Wei Zhongxian xiaoshuo chijianshu
BE/RFIFE claims to draw on numerous dibao Ef#R gazettes (in his

fanli N.f5l, he says he has read all those produced since the end of Wanli)

and expressly criticizes Jingshi yinyang Meng's Z1ttf2F5%Z tendencies to

introduce supernatural elements.

Example : Lu Yunlong criticizes the inclusion in E8E57:E and
©® B 252 of the tale about the Daoist at the banquet
(R BB/ RFIFE, end-of-chapter comment, ch. 27).

Taowu xianping SVIEIEE is partly a rewriting of
Wei Zhongxian xiaoshuo chijian shu
FHEE/NRFITE, but also its refutation.



The interactions are such that the dividing line
between the more or less historical and the more or
less supernatural is not at all clear.

Taowu xianping tS#1AEEFE, though known

for his highly supernatural components/religious fantasy,
is remarkably well documented and partly based on
rewriting of official documents.

Example: the way he takes from a Ef#k many accurate details
given of the explosion of the gunpowder reserve at the

Wanggongchang 3
1626.

E 78R (Anminchang %K) arsenal in May



Image and truth
(before concluding)

Gideon Toury, Descriptive Translation Studies and Beyond, 1995, says
that translation processes (which include rewriting) never go in a single
direction, but present a helicoidal progression: there is always a moment
when we go backwards, when the projection of an image comes to
affect the whole of the knowledge produced by the translation/rewriting
process.

Toury borrows the notion of “bi-text” from Brian Harris: a text
never comes alone, but is inevitably accompanied by other
texts (preceded by, or followed by)

This vision is very much in line with the Chinese tradition of commentary,
which has the retrospective effect of affecting every reading: a commentary
produces a truth which itself spreads and is in its turn commented upon,
encompassing the preceding fields of knowledge; with each new " helicoidal "
progression, the image, i.e. the new interpretation of the facts, takes on a little
more authority.

It's interesting to see how, at least in the B/ a5t/ 55 X BE
realm, vernacular texts begin to take on an authority that
gradually transforms their images into truth.

A good example is the great historical novel Qiaoshi tongsu yanyi
S @A ES (Vernacular Romance of the Historian Woodcutter, in 40

chapters), by Jiangzuo Qiaozi ;T ZH#F.



This is perhaps, at least in part, an effect of censorship and the scarcity of sources
from which to talk about recent/contemporary events, in the context of the conquest
of the empire by the new Qing dynasty: there is then a lack of official sources, or a
lack of availability of such sources, from which to discuss recent history (think, for
example, that the Ming shi BA5E would only be completed under Qianlong ¥z, in
1739)).

Vernacular texts take control of the dissemination of knowledge; their status

| | _ X ‘ increases as they evolve from interpretations and images of sources to sources in
It's interesting to see how, at least in the BFEE/)\i5 /RS S5 Bh HH their own right, themselves debated downstream.

realm, vernacular texts begin to take on an authority that

gradually transforms their images into truth. Novels begin to imitate the historical chronicle, and take its place; this can be

seen, for example, in one detail: the way events are listed with precise dates: in
Wei Zhongxian xiaoshuo chijianshu EE.B/\sR 4T E, Qiaoshi yanyi

HESPIEER, Taohua shan Hk1ES for example. (f)

A little later Taiwan waiji E&4)2 by Jiang Risheng ;TH & (8 A 1713) would
become (and has remained to this day) the main historical source on Taiwan in
the 17th century; its &[] form is that of the novel; its linguistic form a “light”
literary Chinese; its discourse a hagiographic intent vis-a-vis Coxinga and his clan.
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A good example is the great historical novel Qiaoshi tongsu yanyi
S @G ESE (Vernacular Romance of the Historian Woodcutter, in 40

chapters), by Jiangzuo Qiaozi ;T ZH#F.

In its preface, the novel prides itself
on being based on reliable sources
(in classical language):

Then it itself becomes the source of works by
historians, or authors who claim to be doing
historical work in their own right, and in turn
acquire their own authority.



v Songtian lubi S8RIEZE, by £ BF

_, Zhuozhong zhiliie B8 by Liu Ruoyu
2R/ (1584 - ? [post 1641])

_, Kouying jiliie TEE 4TI (sic) = Suikou jillie 4ZTE4CHE, aka

In its preface, the novel prides itself Lugiao jiwen EEMEAZ RS by Wu Weiye R{E% (1609-1672)

on being based on reliable sources
(in classical language):

_, Jiashen jishi FRER4CEE, aka Jiashen jiwen
B 4C[E, by Feng Menglong /52 EE (1574-1646).

For example, chapter 24 is two-thirds made up of three
@ memoirs to the throne by Ni Yuanlu {2553 (1594-1644) and
an imperial edict by Chongzhen 5218.



Then it itself becomes the source of works by
historians, or authors who claim to be doing
historical work in their own right, and in turn
acquire their own authority. In vernacular language.

In literary Chinese



The most remarkable example is the double book: Mingji beiltie

In literary Chinese BAZ=]Ll& and Mingji nanlie BAZ=Ealig (1872) by Ji Liuqi 5175

(1622-1687), which have a high reputation for historical accuracy;
later historians cite them extensively.



Ji Liugi reproduces entire passages from the novel,
translates it into classical language, includes vernacular
passages, and uses it as a source of quotations from official
documents such as imperial edicts.

The most remarkable example is the double book: Mingji beiliie
BAZ=1tl% and Mingji nanlie BAZ & (1872) by Ji Liuqi 51753F
(1622-1687), which have a high reputation for historical accuracy;
later historians cite them extensively.

Example: Comparison #5285
15-16 and BAZJLES 3 (k,I)




S 15-16 BBZE1LEE 3

ERER R

FERA, BABL®, 5Lk%, 7L, ©n. 2
BBESR, WA, REREZRERE, B

L MRIBZ, SHIBR, BERmA, ©

=

REREEFETEH, BEHETEH.

PRILLIREE,

DOkt

EA—LE, RREEERIE: %z, LEEEREE:

RREREIIAZR, REBRE. DECERTE KERELR, REQE, NDEXERTE
RMEN, TENE, #HTH, B2 EREW, TERE, #kEIER, EES
m, RUIRE. AERTUERE, Bt o, RARE, XEET, UERE, &
HERG. SEBTEBEN, BUSREL |HERERERS, SERTERBN, BRRE
mZiE, BRXXEMIEE, BERR, BLwZE, 5FRT), RIEREE, 5
ROER, ERXFEENEEHEIEE RAR, KOER, FRNEENEERA
B, XMHRERE, HEBH,, & A8, FREERE, EEaitn, &
HIREE, SBER, 0EEx, FIFIIR ZBRFE, SHBER, 0EEE, FIF
fER+st, BIRSBERZE, HIEEHE, & IRFERT, BIBERZ, BEHEE

BRER, E6MMR. BREFLEEEE B, FARE, FEME. BREELE

FEZ, &P, $RIE, EEEETRS&MEM. UL,
MEBB4M

Eo—, FEEZERNETFRER KEEE, IETFRER, siEHERR

HIAHRE, BE,

SEMBER LEEBREEM ., KRR
EELOEARBBREESRT . LWHEEILE

MZFEHIRABRTTR,

A THHIEMS, REHBRRASSTET. EWE, BREBR - TE,



| RS 15-16 ‘ A= JCHE 3

BERMAER, HNEERTFE, 215 KERMAEE, F (BRRE) 1B:

£ (BMR5R) , EIMRENE, BT,

ISpER

RWE, IIER, ORRE, BEY, R BB, RIEM, ORERE. BE4, H
RE, UFER. EF5%, BXH ER RE, IFER. EF5%K, #EKH =R
BElR, ISR mIEE, RFHENE, X BEIR, MSRTmEE, RFBENE. X
HERRORE, BEXERE! HERRORE, BIERER!

By, REBY, BHREMNM. BEY, B _ER, REBX, SH#WM, BEY), E
TR, SRERZAE, &Dvﬁi%ﬁl“ TR/M, KR, BE=A. !Z[l’v\ia?%lll" TR,
RENNE, EFEHR, BEREBY., 7] EEAE, EFEAR, BERER. 7
BemitERtE, BEEICBEE. BmitERE, BERGEE.

’igH, BEE, E =TF. BT, & ®Rif§H, BZEE, Eiﬁ'ﬁ:'l‘ ST, 18
B, BIREV, BEY), B8, #HA BRE, BREV. BEY), BI85, #A
Z"I‘B nﬁﬂﬂﬁﬂﬁg ZHBNE. WS A2 TLUEU*EBﬁ% ZiHBHE. WS
ARRM, FERUFAR. ERRD, FRUARE,

g b, mlUER, ERNE, BEk, B WL, ®lUE, EBNE, BEk, 2
H#E, BEWKR. WShlEER, BRE, HE, BIEX. USHEEE, BRIE,
-5 27]\\: -8 ¥E§§F’ A, BEERE., R BZEME. %’EE%F A, ARERE. K
EE#RER, —L2—[EE! BB RiEH, —L2—EhE!

FERE, Ak, ABEX%. EEZ, @ BRR AEE ZAEXHR. EES, [
R, BHEKR, BEOA, BERE, TR EH, BHEK. BEQA, NERE, Fa
ik, FEITHEERRE, LBHNERE B, BITHNEERR, KBHNERE
Wi, PUERstRmRE, BEEAIE! B, PUEMRERIRTE, BEEAUIE!

MmER TR, RTXR. RBEINE (B HIMNEBERAE, PEERRE, SHEZE
E{3) BHEANER, ﬁjﬁjgg,‘,jﬁl'? , SBE R, SSHN, TEEZ, =R, &’
TXIZ2R, XBZE, BE: &, %, B! FEImIE,

SKREMAIEET! REHRELR.




Taohua shan Mk{% & (The Peach Blossom Fan, 1699)

In vernacular language. by Kong Shangren FLi%{E (1648-1718).



The author Kong Shangren puts (#E5E/E3) at

the top of the list of the very diverse sources he
used to write his play.

Taohua shan Mk{% & (The Peach Blossom Fan, 1699) k He largely recycles images created by
by Kong Shangren F|i51{E (1648-1718). _—— predecessors, including {t&SEESE) , on

the characters he stages.

o Example of Ruan Dacheng
B A8 (1587-1646).



O,

Example of Ruan Dacheng
Bt A8H (1587-1646).

His novelistic/theatrical image has taken
precedence over historicity.

Cf. Alison Hardie, The Many Faces of Ruan Dacheng, 2022
has shown the many false, non-historical stories that have
been told about this figure to this day, due to the ideological
portrait that has been painted of him, to the point of
discouraging historical research.

Cover of Hardie’s book. The picture of Ruan Dacheng comes from an
alboum of the Taohua shan k{5 by Jianbai daoren E2HiE A, ca.
1810, collection of Gong Wang #§E Yixin ZE5f 1833-1898 (now at

1t REZEE) ; illustration of scene 29. (m)
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RUAN DACHENG

Alison Hardie



Conclusion

There is no connection between the use of historical sources and the greater or lesser
“truth” of a work of fiction.

In the field presented here (B555/)\i/B555 5% Hl) there is a close interweaving between
historical or para-historical sources and novelistic rewritings

But borrowings, quotations and influences go both ways.

As the last case cited, that of Ruan Dacheng, shows, we can certainly confirm André Lefevere's
assertion that "Images of a writer, a work, a period, a genre, sometimes a whole literature. These
images existed side by side with the realities they competed with, but the images always tended to
reach more people than the corresponding realities did.".

It is the destiny of the image to continually refract itself; this is part of the logic of
comments calling up other comments in a continuous chain.

With a qualitative change here: the involvement of vernacular culture and expression; this
undoubtedly profoundly alters previous commentary habits, because of the new audience
that is included as the recipient of the "images" thus formed.

Charles Sanders Peirce (1839-1914) : "the meaning of any linguistic sign is its
translation into some further, alternative sign" + "a sign is not a sign"— in the linguistic
sense — unless it translates itself into another sign in which it is more fully developed"
(cf. his influence on Jakobson, quoted above).

The notion of image differs from that of historical document and historical truth:

Intersemiotic distance is also social distance and ideological distancing,
with interaction between different sociolects.



It enables appropriation and positive
or negative identification.

The change in linguistic register brought about by the
vernacular opens up even more effective ways of

The notion of image differs from that of historical document and historical truth: appropriating historical figures.

Thanks to this transformation, we
can compare ourselves with
images; an ethical issue.



