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This year's Special Section is divided into two parts: 'Spe-
cial 1: Festival International Jean Rouch', dealing with the
Festival International Jean Rouch that s akin to a role mod-
el for the IIFF, and 'Special 2: Artist Way', dealing with the
intangible world of artists.

Jean Rouch was a French cultural anthropologist and
founder of cinéma vérité. As a member of Le Comité du
Film Ethnographique (CFE), which was launched in 1953 at.
Musée de I'Homme, he was a giant in ethnographic films
and continued to produce and introduce films about an-
thropology until 2002. Now in its 35th year, the Festival
International Jean Rouch is the oldest of ethnography film
festivals, and continues to ponder and observe various:
social and cultural links in human life. This year’s Festi-
val International Jean Rouch Special will be screening 3 of
Jean Rouch’s early shorts and 3 Intangible Heritage Award
winners of the Festival International Jean Rouch Section.
We'd like to thank to Luc Pecquet, Festival International
Jean Rouch’s festival director, for his film reviews and in-
troduction to the Special Section.

The other part, Special 2: Artist Way, will be screening
the following films: Mystery of Picasso, in which director
Henri-Georges Clouzot puts into film Picasso’s creative.
secrets by showing in realtime his painting in action; Cin-
ema, Manoel De Oliveira and Me, a dedication to the late
Portuguese master director Manoel! De Oliveira who passed
away in April 2015; and Lee Mae Bang : The Movement of
Step, Hand, Body, a found footage format of the artistic.
world of Lee Mae Bang, the late holder of the intangible
cultural property Seungmu(Buddhist dance) and Salpuri
Dance (Exorcism Dance). These films are the cinematic
attempts to record and visualize the creative moments of
art, film, and dance.

Special 1. Festival International Jean Rouch

Many thanks for this special session of the International Intangible Heritage Film Festival. There are
six films on the program: three by Jean Rouch: Hippopotamus Hunt (HH), The Mad Masters (MD),
Mammy Water (MW), and three award winning films from the *International Festival of Jean Rouch
(Ethnographic films) *: Butcher Boy, 2013, by Florian Geyer (France ; AB), Flacky and Comrades, 2008,
by Aaron Sievers (France ; FC), Ngat is Dead : Studying Mortuary Traditions, 2007, by Christian Suhr

Nielsen (Denmark ; ND).

All dream-like and ethnographic at the same time (associated with field work); these films restore
and construct the reality observed, each in their own manner. These films also have a commonality

of a story being told; that they are films and not ‘only'

In each film, fi k

and those who are filmed, have roles that merit attention: the main characters are ‘appropriated' by

Rouch in his films. They appear to be in their proper place in Geyer's film (AB) and they themselves
create a scene or act in a scene in ND and in FC. These films question everything about the societies
and the groups that they represent, along with their way of doing things, like working, organizing,
producing, relating to one another, living together... However, ND and FC are remarkable from the
point of view of social relationships, as well as personal relationships and rituals between the main

characters  (‘actors' and film-makers) - the codes, behaviors, power and family relationships,
engaging dialogues. .. are very rich, and they bring us back to the more in-depth questions of visual
anthropology. If the questions of encounters and reciprocity between filmmakers and actors occur
frequently in the discipline of visual anthropology, they will appear as themes in each of the films
presented. These themes are particularly interested in ND and FC with regards to their construction,

in addition to their point of views on ethnological relationships. *
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ok opL 2t Lx0j| T2A5He All of these films invite one to reflect on the notion of work and craftsmanship, whether it is in terms.
>0 20|18 2 2 2Yuch of posture, iceship and , society and rituals. Also, in all other dimen-
sions, they all closely participate in the inherent questions of intangible heritage, of which this curious
limitation posed by Unesco (in FC and ND notably) according to which heritage does not exist if the
‘actors' opinion is not taken into account. (Luc Pecquet)
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Hippopotamus Hunt | Batame surle grand fleuve
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In this fim, the art o fim editing leads s to the preparation of a great
hippopotamus hunt on the Niger river, where each thing s in its place
and in good order and as the fina turn of events in which, to sgnify their
defeat, the main characters enter into the village wearing their clothes
inside out.

Not only are we attending a hunt (which s extended over a four month
period), it is aiso a great annual ritual. Specifcall, that of which Rouch
as he again directs in such a superb manner, is a technical and ritual
act; they are and they shold be elaborated more beforehand, as the en-
counters and time frames that interest these two inter-posed dimensions,
together each have their own logic

From the point of view

f cultural heritage of

it is interesting to point out today that the essential of fishing practices
by the Sorko on the Niger river (Bozo; masters of the river) is that of
sand for construction (Cement has now replaced soil for construction)
(Luc Pecauet)
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Filmography

Le téve plus fort que la mort 2002
The Lion Hunters 1965

Chronicl of a Summer 1960
Inthe Land of the Black Magi 1947

X 2 Jean Rouch
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Rouch was an ettnographer a fimmaker, and only somefimes  maker of eth
nographic fims. He began his long associaton with Afrcan subjects in 1941
alter working as civlengineer supervising a construction projectin Niger He is
considered as one of the pioneers of Nourell Vague, of visualanthvopology and
the father of ethn ficion. His best known fim, one of the central works of the
Nouvell Vague, is Ghronique d'un ¢té (1961) which he fimed with sociologist
Edgar Morin and in which he portrays the social lfe of contemporary Frnce
Throughout fis career, he used his camera to report on lfe in Afrca. Over the
course of five decades, he made almost 120 films, He died in an automable
accident in February 2004, Niger.

This surprising and shocking fim fimed 3 years before the independence
of Ghana is about a possesion ceremony (Haouka fitual). The main char-
acter in this film s ‘colonization'. When 7he Mad Masters was first intro-
duced at France's Musee de I'Homme in 1955, it did not receive good
reviews but made a deep impact in ethnic studies. Through this fim, ve
earn howvital the act o fiming is in anthropology, especially in the case
of rituals. How can | explain in words the ritual of the Haouka worshippers
we witness in the film? In a 1981 interview with ltalian director Enrico
Filchignoni, Jean Rouch made it lear that the word Hacuka n the il 'is
a play on words, concurrenty translating the word (uler of wind, ruler of
madness) and the situation in which the masters (Europeans) have gone
crazy in colonization!

In the scenes where the rituals were fimed, the Occidental society and
techniques are represented by the eminent characters (the doctor’s vie,
the focomotive conductor) and artiacts such as the Britsh flag Union
Jack, the Pith Helmet used in a colony, ifles, the governor's statute and
palace, the general secretary, the truck fan belts as horsewhips. (Luc
Pecque)

Filmography

Le réve plus fort que la mort 2002
The Lion Hunters 1965

Chvonici of a Summer 1960

I the Land of the Black Magi 1947
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engineer supervising

aconsr '\/uﬂon project in Niger. He is considered as one of the pioneers of Nouvelle Vague, of visual
anthiopology and the father of ethno fction. His best known fim, one of the central iorks of the
Nouelle Vague, is Chionique d'un 616 (1961) which he fimed with sociologist Edgar Morin and
in which he porrays the social e of contemporary France. Throughout hs career, he used his
camera to report o life in Afica. Over the course of five decades, he made almost 120 fims. He
died in an automobile accident in February 2004, Niger.
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Filmography

Sulfur 2008
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Florian Geyer raduated in geography, anthropological cinema. His diplo
ma fim, Suifur, about an Indonesian sullur carrier, was bought by Are and
France O channels and received several awards at intermational festivels. He
then directed the making-of o Yann Arthus-Bertrand's projec, 6 Billon Others,
broadcasted on meny international channels. He has direcled a dozen short
documentaries for the channel Art. Later, he enfr in the school La Feris Paris.

Bucher Boy " received many national funds and also a sta from the SCAM
(Author's society in France) and two awards in famous national Festivls. Both
documentaries are making now: Tackies s about a professional team of rugby
players and Everything must disappear abou black tourism after an eruption in
Javia (ndonesiz, Merpi)

During its running time of 30 minutes, ths fim attracts attention through
diferent types of times and meetings. Within the times’ conveyed by the
volcgover narrative of Jean Rouch (times of the ocean, times of the surf-

ing boys, time of Mammy Water the temporalities and their relationships
are historical (the Portuguese Fortress, in overture: the Dark Shadows of
Slavery), rituals (o rites, the funeral of the shaman and the ceremony
marking the beginning of the fishing season led by the king of Shama,
seem to be logically connected through the magic of fim, but has, in fact,
o connections except that they are both important in the association
between ceremony and techniques), and poeic (children ‘performing the
sea’). On top of this, th film is aesthetic. The scene in which the canoe
and the ocean are unified was extremely wel fimed. The poeic dimen
sion reaches its climax with the final caption of a Ghanian saying, ‘Sea
never dry'. Al the existing times are summed up in one simple formula:
etenity. (Luc Pecquet)

¥ 20} Mammy Water

il Fastival Intemational Jean Roush 47

This film reflects on the question of vocation. What is the meaning of
learning a vocation (i this fim, that of a butcher) and integrating a cor-
poration? What creates this flm's structure and thythm are not only the
connecting and editing of various shols of a character, but the series of
vocational traning received by a 17 year old young Parisian who wans
{0 become a butcher. The film begins with the background noises of a
butcher shop, and continues into a close-up of the gestures and tools.
It becomes the materialization itsef including the entire material worid
comprising tis vocation (dress, gloves, rags, cutting board, knifes...).
the end, the director Is making an effort to reconstruct the relationships
of ‘processed mateial in a remarkable way. It won't e easy to feel such
sensual expressions regarding meat as i ths film in any other fim. (Luc
Pecauel)

' HST A54 Butcher Boy
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Flacky and Comrades | Flacky et Camarades
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Cade pour iano poongé 1999 (oo 54,
He works in Marseill, France as a fimmaker. He studied At and Literafure and graduated Mar-
seille-Luminy art school. From 1996 to 2001, he vorked Association RLBO art studio and from 2001
102013, he had been made documentaries Fiim Fiamme.
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“He came to study us, and we also studied him.* Ths reciproc-
sed in the Jean Rouch Special’s
Flacky and Comrades comes back t the end. At this moment,
3 years after his adoptive father's funeral (subject of the fiim),
the anthropologist shows them the videos. Ton Otto asks the
main characters, n order to know how his own documentary

ity inthe opening, also expr

is perceivad, and want their agreement and comments. Mak-
ing movies is an important part of his anthropologist's work

And the fimmaking requires the support of the subject of that
study. They are the actors i the fim, and at the same time the
They need the film to express their opinions, but
the fim also explains their ethnic value. As a great example of
visual anthropology, this fim is also a good lesson of cultural
anthropology, in which the anthropologist becomes a friend in
the tribe, engaged on a large time scale, and becomes one
of the actors. The diversity and complexiy in the relationship

main subj

among the characters in the fim is noteworthy. In conclusion.
the fiim teaches us that while we, as observers, are also 'in-
side the ritual and the social relationships. (Luc Pecquet)

FILMOGRAPHY
cending With Angel

hrough Cultur
Hgat s Dead 2009

Christian Subr s a fimmaker and assistant professor at the Department of Cul-
ture and Societ, Aarhus University. His current Film as research concers the
interface between the visible and invisile dimension of human reality witn a
partcular focus on how Musiim in Denmark experience ivine healing,

2 A EOICH 198676 Tl 711 0]

Ton Otto, born in the Netherians,is Professar of Anthropology and Ethnography at the Universty of Aarhus. He has
conducted fieldwork in Papua New Guina since 1986 with a focus on ssues of social and cultural change.
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Steffen Dalsgaard, bor in Denmark, is PhD student in Anthropology at the University of Aarhus. His Studies revolve
p. the state, exchange, ownership and traditon w
Guinea. Steffen has previously worked as consultant for ethnograp!

a regional focus on Melanesia and Papua New
exhibitins at Moesgaard Museum, ad

Vibrant histories about the modern past firmiy inscribed with-
in environment, buildings, social and societal relationships
~ that's the history of coal mining, inscribed within the daily
lives and emotions of the laborers talking about their past. The
retired miners in the film are thus the
at the same time observers, implied by the reflection and the

‘actors’ of their lives and

construction of the image to which they testify. They are also
the subjects of the memories they construct. In this formidable
montage of documents collected 20 years ago by studets of
cinema and pholography, the director takes us to the daly e
of Iabor, family, and saciety by showing us the symbols, emo-
tions, and struggles. To one of the protagonists, the coalmine
exercises formidable power over the 'relationship between
people.” But the ‘ron horse, sometimes pronounced as easel
in the Rouchin accent, is also formidable. ‘These iron horses
lie in wait (...) They are waiting, unforgiving (...) as kllers."
(Luc Pecauet)
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