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Recent ethnographic and historical research has shown that sound and musical production and
listening practices are linked to social constructs, in particular to questions of identity and power
relations (Mitsui, Hosokawa 2005; Wajima 2010; Hankins, Stevens 2014; Kheshti 2015; Manabe 2015;
Novak, Sakakeeny 2015; Radano, Olaniyan 2016; Plourde 2019; Chenhall, Kohn, Stevens 2021;
Haukamp, Hoene, Smith 2022; Skelchy, Taylor 2022). These studies suggest that the relationship
between sound and everyday life must be understood within specific cultural contexts, i.e. within
specific temporal, spatial and social frameworks. The global dissemination of technologies and the
standardisation of techniques for producing and mediating sound since the modern era have let to
acts of reappropriation and reinterpretation of sound, whether determined as natural or artificial, and
of the ways in which it is heard. Examining the ways in which sound is made, mediated and received
reveals a fundamental political tension between what can be reduced to the pairing of hearing and
being heard; it provides insight into the processes of exploring relationships with others and of psychic
and social affirmation of an individual or collective selves, spaces and 'ears'; it also reconsiders power

structures through the imprints, and the ecology on which they depend, of a transitory form.

The symposium aims to identify areas of historical and social friction that may be invisible or
little informed, but are nonetheless not mute, and to examine the media and technical devices used
to construct and express specific identities through sound. It aims to investigate how sound is utilised
as an instrument of control or resistance, of cohesion or dispersion of forces, of unification or
segmentation of spaces, within the multiple trajectories, whether international, national or local, that
accompany the changes in modern and contemporary Japanese society. It also aims to explore
representations linked to sound and listening, which, in reality are rarely isolated in media and sensory
terms, but are transferred from or to other objects and modes of perception. Our aim is to draw new

lines of understanding of the country and its inhabitants, on a variety of human and spatial scales, in
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line with what previous studies on sound have contributed to the process of decentring the way we

look and listen, which has often had a Western perspective.

For a long time, sound was overshadowed by visual culture and literature. These discursive
forms whose printed, sculpted or painted traces, are often immediately available to us through the
media, took precedence. However, sound, being elusive by nature, is now a subject of study that
research on modernities is beginning to focus on. Taking sound in its material, sensitive and
performative dimensions, it has necessitated the use of multidisciplinary approaches including history,
anthropology, sociology in its many fields of application, political science, musicology and cultural
studies, in order to deal as effectively as possible with an object that has a profound effect at various
points in society: a research configuration that the symposium we are proposing will also use to

significantly refine our understanding of complex integrative and coercive phenomena.

The symposium aims to invite papers on, among other topics, the following:
- the role of sound in the representation and construction of social and cultural identities;

- sound as measurable and objectifiable data, and therefore as a political tool for normalising

representations and relationships with others;

- sound as a means of administration and discipline, of deafening and aphonia; as an

instrument of power and counter-power;

- the use of technology and sound media in the construction of specific sensory, affective or

memory spaces;

- the relationship between physical space and imagined space in the production and

consumption of sound;

- the challenges of preserving "soundscapes" in a changing and transforming natural

environment;
- sound as an element of complex multimedia or transmedia dynamics.

The term "sound" as used here is considered in its various forms and meanings. It includes

music, voice and noise. It is also to be understood in its translational forms through images and texts.

The focus here is mainly on Japan. Proposals that broaden the perspective to Asia or other

areas for comparative purposes are welcome.



We are inviting lecturers, post-doctoral, doctoral and master's students, independent

researchers and other sound specialists to take part in the call for papers.

Proposals should include a title, a summary of approximately 200 words, the affiliation if

applicable, and a contact email address, to be sent to japosono@gmail.com by 30 April 2024.

Responses to the call will be given before July 2024.
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