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Figure 1. Joseph Wright of Derby. An Experiment on a Bird in the Air-Pump (1768). Source : The
National Gallery (CC BY-NC-ND 4.0 ; non-profit publications).
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Figure 2. George Stubbs. The Anatomy of a Horse (1766), gravure no 6. Disponible en ligne : http://
1.bp.blogspot.com/-2ogQA95mLbs/UK7M6qbMNnI/AAAAAAAAAlw/_RukZ-raksU/s1600/george-
stubbs-anatomy-of-the-horse-1766-lg-folio-etching.-1st-edition-13-19241-p.jpg.
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The first subject that he procured, was a horse which was bled to death by the jugular vein;
after which the arteries & veins were injected.—A Bar of Iron was then suspended from the
ceiling of the room by a teagle to which Iron Hooks of various sizes & lengths were fixed.—
Under the bar a plank was swung about 18 inches wide for the horses feet to rest upon and
the  animal  was  suspended  to  the  Iron  Bar  by  the  above  mentioned  hooks  which  were
fastened to the opposite side of the horse to that which was intended to be designed; by
passing the Hooks thro’ the Ribs & fastening them under the Back bone
He first began by dissecting and designing the muscles of the abdomen proceeding
thro’ five different lay[er]s of muscle till he came to the peritoricum & the pleura, through
which appeared the lungs & the intestines—afterwards, the Bowels were taken out, and cast
away.—then he proceeded to dissect the Head by first stripping off the skin, & after having
cleaned and prepared the muscles &c. for the drawing, he made careful design of them, &
wrote the explanations which usually employed him a whole day.—He then took off another
lay’  of  muscles,  which  he  prepared,  designed,  &  described  in  the  same  manner  as  is
represented in the work—and so he proceeded till he came to the skeleton
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A Comparative Anatomical Exposition of
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Figure 3. George Stubbs. Racehorses Exercising on the Downs at Goodwood, Watched by Mary
Duchess of Richmond and Lady George Lennox (1760). Source : Wikimedia, Artdaily.org.
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Figure 4. George Stubbs. Gimcrack on Newmarket Heath, with a Trainer-Jockey and a Stable-Lad
(1765). Source : wikiart (domaine public).
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Gimcrack on Newmarket Heath, with a Trainer-Jockey and a Stable-Lad

Figure 5. George Stubbs. Hambletonian Rubbing Down (1800). Source : ArtUK, National Trust Images
(domaine public ; non-commercial research).
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Hambletonian, Rubbing Down

Figure 6. George Stubbs. Whistlejacket (c. 1762). Source : The National Gallery (CC BY-NC-ND 4.0 ;
non-profit publications).
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Figure 7. Edwin Landseer. D’après « Chasse au loup et au renard », de Rubens (1824). Source : The
Met Museum (Domaine public).
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Figure 8. Edwin Landseer. Lion Defending its Prey (1840). Source : National Gallery of Art (domaine
public).
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26 Death of the White Bull  / Scene in Chillingham Park :  Portrait of Lord Ossulton

Figure 9. Edwin Landseer. Man Proposes, God Disposes (1864). Source : ArtUK, Royal Holloway,
University of London (domaine public ; non-commercial research).
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Man Proposes, God

Disposes 

Figure 10. Rosa Bonheur. Labourage nivernais (1849). Disponible en ligne : https://www.musee-
orsay.fr/fr/oeuvres/labourage-nivernais-68.

28 Labourage nivernais

Le

Marché aux chevaux 

Figure 11. Rosa Bonheur. Le Marché aux chevaux (1853). Source : Met Museum (domaine public).
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Figure 12. Edwin Landseer. The Monarch of the Glen (1851). Source : ArtUK, National Galleries of
Scotland (domaine public ; non-commercial research).
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The  Monarch  of  the  Glen

Le Roi de la forêt

a priori 

Figure 13. Rosa Bonheur. Le Roi de la forêt (1878). Disponible en ligne : https://www.christies.com/
lot/lot-6074333.
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Hunt
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Our English Coasts (Strayed Sheep)

The Awakening Conscience

ars  poetica

Figure 14. William Holman Hunt. The Scapegoat (1854-1856). Source : ArtUK, Lady Lever Art Gallery
(domaine public ; non-commercial research).
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The
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38 

With Dead Head

39 

Bœuf écorché

La Raie Le Bœuf écorché

Figure 15. Damien Hirst. Mother and Child Divided (1993). Disponible en ligne17 : https://www.tate-
images.com/preview.asp?image=T12751.
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