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At the time of the Nahda, the "Arab Renaissance" of the late eighteenth and nineteenth centuries, travel and migration unquestionably marked the Arab world's entry into modernity. Yet, the contemporary era seems to be even more characterised by the experience of mobility. If, on the one hand, this is certainly due to the rise of globalization; on the other hand, one should not forget the events that have shaped the history of North Africa and the Middle East since the founding of the State of Israel in 1948 (al-Nakba), such as conflicts, wars, and occupations. Since then, the MENA region has experienced several diaspora or mass migration phenomena, especially after the 2011 uprisings. The subsequent socio-political crises in Palestine, Iraq, Syria, and Sudan have contributed to an exponential increase in the number of displaced people in the world, amounting to 117.2 million people according to UNHCR data from 2023. A figure that becomes even higher if one considers the number of 'illegal' migrants worldwide, not registered by any official body. They are called "harraga" in the Maghreb, meaning "those who burn" (both distances and borders as well as their passports, or IDs).

https://trafo.hypotheses.org/46821 2/12 This so-called "migratory crisis", proclaimed about a decade ago and also known as "the refugee crisis", has profoundly changed the characteristics of mobility as well as the imagery associated with it, both in Europe and in the MENA region. Also, it has had a major impact on contemporary Arab literary production. In this blog contribution, I will illustrate how; by focusing on the link between migration and time, especially when time is expressed in the future tense. By drawing on the studies of Johanna Sellman and Letizia Lombezzi, as well as on the notion of refugeedom, I will show how Arab "migration"

writings[1] and future writings have increasingly intersected in the wake of the "speculative turn" in twenty-first century Arabic fiction to advocate for social and political change through the creation of alternative histories, parallel universes and other imagined realities. As we will see thanks to the selection of four different novels from Iraqi, Lebanese and Syrian writers, the authors of these literary genres juxtapose the documentary function of prose with narrative strategies of defamiliarization. By doing so, they aim to awaken in the reader the desire to act on the present, to rectify the past and change the future of hospitality, by upsetting the categories of migration dictated by the laws on international protection and showing the dark side of the Western asylum system. After reviewing the emergence of this trend and the development of Comma Press' futuristic short story anthologies, I will focus on the functions of utopia and West. This aesthetic is based on the belief that the need for security, freedom and shelter expressed by the protagonists of these literary works does not necessarily correspond to the legal status assigned to them by international protection laws, which distinguish between undocumented immigrants, economic migrants, and refugees. The same goes for social prejudices, which tend to demonize migrants and pity the asylum seekers, treating them with condescension. This discrepancy between reality, material needs and self-representations results in the need for various displaced authors to give life to new universes and imagine new possible scenarios for existence in their countries of refuge.

Hence, utopia and dystopia are summoned, in order to account for the ambivalent nature of the asylum experience in Europe, which can quickly turn from dream to nightmare. However, the cellist Nabīl, Bader's alter-ego, will encounter the untenability of this idea after arriving in Europe and discovering the aporias of hospitality. Thus, he must confront the prejudices of the host society, which does not perceive him as an artist, as well as its monolithic idea of the Western world, and learn that one cannot be accepted by others unless one first accepts their diversity. In this way, Bader scrutinises the very idea of Europe, suggesting new possible scenarios of coexistence and solidarity in our transnational societies, based on the laws of musical harmony, in which dissonance itself creates absolute perfection.

Utopia

In contrast, exiled Lebanese writer Hoda Barakat's 2019 International Prize for Arabic Fiction-winning novel The Night Post (2018) directly paints a dystopian reality of asylum in Europe.

[6] The six protagonists of this epistolary novel come from different corners of the Arab world and belong to different categories and generations of migrants. All of them live like ghosts, stuck in limbo between past and present, against the backdrop of a noir Paris. They are unable to think about the future and are at the mercy of their loneliness. Their presence only become visible in the eyes of the host society when they are forced to commit some heinous crime. Through these kinds of violent interactions between migrants and hosts, the shelters provided by the West ultimately prove to be spaces of bestiality that dehumanize both the displaced and the people trying to help them, thus leaving no hope for the future of humankind. [START_REF] Bianco | Au crépuscule de l'humanité. Incommunicabilité, hospitalité et violence dans Courrier de nuit de Hoda Barakat[END_REF] Figure 4 -Hoda Barakat and the cover of her novel Barid al-Layl

These novels present the two faces of today's hospitality, bringing into contrast not only two opposing places of arrival, such as the welcoming society of beauty and goodness embodied by Bader's utopia and the nightmarish universe symbolized by Barakat's dystopia, but also two distinct understandings of time: on the one hand, utopia presupposes that the present is corrupt; on the other hand, dystopia anticipates and prefigures the results of unsuccessful utopias. The latter in fact deviates from the linear trajectory of historical progress, becoming a distorted consequence of the former, where violence and horror are constantly repeated in a vicious cycle. [START_REF] Miller | Eternity No More: Walter Benjamin on the Eternal Return[END_REF] This "twin kind" of future writing, thus, offers the authors a pretext to manipulate reality and transpose social and political criticism into other times or spaces.

https://trafo.hypotheses.org/46821 7/12 As for Khoury's novel, we are instead faced with a story set in a nearer future. The events take place in the year 2029: the main character, Thoraya, returns to Syria in search of her childhood memories. She left as an asylum seeker when she was five years old, in 2014, sinking with a boat that dropped her on the Cypriot beach of Larnakes. Her journey starts from a remote marine area called Wadi Qandil, which was once a tourist destination.

There, she finds the old copy of an autobiography of a writer named Ghaim Haddad in which he recounts chapters of his life and the lives of some friends, describing how some Syrian towns changed before and during the war. Through this book, Thoraya learns a lot about a past that she had ignored before, especially since the heroes of the manuscript belong to different religious and ethnic backgrounds and come from some regions that she hasn't really planned to visit during her journey. Therefore, Thuraya decides to search for the fate of Ghaim Haddad's characters in real life. The 20-year-old woman embarks on an even more complex journey in the footsteps of the book's protagonists, which will lead her to discover her lost Syrian roots.
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 1 Figure 1 -New displacements by conflict and disasters between 2010 and 2019, https://story.internal-displacement.org/mena-2021/index.html
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 2 Figure 2 -Johanna Sellman, Arabic Exile Literature in Europe. Defamiliarising Forced Migration, Edinburgh: Edinburgh University Press, 2022
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 123 Figure 3 -Comma Press Middle East Futurist Collection Nonetheless, many more examples of this style can be found among the novels: for a start, The Clouds' Player (2016) by the Iraqi Ali Bader combines the experience of his arrival in Belgium as a refugee with that of the search for the Virtuous City imagined by the Medieval philosopher Al-Farabi, encroaching on the genre of utopia. In this pseudofictional work, Europe is indeed conceived as an "ideal place" of beauty and art, unlike sectarian violence-torn Iraq, where musicians spend their lifetime playing in the clouds.
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 5 Figure 5 -Ali Bader and the cover of his novel 'Azif al-Ghuyum The Syrian Case: Distant Future, the Weight of History and the Uncertainty of Homecoming
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 7 Figure 7 -Nesrine Khoury and the cover of her book, Wadi Qandil Conclusion: Shaping the Future, a Matter of Time and Possibilities?
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