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INTRODUCTION




FOLGER SHAKESPEARE LIBRARY, FOLIO I,

N.5 (BY PERMISSION)

Mz. WILLIAM

SHAKESPEARES

COMEDIES,
HISFORIES, “&
JRAGEDIES,

Publifhed according to the True Originall Copies.

LONDO N
Printed by Ifaac laggard,and Ed. Blount. 162 3




THE SECOND FOLIO OF SHAKESPEARE’S WORKS (1632)
(FOLGER ART BOX D783 NO.2, BY PERMISSION)

MR, WILLIAM

SHAKESPEARES

COMEDIES,
HISTORIES,and
TRAGEDIES;

Pablifhed according tothe true Originall Coppies,

]:rmccd by Tba Com,f'or !Rolzert Allot and are mbe fold at hxs hop atthefigne :
ofttheblacke Bearein Pauls Churcheyardi163 2, -




THE THIRD FOLIO (PRINTED IN 1663/1664)
FOLGER S2914 FO.3 NO.18 (BY PERMISSION)

g

M WILLIAM

SHAKESPEAR'S

 Comedies, Hiftories, and Tragedies.
: Publifhed according to the true Original Copics.

The third [mpreﬁw

And unto th1s reffion is added feven Playcs, never
efore. Pnnted in Folio.

, Vigs
Pericles Prince of Tyre.
The London Prodigall.
- The Hiftory of Thomas 1% C. romwell.
Sit Fohn Oldcaftle 1.ord C obham.
The Puritan Widow.

- AYork-shire Tragedy.
The Tragedy of Lacrme

= zo N‘D O, Printed for P. (. 166+.




THE FOURTH FOLIO PUBLISHED IN 1685
FOLGER S2915 FO.4 NO.3 (BY PERMISSION)

AND B

T R A6 BT E4S,

Publifhed according to the true Original Copics.

Untowhich isadded , SE VEN

’




OUTLINE

Part I: The Ambivalent Dominance of Major
Eighteenth-Century Editors lost in a “Wide Sea of

Words”

Part 2: The Concurrent and Challenging Rise of The
Reader

Conclusion




PART I: THE AMBIVALENT DOMINANCE OF MAJOR
EIGHTEENTH-CENTURY EDITORS
LOST IN A “WIDE SEA OF WORDS”




THOMAS HANMER'’S 1743-44 EDITION

(© EIGHTEENTH CENTURY COLLECTIONS ONLINE (ECCO), ESTC
T138604)

WORKS
SHAKES.PEAR

IN
| SIX VOLUMES.
Carefully Revisep and CorrECGTED by the formerEm'rmNs,

and AporNED with ScureTurEs defigned and executed by
, the beft hands.

—-—JVzlortum tale _— “Hor, . © "t

OXFORUD: Printed at the THEATRE, MDCCXLIV. -




LEWIS THEOBALD’S 1733 EDITION OF SHAKESPEARE
(© EIGHTEENTH CENTURY COLLECTIONS ONLINE (ECCO),

ESTC T138604)

-

W O R K S

SHAKESPEARE:

VOLUME the FIRST.

CONTAINING,
I MERRY WIVES of WinDsoR.
MEeasURE for MEASURE.

Mucu Apo about No-
THING:

The TEMPEST.
The MiDsUMMER - N1GHT’S
DRrReAM.

The TWOGENTLEMEN
of VERONA.

L ONDON:

Printed for A. BerreswortH and C. HitcHs
J. Tonson, F.CrLaY, W.FEALES
and R WELLINGTON.

M DCC XXXIIL




SAMUEL JOHNSON’S 1765 EDITION OF SHAKESPEARE
(© EIGHTEENTH CENTURY COLLECTIONS ONLINE (ECCO),
ESTC N12071 )

THE
P LAY S
o OF L
WILLIAM SHAKESPEARE, i
Co I,NII_EIGHTVOLU.ME'S,; i

WITH THE

CORRECTIONS and ILLUSTRATIONS
oF- e

Various COMMENTAT ORS;

" "o which are added

NOTESby SAM. JOHNSON. -

LONDON:

Printed for J, and R. Tonsox, H. Woooraty, J. Rivineron,
R. Barpwin, L. Hawes, Crark and Corrins, T, Lofehan,
W, Jounston, T. Castox, C, Correr, T. Lownps,
and the Executors of B, Donb,
M,DCC,LXV,




WILLIAM WARBURTON’S REMARKS IN HIS 1747 EDITION OF

(© EIGHTEENTH CENTURY COLLECTIONS ONLINE (ECCO),

SHAKESPEARE

ESTC TI138851 )

AL,

§M_§?@wo {MJM@’{\:@J;E

W O R K S

oF iy a3k

SHAKESPEAR

IN EIGHT VOLUMES.

The Genuine Text (collated with all the former
Editions, and then corrected and emended)
is here fettled :

Being reftored from the Blunders of the firlt Editors,
and the Interpolations of the two Laft:
WITH
A Comment and Notes, Critical and Explanatory.

By Mr. PoprE and Mr. WARBURTON.

——Quorum omnium Interpretes, ut Grammatici, Poetarum
proxime ad eorum, quos interpretantur, divinationem vie
. dentur accedere. Cic. de Divin,

‘H TON AOTQN KPIZIS TIOAAHS ESTI TIEIPAS
TEAEYTAION E[ITENNHMA. Long. de Sublim.

L O N DO N:

Printed for F. and P, Knapton, §. Birt, T. Longman and
7. 8hewell, H. Lintasz, C. Hitch, . Brindley, F.and R. Tonm
Jon and §, Draper, R.Wellington, E. New, and B, Dod,

_—
MDCCXLVII,

For we have neither GRAMMAR nor
DICTIONARY, neither Chart nor
Compass, to guide us through this
wide sea of Words. And indeed how
should we? since both are to be
composed and finished on the
Authority of our best established
Writers. But their authority can be of
little use till the Text hath been
correctly settled, and the Phraseology
critically examined.



SAMUEL JOHNSON AND HIS DICTIONARY (1756)

(© EIGHTEENTH CENTURY COLLECTIONS ONLINE (ECCO))

DICTIONARY
- orTEz
ENGLISH LANGUAGE:

"The WORDS are deduced from theix; OrrcinaLs,

Explained in their DirrFErRENT MEANINGS,

AND

. Authorized by the NAMES of the WRITERS
~ in whofe Works they are found.

Abﬁraaedb from the For10 EpzTron,
. v B).' the AuTHOR /
SAMUEL JOANSON, AM /¥
~ To which is prefixed,

A GRAMMAR of the ENGLISH LANGUAGE.

In TWO VOLUMES.

VOL I

. LONDON,

Printed for J. Knarrew; C.HitcHand L. Hawss ; A. MiLLAR;
R. and J. Dopsiey; and M. and T, LoNGMAN.:

MDCCLVL




PART II: THE CONCURRENT AND
CHALLENGING RISE OF THE
READER




LEWIS THEOBALD'’S (1688-1744) AND HIS
SHAKESPEARE RESTORED (1726)

SHAKESPEARE reftored: "

OR, A

'SPECIMEN

OF THE

Many ERRORS

AS WELL

Commztted as Unamended, by Mr.POPE
. In his Late

EDITION of this PotT.

DESIGNED

Not only to ¢ &hﬁidE tht reflore the True
READING of SHAKESPEARE all the Editions ever

yet publifh'd,

[P - Lan athr?
DEnH d fﬁla rra'lt Ora,
Ora, man jq “———— Virg.

LONDON:

Printed for R. FrANCKLIN undes T s, J. W o xand D. Lyox

wnder Witps, Covent G rdets, C Davrs in H r; Garden.

«AS SHAKESPEARE stands,
or at least ought to stand,
in the Nature of a Classic
Writer, and indeed, he is
corrupt enough to pass for
one of the oldest Stamp,
every one, who has a
Talent and Ability this
Way, 1s at liberty to make
his Comments and
Emendations upon him”.



1 744) AND THOMAS

HANMER(1677-1746)

POPE (1688
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MARY CAPELL’S COPY C4. 1740-1751 OF “A SONNET UPON MR:

WARBURTON?”
(© BROTHERTON LIBRARY, UNIVERSITY OF LEEDS, MS LT. 119,
FF. 170R-171R).

Tongue-doughty Pedant; whose ambitious mind

S L S

Prompts Thee beyond Thy native pitch to Soar,

[...]

Much hast thou written more than will be read;

-~

,CUA - leny // %Dw/ vlrre eolhne » )
'y A"l ’ : l/ (//¢ RJ/IP( / /( A

o ! i Jees,
Bat , W2 ”’/{ {erred \/]/mw/ e

/o )
ﬂ;tn /11( A—l)/ ./uuu T RACIA \
Mk 17:0 Xlou /Lcl Aﬂ/[l % ’>

o 1 Al ? Ay
L%Q {':/(n? Zn"rr‘.‘r :‘:)‘A/ /27ﬂng g

Then cease from Shakespear thy unhallow’d rage,

Not by a fond o’erweening pride mis-led,

Hope Fame by injuring the Sacred Dead:
Know, who would comment well his Godlike Page,

Critic; must have a heart as well as head.



SARAH BURNES’S CRITIQUE OF WARBURTON IN LOCRINE
IN FOLGER FO.4 NO.12.
(BY PERMISSION OF FOLGER SHAKESPEARE LIBRARY)

ARAVENAIAW WS

: Strum. Alas, Miftrefs Doroth)}, this is my lﬂck, that
| when I molt would, I cannot be underftood : fo that my

'} | . . & J1 i) il y 5
"1 great learning Is an inconvenience unto me, Butto {peak

in plain terms, Iloveyou, Miltrefs Dorot.h’y',"‘ji"t: gou like

to accept me into your familiarity. = 152 e

Next to Strumbo’s line 1n Locrine
where the character complains
that “this 1s my luck, that when I
most would, I cannot be
understood: so that my great
learning 1s an inconvenience unto
me”’, Sarah Burnes added this
short but cutting remark: “Mr
Warburtons case” (sig. Bbbblr).




AN ANNOTATOR IS CONCERNED WITH THE SHORTCOMINGS OF
EIGHTEENTH-CENTURY EDITIONS OF SHAKESPEARE

(FOLGER FO.3 NO.22)
(BY PERMISSION OF FOLGER SHAKESPEARE LIBRARY)

b ik 8 “that compleat beetleheaded
U e A blockhead Warburton has
e togethery | TAAS S pretended to understand it

. |
S dq §

NOOE, 15

Byand et | Lo prlyd | as a Description of Beauty

s & 1f I mistake not Theobald
it & his friends are all fools

o, 5 Mk | alike” (As You Like It,
| N Then iy . (
N g sig. R4r).




THE SAME THE ANNOTATOR SEEKS TO CLARIFY A PASSAGE IN
AS YOU LIKE IT AND INSULTS ABOUT EVERYONE FOR NOT

UNDERSTANDING IT CORRECTLY (FOLGER FO.3 NO.22)
(BY PERMISSION OF FOLGER SHAKESPEARE LIBRARY)

“Now this obvious construction of
that Passage reconciles every Line
that follows but the Fools, the
Idiots, the Commentators, &
Publishers hitherto of our Author
have not one of ‘em understood
the plain meaning of the Passage”

(As You Like It ; sig. R4r).




THE SAME READER ACCUSES EIGHTEENTH-CENTURY EDITORS
OF FAILING TO ACKNOWLEDGE THE INSTABILITY OF THEIR

COPY TEXT (FOLGER FO.3 NO.22)
(BY PERMISSION OF FOLGER SHAKESPEARE LIBRARY)

Johnson, Capel, Rowe & the rest, 1f any
more, of the Editors of our Author, what
are ye about ye Blockheads, that you do
not tell your Readers as you go along, of
these real Imperfections in the Work & tell

4’7/’»»/0— [’*/‘J /4"'6 ‘1"114/‘ f—a’y Mo, 99 L of o M/K{"» 1/ﬂk/—§
Pl A 150, 57 1 5 oy s ;aif 7 Fareet sy them that all that can be expected from a
}L,/t/n, :W%u-y 2 z wzéff; a . kmw,ﬂn/},é

e e pisds = 2~ Publisher is to give to the World his
s loud S ﬂ”ﬁ% ‘%Eég/”,ﬁ/z;&é /L/am[ 7 Aﬂai o m,,/ &

Ezx*:a:*i%‘ii%?i%&%ﬁfi&t:i:ezna*;::e e | AR L |2 2y genuine Words & Meaning, & not to

Tn mine own Cell. till thou didft feck to violate Mira. What is’ta {piric ? : { amuse mankind by [. . .] Saying My
Edition 1s a compleat Edition. When you
ought to know that the Work itself 1s not a

compleat Work. (The Tempest, sig. A3r)




SHAKESPEARE ANNOTATOR, SURGEON AND
APOTHECARY, JOHN SHERWEN (BAP. 1748, D. 1826)




SAMUEL JOHNSON’S PREFACE TO HIS 1765 EDITION OF

SHAKESPEARE

(© EIGHTEENTH CENTURY COLLECTIONS ONLINE (ECCO) ESTC:
N12071, VOL. 1, P. 60 )

Ix PRETFACE

rections, fuch as every editor has added at his will,
and often by comments ‘more laborious than the
matter will feem to deferve; but that which is

moft dificult is not always -moft important, and
to an editer nothing is a trifle by which his authour
is obfcured.

The poetical beauties or defeéts I have not been
very diligent to obferve. Some plays have more, and
fome fewer judicial obfervaiions, not in proportion to
their difference of merit, but becaufe I gave this
part of my defign to chance and to caprice. The
reader, I believe, is feldom pleafed to find his opi-
nion anticipated; it is natural to delight more in
what we find or make, than in what we receive.
Judgement, like other faculties, is impr-oved by prac-
tice, and its advancement is hindered by fubmiffion
to dictatorial decifions, as the memory grows torpid
by the ufe of a table book. Some initiation is how-

The reader, I believe, 1s
seldom pleased to find his
opinion anticipated; it 1s
natural to delight more 1n
what we think or make,
than 1n what we receive.
Judgement, like other
faculties, 1s improved by
practice, and its
advancement 1s hindered
by submission to
dictatorial decisions [...].



JOHN SHERWEN’S COMMENT ON A PASSAGE OF HENRY IV,

PART 1 , SIG. G2V, FOLGER FO.3 NO.22.
(BY PERMISSION OF THE FOLGER SHAKESPEARE LIBRARY)

vhois {ubftituted ga\/m& the French ke scer | “They who tell us
e N0 certaine notice. b G e o ot o P A b

aéi?,/m £ ezt ¢9 74 | that Shakesp.
4veh. Letus on: 0 | P
e e ' never altered or

excel

corrected should
attend to this
ent Speech

added
the first Edition™

by him after



CONCLUSION




THANK YOU FORYOUR ATTENTION !
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