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Istanbul in fact combines many different registers: the most obvious is at the political level found in the network of institutions that constitutes it, and the least visible one is made up of the multiple interactions between Arab and Turkish cultural and media scenes leading to cultural "crystallizations" made possible by the urban setting of Istanbul (Burke 2009, 114). The creation of Arab media and cultural venues in the city, after the Arab uprisings of 2011, raises the question of their autonomy from political pressures in a context where the AKP's position on Arab uprisings and the alliance of Turkish political leadership with Qatar (Başkan 2016) had direct consequences on the configuration of the Arab media scene. It also prompts us to consider to what extent Turkey became an extension of the pan-Arab public sphere and of different Arab national spheres, notably Syrian, Egyptian, Yemeni, and Libyan. Finally, we will question the durability of this Arab media and cultural scene in Turkey, born in particular political circumstances, and which fluctuates according to the evolution of the political situation.

Political Developments Underpinning the Emergence of Arab Media Scene

The formation of the contemporary Arab cultural and media scene in Turkey is essentially the result of domestic and regional developments, first and foremost among them the AKP's new foreign policy in the Middle East and the repercussions of the Arab uprisings. After his appointment as the minister of foreign affairs in 2009, Ahmet Davutoğlu stepped up the implementation of his doctrine of "strategic depth," which called for reinvigorating Turkey's historical and cultural relationships with countries that hitherto comprised the hinterland of the Ottoman Empire, and his policy of "zero problems with neighbours," which aimed to improve Turkey's relations with the Arab world (Burdy and Marcou 2013, 9-10). In addition to closer political relations, the latter policy also resulted in an increase in economic relations and mobilities between Turkey and the Arab countries. The lifting of visa requirements for many Arab countries and attractive investment policies, notably in real estate, led to a significant increase in the number of Arab tourists visiting and residents living in Turkey.

This policy aiming to increase Turkey's influence in Arab countries had effects in the media sector with the creation of an Arabic television channel by the state-run broadcaster TRT in 2010, an Arabic department at the state-run Anadolu News Agency in 2011, various Arabic-language websites linked to progovernment newspapers, and other Turkey-based Arabic news websites. One of the main figures in the Arab media scene in Turkey is Turan Kışlakçı, who took part in the creation of the Arabic department at Anadolu Agency and was appointed director of TRT Arabi in 2015. Kışlakçı, an Arabic-speaking Turkish journalist also at home in Urdu thanks to his having attended university in Pakistan, is the author of the first book in Turkish on the Arab uprisings of 2011 (Kışlakçı, 2012). He is also the director of the AKP-linked Arab Media House in Istanbul, which claims to be an independent association seeking to promote the professional integration of Arab journalists in Turkey. He played a major role in the media campaign protesting the killing of Jamal Khashoggi, to whom he was close, 4 mobilizing main figures of the Arab media scene in Istanbul such as the Palestinian Wadah Khanfar (the former director general of the Al Jazeera Network 5 and the cofounder of the Al-Sharq Forum in Istanbul), Tawakkol Karman (the Yemeni Nobel Prize recipient), Ayman Nour (the Egyptian opponent against the Marshal al-Sissi's regime), and last but not least Yasin Aktay 6 (an adviser to the Turkish president).

It is important to remember, however, that the development of the contemporary Arab media scene in Turkey has taken place in a context in which "the Turkey media system is marked by the combination of state power with the power of capital, and authoritarian state control with neoliberal elements" (Yesil 2016, 13). It is also necessary to bear in mind the repressive measures adopted after the failed coup d'état on July 15, 2016, which led among other things to the closure of around 100 media outlets and the imprisonment of 150 journalists in the months that followed (Akin 2019, 207-208). Syrian journalists in Turkey have also been the victims of repressive measures during the Turkish intervention in Northern Syria and some have been expelled to Idlib; it has also been stated that some have even been handed over to the Nusra front (Porlezza and Arafat 2021, 10). 7 In March 2021, the start of a rapprochement between Turkey and Egypt had repercussions on the content of the Egyptian opposition satellite channels Sharq, Mekammeleen, and Watan, broadcasting from Istanbul, as reported in some Arab 4 He is often quoted in Rugman's book (2019) on the Khashoggi affair, for example. Turan Kışlakçı is a previous editor of the Al-Lam'a (in Arabic) and Spark magazines in Islamabad and was later a journalist on the newspaper Yeni Şafak, which is close to the AKP. He writes regularly to the Arab newspaper Al-Quds Al-Arabi (financed by a Qatari media group). 5 www.sharqforum.org. After the appointment of Wadah Khanfar as general manager of Al Jazeera in 2003, it is claimed that the Muslim Brotherhood became more prominent and also that he was close to Ahmet Davutoğlu (Başkan 2016, 60-61). He was made a member of the board of trustees of the International Crisis Group in 2020. 6 Yasin Aktay is the MP for Siirt, his home district, and has been the spokesperson of the AKP. He is an Arabic speaker who teaches sociology at Selçuk University in Konya and writes articles on Turkey' s international relations. Jonathan Rugman (2019, 222) mentions the ties of friendship between Yasin Aktay and Jamal Khashoggi in his book, as well as similar ties with Ayman Nour.

He plays an important role as an intermediary between Arab political and media personalities and the Turkish authorities.

press articles.8 Furthermore, self-censorship is generalized among Arab media where Turkey is concerned, and in a context where the existence of a critical and independent journalism has become seriously threatened (Pukallus et al. 2020, 1443-1460). But as stated by Badran (2020, 75), "Nevertheless, Syrian oppositional media in Turkey occupy a space that is largely separate and isolated from that of Turkish media and thus are directly influenced by, and far more reactive to, the aforementioned policy areas rather than the changes in the broader media environment." Among the regional developments that had implications for Turkey, the settlement of 3.5 million Syrian refugees on its territory after 2011 was crucial. The other wars ravaging the Arab world and the period of ferocious repression that followed the revolutionary events of 2011 also had major consequences in increasing the number of Arab nationals living in Turkey. Several tens of thousands of Iraqis took refuge in Turkey after the US-led invasion of Iraq in 2003, with thousands more following after the taking of Mosul by the Islamic State group in June 2014. Thousands of Egyptian opposition figures relocated to Turkey after the 2013 coup d'état, and thousands of Yemenis and Libyans forced out of their countries because of war and Palestinians fleeing life under occupation also found refuge in Turkey. However, these groups are very different from each other, not only because of their different nationalities and their status under Turkish law, but also because of the many differences in social level and professional background within the same national group. In addition to refugees living in situations of extreme precarity, there are members of the middle and upper classes, among whom are businesspeople of different nationalities who have chosen Turkey as a base for their activities, and many Arab students at Turkish universities. 9

Arab Satellite Television Channels Based in Istanbul

It is difficult to determine the true number of Arab journalists and media professionals in Turkey as many of them are not registered as such because of regulations that require a special journalist visa to be obtained before they enter Turkish territory. Because media companies must be 56% owned by Turkish nationals, many are registered as production companies instead. However, Syrian companies operating in Turkey are exempt from the requirement and are allowed to recruit only one-third of their employees from among Turkish nationals, as is the case for other foreign companies.

It is estimated that there are between 2,600 and 3,000 Arab journalists and media professionals working in Istanbul for news websites, newspapers and magazines, and satellite TV stations and radio stations, the majority of whom are Syrian or Palestinian. 10 It is a diverse media landscape that includes the Istanbul studios of Arab television stations whose headquarters are elsewhere, such as Al Jazeera, Al-Hiwar, Sky News Arabia, Al-Arabiya, and Al-Arabi, Arab Internet sites hosted in Turkey, 11 and media companies that operate principally from Istanbul.

The most visible part of the Arab presence in the political and media sectors can be found in the satellite audiovisual landscape. While some of the channels were set up in Istanbul, others moved to the city as a result of war or political repression. However, it is difficult to measure the size of the audience of these television stations either inside or outside the countries concerned. Moreover, the media landscape frequently changes, and many Arab television stations have closed. It should be added that the Arab satellite landscape in Turkey reflects great disparities in terms of human and material resources, according to the sources of funding.

The division by nationality of the Arab satellite television channels broadcasting from Turkey also reflects the map of the regional conflicts in which the Erdogan regime is involved, either through direct military interventions in Syria and Libya, or through its support for political actors such as the Muslim Brotherhood in Egypt and allied political groups in Yemen. The configuration of the Arab television landscape in Turkey is also the result of the soft power policy pursued by Qatar, which represents a major source of funding for a large part of the Arab media scene. It must be understood through its links to a network of political and media actors and entrepreneurs whose nodal points are Istanbul, Doha, Beirut, and London.

Of the three Syrian television stations broadcasting from Turkey, the most recent and most important, TV Syria, was set up in Istanbul in 2018 and has around 200 employees. It is a subsidiary of Fadaat Media, a private company set up in Doha in 2012 and also registered in the United Kingdom. 12 This media conglomerate was set up around the newspaper and website Al-Araby Al-Jadeed (The New Arab) and the television station Al-Arabi, and was meant to make up for the loss of credibility of the satellite channel Al Jazeera, compromised by its too obvious support for the Muslim Brotherhood during the Arab revolutions (Khatib 2014, 12).

A former member of the Israeli Knesset before becoming an adviser to the emir of Qatar Tamim bin Hamad Al-Thani, Azmi Bishara is a highly important figure behind Qatar's soft power policy in the realms of culture and media directed in a large part at Arab intellectuals, researchers, and media professionals (Mermier 2017, 201-220). Based in Doha, where he directs the Arab Centre for Research and Policy Studies and chairs the board of trustees of the Doha Institute for Graduate Studies, Bishara's influence is equally effective in many other Arab and Syrian institutions in Istanbul.

Other individuals also play an important role in the Arab television sector in Turkey. Ayman Nour, for example, founder of the Egyptian liberal party Al-Ghad, which became Ghad Al-Thawra in 2011, and an opponent of the July 2013 coup d'état, has launched the satellite television station Al-Sharq in Istanbul. There are allegations that this station has connections to the Muslim Brotherhood and Qatar, similar to the situation of Egyptian channel Mekammeleen and news website Rassd News Network, both also based in Istanbul (Dunne and Hamzawy 2019, 9). The same applies to Watan, 13 broadcasting from the same city which targets, like Al-Sharq, young supporters of the Egyptian revolution. While the channel Alqanat 9 (Channel 9) is linked to the Muslim Brotherhood movement, it 12 Fadaat Media also owns the following: the pan-Arab daily newspaper and website Al-Araby Al-Jadeed (The New Arab), set up in 2014 and whose offices are in London; the TV station Al-Arabi set up in London in 2015; the Horizons company, which specializes in technology and business services and was set up in Qatar in 1996; the advertising agency Motif, set up in London in 2011 and with a branch in Doha; the film and television production company Metafora in Istanbul; and several online news sites. 13 The first television station set up in Istanbul in 2013 and directly linked to the Egyptian Muslim Brotherhood was Rabea TV, which was later closed. Rabea, also meaning "four," is a direct reference to Rabea Square in Cairo where a massacre of hundreds of Muslim Brothers protesting against the July 2013 coup d'état took place. There is also another Egyptian channel, Channel 9, which is more directed at an Arab audience.

addresses an audience beyond the borders of Egypt. However, it is important not to associate the Egyptian media operating in Istanbul solely with the Muslim Brotherhood; for example, the Facebook page of Al-Mawqef Al-Masry was set up by secularist and leftist Egyptians living in Istanbul (Dunne and Hamzawy 2019, 9).

Another eminent political personality associated with the Arab media sphere in Turkey is Tawakkol Karman, who set up the Tawakkol Karman foundation based in Istanbul providing aid for development. She had set up the Yemeni satellite television station Belqees TV in Sanaa in 2014 with the aid of the Doha Centre for Media Freedom. The channel moved to Istanbul in 2015 after the Houthi rebels took power in Yemen. Tawakkol Karman was excluded from the Yemeni Congregation for Reform (close to the Muslim Brotherhood) in 2018 because of her criticisms of Saudi Arabia and the United Arab Emirates' conduct of the war in Yemen. Since then, Saudi and Emirati media sharply criticized her links to Qatar, Turkey, and the Muslim Brotherhood, and she also became the target of a virulent campaign after Facebook appointed her to its oversight board in May 2020. Two other Yemeni television stations also broadcast from Istanbul, Al-Yaman Shabab (The Yemen of the Young) and Almahria. The first was set up in Yemen in December 2011 and moved to Turkey in 2015, while the second began broadcasting in Turkey in 2020 under the sponsorship of Oman. Almahria focuses mainly on what they consider the Saudi occupation of the province of Mahra and the Emirati seizure of the Island of Socotra.

The establishment of Iraqi and Libyan television channels in Turkey was also the result of security and political factors. Khamis Al-Khanjar, a major Iraqi political figure, owns the television channels Al-Rafidayn and Alfallujah, which were established in Istanbul in 2015. 14 Al-Khanjar, a leading businessman, founded the Arab Project in Iraq and took part in the launch of Al-Iraqiya. In addition, Al-Khanjar provides financial support to Iraqi Sunni leaders who also benefit from aid provided by Turkey (Mansour 2016, 14-15, 18). He has extended his media empire by giving his financial support to the creation of the UTV television channel set up in Istanbul in 2020 that targets the Iraqi youth market in particular.

The Libyan television channels operating in Istanbul play an active role in the Libyan propaganda war. One of the most important is Libya Al-Ahrar, which began broadcasting from Doha on March 30, 2011, during the mobilization against the Gaddafi regime where it benefited from the support of various Libyan businessmen and a former minister of information. Based in Istanbul since 2017, the channel is politically close to the Islamist currents in the Libyan General National Congress, much like another Libyan channel, Al-Nabaa TV, which was set up in Tripoli in 2013 and moved to Istanbul after its premises in Libya were forcibly closed in 2016. It is owned by Abdelhakim Belhaj, the founder of the Al-Watan party. Belhaj is a controversial figure in Libya, having had a murky past as a jihadist and benefiting from Qatari support for his release from prison during the Gaddafi period. Qatar also financed his military activities as leader of the Libyan Islamic Fighting Group during the 2011 uprising (Mandraud 2013). Other Libyan channels are based in Istanbul such as Attanasoh TV, a Libyan television channel run by Suhayl Al-Ghariani, the son of Al-Sadeq Al-Ghariani, the former mufti of Libya, which is close to Islamist movements, and Arraed TV, a channel set up by the Mediasat company in 2015, 15 and which broadcasts Turkish programs as well as programs directed at Libya.

Think Tanks, Research Centers, and Publishing Industry

Various Arab research and documentation centers are also located in Istanbul, the most important being Syrian, such as Harmoon, Jusoor, the Omran Center for Strategic Studies, and The Day After. 16 They reflect the need to broaden the knowledge of Syrian society that developed during the revolutionary process after decades of dictatorship and censorship (Mermier, forthcoming). Although they are different in terms of their academic scope or ideological orientation, as well as the nature and extent of their relations with the different branches of the Syrian opposition, these research centers have become essential in producing information about contemporary Syrian society and the conflict underway in the country.

The Harmoon Center is the most academically oriented among the others, owing to its journal Kalamoon and other publications, with Kalamoon being overseen by an editorial committee bringing together a group of Syrian intellectuals and researchers whose members are established figures in their respective areas. The Harmoon Center is affiliated with the Center for Research and Policy Studies in Doha, as well as the Center for the Documentation of the Syrian Revolution (Markaz Tawthîq al-Thawra al-Sûriyya), which was set up in Istanbul in 2020 to gather and publish the testimonies of the actors and important 15 Mediasat is a private company supported by Turkish and Libyan investors.

figures of the Syrian revolution, and the Arab Network for Research and Publishing, the most important Arab bookstore in Istanbul that opened in 2017. 17 The manager of the bookstore also organized an Arab book fair in Istanbul at the headquarters of the Turkish Publishers Association in 2015.

Another Arab book fair, officially presented as the first, was organized in 2016 by Mustafa Al-Habbab, a Saudi businessman and investor living in Turkey. 18 Al-Habbab also directs the think tank and research center the Strategic Fiker Center for Studies, which has published studies on the Middle East, the Islamist movements, and other contemporary topics since 2010. From 2016 onwards, the organization of Arab book fairs in Istanbul 19 and in Gaziantep was thus taken over by organizations close to the AKP, such as the International Association of Arab Book Publishers in Turkey created in 2019. As far as Arab books are concerned, Istanbul is above all a place of consumption, as most of the Arab books sold in Turkey are imported, particularly from Egypt and Lebanon. The production of books in Arabic in Turkey, and in Istanbul in particular, remains limited, but some private Arab publishing houses have been established.

Cultural and Artistic Encounters

The cultural and artistic interactions that the urban context of Istanbul has nurtured have led to the creation of numerous Arab-Turkish projects, meeting places, and initiatives. Many of these were short-lived and their ephemeral existence is related to the precarity of exile. The Hamisch (Margin) association, a Syrian cultural center in Istanbul, was founded in 2014 by eight Syrian and Turkish intellectuals and artists, but its activities began to decline from 2017 onwards. 20 Its aim was to build bridges with the Turkish cultural and intellectual milieu and to showcase the cultural and civil face of the Syrian revolution. Some of the same Syrian intellectuals who were behind the Hamisch initiative 17 The Istanbul bookstore plays an important role as a cultural center and meeting place for many young Arab students. Other Arab meeting places have been set up by other Arab bookstores likes Wasm and Seray, and these attract Arab students, researchers, journalists, and intellectuals to their events. 18 He is the director-general of Gulf Turk Media and has business interests particularly in Turkish real estate and the export of Turkish products to the Gulf countries. 19 The fifth edition of another book fair, the Arabic Culture and Books Days, which was meant to be held in the Üsküdar district of Istanbul at the end of March 2020, invited Arab and Turkish publishers specializing in religious books. Interestingly, the organization of the Arab book fair of October 2021 in Istanbul was affected by the conflict between the mayor's office and the AKP regarding its location and by the directives which were allegedly given to restrict the presence of authors with strong Islamic orientations. 20 The establishment of Hamisch "was related to the fact that there were still Syrian intellectuals in Istanbul and the Turkish government considered them to be among its supporters, while the Turkish intelligentsia ignored them" (interview with Şenay Özden, Istanbul, November 16, 2019). In the field of art, two galleries specializing in Syrian-Turkish art with very different artistic orientations have emerged on the Istanbul contemporary art scene. Both are located in the Kadiköy district, and were founded in 2014. The Kelimat Gallery, created by the Syrian Adnan Alahmad and the Turk Hüseyin Emiroğlu, specializes in art brut and exhibits the work of young Syrian painters as well as Arab and Turkish artists. The Arthere Gallery, founded by the Syrian photographer Omar Biraqdar, who participated to the creation of the Hamisch association, is a meeting space and a place for artists in residence that brings together international, Arab, Turkish, and Syrian artists.

Conclusion

The Arab media and cultural scenes in Turkey are a direct consequence of the 2011 Arab uprisings and are, to a large extent, under the political and economic influence of the Ankara and Doha governments. This explains their limited autonomy from the political field, while their dependence in a continuously changing regional and local context constitutes a threat to their future. The establishment in 2019 of a Qatar Media City may thus lead to relocation in Doha if pressures on Arab media in Turkey increase in the future. 22 Nevertheless, these cultural and media scenes play a significant role in some Arab national public spheres, particularly the Syrian ones, as they contribute to their pluralism by adding new media outlets and spaces of expression and creation. Thus, Turkey, by becoming an extension of some of the Arab national public 21 For example, a Syrian journalist told me in August 2017 that two years earlier, secular activists were complaining about the large number of people coming to visit them in Istanbul and that now there were fewer of them and those who remained "became tired of the Syrian revolution." He left Istanbul some months later. 22 In September 2021, it was decided to transfer the headquarters of Al-Arabi TV from London to Doha.

The same month, Saudi media companies that were operating from Dubai Media City started moving to Riyadh.

  participated in 2012 in the creation of the cultural and political website Al-Jumhuriya (The Republic) which, two years later, was partly relocated in Turkey. Another important Syrian website is Enab Baladi (Local Grapes), initially launched in Deraya in the suburbs of Damascus in 2011, and forced to move to Istanbul afterwards(Badran and Smets. 2021). The Syrian bookstore Pages should also be mentioned here. It was founded by the publisher and graphic designer Samer Al-Kadri and the illustrator Gulnar Hajo in June 2015, but had to close its doors in 2017. The departure of numerous Syrian intellectuals from Turkey after 2015 reduced Istanbul's attractiveness to the secular segment of culture and political activism.21 

It is worth mentioning a survey of Arab media in Turkey published in Arabic[START_REF] Halâyiqa | Al-I'lâm al-'arabî fî Turkyâ. Al-imkânât wa-l-tahaddiyât wa-l-wâqi[END_REF].

The pro-AKP Turkish press, whether publishing in Turkish, English, or Arabic, often contains articles praising the role of Istanbul as the "capital" of the Arab media or even as a "paradise" for Arab journalists living in exile, while the pro-regime press in Saudi Arabia, the United Arab Emirates, and Egypt just as regularly denounces the negative role played by the Arab media in Turkey and its subservience to the Muslim Brotherhood. MustafaMenshawy (2020, 16, 69) points out that thousands of Egyptian Muslim Brothers took refuge in Turkey after the coup d'état against president Morsi, but that many of them then disaffiliated themselves from the Brotherhood in Istanbul.

https://rsf.org/en/news/rsf-urges-turkey-not-send-syrian-refugeejournalists-back-syria. The Nusra Front, the former Al-Qaida branch in Syria, became Hay'at Tahrir Al-Sham (The Organization for the Liberation of the Levant) in March 2017 with the merging of other Islamist groups, and disaffiliated itself from Al-Qaida.

See, for example, the articles in two Pan-Arab dailies, the first financed by Qatar and the two others by Saudi Arabia: Al-Tâhir Al-Tawîl (2021), "Qanawât al-mu'ârada wa thaman al-musâlaha bayna

The figure of 3,000 Arab journalists and media professionals was provided by a correspondent of the Anadolu news agency (Qalalûwa 2018), and that of 2,600 was provided by a Syrian journalist who had helped set up the Arab Media House in Istanbul and requested anonymity.

Arabi Post, Arabi 21, Rasd, Sasa Post, Filistin Post, Surya Net, and Khaleejonline may be cited, along with others.

Al-Rafidain was forced to close its offices in Cairo for political reasons in 2014 along with Al-Baghdadiya, another Iraqi TV channel.

The Day After is distinguished from the other think tanks mentioned by its specialization in issues having to do with civil society, transitional justice, women survivors, prisoners, and heritage, and was set up in 2012 in order to help plan the transitional period after the projected fall of the Syrian regime. It was based in Gaziantep between 2013 and 2016 before moving to Istanbul.

spheres through its media and cultural production for the Arab world, participates in reconfiguring them outside Istanbul. Turkish cities also became the locus of emergent interstitial cultural spaces, leading to an increase of interactions between Arab residents and Turkish society. These encounters in the fields of cinema, theatre, music, literature, and translation seem to revive old relationships between Turkey and the Arab region, but they also produce unprecedented repercussions on the Arab and Turkish cultural scenes.