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The moon-lute @an nguygt) role in the hat win repertoire
Music and ritual in Vietnamese possession ¢ty bong or nhip dong

LE Ylinh, Paris, France
CHIME, September 2012, Leiden, The Netherlands
With the Francois Picard collaboration

Dear Colleagues,

I’'m very happy to be here today to speak aboutpgctquite dear to me: the Viethamese
moon-lute’s role in a tradition in which artistscamasters compose and inspire uniquely with
an oral transmission techniques. | feel very clms@ntoinet's research methodology, as her
most precious field of research is also an oralsimaission in a folklore tradition.

Introduction
First of all, to start my speech, we are sharing ltetening of this piece from theat win
repertoire.

- Music as an offering for the Four Palaces spiritgd
® Quan lieu thanh, Wipping willow inn ( Auberge des saules pleuregrgext offered
to a Prince

The idea of this speech is inspired by “A Well-K&xcret”, the title of a CHIME booklet
some years ago that shows an old musician from auphaying a type ofuan, commonly
called a moon-lute.

-> Figure Chime brochure
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Introduction

Historic or origins

Vietnamese moon-lute

Vietnamese moon-lute’s use

The moon-lute’s role inhat vun music
Conclusion

I’'m interested in the evolution process of thistinsent from its origin to its use in
Vietnamese musical tradition. In Vietnam the mootel is shown in this picture:
- Vietnamese moon-lute with player picture*

The moon-lute is present in most kinds of instrutaleeansembles in traditional Viethamese
music, such as chamber music, drama music, anch.sti & also THE instrument used by
Vietnameséhat vanmaster-musicians.

- Ceremony picture:

1 «luth en forme de lunéan nguyt.jpg » L& Ylinh, Le maitre et les génieblusique et rituel dans le culte de possessianbong(Viét
nam),thése, Université Paris-Sorbonne, 2012, p. 126



You can see in this picture: the spirits serves,ahsistants, and musicians.

I'd like to thank to Francois Picard who gave me thajor part of iconographic material
concerning the moon-lute in Asia shown during Hpsech.

-> Vocabulary
Hat win, literally singing the text or the literature pgacticed by a professional musician:
he sings and plays the moon-lute during the timt@eremoniaiau bong, literally
serving the shadows (meaning spirits). This Vietesenpossession cult is practiced
widely nowadays after years of governmental prpsicm. During my fieldwork in
Vietnam between 1986 and 1989, at the end of tlsipition period, | collected the
material to be studied.
® Vietnamese possession culthdu bong (serving the shadows) onhdp dong

(entering in the possession of the medium)

The music played:hat win (singing la litterature)

Similar lutes: in Cambodia chapey,in Philippines kysjapiq, hegelung

Moon lute in Koreawslgim €& H %&

Moon lute in Japan,gekkini¥ > & A HZE

Moon lute in China: ruan Bt (fr. Ruan Ji Ft#&) or yueqind &

Historic and Origin

The origin of this instrument is China: thean Bt, or another similar, thgueqindZ. The
ruan takes its name from a famous poet, Rualft 2.

2 Ruan Jibit£%, one of seven Sages from the Bamboo fazbstin gixian bkt



- Figure 1 Ruan Jift#&, Nanchaom ¥ (420~589) era, stele

~ ~

sef

It has a \/ery Iong'history. ACcording to these iemgthe moon-lutkas appeared in much
Chinese iconography for more than fifteen hundyexiss:
> Figure 2 Northern Wei (386-534) era, mural paintiny®

3 Liu Dongsheng®l# FF, Yuan Quanyou£%s#k, Zhongguo yinyue shi tujiarf 5175 4% 5 [#58 (Guide illustré de I'histoire de la musique
chinoise), Beijing, Renmin yinyue, 1988, 11.94 3.6



> Figure 3 Northern Wei (386-534) era, mural paintim®, Dunhuang
- -w-':-‘s:- F ‘v’vp.'. '.ﬂvvv‘ : ;

- Figure 4 Tang (618-907) era, stone engraviig_uoyang, Henan

4 Liu Dongsheng?/ % 7}, p. 64.

® Liu Dongsheng?| # 71, p. 64.



B vicem i R v

We also see this kind of instrument in other tiadg, such as in Japan:

- Figure 5 moon-lute, Slso-in IE&RE museum, NaraZZ K (Japan), Tang (618-907)

era®

® Liu Dongsheng?# 7+, p. 102
Liu Dongshend?l 7+, Zhongguo gudai yuedi B {£4%4%, Hubei Meishu chubanshe, 2003, ill. 151



Several versions of this lute are also found ineptdocuments, such as the following:

> Figure 6 moon-luteyueqin A2 (1987)’
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Or other version, as in this picture:
- Figure 7 moon-luteyueqin A2 1997

accordage g-6g;-d,

" Liu Dongshend® % JF, Hu ZhuanfansA{&&, Hu Yanjiu #1Z X, Zhongguo yueqi tuziih Bl 425 E 5 (Iconographie des
instruments de musique chinois), Beijing, Qing gandy®87, p. 209

8 YiNG Youqin FEFE &), Zhongguo minzu yueqi tuz# Bl R % %485 E% (Iconographie des instruments de musique chinois),
Shanghai, Shanghai Yinyue chubanshe, 1997



This one looks like the same one shown in the CHBdEBKIet. It's interesting to outline that
this same kind of instrument is known in Vietnam#as ty, a lute with 4 strings, afan
doan, a short lute, as we see in this picture:

> Figure dan tu®

1

i

The Vi'etnamese némed moon-lute is as follows:
-> Figure dan nguyét

°LE Huy-Huy Tran,Nhgc khi dan gc Viét nam (Instruments in Vietnamese traditional music), Nt ban vian héa
(Edition Culture), Ha &i, 1984



That looks more like these models:

-> Figure modernruan 1997

(Donation by Wang Mengshif: fi&F, Zhongguo yinyue yanjiusudt B 4075577, The neck length is 117 cm, and the resonance-box
diameter is 38 crif).

We can see other versionrofan, with a longer neck:
(accordage A-d-al
-> Figure ruan Qing era

19 Liu Dongshend?l % 7}, Zhongguo gudai yuedi [ {L 44 2%, Hubei Meishu chubanshe, 2003, ill. 271
Liu Dongsheng® # 7}, Hu Zhuanfantf &2, - p. 127

1YING Yougin FEEE), Zhongguo minzu yuegi tuzhi..., 1997



Viethamese moon-lute

We go now for the Viethamese moon-lute examination:
The instrument has a very long neck, the longestaznongst all we have seen up to now of
theyueqinandruan. We can see such a long neck in other type otHete:

- Figure 8 hexagonal resonance-box lute callshuangqing®3&, Qing (1644-1912)

era®?

onation by Yang Dajuitj A #4, Zhongguo yinyue yanjiusud 5 7744/ 72 1. Neck lengt cm, box widt cm
(Donation by Yang Dajuiiy A §4, Zh i jiusudiEd 5 S4BT Z2T. Neck length 102 cm, box width 20 cm)

The ancient versions of the Vietnamese moon-luteftvar strings, similar to their Chinese
predecessors; in newer examples you can see oalgftihem, so that the number of bridges

21 1u Dongsheng?| # JI-, Zhongguo gudai yuedj [ {443, Hubei Meishu chubanshe, 2003, ill. 277

également W Dongsheng#I5J}, Hu Zhuanfan #i{&%&, Hu Yanjiu #Z X, Zhongguo yueqi tuzhth Bl %35 B
(Iconographie des instruments de musique chinBgs)ing, Qing gongye, 1987, p. 125



is reduced to just two as well.

- Figure 8 Musician playingdan nguyét*®

The resonance box doesn’t have sound holes, agstid most Chinese or Japanese versions.
Also, the height of the frets and the neck leng#kenit look much more like the Cambodian
chapeythan theyueqinor theruan; even though thehapeys resonance box doesn’'t have the
moon-shape.

- Figure Ylinh Chapey Cambodia™

- Figure chapeys frets

13 « photo deux musiciens.jpg k& Ylinh, Le maitre et les génieMusique et rituel dans le culte de possessitun béng
(Viét nam) thése, université Paris-Sorbonne, 2012, p. 352

14 http://fr.wikipedia.org/wiki/Chapey



We can infer that the Viethamese moon-lute pickg#simain attributes from it predecessors,
but this is not exactly the same.

Vietnamese moon-lute, characteristics

-> Vietnamese moon-lute, characteristics

It takes its high frets from thehapey

Neck length from th&huangging

The moon-shaped resonance box fronrtlza and theyueqin
No sound holes

Four (or two) bridges with only two strings

Viethnamese moon-lute use

Common use

Quoting the LE Huy and Huy Tran citation in “Ingtmants in Vietnamese Traditional

Music,” the Vietnamese moon-lute, tian nguyt, in the pas, was used to take part from
many kinds of musical-ensemble contexts similathose in Chinese tradition. In some
ancient Chinese iconographies we can see the fabstouments in a drama context, together
with other instruments such as thither, and thepipa, as shown on this picture:

- Figure 9 Ensemble, Tang (61(8;9\0_7)/e‘r§13,le}’1nhuaﬁ@

K 4
o 2Ny ’

Or, in: other:

15 Liu Dongshend®| 5 7F, Yuan Quanyous 2k, Zhongguo yinyue shi tujiar [B1 3544 L2 [ B (Chinese music illustrated
guidebook), Beijing, Renmin yinyue, 1988, I11.9 p.. 80



- Figure 10 Zhou Wenju 3Z4E (c. 905), painting « Scenery at palace & [, Five
Dynasties (907-960) er&

From the 1950s, modern composers at conservat@asewjth other traditional instruments,
create pieces for soloists or for new ensemblegranodern pieces as well.

But, as | already mentioned, the most popular uséhe dan nguyt is by thehat win
musicians during the possession-cult ritual. Ls#& its role.

A héat v an ensemble

Thehat win ensemble composition can be very different, dejpgnoin the context: Basically
there is always a singer, the moon-lute, and psroasnstruments. | could observe that, in
the 1960s and 1970s, when the practice was stpotlyibited in Hanoi, there was minimal
use of percussion instruments: bamboo clapperd| gorags and a singer. The bell and the
drum were beaten discreetly, and only for very gjgamoments. The moon-lute was rarely
present; we will back to this detail later.

> Figure: trong, phach, canh(drum, bamboo clappers and gondY

16 Zhongguo yinyue shi tujiar [ 7 4% 52 [ 22 (Chinese music illustrated guidebook), Beijing, Rengiityue, 1988, ill. 10.

7 LE Ylinh, op. cit, p. 125



At the time of my investigations at the end of #880s, and right now in the countryside, this
ensemble, which we can refer to as a “common enleghdtill includes a singer who very
often plays the moon-lute, and a percussionistiptpya drum, bamboo clappers, a small
gong, and a bell.

- Figure: a commonhat win ensemble: 2 musician's

=7
b

This common composition has increasingly develagrde the 1990s. Since then, of course,
government authorities have shown more open tateratowards the ritual practice,
ceremonies can be normally organized. At the same bf flourishing and auspicious
ceremonies, musicians very often add to the ensefhlies a0, sixteen-string zithertitap
luc), and the two-string fiddlenfi); however, the main performer is still the mooteluSo
it's difficult, even inconceivable, to imagirznyhat vanensemble without the moon-lut&gn

nguyet.

The dan nguy ét role
| suggest that we focus on its three main chanaties.

The dan nguy ét as rhythmic instrument role substitution

The dan nguyet substitute even in the role of rhythmic instruments in a sewqe
accompanying a dance:
- Luu thay, flowing water, &
® Piece picked up from a professional repertoirentdeunline the official character or the
mandarin’s spirit.
® Using the moon-lute also as a rhythmic functioroagganying the dance.

The dan nguy ét as the singer alliance

As a common ceremony lasts more than four hourdfzré is no moment of silence for the
musicians, one or two singers will tire very quickf they have to sing for the whole
duration. Percussion is played alone only for ai$igeand short moment: calling the spirits.
During the ancient era (in the 1960s and 70s)Z#menguyt wasn't always present due to the

18LE Ylinh, op. cit, p. 352



lack of musicians and the illegal character of dhganization, even though its role in this
music is mandatory. For this reason, ceremoniasisged at back then did not last very long.
As | already mentioned in my dissertation, the retaf such organization is different

depending on the context: some must do it as atwgrd the Four Palaces' spirits. Others
do it for duty but add a lot of personal markstfee contents of the ceremony (adding spirits,
presents, instruments, and so on); however, we yalvabserve that, after the role the
percussion instruments play, & nguyt occupies first place.

In this sample, you can see a sequence where, flmod two minutes of music, th#&n
nguyét takes up a very large space in comparison witlstimg text:

- Hanson A

Han sn phong mc ba béng

ay noi ciru khéach thoat vong gian nguy

Qua @n binh ka hit ky

Ngoc chimday nroc ¢d By vé thiy cung

The moon-lute role doesn’t only follow the songe thusician plays it instead of the song; he
makes a dialogue with the song, making a realredéabetween twelements That permits
the singer to have some rest, to compose new tantsto think about the best music to be
played as an offering to the spirits.

The dan nguy ét as identification element

Thedan nguyt is one of théat win ceremony’s structural identification matters.

The identification marks or signature effects ar®mag the most important elementshit

van music execution. Spirits and the public are ableetognize the world, the spirit, and the
step for the ceremony sequence.

This signature notion can be found in every elenoétte ritual: the Four Palaces colours, the
hierarchical-level structure of the pantheon, tbetg form, and the structure of every
sequence form. In addition of the vocal signataredch labelled melody, we can observe the
same signature made by the moon-lute.

- Déang win tién thanh thweng ngan, 2

Usually we see such signature notion appearingendelivery of the singing, but rarely it is
applied to the instrument accompaniment. That tloesnoon-lute using ihat win.

CONCLUSION

For this intelligent mixture of its role, th&n nguyt contributes with songs to form a réuwit
van music identity. This is the reason many peoplesictar the moon-lutefan nguyt, as the
hat vin instrumentpar excellencethat’s to say it is theine qua nonef the ensemble. This
role is very far away from its origin and its ongi function in China.

To finish, I'd like to have you listen to and enjtwo pieces performed by Mr. Pham Van
Kiém, the greatest Viethamese mastehatfwin from the 1950s to the 1990s, recorded at his
house.

First pieceMy nir thanh tan offering to the Ninth Princess

Second pieceBong giing loan offering to the First Mother Goddes$s

I'd like to thank you very much for your kind atteomn.



