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entit  c n on  occu  t ou  te it  This statement by Henri 
Mesc onnic  in is o  out t e et ics n  o itics o  t ns tion 

ctices  seems ticu  t o  n ut o  suc  s o  M o  
o  o const nt  n i te  et een n n  Ge m n  n  

nce  n  t us i e  in  e etu  t ns tin  mo e  oise  et een 
n u es n  cu tu es  o s u it  s een n i in  i m 

in much of the criticism devoted to the author since the publica-
tion o  M  un e s  c itic  io  A Dual Life  in  The 
t o- o ume mono  ei nite  sc o  inte est in o  e  
n immense o e in t e it it  o  o i n stu ies o i e  n  c n 

still be considered today as one of the richest and most informative 
o s on o  e notion o  u it  s t us een t t e e t o  

m n  stu ies o  o  n  in ee  e s to ccount in n i umin t-
ing and highly functional manner for the singularity and ambivalence 
o  o s ce in time  oise  et een t e nineteent  n  t e e  
t entiet  centu  in eo  et een t e cit  n  t e count  
et een n n  nce  n  Ge m n  n  in est etics  et een 

t e o mi e in uence o  is n t e  n  t e e-R e ites  
n  t e nt- e mo ements o  t e e  t entiet  centu  e 
im o  t is co ecti e o ume is to in esti te  s ecific s ect o  
u it t t est e esse  in t e se use   o  imse  homo 

duplex  M  un e s initi  esc i es it s suc

1 M  t ns tion  i in  i entité n ient que  té ité  en i Mes honni  
Éthique et politique du traduire sse  e ie   

2 M  aunders  Ford Madox Ford: A Dual Life  o s  n   o    
 eissue  it  ne  e ce  su sequent  e e e  to t ou out t e o ume s 

un e s  n  un e s 

Introduction
Isabelle Brasme

Université de Nîmes—EMMA, Université Paul-Valéry Montpellier 3
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Isabelle Brasme10

t is n i e  ic  in o ms muc  in is i e n  o  t e i e ence 
et een is ious se es  es eci  et een is e-  n  ost-

 inc n tions  t e simi ities e oun  et een imse  n  ot e s  
But it ticu  st n s o  t e ite  s someone o is  ecise  
ot   i e n  its o s  un e s  

The phrase homo duplex thus encapsulates the productive tension 
et een i entit  n  i e ence  n  t es on ticu  si nific nce 
o  o  s  ite

n ecent e s   ene e  em sis s een ut in ite  
stu ies on t e notion o  te it  in ite tu e  o o in  t e o  o  
De e  tt i e  o  e n- cques ece c e n  Ron  uste m n  
t e s t is notion m  e ecun  in o c in  o  M o  
o s itin  n  m  e  efine t e notion o  u it  to  u t e  
e ee  ocusin  on t e e tions i  n  t e tension et een t e t o 

te ms ticu te  in t is u it  n sin  t e notion o  u it  om 
t e e s ecti e o  te it  o s us to e o e et in  double 
o m o  te it  t t is t o  in o s i e n  itin  t e te it  

o  t e outsi e o  n  t e te it  om it in  nse e om 
t e notion o  u it  in ee  is t e notion t t te it  is un men-
t  to i entit  t t  cont ct it  ot e ness o s o  t e eme ence 
n  const uction o  t e se  u  Ric u  oices t is o  s n 
cqui e  i entific tion  ic  some ot e  ente s into t e com osi-

tion o  t e s me  is efinition o  t e su ect i  ot e ness  o -
e e  occu s it out n  u in  o  t e oun ies et een i entit  
n  te it  Cent  to mm nue  é in s s o  on te it  in ee  

is t e notion t t i st t e su ect is e en ent on  n  in ete n  
e t to t e t e  to efine itse  t e t e  em ins ic  ien  
n  i e uci e to t e s me
Goin  c  to t e notion o  homo duplex  t en  un e s  n sis 

of the phrase is especially enlightening in his chapter entitled ‘Ford’s 
uto io  in t e secon  o ume o  is mono t e o e 

c te  is in ee  i  e e nt to t e question e e t 

3 De e  ttrid e  The Singularity of Literature on on n  e  o  Rout e e  

4 e n- cques e er le n  Ron  huster an  L’Emprise des signes. Débat sur 
l’expérience littéraire is  eui  

M  t ns tion  i in  entific tions cquises  esque es e ut e ent e ns 
 com osition u m me  u  Ri ur  Soi-même comme un autre is  eui    
n is  t ns tion  u  Ri ur  Oneself as Another  t ns  t een Bla ey C ic o  

C ic o  
6 mm nue  inas  o ali  an  nfini  An ssa  on riori  t ns  onso 

in is  itts u  Duquesne   Otherwise than Being, or Beyond Essence  
t ns  onso in is  itts u  Duquesne  
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Introduction 11

u is e  ite s e u ic eo e  n  e e  u ic m n s  u  
e son it  ote o  is  t t is to s  homo duplex     ot 

on  e ut o s ticu  su ect to t e c e  t e onies o  
t e u e  e son it  ut it m es t em ticu  sensiti e to  
um n cont ictions  un e s  

is em  in oints t e u  sou ce o  te it  om it in n  
om t e outsi e  n  its c uci  o e in o s e e ience n  est et-

ics  o  i  t e ocus in t e o ementione  quot tions is on o s o n 
i entit  s  ite  t e i m o  homo duplex n  t e question 
o  t e su ect s e tions i  it  t e t e  so st  cont i ute to 
s e is fiction  itin  c cte is tion  n  est etic c oices

De e  tt i e s The Singularity of Literature is helpful to negotiate 
the transition from the role of alterity in the construction of the sub-
ect om  i oso ic  st n oint  to t e mo e s ecific fie  o  ite -
tu e  is c te  on C e tion n  t e ot e  is es eci  t o  ou  
u oses  cco in  to tt i e  te it  ies t t e co e o  ite tu e  
e  c e tion  is  n in  o  n u e e e  somet in  
e mi t c  ot e ness  o  te it  o  t e ot e  is m e  o  
o e  to im ct u on t e e istin  confi u tions o  n in i i u s 

ment  o  tt i e  tt i e oses t e n mic e tion to 
te it  s  con ition o  t e eme ence o  ite tu e  ite  c e -

tion is ossi e en t e ot e om t e outsi e o  om it in is 
cce te  n  em ce

C e tion is s muc   m tte  o  e tness to ints o  s et une o e  
ossi i ities s it is o  s i u  n in  o  no n m te i s  B   cont st 
it  c e tion  st i t o  production  t is o ten c e  m -

in  int o uces no te it  n  insti tes no t ns o m tion o  t e 
cu tu  fie  it e e o s e istin  com onents cco in  to cce te  
no ms  tt i e 

n t e s me ein  in n inte ie  out L’Emprise des signes   o -
ume e co- ut o e  it  Ron  uste m n  e n- cques  ece c e 
ec e  t ue ite tu e is not t e ce e e i entit  is ein  
sse te  ut t e  t e ce o  us icious cont ct it  te it  

R t e  t n const uctin   fi e  e esent tion o  i entit  ite -
tu e en cts t e e  ocess o  se - isco e  t ou  t e su ect s 
 inte ction it  te it

7 o  M o  ord  Between St Dennis and St George on on  s e  ouse   
8 M  t ns tion  i in   ie itté tu e n est s e ieu e e en ic tion i en-

tité m is ut t e ieu e cont ct ste ec té ité  e n- cques e er le   itté tu e 
et té ité  nt etien ec e n- cques ece c e  Vox Poetica  http://www.vox-poetica.org/
entretiens/intLecercle.html st ccesse   e t  
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Isabelle Brasme12

o  oes t is us icious cont ct it  te it  occu  in o  M o  
o s itin  t e t e con itions o  its success  t e ct  

is t e ot e  o  o  s n in i i u  n   ite  n  it in is 
ite  o  t in  o  e tions i  it  te it  is ein  en cte  

in is itin  n  o  oes t is e tions i  im ct n  cont i ute 
to s e o s ticu o  to use tt i e s sin  singular—
mo e o  ite  c e tion

This volume interrogates the role of alterity in Ford’s self- discovery 
s  ite  n  su sequent  in t e e o tion o  is fiction  it-

in  t is t e e o e ticu te  on  t o m in es  t e fi st one is 
io ic  n  e o es t e m o  o e t t cont ct it  ot e s  

o  it  te it  e  in o s se -const uction  s e  s in is 
econst uction s someone e se  om o  e m nn ue e  to o  

M o  o  e secon  e s ecti e is ite  n  emonst tes 
t t te it  o s s  cent  i m in o s itin

This collective volume is issued from a conference entitled ‘Ford 
M o  o  n  t e t e  t t s e  t t e ni e sit  u -

é  Mont e ie   in e tem e   n  in no  me ns to 
be exhaustive and conclusive on the topic of alterity in Ford's life 
n  itin  R t e  it m  e e e  s  st tin  oint t t m  

 initi te u t e  t ou t n  e te

The Other in Ford’s Making

e fi st t o c te s e e itten con oint  n  o  s  s-
cin tin  i  in in  to t e o e oun  n s ect o  o s Bildung 
t t s it e to een st  o e oo e  t e in uence o  is i e  

sie M tin e  on is eme ence s  ite  Bot  e s stem om 
 c ose e in  o  o  n  sie s co es on ence n  o  some o  
o s un u is e  e  m nusc i ts  n  quote ette s  i ies  n  

fiction t t e een to t is  most  i no e o  un no n n  
un u is e  ome o  t ese ocuments e e on  ecent  m e i -

e to  s m on e  isit to t e m  mi  in  t n s 
to t ine ue e  m s n son n  o s e t- n son  
C es  s m s c te  sie  iction  n  Co o tion  e m-
ines t c ose n e t e e tions i  et een o  n  sie suc  s it 
t ns i es om t ei  intensi e co es on ence n  om sie s i -
ies  n  m es t e unusu  n  st on  con incin  ument t t 
sie s  most si nific nt n  stimu tin  ent in o s eme ence 

s  ite  in t e mi - s  s m s c te  st ts  em sisin  

Livre_Brasme.indb   12 15/12/2020   21:52



Introduction 13

t e e ement o  te it  in e ent in t e ite s st nce  o  ete ote t  
ic  s e efines s o i n met m  n  is mount to o s 

se -const uction s  ite  n is ette s to sie  o  e icit  
mentions t ei  u in  e tions i  s  t e  et e on  o s 

te n istic tone to s sie is e in  ice  is e itin  o  
t ei  e tions i  s  me ie -ins i e  om nce  s m emon-
st tes o  t ei  ent  co es on ence o e  im to o ect n  
construct himself as an artist—and through a dynamics of mutual 
emu tion   t e s me e ect on sie s eme ence s  ite  Mo e 
t n t t  s m s une t in  o  sie s i ies emonst tes t t t e 

i  e e  in ct  co- ite s
e en C m e s st ts  i i tin  t e in uence o  o s m-

i  mem e s on is o m ti e e in  s e ine te  in muc  o  is 
memoi s n  fiction  n  in esti tes its o e in is co es on ence 

it  sie  im in   s e  e uc tion n  cu tu  c oun  t t 
e t  cont i ute  to st en t enin  t ei  mutu  un e st n in  s 

C m e s st tes  t e ette s e e   ti t  nit inte ectu  s e  
s emotion   e e emotions e oste e   ite  in u-

ences  n  e e i oso ic  i e s ou  i oso  s o  o ten 
ote to sie  n  e en co- itin  e un e inne   ssion  e 

co o tion et een o  n  sie s een st  i no e  n  
t is c no e ement o  sie s t is t e  in o s e  itin  

es t e  o  c ti tin  ne  ese c  n o  n  sie s it-
e  e tions i  t m tte s is not t e  o  e c  ite  ut  e  
t e ossi i it  o   communit e e one ecomes t tu ns cti e 
n  ssi e  su ect n  o ect  ite  n  e e  in n inte e en ent 
e tions i  o  mutu  u ne i it  n  mutu  enefit

Ford’s German Period: Becoming Ford as Other

The second pair of chapters centres on another form of otherness—
one o   n tion  n tu e  u in  o s Ge m n e io  om  to 

 o  is e e ce  ite  in t e osition o  t e ot e o  alien  
to use io et unt s sin  in t e tit e o  t e oo  s e u is e  
in  ic  s itten u in  o  n  unt s st  in Ge m n  
n  to ic  o  cont i ute  e u  tit e The Desirable Alien: At 

Home in Germany—indeed epitomises the tensions inherent in Ford’s 

9 M o ie tone and Judith ho son e s  Literary Couplings: Writing Couples, 
Collaborators, and the Construction of Authorship M ison   ni e sit  o  isconsin 

ess   

Livre_Brasme.indb   13 15/12/2020   21:52



Isabelle Brasme14

e tions i  to is t e s count  ine  Be ou- n uini ocuses 
on t e com e  n  u t e tions i  et een o  n  Ge m n  
n  t e s in ic  it e ects mo e e son  o ms o  ien tion
om is i e sie  s e ttem te  to isen e imse  om is 

m i e  t in  to o t in  i o ce in Ge m n  n  t en om 
io et unt e se  Be ou- n uini s c te  s on ese c  

t t s e con ucte  in Giessen  e e s e oun  un u is e  c i es 
n  ette s et een o  n  is Ge m n e ti es t t  cont i ute 

to e uci te is i e  ttem t t n tu is tion  ese ocument 
ttest to t e com e it  o  o s e tions i  to Ge m n  t  time 

o  o in  nt onism et een B it in n  Ge m n  o  t in s 
o  Ge m n  s is Heimat  o  t t s es t e s me oot it  

ome n  et ne e  sto s t in in  o  imse  s im i  B itis  
n  t e e o e s n outsi e  in Ge m n  o s st nce s homo duplex 

is e e o   n tion  n  cu tu  n tu e  n  esists sim e  c e -cut 
inte et tion

ucin  Bo ett- ones s c te  in e sti tes t e e o ution o  
o s e tions i  to Ge m n  s t e i st o   o e out  n  

t e s i t o  is o n n me om o  e m nn ue e  to o  M o  
ue e  to o  M o  o  in  t us e sin  e e  Ge m n 

com onent om is o ci  i entit  Bo ett- ones o i es us it   
nu nce  inte et tion o  o s esc i tion o  Ge m n  in unt s The 
Desirable Alien s is e o e  count  o  o  Giessen s uto i  n  

ues t t o s ent  un ese e  o e o  e-  Ge m n  is 
in ct most  st e  n  i s to ccount o  t e o e o  is e e i-
ence t e e  is o s o   ette  un e st n in  o  o s e o ution 
to s n o osition to Ge m n  s t e  o e out  Con e se  
o s o n  tic es u in  t e  e ess  mo e com e  
n  m i ent c iticism o  Ge m n  t n s usu  een e cei e  

Bo ett- ones t us in ites  e-e min tion o  o s o n  ti-
c es on Ge m n  mon  t e ite  o t its  t t e u is e  in 
Outlook in  n   e i entit  o  is Ge m n enem  is s i t-
in  n  s  esu t  o s o n i entit  is in u  ot  ue to is o n 
Ge m n te n  e it e  ic  e ne e  enies  n  to is nee  o  
e sse tin  is o n B itis  i entit  t  time o  sus icion

The War as Ford’s Radical Experience of Alterity

s o  i e  t t e ont in  t e  o o e  sc isms o  
another form in his identity—moving from a cultural and national 

Livre_Brasme.indb   14 15/12/2020   21:52



Introduction 15

o m o  te it  to one o   s c o o ic  n  onto o ic  n tu e  n 
o s e esent tion o  t e  e e ience  t e so ie  ecomes t e 

quintessenti  homo duplex  in  out t e so ie  t t e ont  
o  esc i es im s o o s  e is in ee  t en  homo duplex   
oo  e o  ose o  is tie  in one ce  ut ose min  n  
e son it  oo  ete n  o e  not e  ist nt oc it  The expe-
ience o  t e m n t  is t us t e e itome o  t o  consi e s 
um n e e ience to e  n  o  t e consi e e  e o e  mo e n 
ite s to en e  s e esc i e  in is n m essionism  ess s

ess s t t e e concu ent it  t e e innin  o  t e  e  
one t us e s s t e e  ocus o  im essionist e e ience  o  s 
un e s uts it  n  in n ec o to n m essionism  t e so ie  

i e t e im essionist o   e e  is in one ce it  is min  
some e e quite ot e  un e s   sin  e n- uc nc s 
n  M  te son s n ses o  touc  n  nt nu D s s mono  

on Touch and Intimacy in First World War Literature s st tin  oints  
Ro e t m son s c te  e mines t e sem ntics n  e meneutics 
of touch in The Good Soldier and Parade’s End  e e tions i  to 

te it  e o e  t ou  t is ens t es on n et ic  imension  e 
c te  so e o es te it  o   o  i e ent o e not t t o  
t e ot e  su ect  ut t e ic  ot e ness o  t e o ect t t im in es 
on t e su ect  ticu  in t e o m o  mu  n  t t t e tens t e 
su ect it  isso ution  e e  essence o  ein  is eo ise   
t e ut  encounte  o  ot e ness

 Ric etts  c te  o ts  i e ent e s ecti e to ccount o  
o s e esent tion o  t e e e ience o  te it  in time  e in  

a cross reading of Siegfried Sassoon’s The Complete Memoirs of George 
e ston  n  o s Parade’s End  Ric etts 

oints out t e uto io ic  un e tones in ot  sets o  no e s  e 
c te  consi e s t e s in ic  t e fi te  o  fiction   ot e in  
t e ut o s  se es  o s t em to me i te t ei  e e ience o  t e 

 Be on  t e mo e e i ent s c o o ic  e ement in e ent in t is 
ocess  Ric etts emonst tes t t t is st te  o s ot  ut o s 

to n i te t ei  u t e tions i  to n is ness  i  ot onists 
t t e  t fi st si t s quintessenti  em o iments o  n is  -
ues  et on c ose  ins ection s e t ei  c e to s  ee  m i ence 
to s ionism

10 o  M o  ord  It Was the Nightingale on on  einem nn   
11 e e most s in one ce it  ou  min s some e e quite ot e  o  

M o  ord  n m essionism  Poetry and Drama  une Decem e    
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Aesthetics of Alterity in The Good Soldier 

n t e e  t entiet  centu  ussu e o e oun e  n u e s 
n eminent  um n n  soci  too  n u e    is t e soci  si e 

o  s eec  outsi e t e in i i u  o c n ne e  c e te no  mo i  it 
 imse  it e ists on   i tue o   so t o  cont ct si ne   t e 

mem e s o   communit  o o in  ussu e s o  t e notion 
of language as a consensual or conventional code shared by mem-
e s o   communit  so t t in i i u s m  un e st n  one not e  
s een u e most in t e min s o  t in e s n  ite s in t e e  

t entiet  centu eit e  to su o t it  o  to e ose t e imits n  
equent i u es o  suc   cont ct  n u e is e e ience  n  

e e imente  it  s n im e ect too  o in  one to i e t e 
 it  t e ot e  e ossi e i u e o  t is communic tion is t 

the heart of The Good Soldier  t ou   t ic  o i n o  
this very dysfunction constitutes the structural linchpin of the narra-
ti e ocess  in t e tent ti e n  question e e tions i  et een 
t e n to  n  t e im ie  e e  it is so one o  t e m o  t emes 
o  t e no e  t ou  t e m i  ece tions n  misun e st n in s 
t t occu  et een t e c cte s  un e inin  t e im ossi i it  to 
commune it  ot e s

Both chapters in this section use a close cross-examination of The 
Good Soldier it  not e  te t to in  out t e i e uci e te it  
of the narrator in The Good Soldier  e mus M e  e o es t e 
st i in  esem nce et een t e n ti e ocesses in o s no e  
and in Sigmund Freud’s Dora: an Analysis of a Case Hysteria  

is s t e u  consequence o  e minin  eu s te t om  it-
e  n  n to o ic  st n oint on t e one n  n  o  consi -
e in  Do e s n ti e s t e eutic on t e ot e  i e eu s 
te t is emonst te  s o  t in  o  mo e nist tec nique  t e 
s c o n tic otenti  o  Do e s n ti e is n se  in ee e  

detail than has hitherto been the case in criticism on The Good Soldier  
Bot  te ts  M e  ues  e t e esu t o  t ei  ut o s  scin -
tion o  t e su ect  n  t ei  inno ti e n ti e tec niques stem 

12 e in n  e aussure  Course in General Linguistics  t ns  e Baskin e  
o  t e i oso ic  i    i in  sin   ussu e   n ue    

est  tie soci e u n e  e té ieu e  in i i u  qui  ui seu  ne eut ni  c ée  
ni  mo ifie   e e n e iste qu en e tu une so te e cont t ssé ent e es mem es 
e  commun uté  e in n  e aussure, Cours de linguistique générale is  ot  
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from Freud’s and Ford’s endeavours to render the impervious and 
 un ccount e qu it  o  t e ot e s s c e

i e ise  es ie e Bont con ucts  oint stu  o  The Good Soldier 
n  M  inc i s Tasker Jevons: the Real Story  n   con onts 
o s n  inc i s te ts it   ie  to i i t t e s in ic  
ot  n ti es en e  t e i e uci e c cte  o  te it  e 

impossible representation of the other is revealed as programmatic 
n  st uctu  in ot  no e s  e n to s  eto ic o  unce t int  
o uces unst e n  un e i e ccounts not on  o  ot e s  ut 
so o  t emse es s ien to t emse es  D in  om tt i e s 

n  Ric u s o  on te it  e Bont emonst tes t t t e e tion 
to the other constitutes a mode of investigation of the self in these 
fi st- e son n ti es  since i entit  e ies equ  on t e te it  o  
ot e s n  on t e te it  it in t e se  e c te  t us emon-
st tes o  ot  The Good Soldier and Tasker Jevons o e  e m es 
o  Ric u s n ti e i entit  s t e  e o e oun  mu ti- e e  
n  une ecte  e e iences o  te it  o  t e c cte s  t e  n to s  

t e e e s n  e en t e ut o s  

Historical Alterity in Ford’s Fiction

u nin  to esse - no n no e s om o s e e toi e  t e fin  t o 
c te s e o e te it  t ou  et not e  ens  t t o  isto ic  
ist nce  u ence D ies n ses o s e esent tion o  t e te -

it  o  t e st i  t e i ms o  oc onism o nnes i n  
n  nons nc onism nst B oc  t tin  it  iet sc e s istinc-

tion et een t e ntiqu i n  t e monument  n  t e c itic  t es 
o  isto ic  itin  D ies e ine tes n int ic te t i n u tion o  
t ese mo es o  itin  in some o  o s e ie  no e s  The Half Moon 

 The Portrait  n  The Young Lovell  t ou  t e 
com e  ent n ement o  fiction n  nonfiction  nons nc onous 
t ou t n  tis ns i  Be son s istinction et een time n  
u tion  to ic  D ies en s c ono o  o  itemise  time  

also proves fruitful to pinpoint the subtle relationship to temporal 
ist nce  n  mo e e  t e in i i u s se -me i tion it in 

tem o it  in t ese t ee isto ic  no e s  e ecision it  ic  
temporal alterity is approached produces an enlightening  analysis of 

13 en i Ber son  Essai sur les données immédiates de la conscience  is   
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t ese se om stu ie  no e s  n  ou  so constitute e u  too s 
to e mine o s ette - no n isto ic  no e  The Fifth Queen

Geo es etissie s c te  o e s  e ce ti e insi t into A Little 
Less than Gods  one o  o s te fiction  o s  n  i -
i ts t e s in ic  ious mo es o  te it  inte sect n  inte -
ct in t is com e  o eonic no e  e issoci tion o i e   
isto ic  ist nce is in esti te  in te ms o  isto ic  ou in  t e 
ut o s t e tment o  t e fin  s o  t e o eonic e  mi es t e 

e ic n  t e o ic on   c ni esque n mics  ne e  sett in  
on eit e  o  t ese st nces  etissie  uses t e o i n t o e o  t e mi -
o  to ccount o  t is e esent ti e mo e  not so muc  on  s 
it   isto tion  s ou m  see in ce t in mi o s t t o en ou 

out  iminis  ou o  tu n ou  s e  Geo  u cs s n sis o  
the historical novel is also put forth to pinpoint the combination of 
isto ic  n  fiction  e ements t e tte  o ten e i e  om o s 

e e ience to ene te s c o o ic  ut enticit  in t e n ti e  
Be on  isto ic  ist nce n  ou in  t e c te  e e s t t A 
Little Less than Gods can be read as a complex exploration of the homo 
duplex i m  ot  t t e st uctu  n  t em tic e e s  etissie  
demonstrates that Ford’s novel may be read as a form of dialogue 

it  ose  Con s o n o eonic no e  Suspense  ic  s 
e t unfinis e  en e ie  in  t m  e en e e e  s  
e e e  o m o  co o tion et een t e t o ut o s  es ite o  
e s  etissie  ues  t n s to t e ic  ist nce c use   

Con s e t  e incest moti  t t ies t t e e t o  ot  n -
ti es  int o ucin  not e  o m o  e ection on questions o  i entit  
n  te it  is  so i  ument in ou  o  t is e e e  t n em 

itin  e homo duplex i m  ic  e e seen to e consist-
ent  cent  to o s itin  t ou out is c ee  is e e o on e  
by that of duplex auctor—o   ite  o t i es n  fin s is ucto-
i  i entit  t ou   sust ine  intense n  mu ti- e e  inte c-

tion it  te it  Re c in  t e en  o  t is o ume  it t us e s 
t t t e te it  t t e e t o  o s e e ience n  c ee  n  t e 

te it  t t e e t o  is est etic c oices  o  in n  en ess oo  
o  mutu  en ic ment n  e e o ment  

14 o  Madox ord  A Little Less than Gods on on  Duc o t   
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