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¶,Gentit\ cDn onO\ occuU tKUouJK DOteUit\·�ಬ� This statement by Henri 
MescKonnic� in Kis ZoUN DEout tKe etKics DnG SoOitics oI tUDnsODtion 
SUDctices� seems SDUticuODUO\ DSt IoU Dn DutKoU sucK Ds )oUG MDGo[ 
)oUG� ZKo constDntO\ nDYiJDteG EetZeen (nJODnG� GeUmDn\ DnG 
)UDnce� DnG tKus OiYeG in D SeUSetuDO tUDnsODtinJ moGe� SoiseG EetZeen 
ODnJuDJes DnG cuOtuUes� )oUG·s GuDOit\ KDs Eeen Dn DEiGinJ SDUDGiJm 
in much of the criticism devoted to the author since the publica-
tion oI MD[ 6DunGeUs· cUiticDO EioJUDSK\� A Dual Life� in �����ಬ� The 
tZo-YoOume monoJUDSK UeiJniteG scKoODUO\ inteUest in )oUG� SOD\eG 
Dn immense UoOe in tKe YitDOit\ oI )oUGiDn stuGies ZoUOGZiGe� DnG cDn 
still be considered today as one of the richest and most informative 
ZoUNs on )oUG� 7Ke notion oI GuDOit\ KDs tKus Eeen Dt tKe KeDUt oI 
mDn\ stuGies oI )oUG� DnG inGeeG DSSeDUs to Dccount in Dn iOOuminDt-
ing and highly functional manner for the singularity and ambivalence 
oI )oUG·s SODce in time� SoiseG EetZeen tKe nineteentK DnG tKe eDUO\ 
tZentietK centuU\� in JeoJUDSK\� EetZeen tKe cit\ DnG tKe countU\� 
EetZeen (nJODnG� )UDnce� DnG GeUmDn\� DnG in DestKetics� EetZeen 
tKe IoUmiGDEOe inϩuence oI Kis JUDnGIDtKeU DnG tKe 3Ue-RDSKDeOites� 
DnG tKe DYDnt-JDUGe moYements oI tKe eDUO\ tZentietK centuU\� 7Ke 
Dim oI tKis coOOectiYe YoOume is to inYestiJDte D sSecific DsSect oI 
GuDOit\³tKDt Eest e[SUesseG in tKe SKUDse useG E\ )oUG KimseOI� homo 
duplex� MD[ 6DunGeUs initiDOO\ GescUiEes it Ds sucK�

1�M\ tUDnsODtion� 2UiJinDO� ¶/·iGentité n·DGYient que SDU O·DOtéUité·� +enUi Mesයhonniය� 
Éthique et politique du traduire �/DJUDsse� 9eUGieU� ����� ��

2�MD[ 6aunders� Ford Madox Ford: A Dual Life� YoOs , DnG ,, �2[IoUG� 283� ����� 
 UeissueG ZitK neZ SUeIDce ������ suEsequentO\ UeIeUUeG to tKUouJKout tKe YoOume Ds 
¶6DunGeUs ,· DnG ¶6DunGeUs ,,·�

Introduction
Isabelle Brasme

Université de Nîmes—EMMA, Université Paul-Valéry Montpellier 3
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Isabelle Brasme10

,t is Dn iGeD ZKicK inIoUms mucK in Kis OiIe DnG ZoUN� tKe GiϱeUence 
EetZeen Kis YDUious seOYes� esSeciDOO\ EetZeen Kis SUe-ZDU DnG Sost-
ZDU incDUnDtions� tKe simiODUities Ke IounG EetZeen KimseOI DnG otKeUs� 
But it SDUticuODUO\ stDnGs IoU tKe ZUiteU Ds someone ZKo is� SUeciseO\� 
EotK D OiIe DnG its ZoUNs� �6DunGeUs , �²��

The phrase homo duplex thus encapsulates the productive tension 
EetZeen iGentit\ DnG GiϱeUence� DnG tDNes on SDUticuODU siJnificDnce 
IoU )oUG Ds D ZUiteU�

,n Uecent \eDUs� D UeneZeG emSKDsis KDs Eeen Sut in OiteUDU\ 
stuGies on tKe notion oI DOteUit\ in OiteUDtuUe� IoOOoZinJ tKe ZoUN oI 
DeUeN $ttUiGJeಬ� oU -eDn--Dcques /eceUcOe DnG RonDOG 6KusteUmDn�ಬ� 
,t DSSeDUs tKis notion mD\ Ee IecunG in DSSUoDcKinJ )oUG MDGo[ 
)oUG·s ZUitinJ� DnG mD\ KeOS Uefine tKe notion oI GuDOit\ to D IuUtKeU 
GeJUee� IocusinJ on tKe UeODtionsKiS DnG tKe tension EetZeen tKe tZo 
teUms DUticuODteG in tKis GuDOit\� $nDO\sinJ tKe notion oI GuDOit\ IUom 
tKe SeUsSectiYe oI DOteUit\ DOOoZs us to e[SOoUe³\et DJDin³D double 
IoUm oI DOteUit\ tKDt is Dt ZoUN in )oUG·s OiIe DnG ZUitinJ� tKe DOteUit\ 
oI tKe outsiGe ZoUOG� DnG tKe DOteUit\ IUom ZitKin� ,nseSDUDEOe IUom 
tKe notion oI GuDOit\� inGeeG� is tKe notion tKDt DOteUit\ is IunGDmen-
tDO to iGentit\� tKDt  contDct ZitK otKeUness DOOoZs IoU tKe emeUJence 
DnG constUuction oI tKe seOI� 3DuO Ric±uU Yoices tKis SDUDGo[ Ds Dn 
¶DcquiUeG iGentificDtion E\ ZKicK some otKeU enteUs into tKe comSosi-
tion oI tKe sDme·�ಬ� 7Kis Gefinition oI tKe suEMect YiD otKeUness� KoZ-
eYeU� occuUs ZitKout Dn\ EOuUUinJ oI tKe EounGDUies EetZeen iGentit\ 
DnG DOteUit\� CentUDO to (mmDnueO /éYinDs·s ZoUN on DOteUit\� inGeeG� 
is tKe notion tKDt ZKiOst tKe suEMect is GeSenGent on� DnG in eteUnDO 
GeEt to tKe 2tKeU to Gefine itseOI� tKe 2tKeU UemDins UDGicDOO\ DOien� 
DnG iUUeGuciEOe to tKe sDme�ಬ�

GoinJ EDcN to tKe notion oI ¶homo duplex·� tKen� 6DunGeUs· DnDO\sis 
of the phrase is especially enlightening in his chapter entitled ‘Ford’s 
$utoEioJUDSK\·� in tKe seconG YoOume oI Kis monoJUDSK³tKe ZKoOe 
cKDSteU is inGeeG KiJKO\ UeOeYDnt to tKe question KeUe Dt SOD\�

3�DeUeN $ttridศe� The Singularity of Literature �/onGon DnG 1eZ <oUN� RoutOeGJe� 
������

4�-eDn--Dcques /eයerයle DnG RonDOG 6husteran� L’Emprise des signes. Débat sur 
l’expérience littéraire �3DUis� 6euiO� ������

��M\ tUDnsODtion� 2UiJinDO� ¶,GentificDtions Dcquises SDU OesqueOOes Ge O·DutUe entUe GDns 
OD comSosition Gu mrme·� 3DuO Riය༘ur� Soi-même comme un autre �3DUis� 6euiO� ����� ���� 
(nJOisK tUDnsODtion� 3DuO Riය༘ur� Oneself as Another� tUDns� .DtKOeen Blaey �CKicDJo� 
CKicDJo 83�� ������

6�(mmDnueO /ྃinas� 7oWaliW\ anG ,nfiniW\� An (ssa\ on ([WHrioriW\� tUDns� $OSKonso 
/inศis ������ 3ittsEuUJK� Duquesne 83� ������ Otherwise than Being, or Beyond Essence� 
tUDns� $OSKonso /inศis ������ 3ittsEuUJK� Duquesne 83� ������
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Introduction 11

3uEOisKeG ZUiteUs DUe SuEOic SeoSOe� DnG ¶eYeU\ SuEOic mDn KDs D GuDO 
SeUsonDOit\·� ZUote )oUG� ¶is� tKDt is to sD\� homo duplex·�ಬ� >� � �@ 1ot 
onO\ DUe DutKoUs SDUticuODUO\ suEMect to ZKDt Ke cDOOeG ¶tKe DJonies oI 
tKe GuSOe[ SeUsonDOit\·� Eut it mDNes tKem SDUticuODUO\ sensitiYe to DOO 
KumDn contUDGictions� �6DunGeUs ,, ����

7Kis UemDUN SinSoints tKe GuDO souUce oI DOteUit\� IUom ZitKin DnG 
IUom tKe outsiGe� DnG its cUuciDO UoOe in )oUG·s e[SeUience DnG DestKet-
ics� )oU iI tKe Iocus in tKe DIoUementioneG quotDtions is on )oUG·s oZn 
iGentit\ Ds D ZUiteU� tKe SDUDGiJm oI homo duplex DnG tKe question 
oI tKe suEMect·s UeODtionsKiS ZitK tKe 2tKeU DOso YDstO\ contUiEute to 
sKDSe Kis fictionDO ZUitinJ� cKDUDcteUisDtion� DnG DestKetic cKoices�

DeUeN $ttUiGJe·s The Singularity of Literature is helpful to negotiate 
the transition from the role of alterity in the construction of the sub-
Mect IUom D SKiOosoSKicDO stDnGSoint� to tKe moUe sSecific fieOG oI OiteU-
DtuUe� +is cKDSteU on ¶CUeDtion DnG tKe otKeU· is esSeciDOO\ DSt IoU ouU 
SuUSoses� $ccoUGinJ to $ttUiGJe� DOteUit\ Oies Dt tKe coUe oI OiteUDtuUe� 
¶9eUEDO cUeDtion >���@ is D KDnGOinJ oI ODnJuDJe ZKeUeE\ sometKinJ 
Ze miJKt cDOO ´otKeUnessµ� oU ´DOteUit\µ� oU ´tKe otKeUµ� is mDGe� oU 
DOOoZeG� to imSDct uSon tKe e[istinJ confiJuUDtions oI Dn inGiYiGuDO·s 
mentDO ZoUOG· �$ttUiGJe ���� $ttUiGJe Soses tKe G\nDmic UeODtion to 
DOteUit\ Ds D conGition IoU tKe emeUJence oI OiteUDtuUe� /iteUDU\ cUeD-
tion is SossiEOe ZKen tKe otKeU³IUom tKe outsiGe oU IUom ZitKin³is 
DcceSteG DnG emEUDceG�

CUeDtion is Ds mucK D mDtteU oI DOeUtness to Kints oI Ds \et une[SOoUeG 
SossiEiOities Ds it is oI sNiOOIuO KDnGOinJ oI NnoZn mDteUiDOs� B\  contUDst 
ZitK cUeDtion� stUDiJKtIoUZDUG production� ZKDt is oIten cDOOeG ¶mDN-
inJ·� intUoGuces no DOteUit\ DnG instiJDtes no tUDnsIoUmDtion oI tKe 
cuOtuUDO fieOG� it UeGeSOo\s e[istinJ comSonents DccoUGinJ to DcceSteG 
noUms� �$ttUiGJe ���

,n tKe sDme Yein� in Dn inteUYieZ DEout L’Emprise des signes� D YoO-
ume Ke co-DutKoUeG ZitK RonDOG 6KusteUmDn� -eDn--Dcques  /eceUcOe 
GecODUeG� ¶tUue OiteUDtuUe is not tKe SODce ZKeUe iGentit\ is EeinJ 
DsseUteG� Eut UDtKeU tKe SODce oI DusSicious contDct ZitK DOteUit\·�ಬ� 
RDtKeU tKDn constUuctinJ D fi[eG UeSUesentDtion oI iGentit\� OiteUD-
tuUe enDcts tKe YeU\ SUocess oI seOI-GiscoYeU\� tKUouJK tKe suEMect·s 
 inteUDction ZitK DOteUit\�

7�)oUG MDGo[ )ord� Between St Dennis and St George �/onGon� +DsNeOO +ouse� ����� ���
8�M\ tUDnsODtion� 2UiJinDO� ¶/D YUDie OittéUDtuUe n·est SDs Oe Oieu Ge UeYenGicDtion G·iGen-

tité mDis SOut{t Oe Oieu Ge contDct IDste DYec O·DOtéUité·� -eDn--Dcques /eයerයle�  ¶/ittéUDtuUe 
et $OtéUité � (ntUetien DYec -eDn--Dcques /eceUcOe·� Vox Poetica� http://www.vox-poetica.org/
entretiens/intLecercle.html �ODst DccesseG � 6eSt� ����
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Isabelle Brasme12

+oZ Goes tKis ¶DusSicious contDct ZitK DOteUit\· occuU in )oUG MDGo[ 
)oUG·s ZUitinJ" :KDt DUe tKe conGitions IoU its success" :KDt e[DctO\ 
is ¶tKe otKeU· IoU )oUG Ds Dn inGiYiGuDO DnG D ZUiteU� DnG ZitKin Kis 
OiteUDU\ ZoUN" :KDt NinG oI UeODtionsKiS ZitK DOteUit\ is EeinJ enDcteG 
in Kis ZUitinJ� DnG KoZ Goes tKis UeODtionsKiS imSDct DnG contUiEute 
to sKDSe )oUG·s SDUticuODU³oU to use $ttUiGJe·s SKUDsinJ� singular—
moGe oI OiteUDU\ cUeDtion"

This volume interrogates the role of alterity in Ford’s self- discovery 
Ds D ZUiteU� DnG suEsequentO\� in tKe eODEoUDtion oI Kis fictionDO ZUit-
inJ� ,t is tKeUeIoUe DUticuODteG DOonJ tZo mDin D[es� tKe fiUst one is 
EioJUDSKicDO� DnG e[SOoUes tKe mDMoU UoOe tKDt contDct ZitK otKeUs� 
oU ZitK DOteUit\� SOD\eG in )oUG·s seOI-constUuction� Ds ZeOO Ds in Kis 
UeconstUuction Ds someone eOse� IUom )oUG +eUmDnn +ueϱeU to )oUG 
MDGo[ )oUG� 7Ke seconG SeUsSectiYe is OiteUDU\� DnG GemonstUDtes 
tKDt DOteUit\ ZoUNs Ds D centUDO SDUDGiJm in )oUG·s ZUitinJ�

This collective volume is issued from a conference entitled ‘Ford 
MDGo[ )oUG DnG tKe 2tKeU· tKDt ZDs KeOG Dt tKe 8niYeUsit\ 3DuO-
9DOéU\ MontSeOOieU � in 6eStemEeU� ����� DnG in no ZD\ meDns to 
be exhaustive and conclusive on the topic of alterity in Ford's life 
DnG ZUitinJ� RDtKeU� it mD\ Ee UeJDUGeG Ds D stDUtinJ Soint tKDt mD\ 
 initiDte IuUtKeU tKouJKt DnG GeEDte�

The Other in Ford’s Making

7Ke fiUst tZo cKDSteUs ZeUe ZUitten conMointO\ DnG ZoUN Ds D IDs-
cinDtinJ SDiU� EUinJinJ to tKe IoUeJUounG Dn DsSect oI )oUG·s Bildung 
tKDt KDs KitKeUto Eeen YDstO\ oYeUOooNeG� tKe inϩuence oI Kis ZiIe� 
(Osie MDUtinGDOe� on Kis emeUJence Ds D ZUiteU� BotK SDSeUs stem IUom 
D cOose UeDGinJ oI )oUG DnG (Osie·s coUUesSonGence DnG oI some oI 
)oUG·s unSuEOisKeG eDUO\ mDnuscUiSts� DnG quote OetteUs� GiDUies� DnG 
fiction tKDt KDYe Eeen to tKis GD\ mostO\ iJnoUeG³oU unNnoZn³DnG 
unSuEOisKeG� 6ome oI tKese Gocuments ZeUe onO\ UecentO\ mDGe DYDiO-
DEOe to 6DUD +DsODm on KeU Yisit to tKe /DmE IDmiO\ in ����� tKDnNs 
to .DtKDUine +ueϱeU /DmE·s JUDnGson �DnG )oUG·s JUeDt-JUDnGson� 
CKDUOes� +DsODm·s cKDSteU� ¶(Osie� )iction� DnG CoOODEoUDtion·� e[Dm-
ines Dt cOose UDnJe tKe UeODtionsKiS EetZeen )oUG DnG (Osie sucK Ds it 
tUDnsSiUes IUom tKeiU intensiYe coUUesSonGence DnG IUom (Osie·s GiD-
Uies� DnG mDNes tKe unusuDO DnG stUonJO\ conYincinJ DUJument tKDt 
(Osie ZDs D most siJnificDnt DnG stimuODtinJ DJent in )oUG·s emeUJence 
Ds D ZUiteU in tKe miG-����s� +DsODm·s cKDSteU stDUts E\ emSKDsisinJ 
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Introduction 13

tKe eOement oI DOteUit\ inKeUent in tKe ZUiteU·s stDnce� oU ¶KeteUote[t·�ಬ� 
ZKicK sKe Gefines Ds ¶)oUGiDn metDGUDmD·� DnG is SDUDmount to )oUG·s 
seOI-constUuction Ds D ZUiteU� ,n Kis OetteUs to (Osie� )oUG e[SOicitO\ 
mentions tKeiU EuGGinJ UeODtionsKiS Ds D ¶tDOe·� <et Ee\onG )oUG·s 
SDteUnDOistic tone toZDUGs (Osie³Kis UeDGinJ DGYice� Kis UeZUitinJ oI 
tKeiU UeODtionsKiS Ds D meGieYDO-insSiUeG UomDnce²� +DsODm Gemon-
stUDtes KoZ tKeiU DUGent� coUUesSonGence DOOoZeG Kim to SUoMect DnG 
construct himself as an artist—and through a dynamics of mutual 
emuODtion� KDG tKe sDme eϱect on (Osie·s emeUJence Ds D ZUiteU� MoUe 
tKDn tKDt� +DsODm·s uneDUtKinJ oI (Osie·s GiDUies GemonstUDtes tKDt tKe 
SDiU ZeUe� in IDct� co-ZUiteUs�

+eOen CKDmEeUs stDUts E\ KiJKOiJKtinJ tKe inϩuence oI )oUG·s IDm-
iO\ memEeUs on Kis IoUmDtiYe UeDGinJ� Ds GeOineDteG in mucK oI Kis 
memoiUs DnG fiction� DnG inYestiJDtes its UoOe in Kis coUUesSonGence 
ZitK (Osie� imSO\inJ D sKDUeG eGucDtion DnG cuOtuUDO EDcNJUounG tKDt 
JUeDtO\ contUiEuteG to stUenJtKeninJ tKeiU mutuDO unGeUstDnGinJ� $s 
CKDmEeUs stDtes� ¶tKe OetteUs UeYeDO D tiJKtO\ Nnit inteOOectuDO� Ds ZeOO 
Ds emotionDO� G\DG·� ZKeUe emotions DUe IosteUeG E\ OiteUDU\ inϩu-
ences� DnG ZeUe SKiOosoSKicDO iGeDs³¶ouU SKiOosoSK\·� Ds )oUG oIten 
ZUote to (Osie²� DnG eYen co-ZUitinJ� DUe unGeUSinneG E\ SDssion� 7Ke 
coOODEoUDtion EetZeen )oUG DnG (Osie KDs Eeen YDstO\ iJnoUeG� DnG 
tKis DcNnoZOeGJement oI (Osie Ds tKis 2tKeU in )oUG·s eDUO\ ZUitinJ 
SDYes tKe ZD\ IoU cDStiYDtinJ neZ UeseDUcK� ,n )oUG DnG (Osie·s ZUit-
eUO\ UeODtionsKiS� ZKDt mDtteUs is not tKe ¶,· oI eDcK ZUiteU� Eut D ¶Ze·� 
tKe SossiEiOit\ oI D communit\³ZKeUe one Eecomes Dt tuUns DctiYe 
DnG SDssiYe� suEMect DnG oEMect� ZUiteU DnG UeDGeU� in Dn inteUGeSenGent 
UeODtionsKiS oI mutuDO YuOneUDEiOit\ DnG mutuDO Eenefit�

Ford’s German Period: Becoming Ford as Other

The second pair of chapters centres on another form of otherness—
one oI D nDtionDO nDtuUe� GuUinJ )oUG·s ¶GeUmDn SeUioG· IUom ���� to 
����� )oUG is KeUe SODceG OiteUDOO\ in tKe Sosition oI tKe otKeU³oU alien� 
to use 9ioOet +unt·s SKUDsinJ in tKe titOe oI tKe EooN sKe SuEOisKeG 
in ����� ZKicK ZDs ZUitten GuUinJ )oUG DnG +unt·s stD\ in GeUmDn\� 
DnG to ZKicK )oUG contUiEuteG� 7Ke IuOO titOe³The Desirable Alien: At 
Home in Germany—indeed epitomises the tensions inherent in Ford’s 

9�MDUMoUie 6tone and Judith 7ho༝son �eGs�� Literary Couplings: Writing Couples, 
Collaborators, and the Construction of Authorship �MDGison� :,� 8niYeUsit\ oI :isconsin 
3Uess� ����� ���
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UeODtionsKiS to Kis IDtKeU·s countU\� =ineE BeUUDKou-$n]uini Iocuses 
on tKe comSOe[ DnG IUDuJKt UeODtionsKiS EetZeen )oUG DnG GeUmDn\� 
DnG tKe ZD\s in ZKicK it Ueϩects moUe SeUsonDO IoUms oI DOienDtion³
IUom Kis ZiIe (Osie� Ds Ke DttemSteG to GisenJDJe KimseOI IUom Kis 
mDUUiDJe E\ tU\inJ to oEtDin D GiYoUce in GeUmDn\� DnG tKen IUom 
9ioOet +unt KeUseOI� BeUUDKou-$n]uini·s cKDSteU GUDZs on UeseDUcK 
tKDt sKe conGucteG in Giessen� ZKeUe sKe IounG unSuEOisKeG DUcKiYes 
DnG OetteUs EetZeen )oUG DnG Kis GeUmDn UeODtiYes tKDt  contUiEute 
to eOuciGDte Kis IDiOeG DttemSt Dt nDtuUDOisDtion� 7Kese Gocument 
Dttest to tKe comSOe[it\ oI )oUG·s UeODtionsKiS to GeUmDn\� Dt D time 
oI JUoZinJ DntDJonism EetZeen BUitDin DnG GeUmDn\� )oUG tKinNs 
oI GeUmDn\ Ds Kis Heimat³D ZoUG tKDt sKDUes tKe sDme Uoot ZitK 
¶Kome·³DnG \et neYeU stoSs tKinNinJ oI KimseOI Ds SUimDUiO\ BUitisK� 
DnG tKeUeIoUe Ds Dn outsiGeU in GeUmDn\� )oUG·s stDnce Ds homo duplex 
is KeUe oI D nDtionDO DnG cuOtuUDO nDtuUe� DnG Uesists simSOe� cOeDU-cut 
inteUSUetDtion�

/ucinGD BoUNett--ones·s cKDSteU inYeUstiJDtes tKe eYoOution oI 
)oUG·s UeODtionsKiS to GeUmDn\ Ds tKe )iUst :oUOG :DU EUoNe out� DnG 
tKe sKiIt oI Kis oZn nDme IUom )oUG +eUmDnn +ueϱeU� to )oUG MDGo[ 
+ueϱeU� to )oUG MDGo[ )oUG in ����� tKus eUDsinJ eYeU\ GeUmDn 
comSonent IUom Kis oϫciDO iGentit\� BoUNett--ones SUoYiGes us ZitK D 
nuDnceG inteUSUetDtion oI )oUG·s GescUiStion oI GeUmDn\ in +unt·s The 
Desirable Alien Ds Kis ¶EeOoYeG countU\·� oU oI Giessen Ds ¶utoSiD·� DnG 
DUJues tKDt )oUG·s DSSDUentO\ unUeseUYeG OoYe IoU SUe-ZDU GeUmDn\ is 
in IDct mostO\ stDJeG� DnG IDiOs to Dccount IoU tKe ZKoOe oI Kis e[SeUi-
ence tKeUe� 7Kis DOOoZs IoU D EetteU unGeUstDnGinJ oI )oUG·s eYoOution 
toZDUGs Dn oSSosition to GeUmDn\ Ds tKe ZDU EUoNe out� ConYeUseO\� 
)oUG·s SUoSDJDnGD DUticOes GuUinJ tKe ZDU e[SUess D moUe comSOe[ 
DnG DmEiYDOent cUiticism oI GeUmDn\ tKDn KDs usuDOO\ Eeen SeUceiYeG� 
BoUNett--ones tKus inYites D Ue-e[DminDtion oI )oUG·s SUoSDJDnGD DUti-
cOes on GeUmDn\ DmonJ tKe ¶/iteUDU\ 3oUtUDits· tKDt Ke SuEOisKeG in 
Outlook in ���� DnG ����� 7Ke iGentit\ oI Kis GeUmDn enem\ is sKiIt-
inJ� DnG Ds D UesuOt� )oUG·s oZn iGentit\ is in ϩu[� EotK Gue to Kis oZn 
GeUmDn SDteUnDO KeUitDJe� ZKicK Ke neYeU Genies� DnG to Kis neeG oI 
UeDsseUtinJ Kis oZn BUitisK iGentit\ Dt D time oI susSicion�

The War as Ford’s Radical Experience of Alterity

$s )oUG DUUiYeG Dt tKe IUont in ����� tKe ZDU SUoYoNeG scKisms oI 
another form in his identity—moving from a cultural and national 
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IoUm oI DOteUit\� to one oI D Ss\cKoOoJicDO DnG ontoOoJicDO nDtuUe� ,n 
)oUG·s UeSUesentDtion oI tKe ZDU e[SeUience� tKe soOGieU Eecomes tKe 
quintessentiDO homo duplex� 7DONinJ DEout tKe soOGieU Dt tKe IUont� 
)oUG GescUiEes Kim Ds IoOOoZs� ¶+e is inGeeG� tKen� homo duplex� D 
SooU IeOOoZ ZKose EoG\ is tieG in one SODce� Eut ZKose minG DnG 
SeUsonDOit\ EUooG eteUnDOO\ oYeU DnotKeU GistDnt OocDOit\·�ಬ�� The expe-
Uience oI tKe mDn Dt ZDU is tKus tKe eSitome oI ZKDt )oUG consiGeUs 
KumDn e[SeUience to Ee� DnG oI ZKDt Ke consiGeUeG EeKoYeG moGeUn 
ZUiteUs to UenGeU� Ds Ke GescUiEeG in Kis ¶2n ,mSUessionism· essD\s³
essD\s tKDt ZeUe concuUUent ZitK tKe EeJinninJ oI tKe ZDU� 7Ke ZDU 
]one tKus DSSeDUs Ds tKe YeU\ Oocus oI imSUessionist e[SeUience� oU Ds 
6DunGeUs Suts it� DnG in Dn ecKo to ¶2n ,mSUessionism·� ¶tKe soOGieU� 
OiNe tKe imSUessionist �oU D UeDGeU�� is in one SODce ZitK Kis minG 
someZKeUe quite otKeU· �6DunGeUs ,, �����ಬ�� 8sinJ -eDn-/uc 1Dnc\·s 
DnG MDUN 3DteUson·s DnDO\ses oI toucK DnG 6DntDnu DDs·s monoJUDSK 
on Touch and Intimacy in First World War Literature Ds stDUtinJ Soints� 
RoEeUt +DmSson·s cKDSteU e[Dmines tKe semDntics DnG KeUmeneutics 
of touch in The Good Soldier and Parade’s End� 7Ke UeODtionsKiS to 
DOteUit\ e[SOoUeG tKUouJK tKis Oens tDNes on Dn etKicDO Gimension� 7Ke 
cKDSteU DOso e[SOoUes DOteUit\ oI D ZKoOO\ GiϱeUent oUGeU³not tKDt oI 
tKe otKeU suEMect� Eut tKe UDGicDO otKeUness oI tKe oEMect tKDt imSinJes 
on tKe suEMect� SDUticuODUO\ in tKe IoUm oI muG� DnG tKDt tKUeDtens tKe 
suEMect ZitK GissoOution� 7Ke YeU\ essence oI EeinJ is MeoSDUGiseG E\ 
tKe EUutDO encounteU oI otKeUness�

+DUU\ RicNetts· cKDSteU DGoSts D GiϱeUent SeUsSectiYe to Dccount IoU 
)oUG·s UeSUesentDtion oI tKe e[SeUience oI DOteUit\ in ZDUtime� 2ϱeUinJ 
a cross reading of Siegfried Sassoon’s The Complete Memoirs of George 
6KeUston �����²����� DnG )oUG·s Parade’s End �����²������ RicNetts 
Soints out tKe DutoEioJUDSKicDO unGeUtones in EotK sets oI noYeOs� 7Ke 
cKDSteU consiGeUs tKe ZD\s in ZKicK tKe fiOteU oI fiction� E\ otKeUinJ 
tKe DutKoUs· seOYes� DOOoZs tKem to meGiDte tKeiU e[SeUience oI tKe 
ZDU� Be\onG tKe moUe eYiGent Ss\cKoOoJicDO eOement inKeUent in tKis 
SUocess� RicNetts GemonstUDtes tKDt tKis stUDteJ\ DOOoZs EotK DutKoUs 
to nDYiJDte tKeiU IUDuJKt UeODtionsKiS to (nJOisKness� YiD SUotDJonists 
tKDt DSSeDU Dt fiUst siJKt Ds quintessentiDO emEoGiments oI (nJOisK YDO-
ues� \et on cOoseU insSection sKDUe tKeiU cUeDtoUs· GeeS DmEiYDOence 
toZDUGs $OEionism�

10�)oUG MDGo[ )ord� It Was the Nightingale �/onGon� +einemDnn� ����� ����
11�¶:e DUe DOmost DOZD\s in one SODce ZitK ouU minGs someZKeUe quite otKeU·� )oUG 

MDGo[ )ord� ¶2n ,mSUessionism·� Poetry and Drama ��� �-une²DecemEeU ����� ���²��� 
������

Livre_Brasme.indb   15 15/12/2020   21:52



Isabelle Brasme16

Aesthetics of Alterity in The Good Soldier 

,n tKe eDUO\ tZentietK centuU\� 6DussuUe IoUeJUounGeG ODnJuDJe Ds 
Dn eminentO\ KumDn DnG sociDO tooO� ¶/DnJuDJe >� � �@ is tKe sociDO siGe 
oI sSeecK� outsiGe tKe inGiYiGuDO ZKo cDn neYeU cUeDte noU moGiI\ it 
E\ KimseOI� it e[ists onO\ E\ YiUtue oI D soUt oI contUDct siJneG E\ tKe 
memEeUs oI D communit\·�ಬ�� )oOOoZinJ 6DussuUe·s ZoUN� tKe notion 
of language as a consensual or conventional code shared by mem-
EeUs oI D communit\� so tKDt inGiYiGuDOs mD\ unGeUstDnG one DnotKeU� 
KDs Eeen uSSeUmost in tKe minGs oI tKinNeUs DnG ZUiteUs in tKe eDUO\ 
tZentietK centuU\³eitKeU to suSSoUt it� oU to e[Sose tKe Oimits DnG 
IUequent IDiOuUes oI sucK D contUDct� /DnJuDJe is e[SeUienceG� DnG 
e[SeUimenteG ZitK� Ds Dn imSeUIect tooO DOOoZinJ one to EUiGJe tKe 
JDS ZitK tKe otKeU� 7Ke SossiEOe IDiOuUe oI tKis communicDtion is Dt 
the heart of The Good Soldier� tKUouJK D t\SicDOO\ )oUGiDn SDUDGo[� 
this very dysfunction constitutes the structural linchpin of the narra-
tiYe SUocess� in tKe tentDtiYe DnG questionDEOe UeODtionsKiS EetZeen 
tKe nDUUDtoU DnG tKe imSOieG UeDGeU� it is DOso one oI tKe mDMoU tKemes 
oI tKe noYeO� tKUouJK tKe m\UiDG GeceStions DnG misunGeUstDnGinJs 
tKDt occuU EetZeen tKe cKDUDcteUs� unGeUOininJ tKe imSossiEiOit\ to 
commune ZitK otKeUs�

Both chapters in this section use a close cross-examination of The 
Good Soldier ZitK DnotKeU te[t to EUinJ out tKe iUUeGuciEOe DOteUit\ 
of the narrator in The Good Soldier� 6eDmus 2·MDOOe\ e[SOoUes tKe 
stUiNinJ UesemEODnce EetZeen tKe nDUUDtiYe SUocesses in )oUG·s noYeO 
and in Sigmund Freud’s Dora: an Analysis of a Case Hysteria ������� 
7Kis KDs tKe GuDO consequence oI e[DmininJ )UeuG·s te[t IUom D Oit-
eUDU\ DnG nDUUDtoOoJicDO stDnGSoint on tKe one KDnG� DnG oI consiG-
eUinJ DoZeOO·s nDUUDtiYe Ds tKeUDSeutic on tKe otKeU� :KiOe )UeuG·s 
te[t is GemonstUDteG Ds ZKoOO\ SDUtDNinJ oI moGeUnist tecKnique� tKe 
Ss\cKoDnDO\tic SotentiDO oI DoZeOO·s nDUUDtiYe is DnDO\seG in GeeSeU 
detail than has hitherto been the case in criticism on The Good Soldier� 
BotK te[ts� 2·MDOOe\ DUJues� DUe tKe UesuOt oI tKeiU DutKoUs· IDscinD-
tion IoU tKe suEMect� DnG tKeiU innoYDtiYe nDUUDtiYe tecKniques stem 

12�)eUGinDnG Ge 6aussure� Course in General Linguistics� tUDns� :DGe Baskin �1eZ 
<oUN� tKe 3KiOosoSKicDO /iEUDU\� ����� ��� 2UiJinDO SKUDsinJ E\ 6DussuUe� ¶/D ODnJue >� � �@ 
est OD SDUtie sociDOe Gu ODnJDJe� e[téUieuUe j O·inGiYiGu� qui j Oui seuO ne Seut ni OD cUéeU 
ni OD moGifieU � eOOe n·e[iste qu·en YeUtu G·une soUte Ge contUDt SDssé entUe Oes memEUes 
Ge OD communDuté·� )eUGinDnG Ge 6aussure, Cours de linguistique générale �3DUis� 3D\ot� 
����� ���
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Introduction 17

from Freud’s and Ford’s endeavours to render the impervious and 
 unDccountDEOe quDOit\ oI tKe otKeU·s Ss\cKe�

/iNeZise� /esOie Ge Bont conGucts D Moint stuG\ oI The Good Soldier 
DnG MD\ 6incODiU·s Tasker Jevons: the Real Story ������� DnG  conIUonts 
)oUG·s DnG 6incODiU·s te[ts ZitK D YieZ to KiJKOiJKt tKe ZD\s in ZKicK 
EotK nDUUDtiYes UenGeU tKe iUUeGuciEOe cKDUDcteU oI DOteUit\� 7Ke 
impossible representation of the other is revealed as programmatic 
DnG stUuctuUDO in EotK noYeOs� 7Ke nDUUDtoUs· ¶UKetoUic oI unceUtDint\· 
SUoGuces unstDEOe DnG unUeOiDEOe Dccounts not onO\ oI otKeUs� Eut 
DOso oI tKemseOYes Ds DOien to tKemseOYes� DUDZinJ IUom $ttUiGJe·s 
DnG Ric±uU·s ZoUN on DOteUit\� Ge Bont GemonstUDtes tKDt tKe UeODtion 
to the other constitutes a mode of investigation of the self in these 
fiUst-SeUson nDUUDtiYes� since iGentit\ UeOies equDOO\ on tKe DOteUit\ oI 
otKeUs DnG on tKe DOteUit\ ZitKin tKe seOI� 7Ke cKDSteU tKus Gemon-
stUDtes KoZ EotK The Good Soldier and Tasker Jevons oϱeU e[DmSOes 
oI Ric±uU·s ¶nDUUDtiYe iGentit\·� Ds tKe\ ¶UeYoOYe DUounG muOti- OD\eUeG 
DnG une[SecteG e[SeUiences oI DOteUit\ IoU tKe cKDUDcteUs� tKe  nDUUDtoUs� 
tKe UeDGeUs DnG eYen tKe DutKoUs·� 

Historical Alterity in Ford’s Fiction

7uUninJ to OesseU-NnoZn noYeOs IUom )oUG·s UeSeUtoiUe� tKe finDO tZo 
cKDSteUs e[SOoUe DOteUit\ tKUouJK \et DnotKeU Oens� tKDt oI KistoUicDO 
GistDnce� /DuUence DDYies DnDO\ses )oUG·s UeSUesentDtion oI tKe DOteU-
it\ oI tKe SDst YiD tKe SDUDGiJms oI DOOocKUonism �-oKDnnes )DEiDn� 
DnG nons\ncKUonism �(Unst BOocK�� 6tDUtinJ ZitK 1iet]scKe·s Gistinc-
tion EetZeen tKe DntiquDUiDn� tKe monumentDO� DnG tKe cUiticDO t\Ses 
oI KistoUicDO ZUitinJ� DDYies GeOineDtes Dn intUicDte tUiDnJuODtion oI 
tKese moGes oI ZUitinJ in some oI )oUG·s eDUOieU noYeOs� The Half Moon 
������� The Portrait ������ DnG The Young Lovell ������� tKUouJK tKe 
comSOe[ entDnJOement oI fiction DnG nonfiction� ¶nons\ncKUonous 
tKouJKt DnG SDUtisDnsKiS·� BeUJson·s Gistinction EetZeen time DnG 
GuUDtion�ಬ�� to ZKicK DDYies DSSenGs cKUonoOoJ\� oU ¶itemiseG time·� 
also proves fruitful to pinpoint the subtle relationship to temporal 
GistDnce� DnG moUe ODUJeO\� tKe inGiYiGuDO·s seOI-meGiDtion ZitKin 
temSoUDOit\ in tKese tKUee KistoUicDO noYeOs� 7Ke SUecision ZitK ZKicK 
temporal alterity is approached produces an enlightening  analysis of 

13�+enUi Berศson� Essai sur les données immédiates de la conscience ������ 3DUis� 38)� 
������
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tKese seOGom stuGieG noYeOs� DnG ZouOG DOso constitute KeOSIuO tooOs 
to e[Dmine )oUG·s EetteU-NnoZn KistoUicDO noYeO� The Fifth Queen�

GeoUJes /etissieU·s cKDSteU oϱeUs D SeUceStiYe insiJKt into A Little 
Less than Gods� one oI )oUG·s ODte fictionDO ZoUNs ������� DnG KiJK-
OiJKts tKe ZD\s in ZKicK YDUious moGes oI DOteUit\ inteUsect DnG inteU-
Dct in tKis comSOe[ 1DSoOeonic noYeO� 7Ke GissociDtion SUoYiGeG E\ 
KistoUicDO GistDnce is inYestiJDteG in teUms oI ¶KistoUicDO GouEOinJ·� tKe 
DutKoU·s tUeDtment oI tKe finDO GD\s oI tKe 1DSoOeonic eUD mi[es tKe 
eSic DnG tKe SDUoGic DOonJ D cDUniYDOesque G\nDmics� neYeU settOinJ 
on eitKeU oI tKese stDnces� /etissieU uses tKe )oUGiDn tUoSe oI tKe miU-
UoU to Dccount IoU tKis UeSUesentDtiYe moGe� ¶not so mucK ZUonJO\� Ds 
ZitK D GistoUtion� Ds \ou mD\ see in ceUtDin miUUoUs tKDt EUoDGen \ou 
out� GiminisK \ou oU tuUn \ou DOO DsNeZ·�ಬ�� GeoUJ /uNics·s DnDO\sis oI 
the historical novel is also put forth to pinpoint the combination of 
KistoUicDO DnG fictionDO eOements³tKe ODtteU oIten GeUiYeG IUom )oUG·s 
e[SeUience³to JeneUDte Ss\cKoOoJicDO DutKenticit\ in tKe nDUUDtiYe� 
Be\onG KistoUicDO GistDnce DnG GouEOinJ� tKe cKDSteU UeYeDOs tKDt A 
Little Less than Gods can be read as a complex exploration of the homo 
duplex SDUDGiJm� EotK Dt tKe stUuctuUDO DnG tKemDtic OeYeOs� /etissieU 
demonstrates that Ford’s novel may be read as a form of dialogue 
ZitK -oseSK ConUDG·s oZn 1DSoOeonic noYeO� Suspense� ZKicK ZDs 
OeIt unfinisKeG ZKen Ke GieG in ����� ,t mD\ eYen Ee UeJDUGeG Ds D 
GeIeUUeG IoUm oI coOODEoUDtion EetZeen tKe tZo DutKoUs� GesSite³oU 
SeUKDSs� /etissieU DUJues� tKDnNs to³tKe UDGicDO GistDnce cDuseG E\ 
ConUDG·s GeDtK� 7Ke incest motiI tKDt Oies Dt tKe KeDUt oI EotK nDUUD-
tiYes� intUoGucinJ DnotKeU IoUm oI Ueϩection on questions oI iGentit\ 
DnG DOteUit\� is D soOiG DUJument in IDYouU oI tKis GeIeUUeG tDnGem 
ZUitinJ� 7Ke homo duplex SDUDGiJm� ZKicK Ze KDYe seen to Ee consist-
entO\ centUDO to )oUG·s ZUitinJ tKUouJKout Kis cDUeeU� is KeUe SUoOonJeG 
by that of duplex auctor—oI D ZUiteU ZKo tKUiYes DnG finGs Kis Ducto-
UiDO iGentit\ tKUouJK D sustDineG� intense DnG muOti-OD\eUeG inteUDc-
tion ZitK DOteUit\� ReDcKinJ tKe enG oI tKis YoOume� it tKus DSSeDUs 
tKDt tKe DOteUit\ Dt tKe KeDUt oI )oUG·s e[SeUience DnG cDUeeU� DnG tKe 
DOteUit\ Dt tKe KeDUt oI Kis DestKetic cKoices� ZoUN in Dn  enGOess OooS 
oI mutuDO enUicKment DnG GeYeOoSment� 

14�)oUG Madox )ord� A Little Less than Gods �/onGon� DucNZoUtK� ����� ����
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« Horizons anglophones »
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