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Dominic Goodall

Sanskrit Text and Translation_of K. 1320,
a tenth-century edict of the Khmer king ISanavarman Il about
the annual taxes to be paid by Lingapura (Vat Phu)’

Dominic Goodall *

In January 2013, the discovery of a beautifully engraved and perfectly preserved four-sided stela at
Vat Phu was announced in the press (Vientiane Times, 15" January). This stela proved to be a document
produced at the behest of a Khmer monarch about whom not much else is known called Isanavarman II,
probably in 926 AD, his first regnal year. The circumstances of the discovery of this buried “treasure”
were at once written up by my colleague Christine HawixBrock and published in an article in Aséanie
32.

An annotated edition and French translation of K. 1320 has recently appeared in Aséanie 33 (GOODALL
and JacqQues 2014), but, given the importance of the document and its potential appeal for the many
visitors to Vat Phu, an English translation seems desirable. For the inscription is not only a major new
source for the history of Vat Phu, testifying once again to the centrality of this Saiva site in the religious
landscape of the Khmers, but also the only document hitherto discovered that furnishes any sort of
detailed information about taxation for the entire Angkorian period. Now tenth-century taxation might
not seem at first blush to be a gripping topic, but because the Khmer empire made almost no use of
coinage at any point in its history, the list of items constituting the taxes here actually makes colourful
reading.

To summarise briefly the contents of the inscription, it begins with invocations to Siva and other gods
(verses 1-4), followed by short eulogies of three Khmer sovereigns, recording in each case the year of
their accession, namely Indravarman I (verses 5-17, accession in 877 AD), Yasovarman I (verses 18-25,
accession in 889 AD) and Harsavarman I (verses 26-33, accession in 910 AD). After this, there is a longer
eulogy, in florid and extremely erudite courtly Sanskrit, of the then reigning monarch, I§anavarman 11
(verses 34-59, accession in 925 AD). Thereafter, almost the whole of the fourth and final side of this
stela (verses 61-90) is devoted to a list of the annual taxes owed to the king by the town or administrative
district then known as Lingapura, with explanations to the effect that these taxes are henceforth to be
paid instead to the Siva of Vat Phu. A grandiloquent exhortation to future kings to respect the terms of
the edict concludes the text (verses 91-96).

* Fcole francaise d’Extréme-Orient (EFEO).

1. This editio minor with English translation is based on the editio princeps with French translation of GoopaLL and JACQUEs (2014).
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The one verse that I have omitted from the above summary is that in which there is the clearest
statement about the transfer of the annual taxes to Siva. The verse in question occurs just before the list
(bottom of Face C, lines 3940, verse 60):

In his [first] regnal year, this king of the Kambujas received tribute from vanquished kings;
but, being himself vanquished by devotion, he bestowed upon the [God] Siva in this place the
taxes which are to be levied annually from Lingapura: ...

The location and extent of Lingapura in the first half of the tenth-century are not known. Was it simply
the town at the river’s edge that we know from an inscription (K. 365) to have been called Kuruksetra
in the fifth century? Or was it a different town or a wider administrative region? Furthermore, the
identifications and the quantities of many of the substances to be offered in tax are matters of doubt. But
even without being able to pin down what all the items on this intriguing list were, or indeed who exactly
was to furnish them, or what proportion of their wealth was required of them, we can nevertheless
savour the list’s strangeness and enjoy its invitation to wonder at the distant world to which it belonged.
Because, as mentioned above, no coinage is involved, it is predominantly a list of products of the river
and the forest: nuggets of panned gold, birds, animals, feathers, hides and oleoresins, along with some
spices, food-stuffs and medicinal herbs.

Ignoring for a moment the order in which the elements of the list are presented, we have grouped its
contents into categories in the tables below.

PRECIOUS METALS

Gold

nuggets 600 pala 3.54 kg / 22.5 kg**
red gold* 15.5 pala 91.45g/581.25¢g
Silver

goblets weighing 8 kattika 960 g/ 6kg

*The silver and the so-called ‘red’ gold is to be given in the form of goblets and ornamental lotusses
respectively, to be offered on annual visits by 3 classes of administrative official.** On the wildly discrepant
equivalences that have been proposed for Khmer units of measure, see GoobaLL and JacQuEs 2014 and SouTir
2009, whose proposed equivalences are reflected in the 1 of the two entries given in the right-hand column.

ANIMALS & ANIMAL PRODUCTS

Quadrapeds

boars 160 turtles 200
monitor lizards 200 elephants 10
Birds

parakeets 100

Peacock parts

tail-feathers 12000 wing-feathers 400

neck-pouches (?) 20

Other animal parts
elephant tusks 20 rhinoceros horns 12
boar-skins 20
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WEAPONS & UTENSILS
Weapons
crossbows 5 crossbow arrows 100
bows 100 arrows 2000
cuirasses 100 phka’k axes (7) 40
Utensils
parasols 200 brooms 300
gourds 218 bell-metal goblets 30
rattan poles 800
Clothing
Pairs of upper + 2230
lower body-cloths

 FRAGRANT SUBSTANCES
Oleo-resins
takka (pine-resin) 1300 katti 156 kg / 975 kg
taruska (‘Turkish’ Styrax) forms:
in 4
‘Camphor’ 2 kattl 240g/1.5kg
liquid form 3 prastha 3.75 L
fragments 5 prastha 6.25 L.
powder 2000 vansa ?
Other fragrant substances
nabheya (musk) 200 katt1 24 kg /150 kg
Neem-tree-hearts (?) 2 khari 160 L
pracivala (vetiver) 10 khari 8 hl.
FOODS
Grains
Threshed rice 100 khar1 80 hl. (6 tonnes?)
Paddy 2000 khar1 1600 hl. (120 tonnes?)
Sesamum 21 kharn 16.80 hl. (1260 kg?)
Millet 21 kharl 16.80 hl.
masaka beans 16 khari 12.60 hl.
Mung beans 105 khari 84 hl. (6300 kg?)
Spices
Ginger 20 kattt 24kg /15kg
Turmeric 5 khari 240 hl
Long Pepper 5 kattl 6 kg / 37.5 kg
Medicinal Roots Unlimited supply!

Three metres have been used in the inscription and they have been deployed as follows:
* anustubh : LXI-XC (30)

e upajati : V, VIII-XI, XIII, XVI-XXVIIL, XXX, XXXI, XXXIV, XXXV, XXXVII-XLII,
XLV-XLVII, XLIX-LVIL LIX, LX, XCI-XCVI (48).

e vasantatilaka : 1, 11, III, IV (mangala), VI, VII, XII, XIV, XV, XXIX, XXXII, XXXIII,
XXXVI, XXXVII, XLII, XLIV, XLVIII, LVIII (18).
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The annotation discussing the niceties of interpretation has been considerably cut down, since this is
intended not as a major fresh edition of the inscription, but rather as a scaled down edition for anglophone
readers who would prefer to avoid being challenged by a French rendering of often recondite Sanskrit
courtly verse. Nor does this English edition intentionally produce a fresh interpretation of the text.
Nonetheless, there are one or two verses where the interpretation does differ slightly (verses IX and
LXXX) or where a further possible line of interpretation has been alluded to (verses II and LXXXVIII).
Otherwise, this edition with English translation follows the text and French translation of Claude JACQUES
and Dominic GoopaLL, made on the basis of photographs of the stela taken by David Bazin.

For a fuller discussion of the interpretation of this fascinating document, the reader is directed to the
2014 article in French by Claude Jacques and myself on the “Stele inscrite d’Isanavarman II & Vat Phu:
K. 1320”.

Face A
IL- (1) // yasyecchaya nalinajaditrnavasana- visvodbhavasthititirobhavanani kale
(2) jayanta eva nikhilani namo ’stu tasmai caitanyaSaktivapuse paramesvaraya //

Hommage be to the Supreme Lord (paramesvardya), who has as his body the Power that is
called ’sentience”,? in accordance with whose will the creation, maintenance and destruction are
produced, each at the appropriate time (kale), of the entire universe, from Brahma (nalinajadi®)
down to the grass (°trnavasana®).

1I.- (3) jiyat sa dhirjjatir api dyumarutkhagambhah-  ksmatmanalendutanur uddyutir indumaulih
(4) yasyanimadibhir alam bhuvanodbhavadau  bhityah sphutdjaharimaulibhir iSa(t)anghryoh //

And may Dhdrjati (Siva) be victorious, who has as body the ether, the wind, the sun, water,
earth, the self, fire and the moon,® who is resplendent, who has the moon as his diadem; whose
sovereignty (isata) — [already] fully (alam) [displayed] in his creation of the words and others
[of his cosmic acts], [which he accomplishes] through [his yogic powers, such as] the capacity
to become as small as an atom, etc. (animadyaih) — 1is further (bhityah) rendered visible
(sphuta) by the diadems of Brahma and Hari [placed] on his feet (arighryoh).*

2. Caitanya (“sentience”) is defined by certain Saiva texts of the Mantramarga (tantric Saivism) as the two powers of God: kriyasakti and

Jjiianasakti (omnipotence and omniscience): see volume 2 of the Tantrikabhidhanakosa, s.v. caitanya.

3. The notion that these are the eight “bodies” of Siva that sustain the universe is widespread, cf., e.g., K. 528, the stela of the Eastern
Mebon temple, stanza IV (FiNot 1925:311). The classical order of these “bodies”, which we find for instance in Somasambhupaddhati, vol.
IV (Brunner 1998), pp. 36-37 is rather the following: ksmavahniyajamanarkajalavatendukhani ca, “Earth, Fire, the Sacrificer, Sun, Water,
Wind, Moon and Ether. This order is abandoned, both here and in the Mebon inscription, for metrical reasons.

4. The prostration of Brahma and Visnu before Siva recalls the widespread aetiological myth used to justify lirga-worship, namely the
lingodbhava myth, in which Siva first appeared as a mysterious column of fire of which Brahma and Visnu could not find the top or the
bottom, before revealing his identity and being worshipped by them. But it is worth recalling, as Pia Conti has reminded me (email of
21.iii.2017), that there may be an echo here of a high-relief sculpture carved into a rock beside the main shrine at Vat Phu of a standing
five-faced, ten-armed Siva (in other words, a Sadasiva) flanked by Brahma and Visnu genuflecting in veneration.
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III.-

IV.-

VI.-

VII.-

(5) deyad udaram udayam bhavinam bhavant nita nijarddhatanutam madandrinda ya

(6) pratyaksam tksanahutasadasarddhavana- nirddahadosaparimosadhiyeva nitya //
May Bhavani bestow generous prosperity to creatures, she whom the enemy of Love [viz. Siva]
shrewdly (nitya) brought to a condition of being visibly half of his body, as though with the

intention (°dhiya) of atoning for the fault of having burnt Love (°dasardhabana®) with the fire
of his [central] eye.’

(7) payad aparaduritad iha Sankaras sri- bhadresvaro bhuvanabhadrakaras ciram vah
(8) yasyanghrinirajarajo 'vajayad rajamsi  tejamsi tejayati bhaktibhrt(a)m adabhram //
May the Sankara (“the beneficent”) of this place, SriBhadre$vara (“the Lord of what is £00d”),
long protect you from limitless suffering, he who brings about [all] good (bhadra) in the world,

the dust (/ pollen) of whose lotus-feet, in vanquishing impurities, greatly (adabhram) empowers
the energies of those who bear devotion [to him].

(9) asid adhiso jagatipatinam urvvipatindranvayajo mahaujah

(10) nirandhradhi randhranavadrirajyo yas srindravarmmeti mahimahendrah //

There was an overlord of the masters of the world, born in a lineage of kings, of great energy,
of an intellect without flaw, who ruled in [7] mountains — 9 - [9] orifices,” a Great King of the
earth, who was called Sr1 Indravarman.

(11) yasyollasadgunaganair vvigatasmayasya ma bhiit samana iti bhiirivapurvvildse

(12) ninam saroruhabhuva vihito manobhiir angam vinamrtakaro malino mrgena //

Given the brilliance of the immense beauty (bhitrivapurrvilase) of this [king] who was beyond
pride (vigatasmayasya) [in spite] of his brilliant qualities (ullasadgunaganaih), the Creator
surely (niinam) created Kama without a body (vinarigam) [and] the moon defiled by [the mark
of] an antelope (malino mrgena) thinking (iti) “Let no one be his equal!”

(13) nirmmucya bhaskarakarair abhitaptam ugrais  tapad ivamvujavanan nijadhama laksmih

(14) bharatyajasraratijatavirodhamukta yasyasyasitakaramandalam adhyuvasa //

It was as if Laksmi, abandoning because of the heat (zapar) the lotus grove, her personal abode,
overheated by the terrible rays of the sun, had taken refuge in the [lunar] orb of cool rays that
was the face of this [king], abandoning her aversion (°virodhamukta) for the boundless passion
of Sarasvati (bharatyajasrarati®) [for this mouth].

5. Siva burnt Love (Madana), but it is then effectively vanquished Love, or rather Siva’s love for Parvati, that prompts him to share his body

with her and become Ardhanari§vara.

6. Bhadresvara is of course primarily the theonym, often copied elsewhere in the Khmer-speaking world, of the Siva of the principal /iriga of Vat Phu.

7.7799 Saka, or 877/878 A.D.
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IX.-

XI.-

XII.-
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(15) narendravrndarakavrndamauli- manikyajalansujalaih krtayam
(16) vapyam avapya sriyam ujjvalam yo vikasayam asa nijanghripadmam //
Having obtained a splendid splendour [like that of the sun], he caused the lotus of his feet to

blossom in the pond formed by the rays of the mass of sapphires upon the diadems of a crowd
of the best of kings [prostrate before him].

(17) Sabdanusistau patunapi sabda- Sastrapranetrprahitadarena
(18) sakarmmata yena bhuvah krtadau vinopasarggena sadarthasiddhyai //

This [king], who respected the authors of the treatises on grammar, [and] although he was an
expert in teaching about [the correct formation of[ words,® rendered transitive [the verbal root]
bhii («to be») without a prefix in front of it (@dau), to arrive at the sense “exist” ...

[This is literary figure known as virodhabhasa, “apparent contradiction”: since the above
obvious interpretation is disturbingly nonsensical, one is expected to re-read the verse and
interpret it instead as follows:]

This [king], who respected the promulgators of laws, and being an expert at commanding by
his word, caused the earth to work to obtain true wealth in a manner that was, for the first time
(adau), without troubles (vinopasargena).

(19) yasya sphuratpadmam udastadosam prasannabhdasvatkaramandaladhyam

(20) ananyatejassuramarggaragam mukhan dinasyeva raraja rajyam //

— His kingdom shone like the face of the day, which brings forth the lotus (sphuratpadmam),
which repels the night (udastadosam), which is enriched by the circle of rays of a favourable
sun (prasannabhasvatkaramandaladhyam), in which the redness of the sky (°suramargaragam)
is of incomparable splendour (ananyatejah®)

— His kingdom shone, in which Laksmi sparkled (sphuratpadmam), from which every fault
had been chased away (udastadosam), which was serene (prasanna®), radiant (°bhasvat°®), and
enriched by a mass of taxes (°karamandaladhyam), in which the passion of his subjects for
reaching heaven was of incomparable ardour.

(21) yasya prayane valavrmhitapi dhulidhutir gharmmaghrnim rurodha
(22) patuh pratapo bhujavrmbhitas tu ma kirtyatam anyatarasvivrnde //
In his expeditions the agitation of the dust, augmented by his troops, masked the sun; let us not

speak of [the even more intense effects] of his fieriness (pratapah), made more severe by [the
might of] his arm, upon the crowd of other violent beings [, namely his enemies]!

(23) astan dvisam suvahuso ‘stramucam mahdajau paricatvam astrakrtind krtam eva yena
(24) pariicadvisan tu yugapat prabhidam krtam yat khadgena tat katham ivanyajanair ajanyam //
Let us admit that in battle this expert in arms has repeatedly caused his enemies to dissolve back into the five

elements as they drop their weapons; but the fact that with his sword he caused five enemies simultaneously
to be killed, how on earth (katham iva) could he do that, which no one else could accomplish?

8. The expression sabdanusistau is doubtless a conscious echo of the opening words of the great grammatical treatise of Patafijali, the
Mahabhasya.
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XIIT.-

XIV.-

XV.-

XVIL.-

XVIL-

(25) tungadrisamsthas sarathasvasitas siryyas sahasrena karais tamorin

(26) padatir ekena karena yas tu durggany andsritya rane vijeta //

With its chariot, its horses and its coachman, installed on a high mountain, the sun is victorious
(vijeta) over its enemies the shades of darkness thanks to its thousand rays (karaih); but he [is
victorious] in battle with [just] one arm (ekena karena), walking on foot and without seeking
refuge in hard-to-reach places (durgani).

(27) majjanmahonnatimahibhrti Sastravarsa- samvarddhitarirudhirarpnasi samyugabdhau
(28) dhata paro ’calitam acyutaridham rddham adhyasta yah kamalaya vijayaravindam //
Upon the ocean of the battle, whose streams consisting of the blood of enemies were swelled
by the rain of arrows, [and] which engulfed the great kings (/ the great mountains), he sat

with Laksmi, like a second creator, on a lotus of victory that was splendid (rddham), stable
(acalitam) [and] permanently rooted (/ that grew on [the navel of] Visnu).’

(29) pranto disam agunavan arisamsrayo ’pi tejonalaprasaradahabhiya nato 'pi

(30) dugdhamvudhiddhayasasardrita eva yena nityam mahan na hi jahati pararthavrttim //
Although the furthest edge of the horizons is the refuge of his enemies and is without good
qualities, although it curls up for fear of being burnt by the expansion of the fire of his fieriness,

this [king] has bathed it in his glory, which is as brilliant as the ocean of milk; for a great man
never abandons conduct which is for the good of others.

(31) mantraprabhavapramukhabhyudasta- samastavighno 'dhvarasadhanaya

(32) vasisthalilam iva labdhavan yo gam nandinim kamadugham puposa //
Having eliminated all obstacles to the fulfillment of sacrifices through [the royal powers of]
counsel, force, etc.,'” he nourished the land (gam), which rejoiced (nandiniim) and furnished all

desires (kamadugham), in such a way that he resembled Vasistha (vasisthalilam iva labdhavan),
who nourished the wish-fulfilling cow Nandini for the accomplishment of his sacrifices.

(33) adrin samudran atha kandaralir” vvanani durggani digantarani
(34) kenapi vidvidganavad®” vinidra drag yasya yata dayitapi kirttih //
His Fame, although she was his beloved, fled swiftly (drak), like the troop of his enemies,

without sleeping, no one knows by what [path] (kenapi), towards the mountains, the Seas, and
even to cliffs, forests, fortresses, the extremities of the sky (/to foreign countries)."

9. The king “seated” upon his own Victory is compared here to Brahma sitting on a lotus that comes out of the navel of Visnu as he lies

on the ocean that submerges the universe between the phases of creation. What is strange in this picture is the fact that Laksmf sits beside

Brahma: one would expect her to be massaging the feet of Visnu.

10. This alludes to a triad of powers of the king mentioned in the Arthasastra, namely mantrasakti, prabhusakti and utsahasakti. The

formulation is odd, perhaps partly because of metrical constraints, but perhaps also to allow a punning second interpretation of the

beginning of the verse: “Since he had removed all obstacles by means beginning with (°pramukha®) the power of mantras,... ”.

11. Understand: kandaralir.

12. Understand: vidvidganavad.

13. Fame, like the horde of his enemies, flees to all these places, but the last of them must be interpreted in two ways: in the case of his

Fame, digantarani alludes to the extremities of the sky; in the case of his enemies, the word refers to foreign countries.



XVIIL.-

XIX.-

XX.-

Face

XXI.-

XXII.-

XXIII.-
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(35) tasyatmajas tulyagunodayasrir yyas Sriyasovarmmanaradhipendrah
(36) mrgankacandrastadhrtadhirajyo ‘marendratulyo yudhi vikramena //
His son, whose fortune was due to his [having] qualities that were equal [to those of his father],
was the supreme king of kings Sri Yasovarman, who took the kingdom into his hands in the

[Saka year expressed by] moon - moon - eight," [and who was] like to the king of the gods for
his valour in battle.

(37) mahotsavo lokavilocananam asid visuddho ‘titaram mukhenduh
(38) muktas sada yasya nrrajasinha- bhavad bhayeneva mrgankanena //
A great feast for the eyes of the people was the moon of his face [- a moon in everything except

that it was] extremely pure, freed forever from the stain of the gazelle, as if his nature of being
a lion among kings had frightened it away.

(39) yo ’nanyaceta hatakamakaya- caritram apy adarato nukurvvan
(40) kenapi kamam parito ’bhipirnnam angesu nirbhangam alan cakara //
Although he respectfully followed the observance of the Destroyer of Kama [viz. Siva], and of

no other [god], he somehow (kenapi) perfectly (alam) represented (cakara) Kama, [except that
he was] wholly (paritah) complete (abhipiirnam), with limbs (arngesu) intact (nirbharigam).

B
(1) krti patir no ‘dhivasaty ajasram prityasya hrtpadmam itiva vidyah
(2) haram manohdritayanuyantyo mukhena yasyavivisus samastah //

“Our skillful master (krt7) resides perpetually with pleasure in the lotus of the heart of this
[king],” as though with this thought (iti) the sciences, pursuing (anuyantyah) Hara, all entered
by the [king’s] mouth into his heart, [captivated] by his charm.

(3) parasparasparddhakaladhvaninam anamrabhiibhrnmakutonmaninam
(4) prabhabharakrantir useva tamra babhiiva yasyanghriyuganghrijalt //
Red as the dawn was the row of the nails (-arighrija®) of his two feet, on which beamed the

mass of rays from the jewels of the diadems of prostrate kings, their jewels rattling gently in
mutual rivalry.

(5) Sokanalavyajagato ’pi dipto Jitadvisatstrihrdayesu yasya
(6) strinam avadhyatvam itiva bhasmi- cakara nainas saghrnah pratapah //
His valour, full of pity (/full of ardour), although it blazed in the hearts of the wives of his

vanquished enemies, having adopted the form of a fire of sorrow, did not reduce them to ashes,
as if recalling (ifi) the inviolability of women.

14. 811 Saka, or 889/890 A.D.
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XXIV.- (7) prayah payobhis Samam eti vahnir atyujjvalo yasya tu rosavahnih
(8) yudhi dhruvam vismayam adadhano nadim madadvidrudhirais® cakara //
A fiercely burning fire is generally calmed with water; the fire of this king’s anger in battle,

surely arousing (dhruvam) astonishment, instead produced (fu) a river with the blood of his
enraged enemies.

XXV.- (9) mahavarahena ciroddhrtayah payodhitas sosanasarkayeva
(10) bhuvah kales tapam upagatayas samarppanam yena yaSomrtabdhau //

As if he feared that it would dry up after being raised [from the water] a long time ago by the
great boar [Varaha], this [king] placed the earth, which was suffering from the heat of the Kali
age, in the ocean of ambrosia of his glory.

XXVL.- (11) sutas tadiyo yamaramamiirtti- dhrtadhirdajyo vanipadhirajah
(12) Srtharsavarmmda nrparajavaryya- vansoditayam udito mahisyam //
The son of this king, who took up the kingdom in [the Saka year marked by] (8) miirti — (3)
Rama — (2) twins, ' was the supreme king of kings S Harsavarman, born of a queen from an
excellent lineage of kings of kings."”

XXVIL- (13) trinetranetranaladahyamiirttes smarasya srstav anayam vidhatra
(14) vuddhveva bhityas samapady ajeyo viryyena kantya madanah paro yah //
As if he had understood that it would not be politic (anayam) to [re-]create Kama, whose body
would be burned by the fire of the eye of the one with the three eyes, the creator produced

again (bhityah) another [creature] who was [a veritable] Madana in terms of his beauty, [but]
invincible in strength (viryena).

XXVIIL-(15) etavatananyajapatava sa sarasvati nitivalabhilaksya
(16) sthitadhipatyena yadanane yad gupte Sriya pirvvam api priyasyah //
It is clear from this (eta@vata) that Sarasvati is of an acuteness that does not occur anywhere else
(ananyajapatava)® and distinguished by a political acumen, namely, by the fact that (yat) she

reigned sovereign (sthitadhipatyena) in this [king’s] mouth (/face), which was veiled by Beauty
(Sriyﬁ), [Sarasvati] being dear to him even above (pitrvam api) her."

15. Understand: °dvid®.
16. 832 saka, or 910/911 A.D.

17. Which ones? Yasovarman I, who relied on his maternal line for his claim to the throne, must have chosen a spouse from an important
lineage in which the queen Viralaksmi, wife of S@iryavarman I, would later be born.

18. It is conceivable that this is intended also to express the idea that Sarasvati possessed the sharpness of intellect characteristic of Brahma
(ananyaja = svayambhii = Brahma).
19. Although Intelligence (Sarasvati) is more dear to him, Beauty (Si7) appeared on his face / mouth, so as to hide the presence of

Intelligence, which was in fact sovereign (in the form of eloquence). We thank Harunaga Isaacson for suggesting the elements of this
interpretation of the stanza. See stances VII and XXXIX for similar images.
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XXIX.- (17) namravanindramakutarppitapadmaraga- ragarunanghriyugalo nitaram rardja
(18) bhasvatpratapatapanarkkamaniddhavahni- Jvalakalapaparirabdha ivadrirad® yah //
With his pair of feet reddened by the colour of the rubies set in the diadems of the prostrate
kings of the earth, encircled by the halo of flames of the burning fire of a sun (-arkamani-) that
was the heat of his brilliant valour, he shone like the king of the mountains [Meru], which is

surrounded by the halo of flames of the burning fire of the sun’s disk, which heats (°tapana) by
its brilliant ardour.”

XXX.- (19) sevagatanekanarendramauli- malavakirnnarunarociradhyah
(20) asasv iva dravitahatakadri- dravarnnavo ’piiryyata yatpratapah //
Enriched by the red light spreading from the garlands and diadems of the many kings who came

to serve him, the fire of his valour (yatpratapah) submerged the directions like an ocean that
might have flowed from the melting mountain of gold.

XXXI.- (21) tiksnasina santatasauhrdayyas tatana kirttim yudhi yasya vahuh
(22) padmasya lila khalu sa hi vapyam arkkansuprkto yad asau tatasrih
A constant friend of his sharp sword, his arm in the battle propagated his glory. Indeed, this

is the game of the lotus in the pond: it is only when in contact with the rays of the sun that its
beauty spreads.?

XXXII.-(23) yena prasaritayasomrtavrstidhara- sanghatasitalatare ’khilabhiimibhage
(24) asthanatam iva gatah sthiratam urassu tivratapanalagano dvisatam prapede //
While all parts of the earth were cooled by the flood of downpours of the rain of the ambrosia

of the glory that he spread, intense raging fires, as if they had become without refuge, installed
themselves in the breasts of his enemies.

XXXML~(25) uddisya mam samarasagaram esa tirnnas tirtva tv arer apahrtam kamalam upaste

(26) ka satyatabhimukhatedrg itiva rosad yatkirttir amvunidhiparam aran tatara //

“It was for me that he crossed the ocean of battle, but having passed through it, he waits upon
Sti (kamalam), whom he captured from his enemies. Is this true fidelity?” — it is as though
it were because his Glory had such a thought that she angrily went off far (aram) beyond the
further shore of the ocean.

20. Understand: ivadrirad yah. We thank Harunaga IsaacsoN for this suggestion.
21. According to the cosmographic model of the Puranas, over the course of a day and a night the sun traces a circle around Mount Meru.

22. Presumably it is partly the similarity of colours that inspired this image: the sun spreads a rosy light, just as his sword draws blood. But

we are perhaps also expected to remember that the sun’s rays may be described as hands.
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XXXIV.-(27) tasyanujo bhiimibhujam adhisas sahodaro ropitasarvvasarah

(28) srisanavarmmeti krtabhiseko babhiiva saptamvudhimangalena

The younger brother of this king, the supreme master of kings, born of the same mother, in
whom all the virtues [of his brother] were grounded, was consecrated under the name Si
Isanavarman in [the year] 7 - [4] oceans - [8] marigala.”

XXXV- (29) saroruhan nityavikasam indu- vimban tatha sadhayato "kalankam

(30) sadharmmyadrstantam udiryya vaktran dhruvam yadiyan nitaran jayas syat //

[Only] a constantly blossoming lotus and a [truly] spotless moon disk would surely provide
(sadhayatah) examples of similarity (sadharmyadrstantam) with which to speak of (udirya) his
face: may his victory be entire!

XXXVI-(31) nityam vikasabhrd akarkasakoSadandam yo ’bhiit tathapi sadrso bhrsam ambujena

(32) ucchvasagandhavisarat kamalalayatvan mitrodaye ca parisaritakosabhavat //

Constantly (nityam) blossoming (vikasabhrt) [whereas the lotus flourishes only by day], in
such a way that the [policies of his] treasury (°kosa®) and punishment (°dandam) were gentle
(akarkasa®) [whereas the lotus has a bud (°kosa®) and a stem (°dandam) that are rough], he
nevertheless (fathapi) strongly (bhrsam) resembled a lotus, since he spread abroad the perfume
of his breath, since he was the home of Laksmi (kamalalayatvar),* and since he poured out [the
contents of] his treasury (°kosa°) for the welfare of his friends (mitrodaye) [just as the lotus
opens its buds (°kosa®) at sunrise (mitrodaye)].

XXXVIL (33) kantyojasam ajarasan nilayasya yasya ma bhiid dvitiya iti dhir dhruvam asa® dhatuh
(34) siiryyenduyogam ubhayor nnilayan niyogad astadvayam sa yad asau kuhum ajahara //

With respect to this receptacle of [both] inexhaustible beauty and energy,* the Creator certainly
must have thought “Let there be no second!”, since (yad), by his command, he drew the
conjunction of the sun and the moon, which are [separately] repositories of [precisely] those
two qualities (ubhayor nilayam), towards the day of the new moon (kuhum), when both [those
luminaries] set.”’

23. 847 Saka, or 925/6 A.D.

24. Laksmi, when she is said to reside in the king, refers to wealth and beauty; as for the lotus, it is the throne on which the goddess Laksmi
is typically shown sitting.

25. This form derived from the verbal root as, also used by Kalidasa in the Kumarasambhava (1.34), does not exist for Paninian grammar,
unless it is part of a periphrastic perfect. Some claim that it is a form derived from another verbal root, or an indeclinable that has the
outward appearance of a finite verb (suptinantapratiripako nipatah): see GoopaLL 2009, pp. 65-66.

26. Beauty (kanti) belongs to the moon, energy (ojas) to the sun: the dynasty of I§anavarman is presented as descended from both celestial

luminaries and thus possesses both lunar and solar qualities.

27. On the day of the new moon, the moon and the sun are close to one another, seen from the ground. It is, therefore, the day of a natural
“conjunction” of the two, which should therefore be, like I§anavarman, a day where the natural properties of each, namely both of kanti
and of ojas, are found together. But it is also the day when the two both set together and the night is thus devoid of their properties. The
poet invites us to imagine that the creator could have ordered their movements precisely so that “there should not be a second repository”

of both properties together. We thank Diwakar AcHARYA for having suggested the elements of this interpretation.
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XXXVII-(35) ratipriyo lokamanonilinas saundaryyasampattigunaikarasih
(36) na cet sa camikaracarucapo lokair ayan kama itirito yah //
Beloved by Rati, hidden in the minds of men, a unique collection of qualities [that epitomise]

the perfection of beauty, one would say of this [king] “It is Kama”, if he did not have this
beautiful bow of gold [rather than of sugar-cane].

XXXIX- (37) ajriavidheyan na babhiiva kin nu yasya trilokair abhivanditapi

— =

(38) sarasvati Sasanato yad asya prasdadhanany arabhataiva laksmyah //

What was there that his prescriptions could not achieve, since Sarasvati, according to his orders,
although venerated by the three worlds, had indeed begun to do the bidding of Laksm1?*

XL.-  (39) yasyapi dire vitataih prabhavair akrantadhamnam vasudhadhipanam
(40) kiritaratnansubhir anghripitham?® krantam pratikaracikirsayeva //
The rays of the jewels of the diadems of the kings of the earth of whom he had invaded the

territories (/the bright glories) by his far-flung powerful actions (prabhavaih) invaded his
foot-stool, as if in retaliation.

Face C
XLIL- (1) punjikrtam bhiamibhujam ivaujas sinhasanam yo ’nvayariidham iddham
(2) adhyasta vidhvastasamuddhatadvid® digantadhautani dadhad yasamsi //

After having annihilated his proud enemies, brandishing (dadhat) his acts of glory which
shone to the edges of the horizons,* he sat on the lion’s throne, inherited from his lineage,*
which was like the congealed energy of [rival] kings.

XLIL- (3) sandradrumadrindrasamudradurggam urvvim samagran dadhato ’pi yasya
4) avaryyaviryyasya sunitibhdjo bheje na bharan kvacanapi vahuh //
The arm of this king, although he carried the whole earth, with its thick forests, lofty

mountains, its oceans and fortresses, felt no burden at all, for he possessed an irresistible
valour and an excellent political intelligence (sunitibhajah).”

28. It is clear that wealth already belongs naturally to the king; what surprises is that Intelligence (Sarasvati) inhabits the king on good
terms with wealth (Laksmi). As Harunaga IsaacsoN has pointed out, this is a literary variation on the topos that intelligence rarely
accompanies wealth. One could perhaps translate prasadhanany arabhata “has begun to peform services for”. Note that MONIER-WILLIAMS
mentions, among the possible meanings of prasadhana, “embellishment, decoration, toilet and its requisites” and that prasadhika can
designate “a lady’s maid”. One could therefore imagine that she “provided services in connection with her toilet”.

29. Understand: °pitham.

30. Understand: °dvid.

31. Or should one understand a compound: vidhvastasamuddhatadviddigantadhautani, “who shone to the ends of the directions, where he
had annihilated his proud enemies”?

32. This must refer to his maternal lineage, since his mother was the wife of Yasovarman I, from which the principal wife of Stiryavarman I would later descend.

33. As Harunaga IsaacsoN has suggested to us, it is possible that the use of this expression is a conscious echo of the poet Magha, who
uses it in Sisupalavadha 3.25.
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XLIIL.- (5) yadrk pratapadahano nitaram aparo Jjajvala yasya nijakirttisudharnnavena
(6) aplavitan na yadi niinam asesam etad bhasmavasesam abhavac caturananandant™ //
Such was the fire of his ardour blazing without any limit that this egg of Brahma, if it had not
been completely inundated by the sea of the nectar of his personal fame, would certainly have
been completely reduced to ashes.

XLIV.- (7) uddamadanakarikumbhavidaranasrud- asrai rane varavadhiir iti ragam ardram
(8) yenadarena dadhatodayini vyadhayi dhatri dharadharapayodharanirbharasrih //
With the floods of blood flowing from the lobes of rutting elephants during his battles (rane),
conscious that she was his bride (varavadhir iti), he respectfully laid (dadhata) upon the earth,
whose beauty was enhanced by the breasts that were her mountains, a damp redness (/ a tender
affection) and made her flourish.

XLV.- (9) tejasvino 'nye vahavo bhavantu yadanghripansuprabhavaprasadat
(10) anugraho hetur ihaisavahner yyal lohapindadividahasaktih //
By the grace of the great power of the dust of the [king’s] feet, may many other [kings] become
inspired by ardour (tejasvinah): the cause here is the favour of the fire of the Lord, for (yat) the
ability to burn [can even be transposed] into iron balls, etc.®

XLVI.- (11) kantya gira va vinayaih krtair vva vase ’pi yah kartum alani jaganti
(12) tejah puposaiva parakramadhyam vahuprakara jayinam hy upayah //
Although able to subjugate the worlds by his beauty, voice, good manners (vinayaih) or his
actions, he cultivated (puposa) an heroic fieriness (tejah) [that he did not actually need]; indeed
the ways of conquerors are of many kinds.

XLVIL.- (13) yatravidhau dragdrutavairikanta sandhanakantaraguhadidanat

(14) yasyabhito bhirutaya tayeva mahit mahibhrtsahita cakampe //

When he embarked on his campaigns, the Earth, with her mountains (/kings), beloved by his
swiftly fleeing enemies because she gave them forests, caves, etc., allowing them to regroup
(sandhana®), trembled everywhere as if she were experiencing the same fear [as they did].*

34. Understand: caturananandam.

35. An iron ball does not have an innate ability to burn (dahana-sakti): this capacity belongs to fire. But if the ball is heated, the capacity

of the fire enters the ball and the ball becomes capable of burning by means of a property that is not its own. Similarly, the Lord’s power

(Sakti) acts in the king I§anavarman, and that sakti can in turn be passed on to his subjects. The humility of the king before Siva will be

reiterated in stanza 56 below.

36. It is of course in fact the weight of his army that makes the earth shake during his military campaigns; but one might think, the poet

suggests, that she trembles with the same fear as that of rival kings because she is conscious of having helped them to hide.
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XLVIIL- (15) yuddhotsave ’patijusam surasundarinam puspanjalin pranamanad iva muficatinam
(16) yenasipatadalitad ibhakumbhakosSad utkirnnam arhanamater iva ratnavarsam //

At the feast of battle, from the treasury that consisted in the elephant temple-lobes that he had
split with his sword, a rain of precious stones poured forth (utkirnam),” as if he intended to
honour the heavenly women without husbands (apatijusam) who were throwing handfuls of
flowers as if in worship [of the king].3*

XLIX.- (17) uddamamaulidyutidurniriksair uddiyamanair®® ddivi vanavegat
(18) dvinmirddhabhir vvisvam ivoddidhaksan yo yudhy akalarkasatam vyatanit //

In battle, by means of the heads of his enemies, which were difficult to look at because of the
extraordinary brilliance of their diadems, and which he made to fly (uddiyamanaih) by the force
of his arrows, he spread (vyatanit) a hundred untimely suns across the sky, as if he wanted to
burn the universe.

L.- (19) pradarsite yena purah prahartra capasya prsthe yudhi karicanarke
(20) vyadarsayat sparddhitayeva prstham vikirnnakesarnkam aratirasih //
When, attacking in the van of battle, he showed the gold-plated back of his bow, the mass of the
enemy showed their backs marked by a disheveled hair, as if in emulation.*

LI.- (21) SaSaka yah krodhakalankam ugram aratiramanayanamvunapi
(22) pramarstum adyapi kalankapankam indus tu naivamvubhir amvuraseh //
He was able to wash away the terrible stain of his anger with only the tears of the wives of his

enemies,” while (tu), still today (adyapi), the moon has not been able [to erase] the stain of its
mark, [even] with the waters of the ocean.

LIL-  (23) mumoca yajiie yamabhimagupte duryyodhanaratisu Samitesu
(24) pradaksinikrtya dhanafnjayaptam yo dharmmardajo hayaratnam urvyam //
When Duryodhana and the enemies had been defeated, Yudhisthira (dharmarajah), after a
circumambulation, for the sake of a sacrifice protected by the twins [Nakula and Sahadeva]
and by Bhima, released on earth an excellent horse that he had obtained from Arjuna
(dhanafnjayaptam,)......

37. For the convention that the temple-lobes of elephants contain pearls, see S.R. SARMA 1991.

38. The spectator is said to have the impression of a reciprocal veneration: I§anavarman pours pearls for the celestial women who, in
turn, throw garlands. In fact, ISanavarman is simply busy killing elephants of the enemy army, while heavenly women seek to appropriate
the most handsome warriors who fall in battle. Floating in their flying palaces, the celestial women observe battles and throw garlands
on dying heroes to claim them as spouses. For this poetic convention, see, for example, K. 528, stance LV (silimukha mirdhani
capamukta jhamkararamya dvisatam nipetuh / svassundarihastalatavimuktamandaragandhanugatas tu yasya. “Agreeably buzzing arrows
(Silimukhah) shot from his bow fell on the heads of his enemies, [like bees (silimukhah)] pursuing the fragrance of mandara flowers fallen
from the creeper-like hands of the nymphs of the sky.”). Cf. also Kiratarjuniya 16.11 (We thank Harunaga Isaacson for having corrected
our interpretation of this verse).

39. Understand: uddiyamanair.

40. Does the poet mean that the shaggy hair of fleeing enemies resembles a tuft mounted on the top of the royal bow? Some archers
depicted in the bas-relief scluptures of Angkor Vat shoot with bows surmounted by an object that resembles a small tuft of hair. For tufted
bow-tips, see, e.g., JacQ-HErGouaLc’H 2007, p. 22, Fig. 12; p. 75, Fig. 58 F; p. 83, Fig. 62 E.

41. Tn the poet’s conception negative emotions sully the mind: the stain of rage that Isanavarman feels when fighting against his enemies is
effaced as soon as their wives mourn their deaths.
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[In the above interpretation, the stanza refers to the horse-sacrifice (asvamedha) narrated in the 14"
book of the Mahabharata;** to see here a description of the king, it is necessary to reinterpret the verse
as follows:]

When his enemies, hard to defeat (duryodhanaratisu), were vanquished, he who was a king who
ruled according to Dharma (dharmarajah), for the sake of a sacrifice protected from [demons] as
frightful as Death (yamabhimagupte),* released upon the earth an excellent horse — a precious
object (dhanait) gained through his victories (jayaptam) —, after having circumambulated it.*

LIIL-  (25) ghorasanidhvanaghanamvuvrstim sa vasavo varsati tam itiva
(26) yas prasrayaslaghyarasatihrdyam vavarsa ratnadviradadivarsam //
“This Indra rains such a heavy downpour of water, accompanied by thunder and terrible lightning”:

as if at this thought, this [king] rained down a very pleasant shower of jewels, elephants, etc.,
extremely agreeable and laudable because of the affection [that accompanied them].

LIV.-  (27) svasamSrayikrtya mahim asesam asesam ambhonidhim apy agadham®
(28) mahattaya yasya mahavaraha- ltlatulalapam avapa kirttih //
By making the whole earth take refuge in it, as well as the whole unfathomable ocean, because
of its immense size, his [mass of] Fame has obtained [that we speak of it with] a discourse
unmatched [even] by [praise of the] playful act of the Great Boar.*®

LV.- (29) dugdhavdhir iddho nu mahamahimno dhamna samano yadi yasya kirttya
(30) vrahmandabhittim® parito ’pi dirat karnnam vyatiyat kim utatmarodhah //
If the sea of milk had swollen (iddhah) under the influence of the [lunar] light (dhamna) of this
[king] of immense magnificence in the same way as his fame has, it would on all sides have far

exceeded the [median] diameter (karnam®®) of the shell (°bhittim) of the egg of Brahma:* how
much more [would it have overflowed] its own shores (°rodhah)!

42. It is obvious that the author has cunningly integrated the names of the Pandava brothers into the verse. But the story in the epic leads
us to expect it to be Bhima and Sahadeva who remain to guard the town while Arjuna protects the horse. It is possible that an effect of
virodhabhasa, “apparent contradiction”, is intended: the reader, puzzled by an incongruity, is driven to seek another interpretation, one
concerning I$anavarman, and this second interpretation, less obvious at first sight, is perceived as the “solution” to the apparent contradiction.
43. Or: “protected by [guards] as terrible as the god of Death”.

44. Are we to suppose that I§anavarman really performed an asvamedha sacrifice?

45. Understand: agadham.

46. In the form of a Great Boar, Visnu gave refuge to the whole earth when it was submerged by the ocean. The spreading Fame of
Isanavarman, on the other hand, is so immense that it encompasses everything, welcoming not only the whole earth, but also the ocean
too! Such cosmic acts of Visnu are often portrayed as “games”, partly because they cost him so little effort, no doubt, but also because this
expresses the attitude of the Almighty God to the toy that is His creation.

47. Understand: vrahmandabhittim.

48. We thank Diwakar AcHarya for having suggested that karna might have this sense here.

49. We must understand that our world is conceived as a disc surrounded by concentric bands of continents and oceans, including the ocean
of milk. Vertically, our disc is in the center of the Brahma egg and thus forms, with the concentric bands that surround it, a circular plane.
The fame of T§anavarman is supposed to have filled the whole egg of Brahma, both horizontally and vertically. (For this literary convention
in Cambodia, see GoopaLL 2011, pp. 50-51). If the ocean of milk did the same, we would all be drowned!

50. We assume an accusative of rodhas (“shore”) and not a nominative of rodha. In this interpretation, proposed by Harunaga Isaacson, the
poet invites us to imagine what would happen if the splendour of the moon-like king swelled the tide not only of his fame, but also of the
ocean of milk, which would thus be even more like his fame than it is already. (According to poetic convention, fame is white, like milk.)
One could perhaps interpret the verse in this way instead: “If the sea of milk, admittedly brilliant (iddho nu), were comparable in splendour
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LVL-  (31) samsadhita vuddhinayapratapa- vahuprabhavair api sarvvasiddhih
(32) sasmara nityam smaraSasananghri- pansuprasadair upapadita yah //
Although his intelligence, his political sense, his valour and the might of his arm achieved all

accomplishments, he always remembered that it was acts of grace of the dust of the feet of the
Chastiser of Kama that brought them to realisation.

LVIL.- (33) catuspadan dharmmam api pravrddham iddhe krte yo vasinam varisthah
(34) vidhvastadose svakrtanuvandhe vyadhad asamkhyeyapadan dharitryam //

The uninterrupted series of his own acts being free of any fault, that best of disciplined men
provided Dharma with innumerable feet [to stand steady] upon the earth, even though it had
been full-sized and equipped with [only] four feet during the brilliant age of Krta.?

LVIIL- (35) traigunyayogamahito "ham ayan tv asamkhyaih  khyato gunair nu kalayann iti yam svayambhiih
(36) drstva prajadhipatitam anayat svakiyam premadhikam gunavatam hi gunadhikesu /

“TI am revered for having gathered [in myself] the three gunas [of sattva, rajas and tamas]; but he
is famous for his innumerable qualities (gunaih)”. It is surely in thinking this (nu kalayann iti)
that Brahma, having seen him, raised him to his own state of sovereignty (prajadhipatitam):>
indeed, the love of people with qualities (gunavatam) is greatest towards those who have even
more (gunadhikesu).

LIX.-  (37) yah kirttidugdhabdhivisuddhamiirttir Jjitaricakro dhrtacarucakrah
(38) sannandako ’nantaguno mvujaksah krsno 'paro 'krsnagunodayasrih //

He whose body is as brilliant as the sea of the milk of his fame, who has conquered the circle
of his enemies, who possesses a fine army (/who holds a fine disc), who gives pleasure to good
people (/who possesses [the sword called] Nandaka), whose qualities are infinite (who has the
qualities of Ananta-Visnu), who has lotus eyes, is another Krsna, [but one] whose beauty is due
to a profusion of qualities that are not those of Krsna (/which are not black).>*

(dhamna) to the renown of this [king] of immense magnificence, it would have far exceeded the [median] diameter all around the shell of
the egg of Brahma: how much more [would it have have overflowed] its own shores!”

Other uncertainties remain. The word karna, which usually means “ear”, is also the name of a hero in the Mahabharata and is for this
reason frequently used in punning stanzas. We therefore suspect that another interpretation escapes us. Might the poet have wished to
express also the idea that the king’s self-control (atmarodhah) surpassed even that of Karna, which was legendary: Karna, for example,

once bore in silence the pain of a beetle burrowing into his flesh so as not to awaken his guru Parasurama, who was asleep in his lap?

51. With the verb sasmara and the use of the expression “Chastiser of Kama” to refer to Siva, the poet is deliberately echoing

Kumarasambhava 6.3, which ends with the words sasmara smarasasanah.

52. This a variation on the topos that Dharma, like a bull, had four feet in the first of the four ages, but its footing became progressively
less secure because it lost a leg in each of the successive ages. Isanavarman, however, in spite of belonging to the Kali age, made Dharma
stand firm.

53. Brahma may be said to be prajadhipati since he is the creator and therefore the lord (adhipati) of creatures (praja); in the case of
Tsanavarman, he is lord of his subjects (praja).

54. By means of puns, all the qualifications of the king except the first can also be understood as describing Visnu. In the latter qualification

one could interpret akrsnaguna® differently: instead of referring to unspecified positive qualities, “non-black qualities” could refer to
sattva, which is white, and rajas, which is red, thus excluding famas, which is black.
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LX.-  (39) sa kamvujendro nijarajyasake Jjitan nrpad dayam upajahara
(40) jitas tu bhaktyatra hare nuvarsa- labhyam karam lingapurad vyatarit //

In his [first] regnal year, this king of the Kambujas received tribute from vanquished kings; but,
being himself vanquished by devotion, he bestowed upon the [God] Siva in this place the taxes
which are to be levied annually from Lingapura:

Face D

LXI.- (1) camikarasya cirnnani khyatani palasatchataih

sarddham palan karnnabhiisa- suvarpnam ragasadgunam® //
600 palas of gold nuggets*® are declared, one and a half pala of gold [of the type known as]
ragasadguna® for ear-ornaments ;

LXIL- (2) sraddhakalanatau hema dvipalam ragasadgunam®s
kalikarahitam riipyam mitam kattikayaikaya //
during the salutation at the time of the [annual] sraddha,” two pala of gold [of the type]
ragasadguna; unblackened silver measuring one kattika;®
LXIIL.- (3) suvarnnanam samaharah palanam atra satchatt

palanan tritayari capi palarddhena samanvitam //

the total (samaharah) of gold [mentioned up to] here is 600 pala, plus 3 and a half pala;

LXIV.- (4) trayodaSasatam vastra- yugmam astakarayatam
Sraddhakalapraname ’pi Satatrinsac ca tat punah //

1300 pairs of pieces of cloth of 8 cubits;® and, on the occasion of the salutation at the time of
the [annual] sraddha, a further 130;

55. Understand ragasadgunam.

56. As we have explained at some length in our French annotation, we think that these must refer to gold nuggets panned from the tributaries
of the Mekong.

57. This term, which recurs in LXII, LXXXVI, LXXXVII, and somewhat differently formulated in LXXXIII, appears to mean that the gold
is red and possessed of six qualities. No such expression has been noticed elsewhere.

58. Understand ragasadgunam.

59. We assume that this is the day of the new moon, which is the last day of the pitrpaksa, the fortnight of the ancestors, in other words the
dark fortnight of the month of Bhadrapada (of Asvayuja in the piarnimanta-system of North of India). This day, known today by several local
expressions (for example mahalaya-amavasya in South India and phchum ben in Cambodia), has long been a privileged day for offerings
to ancestors (sraddha) in much of the Indian world. It is presumably this day (pace Louis Fivot 1903, p. 31, n. 8) that is mentioned in verse
XXVIII of the hospital edicts (e.g. K. 368, st. XX VIII).

60. The author of this inscription systematically uses kattika for a unit of weight called more often kafi: see our annotation on verse LXX below.

61. The gift to a brahmin of a pair of pieces of cloth, one for the lower part of the body and another for the upper part, is often mentioned in
Indian texts of several genres, starting, perhaps, from the Grhyasiitras; and we find some references in Sanskrit in Cambodia, for example,
in K. 368, stance XL, where the garments are nine cubits long, and in K. 908, stanzas LXXXIII and CLXII-CLXIII (devavastradivasasam
... yugmani), where it would seem that these pairs of clothes are used, among other things, to clothe the statues of the gods (C@pEs 1941,
pp. 293 et 299), just as in southern India, for example, today. Allusions to pairs of clothing are more frequent in Khmer, with such expressions

as canlek amval vlah: see, for example, K. 79 and K. 561 and the remarks of C@pts in his notes 7, 8 and 9 to his translation (IC II, p. 42).
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LXV.- (5) etesam vastrayugmanam samaharas sahasrakam
catvari ca Satany eva trinsac ca parisamkhyaya //

the total of these pairs of clothes is 1430 in number.

LXVIL.- (6) matangajanam dantanam vinsatih parikirttita
visanani ca khadganam dvadasoktani samkhyaya //

There are to be 20 tusks of elephants, as well as 12 horns of rhinoceros;

LXVIL.-(7) sad®® eva prthavo ’lavvo madhyama dvadasaiva tah
Satadvitayasamkhyatas tanavah parikirttitah //

there are to be 6 large gourds,®® 12 medium and 200 small ones ;

LXVIIL-(8) alavianam samdaharo dvisaty astadasottara
kattika vahnisunthinam® vinsatih parikirttitah //

the total number of gourds is to be 218. There are to be 20 kattika of dry “fire”-ginger;

LXIX.- (9) haridrah paiica kharyyas tu dasa kharyyah pracivalah
nimvagarbhasya kharyyau tu dve eva parikirttite //

5 khart of [rhizomes of] turmeric (haridrah), 10 khart of vetiver [roots], 2 khari of Neem-tree hearts;®

LXX.- (10) nabheyam kamvudesottham dvisatam parikirttitam
takkasya kattikah proktas samkhyaya tas catussatah //
200 [kattika (?)] of musk® from the region of the Kambus, 400 kattikd of resin of Sumatran pine (takkasya),”

LXXI.- (11)taruskasya tu karpiram kattikadvayasammitam
salilani ca taruskasya triprastham parikirttitam //

of Styrax resin,®® 2 kattika; of water of styrax, 3 prastha;

62. Understand: sad.

63. Before the application of sandhi, lavvo would be alavvah, the Khmer orthography of what would be more typically alabvah in several

regions of India, in other words the nominative plural of the word alabii, “gourd”.
64. Understand: °Sunthinam. Since Sunthi / suntht is known to refer to dry ginger, we suppose vahnisunthi to be a sub-variety.

65. We do not know of any other attestation of this expression. One might suppose it to designate the oil of the Neem (Azadirachta indica),

which is fragrant and repels insects (except that we would not expect khari to be used as a measure of liquids), or perhaps its resin.

66. We know of no other attestation of the term nabheya (literally “of the navel”) used in the sense of the perfume of the musk deer, but
the term nabhigandha (“fragrance from the navel”) is used, for example, in Meghadiita 52. This perfume is, however, mentioned in the
Cambodian corpus, for example in verse CI of K. 273 (Capis 1906:64 & 79), with the expression kastirika.

67. JAacQUEs has suggested (GoobpALL & JAcQUEs 2014:402—403) that takka is the wood or resin of Pinus mercusii, known as “pin de Tonkin”
in French and as “Sumatran pine”. This product is mentioned in the hospital stelae, in much smaller quantities, in a list of what is to be
taken from the royal stores for three annual festivals (K. 368, verse 29 and 41).

68. The translation is hypothetical, but it is clear that we cannot follow the meaning given by MoNIER-WILLIAMS for turuskakarpiira,
“consisting of olibanum and camphor”, since our text speaks (verse LXVIII) clearly of a karpiira of taruska, which is subdivided into three
formats: liquid (salila), fragments (Sakala) and powder (taruskaciirna). The word taruska is certainly a variant of turuska, an expression
that reflects the notion that this substance typically came from the “Turkish” world in the broadest sense. Other inscriptions mention
taruska and CORDIER, in his “Note additionnelle sur I’inscription de Ta Prohm” gives this identification (1906:83): “taruska = turuska,
styrax liquide (Liquidamber orientale, Balsamifluées), parfum souvent confondu avec I’oliban”.
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LXXIL- (12) taruskataruniryyata- niryyasaparimanakam
sahasradvayasamkhyata- vini(dh)apanavansakam //

the quantity of resin extracted from styrax trees is [to be] 2000 storage-[tubes of (?)] bamboo
(vinidhapanavansakam);®

LXXIL- (13) taruskasakalah prasthaih paricabhih parisammitah
taruskacirnnavansas tu dvisahasrottarayutah //

5 prastha of fragments [of bark/resin ?] of styrax; of powdered styrax, 12000 bamboo tubes(?);
LXXIV- (14) kansani panapatrani trinSatsamkhyamitani tu
kharikavinsatih prokta tilanam saikakharik[aj] 7/
30 bronze drinking vessels; 21 kharika of sesame seeds;
LXXV.- (15) saparicakharikam proktam mudganam kharika(sa)tam
masakas tu prathiyamsah proktah sodasa’™ kharikah //
105 kharika of mung beans; 16 kharika of coarser beans (masakah);
LXXVL- (16) kharikavinsatih prokta priyangvas saikakharika
tandulanam’ Satam kharyyo vrthinam dvisahasrakam //

21 kharika of millet are prescribed, 100 khart of husked rice, 2000 of paddy;

LXXVIL-(17) Satam sastyuttaram proktam varahanan ca samkhyaya
carmmanam vinsatih prokta siras syuh paricakattikah //

160 boars are prescribed and 20 hides; there should be 5 kattika of roots of Piper longum;

LXXVII- (18) sammarjjanyas™ satany astau Jjatavetram Satastakam
varhadvadasasahasram mayurasya prakirttitam //

800 brooms, 800 canes/reeds(?),” 12 000 peacock tail-feathers are proclaimed;™
LXXIX - (19) mayiaranan tu patranam” uktam Satacatustayam
vinsatir vvarhinagriva- putakah parikirttitah //

400 peacock wing-feathers/wings, 20 peacock neck- ‘pouches’;

69. We know of no parallels for this expression outside this inscription (see verses LXXIII and LXXXIX).

70. Understand: sodasa.

71. Understand: tandulanam.

72. Understand: sammarijjanyas.

73. We know of no other attestation of jatavetra. The word vetra could mean “rattan” (Calamus rotang), or “reed”, and therefore perhaps
“stem”. The word jata could refer to several plants (rudrajata, brahmajata, etc.). The second pada of this stance could therefore mean “800
stems of a plant called jara”.

74. Or perhaps “12 000 peacock-tails”.

75. Understand: pattranam.
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LXXX.- (20) ekadhararddhacandragra- valayankita(p/m)ilakam
catvarinsat sa(ma)khyatam ayudham parisamkhyaya //
40 weapons are to be counted whose base (°miilakam?) is marked by a half-moon curve at the
front with a single blade [attached];”®

LXXXL.- (21) kavacanam Satam proktam yantracapani parica tu
Jydcapanam Satari caiva yantresiinam Satan tatha //
100 cuirasses are declared,”” 5 crossbows,” 100 bows with [regular] bowstrings, as well as 100
crossbow-bolts;

LXXXI- (22) phalesinam sahasre dve chatranan tu Satadvayam
osadhyanam padapanam milany aniyatani tu //

2000 metal-tipped arrows,” 200 parasols,® as well as an unlimited number of medicinal tree-roots.®!

LXXXII- (23) praname visayadhyaksair hemabjam dasabhih palaih
sadgunam ragi sadriapyam bhajanam paricakattikam //
At the time of worship by inspectors of the visaya(s), a lotus of gold, red (r@gi) and possessing
six qualities (sadgunam), weighing 10 pala® and a pure silver vessel weighing 5 kattika;
LXXXIV- (24) dvadasangulasamyukta- paricahastasamucchrayah
tato vapy adhikotsedha gajendra dasa samkhyaya //

ten elephants of five cubits and twelve finger-breadths [= 52 cubits] in height or taller;

LXXXV- (25) sodasSarddha® karayama- vastrayugmasatastakam
upayanani canyani khyatany aniyatani tu //

800 pairs of cloth of eight cubits in length®* and other presents for which no limit is specified;

76. We noted in the annotation to our French translation that the verse was not really interpretable to us and we offered a different
translation of the words, taking valaya as “ring” and observing that piilaka could mean a “bundle”; but we nonetheless suggested that the
weapon mentioned here might have been a sort of Khmer axe called a phka’k, the top of whose haft curves back on itself in a crescent just
where the blade is attached. For illustrations, see JacQ-HERGOUALC'H 2007:24, Fig. 14. The English translation given here is an attempt to
show that the words could indeed be taken to describe a phka’k.

77. Cf. JacQ-HercouaLc’H 2007:19, Fig. 10.

78. Line-drawings based on bas-relief scultpures showing cross-bows, often mounted on elephants, may be seen, for instance, in JAcQ-HERGOUALC H
2007 (pp. 28-34, Figs. 18-27).

79. Some weapons are mentioned among the presents that Udayadityavarman II offers to his guru (K. 235, verse CXV, Finot 1915:69 &
86), but bows and arrows are not included.

80. “Parasol” is indeed the usual meaning of chatra. But chatra can also mean “shelter”: in a military context, it could be a kind of shield.
For illustrations of shields, see JacQ-HErGOUALC'H, 2007, pp. 15-18, Figs. 6-9.

81. Given the place of these products on the list, it could be mainly products used to treat the war-wounded. This would be the only
reference to health services for the Khmer army.

82. We assume that this is a different formulation of the qualification ragasadguna, which we saw above in verses LXI, LXII, LXXXVI
and LXXXVII, and that the two elements, sadguna and ragi, therefore describe the gold and not the silver.

83. Understand: sodasarddha®.

84. Literally: “half of sixteen cubits”. These cloths would therefore have the same length as those mentioned at the beginning of the list, in
stanzas LXTV and LXV. It must therefore be assumed that the cloths referred to here are part of the gifts which must be offered to the god

during a visit by the inspectors of the visaya (LXXXIII-LXXXV). (The word visaya is probably already used here in the sense of one of
the large administrative regions whose creation is associated with Rajendravarman a few years later.)
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LXXXVL- (26) ragasadgunahemabja- palam visayalekhake
nate sadrajatamatram mitam kattikayaikaya //

when a secretary of the visaya prostrates himself, a lotus in gold [of the type called]
ragasadguna of the weight of one pala and a cup of pure silver weighting one kartika.®

LXXXVIL- (27) taddesaje janadhyakse pranate ragasadgunam
hemapadmapalam Subhra- rajatamatrakattika //

when an inspector from this country prostrates himself, a lotus in gold [of the type called]
ragasadguna of the weight of one pala;* a cup of pure silver weighing one kattika;

LXXXVIIL- (28) (pa)rvvavatarita dayah punar atra niveditah
takkakanam nava Satah kattikah parikirttitah //

The gifts previously offered are [to be] offered here (/in this case [of an inspector’s visit])
once again: 900 kattika of resin of Sumatran pine are proclaimed;¥’

LXXXIX- (29) taruska(sa)kala drona- mitas taccirnnavansakah
catussahasrasamkhyatah paricasat kattikas sirah //

one drona of fragments of styrax [resin] and 4000 bamboo-tubes(?) of powder of that [styrax
resin] ; 50 kattika of Piper Longum roots.

XC.- (30) kacchapanam sate dve tu godhanam® api kirttite
Sukanam Satam ekan tu dayanam esa samgrahah //

200 tortoises and as many monitor lizards® are proclaimed, as well as 100 parakeets.

XCI.- (31) srisanavarmma sa mahibhrdindro bhaktiprathimna kusumopamanan
(32) dayan iman atra Sive nivedya bhityas Sasaseti jagadvineta //

The guide of the world, the king of kings Sri I$anavarman, after having offered to the Siva
who is here (atra), because of the immensity of his devotion, these presents similar to flowers,
further ordained as follows:

85. Brice VINCENT suggested to us (personal communication) that a small sheet of gold-leaf printed with a design recalling the shape of a
lotus flower could have had such a light weight.

86. More literally: “a pala [in the form] of a gold lotus”. The form of this compound, as well as of the following one, is surprising. The
writer of the list probably allowed himself to express himself in such an unclear way partly because the same offerings were mentioned in
the preceding verse.

87. In the second half of this verse and in the next, LXXXIX, we find substances listed that have already been mentioned: takkaka
(= takka, mentioned in LXX), taruskasakala and taruskaciirna (LXXIII). If this instruction simply means that additional quantities of
these substances are to be added to the large list of annual offerings, then this implies that the list had not been fully compiled when the
stone-carver began to engrave it. If not, perhaps what is meant is rather that these particular substances are to be offered again on the
occasion of an inspector’s visit.

88. Understand: godhanam.

89. It would also be possible to render godha with, for instance, “crocodile”. MoNIER-WILLIAMS has this to say: “an Iguana (either the
Gosamp or the alligator, commonly gosapa)”. If crocodiles were intended, perhaps their precious skin would explain their presence in this
list of donations; if they were monitor lizards, then it is perhaps rather their comestible flesh.
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(33) ye kinkara lokatamonudas sri- bhadresvarasyapi tadasramanam
(34) te rajakaryyesu na yojaniya na dapyadaya visayadhipadyaih //
“The slaves of Sri Bhadre§vara, who push back darkness from this world, as well as those of

its ashrams, should not be engaged to perform the works of the king, nor commanded to pay
tributes by district governors or by others.”

(35) dese varagramasamahvaye tu ye santi loka visayadhipadyaih
(36) te dapitavyad® karalabhyadayas te rajakaryye ca niyojaniyah //
“But the chief of the visaya and other [official]s, should make the inhabitants of the country

called Varagrama furnish the [above] gifts as tax; those [inhabitants] may be charged with
executing the king’s works.”

(37) upayanam Sakyam idam vidhatum matangajendra visayadhipena
(38) yadi svavittais samuparjjitas te devasvasamparkkam anaptavantah //
“If, in order to make possible the supplying of these gifts, the head of the visaya has procured

noble elephants using his own wealth, those [elephants] are not to be added to the god’s
possessions.”

(39) sa cadhirajas sakalarthisartha- samprarthanabhiir api yacanakhyam
(40) agjiatapirvvi prthivipatindran bhavisyato yacata ity abhiksnam //
It is thus that this supreme king, although he himself is the first recourse for the requests of a

bunch of suppliants of all kinds, although he has never known (ajriatapiirvvi) before [even] the
term “supplication” (yacanakhyam), entreats future [Khmer] kings of kings insistently:

(41) devasvavuddhyatra niveditas sri- bhadresvare lingapurakarayah

(42) mayasaman dattakam rddhapunya® vandhor hi dharmmas sahadharmmakarah //

O you who are rich in merit (rddhapunyah), T have given to Sri Bhadresvara the revenues
(-ayah) whose source (-akara-) is Lingapura with the idea that they should be the property of
the god: [it is an] adoptive [pious action that you must share] with me, for the duty (dharmah) of
the friend/relative [of a pious work] is something that also creates merit [just as the independent
foundation of new religious institutions does].”

90. Similar provisions are found in Huei Thamo (K. 362), also in Laos, and Vat Phu (K. 1005), both dated to 889 AD: cf. Esteve & Soutif,
“Les YaSodharasrama...,” BEFEO 97-98 (2010-2011).

91. Understand: dapitavyah.

92. Understand: rddhapunya.

93. Or perhaps: “[This is] an adoptive gift (dattakam) [since it will be adopted by you, the future kings,] shared in common [as to merit]

with me, because the merit of a friend [of a pious work] (vandhoh) is equal to the [merit of] the founder of the work.” The technical term

dattaka appears to have been borrowed from the domain of Dharmasastra, where it designates an adopted son, and used here in the neuter

to designate an adopted thing, namely the donation of the annual taxes of Lingapura.
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