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[2] E. Schubert and D. Fabian, “A taxonomy of listeners’ judgments of 
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Empirical approaches across styles and cultures, D. Fabian, R. Timmers, and E. 
Schubert, Eds. Oxford University Press, 2014, pp. 283–303. 
[3] E. Schubert and D. Fabian, “The dimensions of baroque music performance: a 
semantic differential study,” Psychology of Music, vol. 34, no. 4, pp. 573–587, Oct. 
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Listening test experiment design
• 20 musically-educated participants
• Flute: 15 audio examples
• Viol: 21 audio examples
• 30s - 60s
• MATLAB App Designer
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• Measured in objective data
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• However, these differences are not always in agreement
• Furthermore, findings were not consistent across instruments
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