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The plagal “complex”
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The plagal complex tackled through Tonalities
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The plagal complex tackled through Tonalities
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TRIBUTOR CONCEPTS PROPERTIES

Current treatise

g Zarlino_1558#
http://modality-tonality. huma-num.fr/

Properties
ambitusExceedsInterval
ambitusSmallerThaninterval

hasAffinityWithMode
hasAmbitus
hasAntepenultima

hasAssociationToPlanet
hasCadence
hasClef

hasDenotation

hasEthos
hasFinalis
haslnitialNote

haslrregularCadenceOn

o

PR

- ¢i so - spi

Inspector

+

VERTICALI

Verticality 65-1.0
957d5328-27ff-4d91-86¢2-eeb719fffcde-
beat-65-1.0

Positionned note B4 measure 65 beat 1.0
957d5328-27ff-4d91-86¢c2-eeb719fffcde-d1e31204-
65-1.0

Positionned note B4 measure 65 beat 1.0
957d5328-27ff-4d91-86c2-eeb719fffcde-d1e31204-
65-1.125

Positionned note G4 measure 65 beat 1.0
957d5328-27ff-4d91-86¢2-eeb719fffcde-d1e31373-
65-1.0

Positionned note B3 measure 65 beat 1.0
957d5328-27ff-4d91-86¢2-eeb719fffcde-d1e31507-
65-1.0

Positionned note B3 measure 65 beat 1.0
957d5328-27ff-4d91-86¢2-eeb719fffcde-d1e31507-
65-1.125

Positionned note B3 measure 65 beat 1.0
957d5328-27ff-4d91-86¢2-eeb719fffcde-d1e31507-
65-1.25

Positionned note B3 measure 65 beat 1.0
957d5328-27ff-4d91-86¢2-eeb719fffcde-d1e3
65-1.375

14 SCORE

Cadence type A

Annotation
« type »

Analytical
Entity




The plagal complex tackled through Tonalities
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Theoretical models and analytical viewpoints

ion Mass Project

About Documents Analysis Forum

Missa Benedicta es: Kyrie (criv v 001s.1)
Mass movement

Composer: Cristébal de Morales, 1551

Editor: Marco Gurrieri, 2017-02-21
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Z MEI Kyrie

% MEI Gloria
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(2 MEI Sanctus
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Theoretical models and analytical viewpoints
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The corpus: machine and human annotation
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The Plagal Complex: Overall Results
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One model - several interpretations
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the plagal complex in detail
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Conclusion

e The plagal cadence remains mysterious: its ambiguity may have been intentionally
exploited by composers and cannot be fully resolved.

e In contrast to historical theory, three out of the four cases considered suggest that
the bass ends up on the cadence's finale, while only one case indicates that it
could harmonize a finale a fifth above.

e The lack of theorization during the Renaissance may be due to the fact that the
plagal cadence is almost necessarily thought of harmonically at a time when the
chord concept does not exist.

e By leveraging digital approaches, working on large corpora, crossing interpretative
viewpoints, and making theoretical models explicit, Tonalities helps to refine our
knowledge about the "plagal complex” and, more generally, about pre-tonal
contrapuntal writing.



