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Secondary epigraphy In
the North Asasif tombs:
The “restoration label”
of Paser in Khety's
tomb TT 311,

year 17 of Ramesses |l

Abstract: Recent work by the Polish mission in Asasif brought

to light 11 fragments of an inscription in the name of the vizier
Paser, coming from the chapel, the cult space of Khety's tomb
(TT 311). The fragments, along with two found earlier and
exhibited in the Metropolitan Museum in New York, form an
almost complete inscription, which sheds light on Paser’s self-
fashioning as a scholar and a kind of Khaemwaset of the South.
This hieroglyphic graffito can be considered as a restoration label
in the name of Paser on a monument of an illustrious predecessor.
By raising himself to the level of his eminent ancestors whose
monuments marked the sacred landscape of his time, Paser
demonstrated his scholarship and social pre-eminence.

Keywords: graffiti, restoration, Paser

People interact with their environments, shaping them
and being shaped by them. Societal links with places of
remembrance are an adequate reminder of this ontology.
Thus, just as one can retrace the journey of a person, one
can also approach objects and monuments through their
biographies, namely, their definition, function, and the
evolution of their use over time. The distance between the
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architect’s intention and the last use before
abandonment or ruin may be significant.
The monuments at the site of Deir al-Ba-
hari are no exception. Numerous visitors’
inscriptions, found in several private
tombs from the early Middle Kingdom,
corroborate this view.

Inscriptions of this kind (German “Be-
sucher Inschriften”) represent a genre in
Egyptian sccondary Cpigraphy, rcﬂccting
a certain practice (Helck 1952; \X/ildung
1975). These graffiti—usually in hieratic—
were left in the public parts of the visited
funerary monuments. The inscriptions
often enter into a dialogue with the dec-
oration of the tomb; thcy arc systemic,
in the sense that they interact with the
origin:ﬂ meaning and functioning of the
monument.

The graffito edited and discussed in
this paper, almost complete with the addi-
tion of the 11 fragments discovered recent-
ly at Asasif, is cxccptional from a number
Ofpoints of view. While visitors’ grafﬁti
were usually written in literary hier-
atic as part of the self-presentation of
the signatories and the display of their
learned status as scribes, the graffito un-
der consideration is paintcd in beautiful
hieroglyphs, not by the author of the text
but by a draughtsman (ss-gd) who signed
his piece of fine penm:mship. While the
visitors’ graffiti were signed by scribes
belonging to an intermediary clite, this
grafﬁto is authored by the most senior
member of the inner elite, Paser, vizier
of Ramesses II. It throws new light on
Paser’s self-fashioning as a scholar and
a kind of Khaemwaset of the South.

1. PASER’S INSCRIPTION

The two joining blocks on exhibition in
the Metropolitan Museum of Art in New
York have been known since Herbert E.
Winlock’s expedition to Thebes in the
19208 and are referenced as MMA 23.3.26
(Winlock 1923: 16, Fig. o; Kitchen 1979:
386; 1982: 148; Wildung 1984: 50, §44;
Donohue 1988: No. V.3; Negm 1998: 118;
Peden 2001: 105; Raedler 2004: 326327,
KRI 1L, 23, 17; KRITA 111, 18). An addi-
tional 16 fragments were found recently
by Patryk Chudzik in the cult space of
the tomb of Khety (TT 311) in Asasif).

1.1 ORIGINAL LOCATION

The origin:ﬂ location of the graﬂ?lto with-
in the chapel is unknown because whole
sections of the decorated stone walling
had been chippcd oﬂwnlrcady in antiquity.
The two fragments found by Winlock in
the winter of 1922/1923 were from such
“chips of relief”; Newberry copied in fac-
simile five graffici (Ms. MMA The Theban
Expedition I11: 91-93) and the stones were
left on site. Reexamination by Chudzik’s
team of Winlock’s archaeo]ogical dump
originating from inside TT 311 uncovered
numerous pieces of a relief with grafhi,
whole or fragmentary (Chudzik 2020).

1 Ms. Metropolitan Museum of Art, The Theban Expedition I11: 89: “About a half dozen graffiti were
noted on the chips of relief. Of these only one, that of Nebneteru taken to New York, was

TC({”y I(.glb](,, thC rest are very much VVaSth out. In [h(.‘ tracings on t]’](.‘ rroﬂowing pages VV]’ICTC

they are inked in they have been done by Newberry, where they are in pencil they have been

done by Winlock™.
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MET 23.3.26

Placed fragments (Courtesy MET; PCMA UW | photos M. Jawornicki; on the opposite page:
facsimiles by the author, the MET fragments in pink; and hieroglyphic transcription)
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The graffito appears below a hand held
forward, palm down, depicted in front of
a pair of decorated vertical lines. The lines
could be the jamb of a structure, which

the owner of the hand, probably Khety,
was standing in front of. The structure
could have sheltered a royal figure, maybe

the king himself (see below).
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Non-placed fragments likely belonging to the same inscription (Courtesy PCMA
UW | photos M. Jawornicki; facsimiles by the author)
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1.2 THE DOCUMENT

(Col.1) h3t-sp 17 n(y) Nswt-Bjty Wsr-M3t-R° Stp-n-R [“.w.s. sm3lwy mnw jr~n
Omy)-r(3) [mjwlt t3t(y) P3-sr m3-hrw s3 s3b [...]

(Col. 2) hm-ntr tpy n(y) Jmn Nb-ntrw m3<-[hrw] ms~n wrt hnrt n(yt) Jmn Mr[yt]-R¢
[m3<-hrw...]

(Col. 3) njtjtje(f) Hty [m3-hrw...]

(Col. 4) P3y[...] jr~n wb s$-qd

(1) chnnl Year 17 of the King of Upper and Lower Egypt Usermaatré Sctcpcnré
[l,p.h., renewing] the monument made by the Overseer of the City and Vizier
Paser true-of-voice, the son of the magistrate |...]

(2) the high priest of Amun Nebnetjeru true-of-[voice], born to the Chief of the
Harem of Amun Merytré [true-of-voice...]

(3) for the father of the facher of (his) facher thty [true-of-voice...]

(4) Pairy [....] made by the pure-priest and draughtsman...

Notes on the translation
(Col. 1)
Nswt-Bjty: a rare but attested spelling

Py]on VII in Karnak, renewed by Seti 11
(Lacau 1909: 22); SM3Wy mnw jr~n
nswt-bjty Mn-M3t-R“ n jt(.f) Jmn-R¢

of the title, with the white crown of’
Upper Egypt and the red crown of
Lower Egypt, each placed on the bas-
ket-nb, standing literally for nb hdt
nb nt, “lord of the white crown, lord
of the red crown” (see Fischer 1974:
98-99; Collombert 2010: 129).

[sm3wy] mnw jr~n: a narrative infini-

tive found in mission reports (Mal-
aise and Winand 1999: § 1037; Hsich
2012: 120—121). On formula structure
see Brand 2000: 47. Here the formula
clearly refers to the royal annals of
construction and more spcciﬁcally to
the roya] inscriptions of restoration;
see, for example, sm3wy mnw jr~n
nswt-bjty Mn-M3t-R< m pr jt(.f)
Pth nb m3<t (stela Cairo CG 34013,
Lacau 1909: 27-30); sm3wy mnw
Jr~n nswt bjty Mn-m3t-R n jt(.f)
Jmn-R< nswt ntrw nbw (Cairo
CG 134011, stela of Thutmose 11T from

nswt ntrw nbw and whm mnw jr~n
hm.f n jt(.f) Jmn (Cairo CG 34025,
stela of Amenhotep III renewed by
Seti I, Lacau 1909: 47); sm3wy mnw
Jr~n s3 R Mr~n-Pth-sthy (Cairo
CG 34026, stela of Amenhotep 111
renewed by Seti I and borrowed by
Mcrcnptah, Lacau 1909: 59).

Scenes in the Karnak temple, from
the Karnak project (heep://sich.hu-
ma-num.fr/vocable/1300): sm3wy
mnw jr~n nswt-bjty Mn-M3t-R¢
m pr jt.f Jmn-R< (KIU 2067, 7: relief
of Thutmose I1I renewed by Seti [, Py-
lon VII); sm3wy mn jr~n nswt-bjty
Mn-M3t-R m pr jt.f Jmn-R< (KIU
2068, 5: relief of Thutmose I11 renewed
by Seti I, pylon VII); sm3wy mnw jr~n
nswt-bjty Dsr-hprw-R-stp~n-R n
Jt.f Jmn-R nb nswt 8wy jr~n.fd.Q
‘nh wd3 snb (KIU 3474, 4: relief of
Thutmose I1I renewed by Horemheb,
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Pylon VI); sm3wy mnw jr~n nswt bjty
Dsr-hprw-R-stp~n-R n jt.f Jmn-R¢
(KIU 3477, 5 and 3478, 8: reliefs of
Thutrmose I1T renewed by Horemheb,
Pylon VI); sm3wy mnw jr~n Nswt
Bjty nb 8wy Mn-m3t-R (KIU 4723,
9 and 4727, 8: reliefs of Thutmose I11
renewed by Seti I, court of Pylon V);
§3 R Sthy-mr~n-Pth sm3wy mnw n
Jt.f (KIU 3333, 2: relief of Hatshepsut
renewed by Seti I, North obelisk);
sm3wy mnw jr~n nb hw (KIU 3347, 2:
relief of Hatshepsut renewed by Seti I,
North Obelisk); sm3wy mnw jr~n nb
Bwy Mn-M3t-R m pr jt.f Jmn (KIU
4388, 7 and 4389, 7: reliefs of Amenho-
tep Il renewed by Seti I; court of Pylon
[V). Commentary: see below § 2.3.
On sm3wy: Wb 1V, 126, n® 1-16; AnLex
773590, 79.2560; Biston-Moulin 2017:
vocable 1300.

P3-sr: on his career and monuments,
including graffiti, see, e.g., Donohue
1988; Obsomer 2012: 286-291; Raedler
2004: 309354 with retrospective bib-
liography.

(Col. 2)
Nb-ntrw: father of Paser, high priest of
Amun under Sethos (Lefebvre 1929:

115-117; Kitchen 1979: 386; Donohue
1988: 106; Obsomer 2012: 288).

wrt hnrt n(yt) Jmn: chiet of the harem
of Amun, a title usua]ly held in this
period by the wife of the high priest
(Gitton 1984: 105).

Mryt-R< mother of Paser, e.g., KRI I: 286,
12: TT 106, Paser’s tomb; Obsomer
2012: 288; she also wore the titles of
hst 3t n(yt) ntr jmy.s, “Great chant-
ress of the god inside her”, jm3hyt nfrt
n(y)t W3st, “The beautiful favoured
one of Thebes”.

(Col. 3)

Hty: onc of the most important court
officials of the end of the Eleventh
Dynasty (Grajetzki 2009: 47-53).

(Col. x + 4)

Jr~n: the document contains two jr~n
PN-formula, one as a dedication
mark, the second as a signature of the
actual maker/scriptor of the inscrip-
tion symbolically authored by Paser
(on the various uses of this formula,
see Dorn 2017).

P3-jry: frequent name in the Ramesside

period, Ranke, PN I: 101, No. 17.

2. PASER'S SYMBOLIC LINEAGE

Paser chose a venerable monument of the
past in order to contrive for himself a
prestigious lineage from a distinguished
predecessor in the same position. In
doing so, he followed the professional
cthos of paying homage to the acknowl-
cdgcd head of the Egyptian administra-
tion in the New Kingdom, but he did

so at a different social level—vizier to
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vizier—in a form that borrows from the
kind of discourse used to legitimize roy-
al succession.

2.1 THEBAN TOMB 311: PLACE OF
REMEMBRANCE

The tomb itself was rccognizcd in literate
circles of the New Kingdom as a monu-
ment of the past, a lieu de memoire. This
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is shown by the presence of at least 38
visitors’ inscriptions, mainly dating to
the beginning of the Eighteenth Dynasty,
and inscribed on the walls of the Ch:lpCi
and the corridor.* In several cases, these
graffiti follow the generic incipit jwt pw
Jr~n s§ X r m33 Y (“chis is a visit made
by scribe X to see monument Y..”). The
words used to describe the monument in-
dicate the way the community pcrccivcd
it when visiting. The expected designa-
tion is Jis, the generic lexem for a tomb
(Wb I: 126, No. 21; Vandersleyen 1967: 147;
Reégen 2006; 2007; for an example of visi-
tors’ inscriptions from Theban tombs see
TT 6o, Ragazzo]i 2013 291). This is the
case of one of the graffiti from TT 311:

Jw(t) pw jr~n s§ K3-[...] r [m3]
3 js[...]

This is a visit made by scribe Kal...]
to see the tomb [...]

(Graffito TT311.13; Inv. No. C1480)

In one other case the locus visited is
identified as a Awt-ntr, “a divine house”,
in other words, a “temple”. The word re-
fers to the sacred aspect of the building,
while r(3)-pr is linked to its institutional
status (Fischer-Elfert and Grimm 2003:
72). The use of Awt-ntr here posits Khety's
monument as the place where a divine en-
tity resided, and rituals took place (Meeks

1988: 433-434):

jwtpw [.] s Htp [...] r swtwt r
[..m33...] hwt-ntr nfr [...]
This is a visit [made] by scribe Ho-

tep [...] to get a stroll and to [see]
the beautiful temple [....].
(Graftico TT311.7; Inv. No. C334; facsimile
by Ncwbcrry, Ms. MMA The Theban Expe-
dition 11T and block Inv. No. C334)

This recalls the situation of the tomb
of Antefiger, a social and votive place
for scribes from the beginning of the
Eightccnth Dynasty, referred to in nu-
merous graffici as “the temple (r(3)-pr)
of Antefiger” (r(3)-pr: TT 60.17, see Rag-
azzoli 2013: 292). Hwt-ntr nfrt appears
in visitors inscriptions from the same
period in the royal funerary temples
of the Mcmphitc area, with the phrasc
gm~n.f hwt-ntr nfr, “and he found the
temple beautiful” (e.g., Navratilova 2015:
M.1.5.P.18.2, I 4). The use of swiwt is also
specific to the phrascology of Memphite
visitors’ inscriptions (Wb IV: 77, 12-13;
Navratilova 2015: 170—173, M.2.3.P.19.3)
but it appears in the appeals to the 1iving
to which visitors’ inscriptions are one
possible answer (Martin et al. 2012: 19—
20, Pl 13—14; KRI 11I: 163, 5—7; KRI I1I:
185, 7).

The sanctity of the tomb of Khety,
with its prominent position in the hills
of South Asasif, overlooking the sacred
site of Deir el-Bahari, is made evident
by the number of visitors’ graffiti con-
centrated there, including some from the
Ramesside pcriod. Indeed, it is one of the
Theban tombs with the largest number
of visitors” inscriptions. At the time of
writing, a survey of visitors’ inscriptions
in elite combs in the Theban necropolis

2 Eight of them are copied in Winlock’s expedition notebook (kepe at the Metropolitan Mu-

seum of Art in New York); the others, found on fragments recovered by the Polish expedition,

were recorded by the author in 2020. They will be published together in the general publica-

tion of visitors’ inscriptions from the Theban Necropolis.
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has yielded more than 400 documents,
of which only a hundred were known be-
forchand, often incompletely. More than
half of this corpus is concentrated in a few
spots, mainly in tombs from the Middle
Kindgom. This is especially the case in
Deir el-Bahari, in the so-called Scribes’
Cave, the unfinished comb MMA 504
inscribed with 71 grafﬁti by the scribal
staff of the Hatshepsut temple, which was
situated just below (Ragazzoli 2017a). Two
other tombs also seem to have attracted
scribal attention: TT 319 of Princess Nefru
from the time of Montuhotep II, with 24
graffiti documented to date, and TT 311
bc]onging to thty, with at least 38 such
inscriptions. Most of these grafhiti date
to the begirming of the Eightcenth Dy-
nasty and coincide with the dignitaries
of this period exploring the past and
Cstablishing the decorum of a new era.
The quantity of the graﬁiti in the Chapcl
also shows that people returned to this
place and helped to continue the prac-
tice, shifting the graffiti from a process
of building an individual memory to that
of a social memory (Taylor 2011: 97). Still,
some of these tombs, Cspccially in the
Ramesside period, were also considered
as sacred space, where the divine realm
could actually be experienced thanks to
the images of divine entities decorating
their walls (Assmann 2003; Den Doncker
2()19).3

2.2 SOCIAL AND PROFESSIONAL
ENGAGEMENT WITH THE TOMB
Addressing Khety as “the father of the
facher of (his) facher” (jt jt jt(.f)), Paser
emphasized his own social and profes—
sional links with Khety, a predecessor
from the time OFMontuhotcp I1 ho]ding
the same offices as Paser.

Drawing on anthropology and soci-
o]ogy of’ rcligions, Alexis Den Doncker
notes how engagement with tomb ico-
nography depends “clearly on interests
highly influenced by socio-professional
predispositions” (Den Doncker 2019: 178).
Sccondary epigraphy often emanated
from members of the social group of the
deceased, especially in the Ramesside
period. It is striking in the case of the
gardener Nakhe (TT 161), whose titles are
surprisingly modest (PM 1, 1: 274-275).
Attached to the tcmplc of Karnak, he
was a mere “florist of the divine offer-
ings of Amun” (k3ry n(y) htpw-ntr Jmn)*
and a “bearer of the offerings of Amun”
(Bw htpw n(w) Jmn). And the signatories
of the graffiti in Nakht's tomb belonged
to his professional circle, holding equally
modest titles of gardeners and floral of-
fering bearers. The professional world of
Nakht is thus revealed through his visi-
tors. Similar professional links are obvi-
ous between Ameneminet, the owner of
TT 277, and his visitors. Ameneminet was
a priest of Ptah and Nebmaacré under
Ramesses II: the visitors’ signatures that
are found on the walls of his tomb were

3 On the role of graffiti in the redefinition of the tomb in the Ramesside era see Ragazzoli
forthcoming b.

4 Provider of plant offerings, sce Haring 1997: 244.

5 TTi61.a: k3ry S3-Jmn f3y htpw n(y) Jmn; TTi61.4: f3j htpw n(w) Jmn Jmn-nht; TTi61.9:

s$ [ n(y) p3 htpw-ntr Jmn (Quirke 1986: 79—80, Figs 1-2; 80—81,Figs 1-2; 8890, Fig. 5).
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probably inscribed during or soon after
his funeral, including two that were left
by wab-priests and scribes of the memorial
tcmplc of‘Amcnhoth I11I. Furthermore,
the tomb, which is in Gurnet Murai, is
aligned with the axis of this temple. Final-
ly, in TT 139, the tomb of Pairy, wab-priest
of Amun from the time of Amenhotep
I1I, there are two graﬁiti that are signed
by visitors with a similar profcssional and
social background (Sartori forthcoming).

Homage to patrons and authoritative
figures is a common feature of the scribal
world in the Ramesside era, both in liter-
ature and in secondary epigraphy. In the
Teachings of letters (Sb?yt Swt), known in
egyptology as The Late Egyptian miscellanies,
the scribes who compiled these collections
of short texts dedicated their work to the
head of the office they belonged or to their
master (Ragazzoli 2019: 140-145). In a mir-
ror image of this 1itcmry practice, the graf—
fici from the already mentioned Scribes’
Cave (MMA 504) show members of the
staff of the Temple of Hatshepsut dedicat-
ing several inscriptions to local figures of
authority, high priests of the temple and
the overseer of the works, Senenmut. In
self-presentation by the intermediary elite,
texts are similarly addressed to the offi-
cer in charge, such as when Amenemhat,
a scribe of the vizier Ouserhat, addresses
his biography to the latter in his tomb
TT 82 (Ragazzo]i 2()17b).

Something similar played out in the
inscription of Paser, only on a different
social level. Through the choice of the
tomb of Khety and the phraseology of his
inscription, he established his lincage with
a venerable ancestor in a similar office,

designated as a forefacher (¢ jt jt(f), “the

father of the facher of his father”. Khety
was in office under Montuhotep I, an age
of re-establishment of the State. His high-
est title was ()m(y)-r(3) htmt, “overseer of
what is sealed”, in other words the “official
responsible for the personal property of
the king” (Allen 1996: 3). He was also jry-
pt h3ty-<, “hereditary prince and gover-
nor™; hitmty bjty, “scal-bearer of the King of
Lower Egypt”; smr wty, “sole friend”; hrp
rhw nswt, “administrator of the acquain-
tances of the king™, rh-nswt [jmy]-jb.f, “ac-
quainted with the king within his heart”,
Jt ntr mry ntr, “godfacher beloved of the
god™; (Nm(y)-r(3) prwy-hd, “overscer of the
Dual Treasure™; (Hm(y)-r(3) hd hn nbw,
“overseer of silver and gold™; ()m(y)-r(3)
hsbd mfk3t, “overseer of lapis-lazuli and
turquoise”; (Hm(y)-r(3) ‘b whmw nsmt sw,
“overseer of horn, cattle, scale and feacher”
(Allen 1996: 5-6).

Paser shared the same titles of rank,
his being ()r(y)-pt h3t(y)- jt-ntr mry
ntr, “hereditary prince, governor and god-
father beloved of god” (University Col-
lege, Swansea, Wellcome Museum W.232,
Donohue 1988: 104, No. 3; KRI III: 10,
4=5) or ()r(y)-p (&) hsi(y) himy bjt smr
wety, “hereditary prince, governor, chan-
cellor of the king of Lower Egypt and sole
friend” (KRI III: 10, 11). Like Khety, his
career led him to be head of the econom-
ic resources of both the State and Pha-
raoh. His ritles of hrp bt nswt (jym(y)-r()
htmt, “administrator of the royal goods,
overseer of the sealed things”, placed
him as the supervisor of the royal wealth
while his titles of Treasurer (())m(y)-r(3)
prehd(ymy)-rG) prowy hd (ym(y)-rG)
prwy nbw)® made him, just as thty, the

head of state finances and resources.

6 For example, Statue Caire JE 38062 (KRT I, 12, 14; KRI 11, 15, & KRI 111, 16, 9).
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2.3 ROYAL EMULATION

While Paser may have placed himself in
the footprints of a prestigious predecessor
who held the same offices, his inscription
and action clearly emulate royal phrase-
ology and position. The intertextuality is
here indexical and Paser draws a parallel
between his action within the sphere of
the inner elite and the royal action in the

restoration verb

divine realm of the gods and forefachers.
The phrascology of Paser’s inscription
borrows from royal discourse and his in-
scription with the incipit [sm3wy] mnw
Jr~n corresponds word for word to royal
restoration “labels”. These “labels” with the
formulaic “a restoration of the monument
made by king N” were usually inserted into
a wall relief (Brand 2010: 8—9, Figs 7-8):

N Y L , ;
(smzwy or more rarely whm) * "IN + dedication (n jt.f)

Paser’s own inscription follows the
pattern, albeit closely adapted to his

restoration verb
(sm3wy)

226
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Even the graphic appearance of Paser’s
inscription, which is unusual for a graf-
fico, summoned up the layout of resto-
ration labels, placed in columns within
the restored scene, just below the hands
of the divine and royal characters of the
scene [Figs 1A-B, 2]7

The bulk of “restoration labels” of
this kind is due to Seti I, the king under

whom Paser conducted a substantial part
of his career: as an overseer of construc-
tion works, Paser oversaw the actual res-
torations and the addition of such labels
(for a complete catalogue see Brand 2000:
45-118). Here, he simply took this habitus
to his own benefit.

Finally, it must be noted that Paser’s
graffiti in Khety’s tomb is placed under

fv
|
x’
,[!
|

Fig. TA-B (and preceding page). Scenes of Thutmose Il “restored” by Sethos I, with the “label” under
the arm of Amun-Ra (Karnak, Court of Pylon V) (© CNRS-CFEETK 157113-KIU 4723, CNRS-CFEETK

157109-KIU 4727)

7 For restoration labels of Seti I in the Karnak temple see the Karnak dacabase (heep://sich.
huma-num.fr/karnak): KIU 2067, 7; KIU 2068, 5, KIU 4723, 9; KIU 4727, 8; KIU 3333, 2; KIU
3347, 23 KIU 4388, 7; KIU 4389, 7; and also KIU 2604, 2 (Horemheb); KIU 3474, 4 (Horem-
heb); KIU 3477, 5 (Horemheb); KIU 3478, 8 (Horemheb).
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Fig. 2. Scene of Amenhotep Il “restored” by Seti |, with the “label” under the arm of the king (Karnak,
court of the Pylon V) (© CNRS-CFEETK 171268)
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a hand, which could have been Khety's ac-
cording to Winlock. The remnant of what
could have been a vertical jamb suggests
a baldachin, which could mean that thty
was standing in front of a royal ﬁgure. The
scene itself, where the label was inserced, is
comparable to the royal scenes that were
usurped and adorned with such labels.
Paser claims to be descended from his
forefather (jt jit jt.f) Kheti, building a spir-
itual affiliation across the generations.
The claim of such kinship and ancestry
is common in the legitimacy discourse
of ancient Egypt. Kings chose their links
to the past by claiming descent from au-
gust ancestors or by drawing inspiration
from their monuments. In Paser’s time,
Seti I drew a link with the founder of
the Twelfth Dynasty Amenemhat I (e.g.,
Mathicu 1998). The same king paid hom-

age with his son Ramesses II to their royal
ancestors in the royal canon of the Aby-
dos tcmplc (David 1981: 108—111).jr~n.f
m mnw.f n jt jt jt(.f), “he builc (it) as his
monument to the father of the father of
(his) facher” (KRI I: 177, 1). On the Year
400 stela, the addition by Merenptah is
presented as a similar act of devotion to-
ward “the fathers of his fachers™ wd hm.f
jrt hw 3 m jnr n(y) m3t hr rn wr n(y)
jwt.f n-mrwt s h rn n(y) jt jiw.f nswt
Mn-M3t-R¢ s3 R Sthy-mr~n-Pth mn w3h
n dt mj R r< nb, “His person ordered the
crection of a large stela of granite stone
in the great name of his (fore)fathers to
establish the name of the father of his
fathers, the king Menmaatre son of Ré
Sethy-merenptah, stable and lasting for
ever like R¢ every day” (KR 11, 288, 5-6).

3. PASER'S VISITS TO ILLUSTRIOUS COLLEAGUES:
PASER'S GRAFFITO IN QENAMON'S TOMB

There are other graffiti in Paser’s name
that document his visits to the Theban
nccropolis and his engagement with
the past. The ones in Qenamon’s tomb
(1T 93) shed ]ight on the grafﬁto from
TT 311, as they obviously shared the same
rationale.

3.1 PASER'S GRAFFITIIN TT 93
Qenamon was one of the top officials
in the reigns ofAmenhotep [T and then
Amenhotep I1I1, and his tomb is located
on a prominent part of the Sheikh Abd
¢l-Qurna hill, in a prominent position,
like thty7s (PM 1, 1: 190—194; Davies
1930; Kampp 1996: 352-356).

The tomb counts at least one and
possibly two hieroglyphic graffiti in the
name of Paser (Davies 1930: Pls X, LX-
VIIIL, IX; Kitchen 1982: 148; Peden 2001:
104; Den Doncker 2019: 183). It contains
a total of 11 Ramesside visitors’ inscrip-
tions, placed mainly on one of the focal
walls and, secondly, on the west wall of
the naos, where the deceased is shown
adoring Anubis and Osiris (PM [24]).

The graffiti in the name of Paser ap-
pears on the north side of the west wall
of the transversal hall, a focal wall de-
picting important episodes of Qenam-
on’s carcer (PM [17—16]; Eichler 2000: 519,
No. 314). The scene represents festivities in
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Peru-nefer, in the presence of king Amen-
hotep 11, depicted as a child, on the knees
of his nurse [Fig. 3]. Qenamon was indeed
the brother of the royal nurse (sn mn¢j
n(y) nb Bwj) and overseer and great stew-
ard of Peru-nefer, the Eighteenth Dynasty
harbor at Tell el-Daba ())m(y)-r(3) pr wr

n(y) Prw-nfr) (Bictak 2009).

Through its graphic register, the graf-
fito in the name of Paser is very evoca-
tive of the one in Khety’s comb [Fig. 4].
It looks toward the king and reads
(Nr(y)-p<t h3t(y)-< jt-ntr mry yty s3b (j)
m(y)-r(3) ) 3t(y) P3-[sr],® and the line

1Y 1 1 11 R 11 1 11

ST 1 1 1 1

&

1 1 1 B 1 11 1
AN N Y NN N g
— i
I
== NS :
T 2 |
d ;,%« Z |l % 1 J

2@
el

!
I

Fig. 3. TT 93: graffiti on the north side of the west wall in the transversal hall; Paser’s graffiti is in

green (After Davies 1930: PI. 1X)

\:\‘ G =
|

Fig. 4. TT 93: graffito of Paser on the north side of the west wall in the transversal hall (After Davies

1930: PI. X, with addition by the author)

8 The honorific and viziral titles $3b £3yty are found on many monuments of Paser, such as his
statues Cairo CG 630 (KRI 111, 13, 9) and Cairo JE 39062 (KRI 111, 15, 3). The ring (j)r(y)-p
h3t(y)-<jt-ntr mrw: Statue Cairo JE 38062 (KRI I, 15, 8). On these titles of Paser, sec Donohue

1988:106-107.
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below reveals two trial presentations of
the sign s3b. A second graffito probably
followed the first one, on the legs of the
second servant; the few remaining signs
conjure up Paser’s name, with the Sr-sign
and the epithet m3-hrw.

3.2 THREE OFFICIALS, ONE COMMUNITY
Paser, Qenamon and Khety are of similar
elite rank, and thcy arc hcrcditary princes
and governors ((j)r(y)-p(t) h3ty). Neither
Qenamon nor Khety may have actually
been viziers like Paser, still the three of
them oversaw the finances of Egypt and
its resources. Qenamon was also the head
of the Treasury (()m(y)-r(3) prwy hd) as
well as of the private estate of the King
(Hm(y)-r(3) htmt).

Qenamon and Paser are both Over-
seers of royal building works, (/)m(y)-
r(3) k3t nbt tor the former, ()m(y)-r(3)
k3wt nb(w)t m mnw wrw for the laccer:
in other words, they are the architects and
contractors of the monumental building
activities of the Egyptian State. Finally,
they both have diplomatic and military
titles such as “royal herald” (Whmw nswt
m 83 r-dr.f for Paser, tpy for Qenamon)
and “standard-bearer on the right of the
king” (3y hw hr wnmy n(y) nswt). The
titles refer to positions of high political
significance [Table 1].

The link to the king may have motivat-
ed Paser’s Cpigmphic activity in the tomb,
attested by other graffiti as well.

As a vizier answering to the king and
as the face of the administrative state for
the country, Paser was fully aware of his
position as mediator between the ruler
and the people he administered, espe-
cia]]y in the community of Deir el-Me-
dina (see Raedler 2004: 349-350). The
rock inscriptions of Paser—two in the
Theban Mountain and two in the island
of Sehel—show him adoring the roya]
cartouche. In the tomb of Qenamon, he
clearly places his imprints in front of the
king in the focal scene showing the royal
figure of Amenhotep II as a child. The
pictorial graffiti drawn on the legs of the
lute player, showing a figure of Horus
with the Dual crown and preceded by
a cobra (Graffito TT93.1: Davies 1930:
PL. IX), may be part of the same action
[see Fig. 4].

Paser and Qenamon shared their con-
nection with the royal rituals.? As the son
of the high priest of Amun Nebnetjeru
under Sethos I, Paser was appointed as
the sole companion and chief chamber-
lain under this king. As noted by Dono-
hue, this function “involved placing the
crowns and other regalia upon the person
of the king” (Donohue 1988: 106 and Note
9), which may be reflected here by the
hieroglyphic spelling of Nswt-bjty, writ-
ten with the two crowns, for Ramesses 11,
a king for whom he may have performed
the act of coronation (Kitchen 1982;
Donohue 1988).

9 “Bei der Krénung des kaum zwanzigjihrigen dann auch im Rahmen des Zeremoniells offi-

ziell als “Vorsteher der Kammerherren und Hoherpriester der Werethekau” hatteteilnehmen

konnen” (Raedler 2004: 346).
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Table 1. Titles of Khety, Paser and Qenamon

Dr(y)-pt h3u(y)

(Dr()-p3(®) h3t(y)

(Dr(y)-pt h3t(y)-

(Hm)-r3) (Hmw-r(3) hmwt

nbwt n(yt) nswt

(Hm(y)-r(3) j3t hntt

Dm)-rQ) jmyw hnt n(y) nb
Bwy

(Hm)-r3) jryw-3 n(w) snwtj
n(y) Jmn

(Hmy)-r3) b whmw n$mt sw

Dm()-rG) b whm

(Hmy)-r(3) js.wt m St-M3t

(Hm(y)-r(3) jaw n(y) Kmn

()m()-r(3) jhw Smw Mhw

(Dm)-r(3) prwy-hd
()m(y)-r(3) hd hn nbw

()m(y)-r3) pr.wy hd
(Nm(y)-r(3) prwy nbw

()m(y)-r(3) pr(wj) hd nbw

(Hm(y)-r(3) hsbd mfk3t

(Dm(y)-r3) njwt 13t(y)

()m(y)-r(3) pr wr n(y) Prw-nfr

(Hm)-r3) hwt wrt 6

(Hmy)-r(3) pr wr n(y) nswt

(Hm(y)-r(3) pr wr n(y) nswt m
Prw-nfr

(Hmy)-r(3) hmw-ntr n(w) ntrw

nbw

(Dm(y)-r(3) pr n(y) Prw-nfr

(Dm(y)-r(3) nfrt

(Hm(y)-r(3) nfrt n(y)t Jmn

(Hmy)-r(3) r3 h3t

(Hym(y)-rG) htmt

(Hm(y)-r3) htmt

(Hym(y)-r(3) htmt

(Hym(y)-rQ) k3wt m St-m3t'

(Hm(y)-rB) k3wt nb(w)t
(m mnw wrw)

()H)my)-r() k3t nbt

(Hm(y)-r(3) h3swt nbt mhtt

(Nm(y)-r3) $n n(y) Jmn

Jt ntr mry ntr

Jt-ntr mry ntr

whm nswtm 3 r-dr.f

whmw nswt tpj

R(3)-Nhn

hrj-jhw n(y) nswt

hm-ntr M3t hrj pdt

hry-sst3 n(y) mdwt-ntrw |

hry-sst3 n pr-nswt

e
hr(y)-hb(t) hry-ip

Hr-p3-hrd

S3b 13).t)

smr w ty

smr tpy n(y) h [ smrwty

s$§ nswt

s$ nswt

s§m hb n(y) Jmn

3y hw hr wnmj n(y) nswt

3j hw hr wnmj n(y) nswt
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4. PASER AS A SCHOLAR IN SEARCH OF MODELS
AND AS AN OFFICER OF RESTORATIONS:
A KHAEMWASET OF UPPER EGYPT

Beyond building up his lineage with
preeminent forerunners, Paser’s grafﬁti
arc certainly linked to his activities as
vizier of the South and Overseer of royal
works. They also serve his self-presenta-
tion as a scholar learned in things from

the past.

4.1 VISITS OF THE CHIEF CONSTRUCTOR
OF EGYPT

In this capacity Paser oversaw the build-
ing works of the King. Other aspects of
his graffiti can be linked to his activi-
ties as chief constructor and architect
of Egypt.

Paser’s inscription in Khety’s tomb
was signed by a s§-gd who must have ac-
companied him on his inspection tour
and observed or even copied for him
selected motifs from the visited monu-
ments. In Qenamon’s tomb, more hierat-
ic gr:lf:ﬁti were inscribed on the western
wall of the naos, the most sacred point
of the tomb, while at least three graffici
were inscribed around the figure of Osiris
venerated by Qenamon. The titles of the
signatories suggest that they may have
accompanied Paser on his visit, half pro-
fessional, half votive (as in the phrasc by
Jean Yoyotte: the Egyptians did not go on
pilgrimage, they passed by on pilgrim-
age, see Yoyotte 1960: 49). One of them
is a §8-gd, another a 5§ or a s5-gd and the
third a s§ Hwy s3 Hw n(y) b3 n(y) 3t(y)
(Davies 1930: PL. LXVII and unpublishcd
record by the author).

All these aspects confirm the sugges-
tion, already developed by Den Doncker,
that Paser was looking for models from
the past that he could use in the State
architectural works that he supcrviscd
and in the design of his own tomb:

“his function as vizier included
among others the responsibility of
oversceing the works commissioned
by the king, the workshops and ar-
tisans employed in such works, as
well as the overall control of the
Theban necropolis. Paser’s grafhi-
to is in straight connection with
black inked squaring-up lines that
cover the body of the three female
figures. One can assume that these
grids were planned for copying the
figures” (Den Doncker 2019: 184).

Paser looked at the tomb and copied
motifs that are reused in monuments,
the construction of which he super-
vised. Den Doncker inventoried the mo-
tifs from the tomb decoration that find
counterparts in monuments overseen by
Paser (Hofmann 2004: 184, Note 57; Den
Doncker 2019)4 A striking Cxamplc is the
nursing scene in the temple of Sethos I at
Abydos, which is almost identical to the
one in TT 93, in front of which Paser had
his graffiti written (Calverley, Broome,
and Gardiner 1933: 1V, Pl. 20). Other ex-
amp]cs include the harp with the head
of the king or the complex headdress of

Amenhotep II on the knees of his nurse.
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4.2 PASER'S SELF-FASHIONING

AS A SCHOLAR AND ANTIQUARIAN

Paser fashions himself as a literarus and
a scholar, and lcaving graHiti in chosen
spots of prestigious monuments is part of
this effort. These secondary inscriptions
reflect what is expected from the visitors
to this funerary chapel, and even work as
a reception commentary on the song of
entertainment addressed to the king n

the primary epigmphy of the wall:

(1) Shmh-jb m33 bw nfr (2) hs(w) hbt
§me (3) ht r$wt m jb (4) m33 [w...]
n(y) hm.f (s) m hnts§ n(y) Prw-
nfr (6) wrh ‘ntjw (7) gs m b3q jrt
(8) hrw nfr tsw w3hw (9) m t-n(y)-
ht.k, ssn r fnd.k (10) Jmn-htp jr.k
n.n hi

“Rejoice and look at the goodness,
the melody, the dance, the song, the
jubilation and the joy at heart, the
watching of the troop of his Person
in the pleasance of Peru-nefer, the
ointment in myrrh, the rubbing
in oil, the beautiful day, the tying
of crowns in the orchard, a lotus
flower to your nostril, Amenhotep,
may you give us cternity!” (Davies
1930: Pl IX).

This is in keeping with his monumen-
tal discourse and sclf—prcscntation where
he considered scholarship to play an im-
portant role and is slightly unusual for
the Ramesside period.

Like Qenamon, Paser was a s nswi,
a roy:d scribe, a status-title that entailed
distinction through scho]arship and
literacy (Onasch 1998; Ragazzoli 2019:
450—451; Luzianovich 2021). He had other
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titles, including functional ones, in re-
lation to restricted knowledge, such as
“chief of the secrets of the hieroglyphs”
(hry-s$t3 n(y) mdwt-ntrw) (scatue
Louvre E 25980; KRI I1I: 10, 10—11), “chief’
of the secret of the royal domain” (hry-ss-
B3 n pr-nswt) (KRI II1: 16, 13-17, 5), “chief
lector-priest of Horus child” hr(y)-hb(t)
hry-tp Hr-p3-hrd (KRI 111: 16, 13-17, 5).
Scholarship holds a kcy placc in Paser’s
self-fashioning and self-presentation.

The value of knowledge of the past
is explicitly praised in Paser’s tomb. For
example, in the hall of the tomb, on
the south side of the east wall, chere is
a workshop scene overseen by Paser and
taking place in the house ofgold (PMT, 2:
221 (6); Assmann 1992):

[(Hm(y)-r(3) njwt] Bt(y) P3-sr m3¢-
hrw dd.f

hsy t(w) Pth p3 snh

nfr nfr p3y twt n(y) nb jr~n.k

Jm hpr.f mj p3 jsy

hr.tw m pr-3 “w.s

“[The overseer of the City] and vizier
Paser justiﬁcd says:

‘May Ptah praise you, sculptor!
This statue of the lord that you
made is beautiful, beautitul

‘Let it become like (a statue) from
the old ones?”

So thcy say in the palacc, l.p.h“”
KRI I: 293, 11-13; Assmann 1992:
44-45; Raedler 2004: 348)

The craftsman answers then:
[..1ddf
Jr prrt nb(t) m r(3).k hry hm.f hr f
ntk jrty n(y) nswt
‘nhwy n(y) bjt
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[mh] {hr} <jb> mnh n(y) nb.f
wn.k hr n j3wt nb(t)
sb3(y)t.k phr<.tj> [m] hmw

“[The sculptor] says:

‘As for everything that comes out
from your mouth, his Person will
be pleased of it!

You are the eyes of the King of Up-
per Egypt,

The ears of the King of Lower
Egypt,

The efficient [incimace] of his lord
May you open the attention of all
offices,

Your tcaching having entered work-
shops”’ (KRIT: 293, 13—16; Assmann
1992; Raedler 2004: 46)

Paser’s biography is addressed to Ra-
messes 1. In it, he presents himself with
his cicle of‘royal scribe in the final sub-
scription:

jn ss-nswt m3< mr.f

hsy 3 n(y) ntr nfr

(Hm(y)-r3) k3wt m mnw wrw
(Wm()-rG) (Dmy)w-r(3) hmwt
nb(w) n(w) nswt

ssm hb n(y) Jm

(Hm(y)-r(3) mjwt B(y) P3-sr m3<-
hrw

“(all chis) by the crue royal scribe
whom he loves,

the greatly favored one of the per-
fect god,

the overseer of the works in the
great monuments,

the overseer of the overseers of all
Workshops of the king,

the festival-leader of Amun,

the overseer of the city and vizier
Paser truc-of-voice” (KRI I: 299,
12-13)

The scribal self-presentation of Pas-
er extended to his funerary equipment,
as indicated by his well-known scribes’
water pot, currently in the Louvre Mu-
seum. It is inscribed with epithets that
link the vizier to the divine patrons of
scribes and writing, Seshat and Thot,
such as “favoured by Thot and Seshat”
(hssw Dhwty Ss3t), “the servant of Thort,
master of hicroglyphs” (sdm Dhwty nb
mdwt-ntr) (Louvre E 5344: Barbotin 2005:
54, No. 17; Ragazzoli 2019: 509—510).

Imprinting his mark on prestigious
monuments belonging to principal
figures of the past is part of the same
logic. Borrowing from them is part of this
self-presentation strategy: quotations or
copies from their monuments in his own
funerary decoration prove his scholarship
and conjure up his closeness with presti-
gious forebearers. His tomb TT 106 shows
some of the highest craftsmanship of his
time and indeed a clear “historical aware-
ness ofpast models” (Hofmann 2004: 137).
It contains elements and references to
the Duties of the Vizier and the related
texts (KRI I: 290—291; Kitchen 1978: 15;
van den Boorn 1988: 365, 371; Frood 2007:
149), which is the only known example of
such allusions from the Ramesside peri-
od. Similarly, his scene of royal reward
borrowed from tomb decoration from
the Eighteenth Dynasty (Frood 2007: 148)
and from the time of Thurmose I11; some
of the religious texts are obviously copied
from earlier monuments dating to Amen-
hotep T (Kitchen 1978: 15—16); the form
of the north stela next to the entrance of
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his tomb derives from decoration from
the tomb of Khaemhat under Amenho-
tep I (Kitchen 1978: 16; KRI I1I: 1-3).
Both through the dispiny of his schol-
arship and by virtue of his restoration ac-
tivity, Paser appears as a kind of Theban
Khaemwaset, son of Ramesses II, high
priest of Prah in Memphis (Paser is high
priest of Amun in Thebes), who had an
ambitious monumental program in the
North C:lpit:li (Snape 2011). He liked to
leave marks of his passage and fashioned
himself as a restorer of things of the past,
with an intensive (secondary) epigraph-
ic activity in the Memphite necropolis
(Gomaa 1973: 61-66, 105—106). Khaem-
waset oversaw the Memphite chapter
of the royal jubilee “in a context where
association with past kings, and the idea
of the antiquity of kingship itself, were
explicitly visible” (Snape 2011: 467). As
a vizier of the South, Paser had Cquivaicnt
responsibilities in Upper Egypt. From
this point of view, both Khaemwaset and
Paser are witness to the Ramesside “con-
sciousness of lincage” (Snape 2011: 469).

4.3 SELF-FASHIONING AND GRAPHIC
REGISTERS: THE IDENTITY VALUE OF THE
CHOSEN SCRIPT

Paser’s graffiti in TT 311, as well as in
TT 93, stand out because of their graphic
register. Visitors” inscriptions in gcncr:tl
were mostiy in 1itcrary hieratic, which
worked as an identity marker and an in-
dex of the social world of the scribes and
administrators, for whom hieratic was
a professional script (Ragazzoli 2017a: 76—
80). On the contrary, Paser’s graﬂiti are in
beautiful paintcd hicrogiyphs, whether in
ink in the Theban tombs or engraved n
rock on the Theban Mountain (KRI I11:
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22, 4—6, 9—14; KRITA 11I: 17; Spiegelberg
1921: Nos 1-2; Cerny et al. 1971; Donohue
1988: 109) and on Schel island (Gasse and
Rondot 2007; SEH 371 and 484). All four
are in the same full hieroglyphs albeit cut
in the rock. An appraisal of the graphic
registers indicates that Paser did not
belong to the same social world as the
scribes who signed the other graffiti in
the tomb. This is made Cxpiicit by an in-
scription from TT 311 crafted by a s$-gd.
In such cases, graffiti reveal the social se-
miotics attached to graphic registers: the
concept of a “graphic register” refers to
the visual and material aspect of a piece
ofwriting, including its script (in ancient
Egypt: hieroglyphs, cursive hierogiyphs,
ceremonial hieratic, literary hieratic, ad-
ministrative hieratic, etc.), its layout or
the medium used (ink, paint, incision,
engraving) and the associated meanings.
A given register indexicalizes a given
Sphere of activity (world of administra-
tion, ritual activity, etc.). The graphic reg-
ister has a semiotic value that contributes
fully to the meaning of the text and its
reception (Ragazzoli and Albert 2021).

From this perspective, the inscription
of Paser is a “Visua]ly evocative device”
(Christin 2001) that conjures up the realm
of royal monumental action through ref-
erence to restoration labels. He emulates
the royal action but at his own social
level, restoring the monument of one of
his predecessors, a vizier, another mem-
ber of the inner elite.

Visitors’ inscriptions are mostly writ-
ten by people negotiating their status as
scribes and their belonging to the inter-
mcdiary elite of administrators (Ragaz—
zoli 2019: 524—525). Their inscriptions are
usually in literary hieratic and the layout
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is close to that of manuscripts, whether
on an ostracon or papyrus. In such cases,
hicratic is an identity mark and a sign of
bclonging to the social world of scribes:
hieratic is their himwt, their art and craft
and a reflection of how they act in the
world, whether they have adminiscra-
tive control of institutional activities
(scribes) or act on the invisible powers
of the world through their written rituals
(lector-priests).

Paser set himself as part of anoth-
er scriptural world (and a title such as
hry—s§t3 n(y) mdwt-ntr confirms this). In
ancient Egypt, the written landscape is
organized around two poles orchestrating
arich set of graphic scripts and registers
(to name but a few: engraved hieroglyphs,
polychrome painted hieroglyphs, cursive
hicroglyphs, literary hieratic, rapid, or
administrative hieratic, etc.). At one end
of the graphic spectrum, hicrog]yphs con-
stitute a sacred and monumental script.
Associated with the divine word, hiero-
glyphs set the framework for the world,
archetypal and eternal. At the other end
of the spectrum, hieratic is the cursive

script of Pharaonic Egypt, a tachygra-
phy in ink used for all texts of everyday
practice and literacy (administration,
cpistolary, belles lettres, science, magic,
rites, etc.). It is ordinary writing, engaged
in the world. It is the first form of writ-
ing, whereas hieroglyphs correspond to
a much more advanced stage of erudite
knowledge, reserved for a narrow elite of
scribes. Hieratic writing also bears the
mark of its scribe. It is the professional
tool—the techné, one might say—of the
administrator scribe and the ricualist
priest. Both act through cursive writing;
the first on the institutional course of the
world, the second on its invisible forces
(Donnat Beauquier 2014: 194-208). Hi-
croglyphs belong to another sphere, the
sphere of the enunciation of the makeup
of the world: they are the script of gods
and of kings, and, by delegation, of the
inner elite. The graﬁiti of Paser—in TT
311, as well as in TT 93—and his rock in-
scriptions on Schel island all contribute
to his monumental self-presentation as

a high dignitary.

RECAPITULATION

Secondary epigraphy unveils a range of
interactions berween individuals and
their community, their p:lthways in their
environment and hcritagc, and their tac-
tics for appropriating structures. Nego—
tiation of this kind takes place at all levels
of society and is presented by a variety
of means of expression. The scribes, who
signed the hieratic visitors’ inscriptions,
emulated the habitus of the inner elite for
whom they worked; just like them, Paser,
the powerful vizier of first Sethos I and
then Ramesses 11, who conducted official

royal architectural endeavors in the name
of the king, imported the discourse of
royal legitimation and restoration into
his sc]flfhshioning. He adaptcd this ver-
bal and graphic expression to his own
social world, building solidarity between
anetwork of treasurers and high officials
throughout the ages. By raising himself
to the level of the illustrious ancestors
whose monuments marked the sacred
landscape of his time, Paser demonstrated
his scholarship and social preeminence
close to the king.

237



DEIR EL-BAHARI STUDIES 3 Secondary epigraphy in the North Asasif tombs ...

Dr. Chloé Ragazzoli o .
How to cite this article: Ragazzoli, C. (2021).

Secondary epigraphy in the North Asasif tombs: The

https://orcid.org/0000-0002-8178-9466 “restoration label” of Paser in Khety's tomb TT 311,
Sorbonne Université year 17 of Ramesses Il. In P. Chudzik and Z.E.
chloe.ragazzoli@gmail.com Szafranski (eds), Deir el-Bahari Studies 3 (=Polish

Archaeology in the Mediterranean 29/2) (pp. 215~
242). Warsaw: WUW https://doi.org/10.31338/
uw.2083-537X.pam30.1.06

References

Abbreviations

AnLex Mecks, D. (1978—-1980). Lannée lexicographique, 3 vols. Paris

KRI Kitchen, K.A. (1969-1990). Ramesside inscriptions: historical and
biographical, & vols. Oxford: B. H. Blackwell Led.

KRITA Kitchen, K.A. (1996—2014) Ramesside inscriptions translated and
annotated, 7 vols. Oxford: B.H. Blackwell Ltd.

PM Porter, B. and Moss, R. (1964). Topographical bibliography of ancient
Egyptian hieroglyphic texts, reliefs, and paintings 1. The Theban necropolis
(1). Oxford

Ranke, PN Ranke, H. (1938). Die dgyptischen Personenname. Gliickstade

Wb Erman, A. and Grapow, H. (1926-1961). Worterbuch der aegyptischen

Sprache, 6 vols. Berlin

Allen, J.P. (1996). Some Theban officials of the Early Middle Kingdom. In P. Der Man-
uelian (ed.), Studies in honor of William Kelly Simpson T (pp. 1—26). Boston: Depart-
ment of Ancient Egyptian, Nubian, and Near Eastern Art, Muscum of Fine Arts

Assmann, |. (1992). Ein Gcspriich im Goldhaus tiber Kunst und andere Gcgcnstiindc.
In I. Gamer-Wallert and W. Helck (eds), Gegengabe: Festschrift fiir Emma Brunner-
Traut (pp. 43—60). Tiibingen: Attempto Verlag

Assmann, . (2003). The Ramesside tomb and the construction of sacred space. In
N. Strudwick and J.H. Taylor (eds), The Theban necropolis: Past, present, and future
(pp. 46—52). London: British Museum Press

Barbotin, C. (2005). La voix des hiéroglyphes: promenadc au Département des antiquités
¢gyptiennes du Musée du Louvre. Paris: Musée du Louvre; Institut Khéops

Bictak, M. (2009). Perunefer: The principal New Kingdom naval base. Egyptian Ar-
chaeology, 34, 15-17

Biston-Moulin, S. (2017). Glossaire des inscriptions de Karnak 1. Le vocabulaire. Montpellier:
CFEETK. Retrieved from heep://www.cfeetk.cnrs.fr/actualite/glossaire-des-ins-
Criptions—dc—karnak—i—]c—vocabu]airc—travaux—du—Ccntrc—f‘ranco—cgypticn—dctudc—
des-temples-de-karnak-montpellier-2017/ (accessed: 25.09.2021)

Brand, P. (2000). The monuments of Seti I: Epigraphic, historical, and art historical analysis

238



Chloé Ragazzoli STUDIES AND CURRENT RESEARCH

(=Probleme der Agyptologic 16). Boston: Brill

Brand, P. (2010). Reuse and restoration. In W. Wendrich (ed.), UCLA Encyclopedia of
Egyptology. Retrieved from http://digitalzJibrary.ucla.Cdu/ViCWItcm‘do?ark:m198/
2200231104 (accessed: 17.09.2021)

Calverley, A.M., Broome, M.F., and Gardiner, A.H. (1933). The Temple of King Sethos I at
Abydos 1. The chapels of Osiris, Isis and Horus. London—Chicago: Egypt Exploration
Society; University of Chicago Press

Cerny, J., Coque, R., Debono, F., Desroches-Noblecourt, C., Kurz, M., Dewachter, M.,
and Nelson, M. (1971). Graffiti de la montagne thebaine 1.2. La vallée de louest: carto-
gmphie, topogmphie, géom07phologi6, préhistoire. Cairo: Centre de documentation et
d’¢tudes sur Pancienne Egypte

Christin, A.-M. (2001). Limage ecrite ou la déraison graphique. Paris: Flammarion

Chudzik, P. (2020). Middle Kingdom tombs from the North Asasif cemetery: Field
seasons 2018/2019 and 2020. Polish Archaeology in the Mediterranean, 29/2, 167-192

Collombert, P. (2010). Le tombeau de Mérerouka: paléographie (=Paléographie hiéroglyph-
ique 4). Cairo: Institut frangais d’archc’ologic orientale

David, R. (1981). A guide to religious ritual at Abydos. Warminster: Aris & Philips

Davies, N. de G. (1930). The tomb of Ken-Amun at Thebes. New York: The Metropolitan
Museum of Art

Den Doncker, A. (2019). In Hathor’s womb. Shifting agency of iconographic environ-
ments: The private tombs of the Theban necropolis under the prism of culcural
gcography. In N. Staring, H.T. Davies, and L. Weiss (eds), Perspectives on lived reli-
gion: Practices, transmission, landscape (=Papers on Archaeology of the Leiden Museum
of Antiquities 21) (pp. 173-189). Leiden: Sidestone Press

Donnat Beauquier, S. (2014). Ecrire d ses morts: enquéte sur un usage ricuel de lécrit dans
I'Egypte pharaonique. Grenoble: Editions Jéréme Millon

Donohue, V.A. (1988). The Vizier Paser. The Journal of Egyptian Archaeology, 74,103-123

Dorn, A. (2()17). The irin Personal-Name-formula in non—royal texts of the New
Kingdom: A donation mark or a means of self—presentation? In T. Gillen (ed.),
(Re)productive traditions in ancient Egypt: Proceedings of the conference held at the
University of Liege, 6th-8th February 2013 (=Aegyptiaca Leodiensia 10) (pp. 593—621).
Licge: Presses Universitaires de Liege

Eichler, S.S. (2000). Die Verwaltung des “Hauses des Amun” in der 18. Dynastie (=Studien
zur alfc’igyptischen Kuleur, Beihefte 7). Hamburg: Buske

Fischer, H.G. (1974). Nbty in Old-Kingdom titles and names. The Journal of Egyptian
Archaeology, 60, 94—99

Fischer-Elfere, H.-W. and Grimm, A. (2003). Autobiographie und Apotheose: Die
Statue des Z5($)n Z-Hw.e-Hrw im Staatlichen Museum Agyptischcr Kunst Miinchen.
Zeitschrift fiir Agyptische Sprache und Altertumskunde, 130, 60—80

Frood, E. (2007). Biogmphical texts from Ramessid Egypr. Atlanta, GA: Society of
Biblical Literature

Gasse, A. and Rondot, V. (2007). Les inscriptions de S¢hel (=Memoires publies par les
membres de UInstitut frangais darchéologie orientale 126). Cairo: Institut francais

239



DEIR EL-BAHARI STUDIES 3 Secondary epigraphy in the North Asasif tombs ...

d’archéologie orientale

Gitton, M. (1984). Les divines épouses de la 18° dynastie (=Annales liceeraires de [Université
de Besangon 306). Paris: Belles-Lettres

Gomaa, F. (1973). Chaemwese, Sohn Ramses’ II. und Hoherpriester von Memphis
(=Agyprologische Abhandlungen 27). Wiesbaden: Otto Harrassowitz

Grajetzki, W. (2009). Court officials of the Egyptian Middle Kingdom. London: Duckworth

Haring, B.J.J. (1997). Divine households: Administrative and economic aspects of the New
Kingdom royal memorial temples in western Thebes (=Egyprologische uitgaven 12). Leiden:
Nederlands Instituut voor het Nabije Oosten

Hassan, K. and Ragazzoli, C. (forthcoming). The survey ofsccondary cpigraphy in the
private necropoleis of Middle Egypt: The case of Meir. In C. Ragazzoli, K. Hassan,
and C. Salvador (eds), Graffiti and rock inscriptions from Ancient Egypt. A companion
to secondary epigraphy (RAPH). Cairo: Institut francais d’archéologie orientale

Helck, W. (1952). Die Bedeutung der dgyptischen Besucherinschriften. Zeicschrift der
Deutschen Morgenlindischen Gesellschaft, 102(1), 39-46

Hofmann, E. (z004). Bilder im Wandel: Die Kunst der ramessidischen Privatgrdber. Mainz
am Rhein: Philipp von Zabern

Hsich, J. (2012). Discussions on the Daybook style and the formulae of malediction
and benediction stemming from five Middle Kingdom rock-cut stelae from Gebel
cl-Girgawi. Zeitschrift fiir Agyptische Sprache und Altertumskunde, 139(2), 116-135

Kampp, F. (1996). Die thebanische Nekropole: Zum wandel des Grabgedankens von der X VIII.
bis zur XX. Dynastie (=Theben 13). Mainz am Rhein: Philipp von Zabern

Kitchen, K.A. (1978). Some Ramesside friends of mine. Journal of the Society for the
Study of Egyptian Antiquities, 9(1), 13—20

Kitchen, K.A. (1979). Aspects of Ramesside Egypt. In W.F. Reincke (ed.), First Inter-
national Congress of Egyptology: Acts (=Schriften zur Geschichte und Kultur des alten
Orients 14) (pp. 383—389). Berlin: Akademie-Verlag

Kitchen, K.A. (1982)4 Pharaoh triumphant: The life and times ofRamesses II, King Qf'Egypt.
Warminster: Aris & Phi]lips

Lacau, P. (1909). Catalogue genéral des antiquites égypriennes du Musee du Caire. Nos
34001-34064: Steles du Nouvel Empire. Cairo: Institut francais d’archéologie orientale

Lefebvre, G. (1929). Histoire des grands précres dAmon de Karnak jusqua la XXT dynastie.
Paris: Librairie orientaliste P. Geuthner

Luzianovich, B. (2021). Les scribes royaux: savoirs et pouvoir en Egypte ancienne au Nouwvel
Empire (1479-1069 av. |.-C.), approches prosopographique et anthropologique (Ph.D. diss.).
Sorbonne Université Lettres

Malaise, M. and Winand, J. (1999). Grammaire raisonnee de légyptien classique (=Aegyp-
tiaca Leodiensia 6). Licge: C.I.P.L.

Martin, G., Frazer, K.J., Bomhof; P-]., De Kemp, A. (2012). The tomb of Maya and Meryt
(=EES Excavation Memoir 99). London: Egypt Exploration Society

Mathieu, B. (1998). S¢thy I*: pharaon du renouveau. Egypte Afrique & Orient, 11, 2-20

Meeks, D. (1988). Notion de « dieu » et structure du panthéon dans 'Egypte ancienne.

240



Chloé Ragazzoli STUDIES AND CURRENT RESEARCH

Revue de lhistoire des religions, 205(4), 425-446

Navratilova, H. (2015). Visitors” graffiti of dynasties 18 and 19 in Abusir and Northern
Sagqgara: With a survey of the graffiti at Giza, Southern Sagqara, Dahshur and Maidum
(2nd rev.). \X/allascy: Abcrcromby Press

Negm, M. (1998). Tourist graffiti from the Ramesside Period. Discussions in Egyptology,
40, 115-123

Obsomer, C. (2012). Ramses II: Abou Simbel, Louxor, Néfertary, Qadech. Paris: Pygmalion

Onasch, A. (1998). Der Titel “Schreiber des Konigs” — Ursprung und Funktion. In
L. Shirun-Grumach (ed.), Jerusalem studies in Egyprology (=Agypten und Alres Testcament
40) (pp. 331—343). Wiesbaden: Harrassowitz

Peden, AJ. (2001). The graffiti of Pharaonic Egypt: Scope and roles of informal writings,
c. 3100-332 B.C. (=Probleme der Agyprologie 17). Leiden: Brill

Quirke, S. (1986). The hieratic texts in the comb of Nakht the Gardener, at Thebes
(No. 161) as copied by Robert Hay. The Journal of Egyptian Archaeology, 72, 79—90

Raedler, C. (2004). Die Wesire Ramses’ II. — Netzwerke der Mache. In R. Gundlach
and A. Klug (eds), Das éigyptische Kénigtum im Spannungsféld zwischen Innen- und
Aussenpolitik im 2. Jahrtausend v. Chr. (=Kénigtum, Staat und Gesellschaft friither Hoch-
kulturen 1) (pp. 277—416). Wiesbaden: Harrassowitz

Ragazzoli, C. (2011). Lire, inscrire et survivre en Egypte ancienne: les inscriptions
de visiteurs du Nouvel Empire. In C. Jacob (ed.), Lieux de savoir 1T (pp. 290—311).
Paris: A. Michel

Ragazzoli, C. (2013). The social creation of a scribal p]acc: The visicors’ inscriptions in
the tomb ateributed to Antefiger (T'T 60) (With newly recorded grattici). Studien
zur Alcdgyptischen Kultur, 42, 269-323

Ragazzoli, C. (2016). Genres textuels et supports matériels: une inscription de visiteur
comme exercice sur ostracon (Ostracon University College 31918). Nehet, 4, 59—70

Ragazzoli, C. (2017a). La grotte des scribes a Deir el-Bahari: la tombe MMA 504 et ses
gmﬁiti (=Mémoires publiés par les membres de I'Insticuc fmngais d’archéologie orientale
135). Cairo: Institut ﬁ‘angais d’archéologie orientale

Ragazzoli, C. (2017b). Lhommage au patron en ¢gypte ancienne: sur la présentation de
soi du scribe comprable du grain Amenemhat (T'T 82) et d’autres administrateurs
intermédiaires a la XVIII* dynastie. In N. Favry, C. Ragazzoli, C. Somaglino, and
P. Tallet (eds), Du Sinai au Soudan: itinéraires dune égyptologue. Melanges offerts au pro-
féssew' Dominique Valbelle (=Orient & médicerranée 23) (pp. 195—217). Paris: De Boccard

Ragazzoli, C. (2017¢). Présence divine et obscurite de la tombe au Nouvel Empire.
A propos des graffiti des combes TT 139 ec TT 112 2 Thebes (avec édition et com-
mentaire). Bulletin de Institut francais darchéologie orientale, 117, 357—407

Ragazzoli, C. (2018 a). Graffiti and secondary epigraphy in Deir el-Medina: A pro-
gress report. In A. Dorn and S. Polis (eds), Deir el-Medina and the Theban necropolis
in contact: Describing the interactions within and outside the community of workmen
(pp. 407—420). Licge : Presses Universitaires de Liege

Ragazzoli, C. (2018 b). The scribes’ cave: Gratfiti and the production of social space

24



DEIR EL-BAHARI STUDIES 3 Secondary epigraphy in the North Asasif tombs ...

in ancient Egypt circa 1500 BC. In C. Ragazzoli, O. Harmangah, C. Salvador, and
E. Frood (eds), Scribbling through history: Graffiti, places and people from antiquity to
modernity (pp. 23-36). London: Bloomsbury Academic

Ragazzo]i, C. (2()19)4 Scribes: les artisans du texte de Z’Egypte ancienne, 1550—1000. Paris:
Les Belles lettres

Ragazzoli, C. (2020). La chapelle 4 trois loges (n° 1211) a Deir el-Médina. Epigraphie
secondaire et construction d’un espace rituel (Avec un catalogue de 21 graffici).
Bulletin de I'Institut frangais darchéologie orientale, 120, 305355

Ragazzoli, C. (forthcoming a). Les inscriptions de visiceurs dans les Tombes thebaines au
Nouwvel Empire (=M¢émoires publiés par les membres de U'Institut fmngais d’al)”chéologie
orientale). Cairo: Institut frangais d’archeologie orientale

Ragazzoli, C. (forthcoming b). Theban tombs’ decoration and scribal self-presentation.
The case of graffiti and visitors” inscriptions. In B.M. Bryan and P.F. Dorman (eds),
Mural decoration in the Theban New Kingdom necropolis

Ragazzoli, C. and Albert, F. (2021). Registre graphique. Retrieved from heep://abecedaire.
cnssib.fr/r/rcgistrc—graphiquc/noticcsh(og (accessed: 20.09.2021)

Ragazzoli, C. and Frood, E. (2013). Writing on the wall: Two graffiti projects in Luxor.
Egyptian Archaeology, 42, 30-33

Régen, L. (2006). Aux origines de la tombe js [...]. Recherches palé¢ographiques et
lexicographiques. Bulletin de IInstitut frangais darcheologie orientale, 106, 245314

Régen, L (2007). A propos des graphies de jz/js “combe.” Bulletin de 'nstitut frangais
darchéologie orientale, 107, 171~200

Sartori, M. (forthcoming). Hieratic in the tomb of Ameneminet: Study of the inscrip-
tions and comparisons with the other script typologies of the tomb. In Bingen IV

Snape, S. (2011). Khaemwese and the present past: History and the individual in
Ramesside Egypt. In M. Collier and S. Snape (eds), Ramesside studies in honour of
K.A. Kitchen (pp. 465-473). Bolton: Rutherford Press

ﬁ:)lcgc]bcrg, W. (1921) Agyptlsche und andere (naffm (In:chmften und Zeuhnungen) aus
der Thebanischen Nekropolis. Heidelberg: C. Winters Universititsbuchhandlung

T 1y10r C. (2o11). Graffiti and the epigr: 1phig habit: Creating communities and writing
alternate histories in classical Attica. In J.A. Baird and C. Taylor (eds), Ancient
graffici in context (pp. 90—109). New York: Routledge

van den Boorn, G.P.F. (1988). The duties of the vizier: Civil administration in the early
New Kingdom. London—New York: Kegan Paul International

Vandersleyen, C. (1967). Une tempéte sous le regne d’Amosis. Revue d’Egyprologie, 19,
123-159

Wildung, D. (1975). Besucherinschriften. In W. Helck and E. Otto (eds), Lexikon der
Agyptologie I (col. 766). Wiesbaden: Harrassowitz

Wildung, D. (1984). Sesostris und Amenembhet: Agypten im Mittleren Reich. Munich: Hirmer

Winlock, H.E. (1923)4 The Egyptian Expcdition, 1922-1923: The Museum’s excavations
at Thebes. Bulletin of the Metropolitan Museum of Art, 18(12/2), 11—39

Yoyotte, J. (1960). Les pélerinages dans Egypte ancienne. Paris: Seuil

242



