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GENERAL PROBLEMATIC

** Decolonizing the Sound Archives
v" Decolonizing the Sound Archives
v" Decolonization = the end of the colonial state
v" Decolonizing Sound archives = allowing free access to them to the original owners >

unmuseumify them.

the facts:
Obijects collected before and during the colonial period.
> Property of the collector of his country.
Specific case of sound archives two value systems.
The medium is owned by the collector and his descendants.
The content is useful to the owners




GENERAL PROBLEMATIC
o

Issue :

» Not to dispossess the collector of his support while restoring the content to the
owner

» The owners recover the ancestral oratory/musical substratum as well as the
underlying identity values.

Win-win approach.
» Physical object: restitution = reversed dispossession = restitution

» Sound archive: restitution of the content and not of the object




GENERAL PROBLEMATIC

——
“* Our objective

»> To present the methodology of decolonization by
unmuseification of sound archives.

» Practical application of this method to the Tessmann
archives (1907-1913).
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AVAILABLE DATA

INVENTORY: 36 FILES PROCESSED

< Oral literature (9) <+ Memory and dexterity games (5)

v 4 Tales v'2 Children's rhymes
v 1 Genealogy
v 2 chantefables v 1 Word games (poems?)
v 3 extracts from Mvet v 1 Abstract count
%< Songs (16) < 1 drummed message
“ a capella songs (7)
V' 2 solo songs < 2 imitation animal language files

v" 5 songs with choirs

\/

* (sgo)ngs AU LT < 3 Ritual incantations
v' 7 in a dance context

v 2 in solo with
instruments
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LINGUISTIC PROCESSING OF ARCHIVES

OBJECTIVE

< To move from sound archiving to "ethnolinguistic" archiving
» Need for transcription
» Need for translation

< Main difficulty
» 2nd or 3rd hand data / dummy data

v The collector is missing
v" Informants are absent

» Need to find and understand the production context




LINGUISTIC PROCESSING OF ARCHIVES

TRANSCRIPTION AND TRANSLATION : DIFFICULTIES

&

“» Transcription difficulties

> e digitization ot the wax cylinders and its Sizzling/ Crackles
v" Reconstitution of the sentences according to the context
v' Setting up a listening team

» Specialized lexicons

» Outdated terminology (impression of transcribing an unknown
language)

o0

+* Translation Difficulties

** Pre-identification of files

» Directories

> type of performance & productioncontext
» Rituals and ritual procedures

< voluntary polysemy
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LINGUISTIC PROCESSING OF ARCHIVES

TRANSCRIPTION AND TRANSLATION

ngi

Institution, Members this
(secrete society) secrete society

* The question of voluntary polysemy

»ngi ba sen asen

> For us : "the Ngi (secret society) heals”

» for the initiated : “the Ngi (members of secret society) works”

- Morphosemantics: identification of possible forms and meanings




LINGUISTIC PROCESSING OF ARCHIVES
S

METHODOLOGICAL PREREQUISITES | <+ a constant back and forth

Undertanding transcription

Production contexte &

ritual systéme translation

Directories

% understanding the ritual to transcribe/translate well

«» Transcribe/translate to understand the ritual




LINGUISTIC PROCESSING OF ARCHIVES

< Understanding the ritual allows for proper transcription

rite élong / bekung

Bekung : Darkness
Elong . ng ht =  Symbolic animal: owl (akung)
Symbolic animal: the rooster (elong) *  performer: bekung
Performer : Ndong-Mba

S . e ———— . n S Ba an bdzaa ma wok Let the girls come and listen to me
S Ber]gwan bdzaa ma wok, | Let the girls come and listen to me ngw ’ Let the girls come and listen to me

Bdngwan bdzaa ma wok, Let the girls come and listen to me B?ngwan b?zaa ma wok, Let the girls come and listen to me,
Let the girls come and listen to me, Bangwan bozaa ma wok, old Ndong

old Ndong ~19) ANOmMd ndon

Bdngwan bdzaa ma wok,
nNOmad ndon

(:h F N\ 7\ 7\ 7N\ 7

Ch e Ececeeeeee
Eceeceececee ‘ e
. - Ndon mbaa aawulu ya
WO nga wu ya
I Understanding the ritual allows us to identify an Elong song describing the march of Ndong Mba, the performer




rite élong / bekung

Elong : Light Sﬁﬁf,.‘.i'lﬂma.% gﬁﬁ‘:’f

=  Symbolic animal: the rooster (elong) performer: bekung

. Performer : Ndong-Mba

Transcroption 2020 : Bekung = dance of the Owl

mokun maawulu ana “owls walk like this”
makunmaawuluma “owls walk like this”
makunmaawul’'o “owls walk...

Z

*» Transcribing well helps to
understand the ritual

. la traduction des paroles permet d’identifier un chant bekung décrivant la marche du hibou, animal symbolique
N 00 il TR "




< To understand /translate : e mote a Ul esisa, mot abuda ngi;
Find the descendants of ’homme (male) qui tue Essissa, 'homme: victime du Ngi;
Tessmann's informants )
e mote a bun esisq, mot abuda-ngi;
’homme qui maudit Essissa, c'@e victime du Ngi;
nnem a dsi  esisa, abuda ngt.

(le) sorcier qui avale Essissa: victime du Ngi.

esosa
name of person
CREREE]
little Sparrowhawk

Accipiter minullus

esasa

Entretien avec Charle MBA, ~ Debris, remains, intestines

descendant de ESSESSA SA), Personne - ., . N
mentionnée par TESSMANN el | | €SoSaa

@sud Cameroun, 2019) = tumUItUOUS Sharln



X/

*» Consultation of current speakers

/7

< initiated in the rites studied

< uninitiated but knowledgeable about the language and culture

: \ Ep—,
-coute TS5laet T51ba —7

Mekomo-Essakounan
sud Cameroun 2019)

\

Identification by the speaker
T51a &T51b
(incantations followed by songs /dance)

- it is a song from the So rite
' - incantations performed at the final exit of the
~ | initiates
[ - the words praise a candidate.
Q - he is from the Esseng clan
‘ - his village is indicated
g - the following dance is called Essana (So ritual
dance still performed today)

- Demonstration of the dance

|



Harp song of an orphan

Ch: Easssssi

Mwanana md wél' ééééééé
Meebd yaeeeéé

Zaaambdrd madz6 mam md mbay
Eyeeee

S: Madz6 ngwemé

Ngwé?¢ ma

nd bikd tdmatdbd 6vay
Kevazingo
Ch: Ecceeéééee

Mwananam3d wél' ééééééé

Meebs yaeeeéé
Zaaambdrd madz6 mam md mbay
Eyeeee
S: Mak3 matdbs nsdnnsang
N3% byayimwandngwanmbar)
Mbang

Ch: Eeéeeecéeee
Mwananama wél' ééééééé
Meebs yaeeeéé
Zaaambdrd madz6 mam md mbay
Eyeeee

S: Madzongwemé
Ngwe?¢ ma
Nabyayinana a byé ma

! The village elders are buried at the foot of a Kevazingo.

Word-for-word

mother's child, I am dying
me faisrai quoi
who will still tell me things they beautiful

me say harp
pity me
that we are going to try to live in Kevazingo!

mother's child, I am dying
me faisrai quoi
who will still tell me things they beautiful

me go me steller course course
that we mourn the child-daughter of Mbang

mother's child, I am dying
me faisrai quoi
who will still tell me things they beautiful

me say harp BN

/

pity me C 9))

that we mourn mother she ga. bif;}/to me for we cry for mama, the one who gave birth to me

* Final presentation

Son of my mother, I'm dying
i'm helpless
Who will still say sweet words to me

I sing on my harp

poor me
as you are now going to rest at the foot of the

Son of my mother, I'm dying
i'm helpless
Who will still say sweet words to me

I stroll along the course
for we mourn the nephew of the village

Son of my mother, I'm dying
i'm helpless
Who will still say sweet words to me

I sing on my harp
poor me




RESULTS

*» archiveCD_audio +
Explanatory bookle

Cf. Communication
Susanne FURNISS

1907 - 1909

Enregistrements

sur cylindre de cire
du Sud-Cameroun




INTEREST IN DECOLONIZATION

<+ Decolonizing = making the content of the Sound archives
accessible and explicit.

» CD : access to the sound
v" Finding back the “voice of the ancestors”

» Booklet : access to transcription, translation
v Rediscovering lost rites

v Have tools to understand them

v Potentially revive them.




‘ INTEREST IN DECOLONIZATION ‘

* For the collector and his descendants :

» To have a valued archive
v Better identification of the content
v Better presentation in museums.

“* For the scientific community

» To have a rare and unpublished corpus on the art of oratory and
ancient ritual practices
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