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in the Macedonian court, where he pretended to be a seer. While Philip of Macedonia was waging war against an enemy, Nectanebo managed to sleep with Alexandre's mother, Olympias, under the ruse of being a god. Other versions deny this and say that Alexandre is truly the son of Philip of Macedonia.

However, all the versions agree afterwards to say that Alexandre is schooled, during his teenage years, both by Aristotle and Nectanebo. He learns very quickly, and some deeds he carries out in his youth reveal his exceptional nature. The most famous one is when Alexandre appears capable of taming a cannibalistic horse, Bucephalus. Because of this, both his father and his barons decide afterwards that Alexandre deserves to be dubbed a knight. Now a respected but young warrior, Alexandre goes on to subdue a worrisome neighbour, King Nicolas, for his father. Upon his return to Macedonia, and intoxicated with success, he decides to conquer Persia and India and gets the better of the respective kings, Darius and Porus. Two journeys, in the sky and under the sea, make him feel he has become the master of the world and precipitate his crowning as emperor. Nevertheless, spiteful servants poison Alexandre on the day of his coronation in Babylon. The dying king parcels out equally his land between his companions but hardly dead is he that they start to fight over his inheritance and break up his huge kingdom.

The romance I am going to study has been dated as having been written after 1180 and its author is called Alexandre de Bernai, also known as Alexandre de Paris4 . It is not only the earliest surviving complete biography of Alexandre in French verse, but also the eponymous text for the 12syllable versification known as 'Alexandrian' verse. This roman inherits from the Greek version of the third century saga (known as the Pseudo Callisthenes manuscript) by means of an initial translation to Latin and an eventual Old French version.

The general pattern of this romance is that the narration progresses thanks to recurring challenges and their resolutions. The entire romance is populated with these testseither a trial of the mind or actual battles -that Alexandre has to undertake and bring to a successful conclusion. Though events might appear repetitive, the slight variations and additions in each successive episode make the story progress and it is this combination of repetition and progression that is mimetic to the education of Alexandre.

I would like to show that it is all these challenges that Alexandre has to accomplish that form the real education of the hero, and that throughout the Alexandre Romance, the reader becomes gradually aware that Alexandre learns from his travels and from meeting a number of great men, also that the education that genuinely makes him worthy of becoming emperor (and earns him his fame as "philosopher-king") is less explicit than previous scholarship admits.

What did the education of Alexandre consist of according to the author of the verse version?

We can say that this is a conventional but short education. Aristotle teaches Alexandre Greek, Hebrew, Latin, Geography, Cosmology, Biology and Rhetoric. A description of the whole of it is given in 8 verses (I, 15)5 . The author tells us afterwards, in eight verses too, about the education given by Nectanebo in astronomy and magic (I, 16). This is a very short report and its enumeration is no key to Alexandre's further behaviour. This teaching is obviously not of much interest to the author of this Alexandre, who keeps its description short when some previous versions of Alexandre our author obviously knew were more expansive on that subject 6 , enumerating everything Alexandre has been taught, from the well-known quadrivium and trivium, to falconry, chess and even neighbourly decorum. Arguably, the variations between the versions come from the personal involvement of the different authors, who, from late Antiquity to the Middle Ages, had used this text to convey their own vision of what the ideal prince should aspire to be. This is why, for centuries, the story of Alexandre has been used as a Mirror for Prince. As such, it has been studied by scholars who have mainly examined the length of the passage 4 on education, and the subjects Alexandre is working on. Scholars such as Sneyders de Vogel and Rigby7 have read it from a social and anthropological perspective. Indeed, viewed from this angle, the romance leads us to analyze the structures and workings of Middle Ages chivalry.

However, in the verse version we are talking about today, there is not even the 'conventional' training of a knight or the usage of weaponry that we find in all the other versions. This leads us to conclude that the author wants to show us that the main interest of his romance lies somewhere else. I would like to show that the author emphasizes education as a kind of exegesis. When Alexandre is a child, we get a clue of how important the interpretation of words is going to be in his life (I, 9). When Alexandre is five, he dreams that he is going to eat an egg nobody else wants. He makes it roll on the floor until the egg breaks. A dragon appears suddenly, makes three turns around Alexandre's bed and dies while going back into his egg. The dream is so puzzling that Philip asks for wise men to come and interpret it. He is given three different understandings of it. We therefore learn, from the outset of the romance, the multiplicity of readings and interpretationssometimes entirely contradictory-one can get for a single event. This is the basis on which the romance develops. We also learn that depending on how well one can manipulate words, thus can power be obtained and/or wielded. It is notable that Aristotle is hired by Philip as a preceptor for Alexandre because he chose to interpret the dream in a way he knew that would flatter and please Philip, which was to compare the dragon to Alexandre who is fated to conquer the entire world, while the others interpreted the dragon as a symbol of pride and failure for Alexandre. The characters play on the way they decipher and understand reality, showing how a proper and concerted choice of words can change their discernment. Each utterance is a choice, a selection or sorting of meaning, and each orator knows that depending on the words he selects, he throws a different light on reality and shows only the side he needs to convince his audience. This gives us the main design of the romance: Alexandre's education is a semiotic obstacle course.

What I would like to call the actual education of Alexandre starts after Alexandre's first war victory, when he feels confident of his military power. From the moment he hears that no king or emperor has ever been able to take possession of the rich city of Athens, he plans its conquest and destruction. It is not unimportant to note here that, curiously, this is the mythical city where "all the knowledge of the world" can be found 8 , as Alexandre well knows. This is the moment in the romance where Alexandre shows himself to be swollen with hybris. The Athenian people call on Aristotle for help because he is both a native of the city and Alexandre's former preceptor; they hope he can ask Alexandre to give up his plans. When this comes to Alexandre's knowledge, he says he won't be fooled by Aristotle and swears in front of his men that he is never to obey his former master and that he will do the contrary of anything he is asked for. He is then bound by this promise and when Aristotle, after pretending for a long time to speak about something else, finally says: "Alexandre, what are you waiting for? Give your men the order to get ready and armed, and assault this beautiful city from everywhere, burn and reduce everything you find to ashes" (I, 82), then Alexandre realizes the power of words. He is distraught, and his despair comes from the fact that he has discovered himself completely undone by his oath, by his own words. He also finds out that words can sometimes be stronger and more efficient than actions and that he has been defeated without a fight. In this episode, we are reminded that if previously Aristotle taught Alexandre how to conquer kingdoms and to submit their people to his rule by means of brutal force 9 , presently he teaches him, empirically, how to exercise power otherwise: by cunning and wit. This can be seen as the starting point of his selfawareness and determination to sharpen his intellect. There begins an education that is more a selftutoring than an apprenticeship. Alexandre becomes aware of the necessity of verbal adeptness in his education and takes responsibility for its inclusion. This episode is considered by the narrator to be an important passage, as it is the reason for Alexandre's eventual conquest of the Orient 10 . A second 8 "De sens et de clergie iert si enluminee. Toute la sapïence du mont i est trovee" (I, 75, v. 1662). ("The city was so bright with wisdom and science that all the knowledge of the world could be found there) 9 "Li bon ensegnemens du mont li vaut monstrer, Com il deüst les regnes par force conquester Et tous ses enemis faire vers lui cliner" (I, 78, v. 1710-2). ("He taught him all the science of the world, how to conquer kingdoms by strenght and bend his enemies before him"). 10 "Quant l'entent Alixandres, s'a la teste crollee, Et dist par maltalent une raison doutee, Qui puis fu en maint regne chierement comperee, Et Orïens conquis et la bousne passee" (I, 75, v. 1670-3). ("When Alexandre hears [Aristotle], he shakes his head and, angrily, says the dreadful words that were going to be dearly paid by the many kingdoms, and that will drive him to conquer to not only the Orient but also traverse the Markers at the End of the World).

example of how Alexandre's own speech is turned on him is when he is face-to-face with a musician from the town of Tarse, a city he has just conquered and subsequently destroyed (I, 127). Alexandre asks the musician "dont es? de quel païs ?" ("Where are you from? From which country?"). The musician shows the absurd nature of his question, specially given the fact that he has just razed his city to the grown: "Mervelles as enquis" ("What a strange question!"). Alexandre's reaction, in this instance, is no longer one of anger. He laughs. He says, "a parole m'a pris" ("I've been caught up in my own words"). The narrator takes this opportunity to exploit Alexandre's legendary generosity through the use of laughter and irony. Henceforth, Alexandre will reconcile actions with words. It is this episode that teaches him how to use words and the double meaning inherent to humour and irony to his advantage and others' pitfall.

Alexandre uses his new understanding of words to win a battle and to consolidate his power (III, 13). He has no sooner conquered Persia than he is determined to deceive and punish the ignoble murderers of its ruler, King Darius. It is a great crime for a king to be killed a commoner, even if and while trying to escape from the battle -itself an un-regal act. The Persian King was indeed killed by two of his servants and Alexandre wants to avenge his former enemy from such a dishonourable death.

Even if Darius warred with Alexandre, the Macedonian ruler wants to pay homage to the great king his adversary was. He makes a public statement, promising that the executioners, who did him such a service by killing his enemy, would receive necklaces and bracelets and that he would elevate them above the people. The murdering servants show eagerness to denounce themselves to their new king and Alexandre keeps his promise by roping their hands and hanging them, playing on the words "necklaces" and "elevating". In this example, Alexandre makes a public oath as in the previous case involving Aristotle and the conquering of Athens. Alexandre has learnt from Aristotle's use of words and applies his new knowledge through imitation. He re-enacts his first pledge but, this time, he masters the promise-threat coercive system of promise. Alexandre weights his words and builds his speech as a trap for the murderers by using words that have double meaning. It is worth remarking that Aristotle only played on the automatism of the promise that committed Alexandre to a future action and that Alexandre improves upon it by a play on words. From apprentice, Alexandre becomes a "master-craftsman" because he has understood how important context is for the significance of a word and begun to create speech and not just decipher meaning. This is a means for Alexandre to punish the villains and concurrently to establish both his authority and his credibility as a king who stands by his word. Like in the first instance against Aristotle, Alexandre makes a public statement. This public aspect is very important: it is related to the very oral aspect of a promise. In a society that mainly works through oaths, words are the only guarantee of the law and it is crucial that the knight never fail to keep his word. It is not only for Alexandre a matter of personal pride but a necessity of being a King. Alexandre is a public figure and everything he says as a king is equivalent to a law. The that there are witnesses works as a compulsion for him to keep his promises. It is also due to the performative nature of a public oath that the pledge can become effective: the victory by wit needs witnesses, or else there is no proof that one has been fooled by words.

From that, we see that Alexandre can learn from his failure thanks to a real sedimentation of experiences. We also see that each military encounter is preceded by a battle of words that prefigures the resolution of each conflict. Before Alexandre meets Darius, the Persian king sends him presents intending to set their respective positions of king and child (I, 89). Darius sends Alexandre a birch, a ball, a bit and a silver case full of gold. A letter given by a group of messengers with the presents explains that the birch is to give Alexandre a thrashing since he is a child with shallow heart and strong arrogance, the ball is for him to play with because he is so young, the bit is to keep him under control and the gold means the tribute he'll have to pay to his master Darius. Remarkably Alexandre does not get angry, instead he replies orally through the messengers. He tells them to congratulate Darius on his shrewdness. He says that Darius knows the future since the ball is meant to be Alexandre's future conquest of the world, the birch is to punish those who stand against him, the bit to mean that everyone will submit to him and the gold the tribute he is to receive from all his subjects. This way of reversing the meaning of the objects shows that Alexandre has learned that words have real power. We are no longer dealing with promises but with gifts. Levi Strauss has studied the Gift and explained that giving is a two-fold process insofar as the person who receives a present has a debt towards his giver. He receives an obligation as well as an offering. Darius' presents carry a double meaning since they are mostly meant to be a threat and an intimidation to Alexandre. They are not mere objects anymore; Darius turns them into symbols and makes their signification obvious by attaching a letter. Alexandre observes his opponent's strategy and appropriates it to use it for his own purpose. The signification of a symbol is less obvious than that of a word; it is always a matter of interpretation. Alexandre can easily change the meaning of symbols: for some of the objects, he just has to view everything in terms of himself. If Darius decided that the bit stands for him keeping Alexandre into control, Alexandre replies that it is he who holds power over Darius and thus recontextualizes the symbol. The bit is indeed related to power and control of someone else but it has no fixed connexion. Alexandre keeps the most obvious significance for each object, and the significance Darius chose but changes the correlation and relates them to himself. It is again a matter of context. For another object, the ball, Darius finds a meaning related to its use (you play with a ball, it is for children) and Alexandre finds one related to its shape (round like the world he is going to conquer). If we follow the classification of C.S. Peirce11 , we can assert that Alexandre uses the ball as an iconic sign (where the sign 'resembles' its referent, e.g. a picture), and Darius as an 'indexical' sign (where the sign is associated, possibly causally, with its referent, e.g. a smoke as a sign of fire.) There is an issue of possession of the object and power.

Let us note that between the first mention of Darius' gifts and Alexandre's response to these, there is a description of Alexandre's tent, whose walls contain innumerable examples -indeed, the totality-of the world's knowledge. The tent, acts here as a metonymy of Alexandre's knowledge and power. It also reinforces the sagacity of the Macedonian king's rejoinders -full of wit and wisdom-, and ultimately underlines his well-earned reputation as an uncommonly wise and powerful ruler.

Not uncoincidentally in these episodes, is the pattern of gaining knowledge and improving upon it through experience that we saw in the two encounters involving oaths mirrored. It is the fact that this process is repeated and improved upon that makes the educational process more apparent.

There is indeed a second episode of gifts from Darius to Alexandre that happens before Alexandre's second battle against Darius. Darius sends the young hero a mule laden with a basket full of poppy seeds. His message is that his men are two or three times as numerous as the seeds. He expects to frighten Alexandre 12 . Receiving the seeds and the message, Alexandre takes a handful of these seeds and eats them, saying they are soft and tasty. He gives the messengers his glove full of peppercorn saying that his men are not numerous but much more difficult to swallow and more harmful. We notice here that the objects used are not symbolic any more, but that they are used as a metonymy of the kings' armies. Alexandre answers again by imitating and improving. This time, he answers the gift with another gift. In this part of the text, the author makes obvious the reversal of words Alexandre performs: (II, 113): "Mais Dayres ne sot mie q'Alixandres li rois / Mosterra tel parole as messages ancois / Q'il tornera son conte le chief devant detrois". ("But Darius did not know that the king Alexandre would say such thing to his messengers that he will turn the message on its head"). Like Alexandre and Darius, the author uses the metaphor of a human body; he uses this metaphor to indicate how Alexandre will turn Darius' speech upside down 13 . Then each time Alexandre's answer to Darius is repeated (when he says it to the messengers and when the messengers say it to Darius), the author insists on Alexandre's subtlety 14 . In these two examples opposing Alexandre and Darius, Alexandre does not react with anger while Darius looses his temper and becomes discredited as a king.

Step by step, words and interpretation become the very stake of every battle, and Alexandre's best weapon against Darius. In each case, we see a progressive mastery of words by Alexandre, whose wordplay and intelligence give him an advantage not only over Darius but also in the eyes of his subjects; he is thus able to win engagements even before setting foot on the battlefield.

The two themes we have just considered, the presenting of the gifts and the making of promises, are repeated in the romance, and each time, we are under the general impression of an effective education. Alexandre learns through his experiences and sharpens his intellect with each succeeding episode. He becomes very quick at verbal sparing and adept at rhetorical discourse. We are led to a single episode that can be seen as Alexandre's biggest triumph, and also the pinnacle of his life before Fortune's wheel turns and he is delivered to his death. 13 The person who masters speech also masters the other's body. 14 In the report made by Darius's messangers : "Et dïent du present tout l'alegorie / De la graine et du poivre, Que chascuns senefie, / E com li rois de Gresce lor mostra la maistrie " (II, 217), "And of the presents, they said the entire allegory of the grain and of the pepper powder, what each one signified, and how the king of the Greeks showed them his mastery", it is noteworthy to signal the fact that in the original romance the importance of the words "allegory", "meaning" and "mastery" is made evident by their position as rhyming words within their respective verses.

During his continued travels in the Orient, Alexandre further sharpens his oratorical and reasoning skills. Once Alexandre has sharpened his verbal adeptness and mastered the art of interpretation of signs, his foreknowledge and wit are compared to those of the devil by the devil himself. In the section where Alexandre is trapped in the Perilous Valley (III, 161), the devil tries to trick him, but by merely looking in the direction that the devil has pointed as an exit, Alexandre understands that he is trying to deceive him. In the text, the word to express the fiendish cunning of the devil, "voisdie", is the same as that for Alexandre's wit15 . The devil recognizes Alexandre as someone like him, who cannot be taken in. The vocabulary of this whole passage is very telling and the author insists on Alexandre's cunning.

Alexandre has learnt to master written (Darius), spoken (Aristotle) and implied speech (Devil).

In conclusion, we can determine that the whole novel is about taking power through wisdom and cunning. I have arranged the four episodes of the promise and gift two by two to study them and make the comparison more obvious, but if we want to have a chronologic outline of these episodes, we notice that they are set out in a chiasm, beginning with the failure of the first oath against Aristotle, we then have the two gifts from Darius, and then the success of Alexandre's oath to catch Darius' murderers. The encounter with the devil would be the crowning point of this pattern. We see a general improvement in that configuration: first Aristotle speaks and outwits Alexandre, and that is how the hero understands the power of words; then Alexandre's command of words and their meaning is exercised over objects during the first episode of Gift (Darius writes a letter and Alexandre answers orally); after that, Alexandre commands meaning and constructs symbols by answering to the gifts by other gifts. At the end of the chiasmus, Alexandre exercises knowledge of power by exercising his understanding of the mechanism or promise. He takes his revenge over Aristotle's trick and that is what makes his education complete and allows the comparison with the devil who is also called in French 'le Malin', which means 'the Witty One'.

We could go further than this and say that Alexandre actually tries himself to become a teacher of the king of India, Porus, by tricking him twice not unlike Aristotle had done to him. But
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