N

N

Study of Kushite architectural programmes: the
Taharqga’s columned porches at Thebes

Jérémy Hourdin

» To cite this version:

Jérémy Hourdin. Study of Kushite architectural programmes: the Taharqga’s columned porches at
Thebes. Maria Helena Trindade Lopes; Joanna Popielska-Grzybowska; Jadwiga Iwaszczuk; Ronaldo
Guilherme Gurgel Pereira. Ancient Egypt 2017, Perspectives of Research, 6, Harrassowitz Verlag,
pp-77-84, 2020, Travaux de l'institut des cultures méditerranéennes et orientales de I’académie polon-
aise des sciences, 978-3-447-11458-5. hal-03837970

HAL Id: hal-03837970
https://hal.science/hal-03837970

Submitted on 3 Nov 2022

HAL is a multi-disciplinary open access L’archive ouverte pluridisciplinaire HAL, est
archive for the deposit and dissemination of sci- destinée au dépot et a la diffusion de documents
entific research documents, whether they are pub- scientifiques de niveau recherche, publiés ou non,
lished or not. The documents may come from émanant des établissements d’enseignement et de
teaching and research institutions in France or recherche francais ou étrangers, des laboratoires
abroad, or from public or private research centers. publics ou privés.

Copyright


https://hal.science/hal-03837970
https://hal.archives-ouvertes.fr

TRAVAUX DE LCINSTITUT DES CULTURES MEDITERRANEENNES ET ORIENTALES
DE CACADEMIE POLONAISE DES SCIENCES

TOME 6

Se[roA ZIImosseITef]

ANCIENT EGYPT 2017
PERSPECTIVES OF RESEARCH

edited by

MARIA HELENA TRINDADE LOPES
JOANNA POPIELSKA-GRZYBOWSKA
JADWIGA IWASZCZUK
RONALDO GUILHERME GURGEL PEREIRA

HOYVASTY A0 SHALLOAdSYAd £10T LdADA LNAIONV

IKSiO :
YOX) BRI IKSIO
£239 SRV PAN
PAN

Harrassowitz Verlag



ANCIENT EGYPT 2017
PERSPECTIVES OF RESEARCH






TRAVAUX DE CINSTITUT DES CULTURES MEDITERRANEENNES ET ORIENTALES
DE CACADEMIE POLONAISE DES SCIENCES
TOME 6

ANCIENT EGYPT 2017
PERSPECTIVES OF RESEARCH

edited by

MARIA HELENA TRINDADE LOPES
JOANNA POPIELSKA-GRZYBOWSKA
JADWIGA IWASZCZUK
RONALDO GUILHERME GURGEL PEREIRA

R IKSIO
ESPAN

Harrassowitz Verlag
Warsaw - Wiesbaden 2020



Series Editor
BARBARA LICHOCKA

Scientific Editors of the volume
MARIA HELENA TRINDADE LOPES, JOANNA POPIELSKA-GRZYBOWSKA, JADWIGA IWASZCZUK,
RONALDO GUILHERME GURGEL PEREIRA

Proof-reading in English
JO B. HARPER

Cover photo
Official Bes, twenty-sixth dynasty (photo by CATARINA GOMES FERREIRA)
© Fundagido Calouste Gulbenkian, Lisboa

Museu Calouste Gulbenkian - Cole¢do do Fundador, Lisboa, Portugal

Layout, typesetting, graphics and technical edition
JANUSZ R. JANISZEWSKI

Bibliographic information published by the Deutsche Nationalbibliothek
The Deutsche Nationalbibliothek lists this publication in the Deutsche Nationalbibliografie;
detailed bibliographic data are available in the internet at https://dnb.de/.

© Institute of Mediterranean and Oriental Cultures, Polish Academy of Sciences (IKSiO PAN), Harrassowitz
Verlag and the Authors, Warsaw — Wiesbaden 2020

This work, including all of its parts, is protected by copyright. Any use beyond the limits of copyright law without
the permission of the publisher is forbidden and subject to penalty. This applies particularly to reproductions,
translations, microfilms and storage and processing in electronic systems. Printed on permanent/durable paper.
Printed in Poland

ISBN 978-3-447-11458-5
ISBN 978-83-952189-5-8

Institute of Mediterranean and Oriental Cultures Otto Harrassowitz GmbH & Co KG
Polish Academy of Sciences Harrassowitz Verlag
72, Nowy Swiat st. Kreuzberger Ring 7 c-d
00-330 Warsaw 65205 Wiesbaden
Poland Germany
www.iksiopan.pl https://www.harrassowitz-verlag.de/

sekretariat@iksio.pan.pl verlag@harrassowitz.de



CONTENTS

PREFACE ..o bbb bbbt 7

TRINDADE LOPES Maria Helena
By way of introduction. Remember CECES ........ccccooveieniernicinineereeeereesesesseeseesesesseseseesesessesessens 9

ARIAS KYTNAROVA Katarina
Beer jar deposits — remnants of cultic activity from the Old Kingdomat Abusir ..........ccccceuccuveuriunace 11

BLOBAUM Anke Ilona
Composition and context: the seated figure of Montuemhat (Berlin AMP 17271) ...cocovevurnrenreenneennes 21

CARAMELLO Sara
Did the scribe... just want to have fun? Funny inscriptions from Kha and Merit funerary
EQUIPITIENL vttt ettt s a et bbbt b e e bbb e s b et b b e b et ene e 29

DULIKOVA Veronika
The reign of king Nyuserre: a time of transformation ............cccceeeeeeuneirieivcnenienenieeeeeeesseeenens 35

ELTZE Elizabeth
Comparative displays: the jewels of Amanishakheto in modern German museums .........c.c.coeeeeuune. 47

GOMES Francisco B.

Udjat-eye/cow amulets in Iron Age contexts of the Iberian Peninsula: distribution, context

AIUA USC ettt ettt et st st ettt ettt ettt e 65
HOURDIN Jérémy

Study of Kushite architectural programmes: the Taharqa’s columned porches at Thebes ................... 77
HSU Shih-Wei

A comparison of figurative language in royal inscriptions: a case study of the stelae
of Thutmose IIT and Pi(ankh)y ..ottt see s s ssescses 85

INCORDINO Illaria
Brief overview of the pottery assemblage from ‘Monastery of Abba Nefer the Hermit’
IN Manqabad (ASYUL) ..c.cccceeeeeurierrereireriieiieiseeieeeietsesessesesesseaessesssesstae s st sessssessesessasesesseasssesssesnescssesees 97

KAPIEC Katarzyna
The motif of building activity in the speeches of Amun-Kamutef from the Southern Room
of Amun in the temple of Hatshepsut at Deir el-Bahari ......cccocoeueuverurenririnieireee e 101

KURONUMA Taichi
Large jars, small cups: observation of the Predynastic pottery placement in the cemeteries
at Naqada, UPPer EYPL ...c.cvveuiiiiricieiiiciciseecieieie e ssese s sse s sesse s ssssesaesssssssesacs 111

MCCARTHY Heather
Book of the Dead 161 in a Ramesside queen’s tomb: function and context ..........ocoeveeeerecurercreenenee 121

MIRANDA Catarina
Facing the encounter: an historical ontology of Graeco-Egyptian royal sculpture
Of the Ptolemaic Period ...ttt bttt 131

MOSER Susanna
Presents, imports or ‘loot’? Ancient Egyptian artefacts found in Aquileia (Udine, Italy) ................. 139



MOTA Susana

Men and gods: divinities’ cult within household religion in ancient EYpt ......cccccocceueuneurvccuncrneennee 153
NIELSEN Nicky

The development of settlement at Tell Nabasha: an overview of the current state of research ........ 167
NOC Eloise

The SIGSaqqdra Project: presentation of some technical aspects .......cccoeeveverrereeerrevcrrencreerecrrenenens 175
PATRICIO André

To create an empire: the ancient Egyptian mind and beliefs behind the New Kingdom’s

IMPerial EXPANSION ..c.c.vuievcucuciriririrecieie ettt ettt ettt ettt 181
GURGEL PEREIRA Ronaldo G.

New perspectives on aegyptiaca in Portugal: on Egyptianising scarabs ............ccccccveririccininicincnnee 193
FERNANDEZ PICHEL Abraham 1.

Focus on Esna II, 17 and 31: new interpretations and cONcClusions ........c.ccceeverereneceeirerenenecneeeinenenns 201
CARVALHO PINTO Marcus Vinicius

Loyalism: an overview of a Middle Kingdom political phenomenon ...........ccccceeeuviuvierrcrnieicrnennennn. 207
RUTKAUSKAS Tadas

(Re)constructing the ancient Egyptian concept 0f Sin ......c.covcccuveveeeeneernencirenceeineeireneneeneesseesseseaennenenne 217

MONTEIRO SANTOS Jessica Alexandra
The magical spells as a source to the study of ancient Egyptian children’s magical
PIOLECTION: AN OVEIVIEW ..ouiiiiiiiiiiiiiiiicictctct ettt a et b et b et sae b e sb et ssanen 223

SMOLARIKOVA Kvéta
The nature of the Saite-Persian cemetery at ADUSIT ........ccccvievceiniinieicinieicciece e 231

THORPE Sue
The enigma of “He of the Camp” and el-Hibeh - aspects of ancient Egyptian religious belief
and life found in twenty-first dynasty personal correspondence ............cccceceuceuveuricincineniccincnniennas 239

TRAPANI Marcella
The group-statue of Pendua and Nefertari: from the archaeological context to the M.A.L
(Missione Archeologica Italiana) archives .......ccccocccreecueenienicininciencereceeeeetreeseesesesseseseeeae e 251

PLATES ettt sttt bbbttt st stttk bk bbbttt st st e bbb e bt e b b s neae 261



Study of Kushite architectural programmes:
the Taharga’s columned porches at Thebes*

Jérémy HOURDIN

Abstract: This paper focuses on the study of the Taharga’s columned porches built in front of Theban
temples, in particular the colonnades of the Karnak eastern temple and Montu temple at North Karnak.
The decoration of their intercolumnar screen walls can be decomposed mainly in two successive phases:
the royal introductory rites following by the coronation rites. The decorative programme stages the
crowning of the Kushite king within an accessible area of sacred precincts by people. It could be possible
to see also the porches of Taharqa as a monumentalisation of the ancestral shrines of Upper and Lower

Egypt.

Keywords: Taharqa, columned porches, coronation, Kushite kingship, Thebes

Jérémy Hourdin, CNRS, USR 3172 — CFEETK - LabEx Archimede, Luxor, Egypt; jeremy.hourdin@cnrs.fr

During the Kushite period, and more especially under the reign of Taharqa, many colonnades were built
in the Theban area. The most numerous columned monuments are the “colonnades propylées” erected in
front of many Theban sanctuaries: the eastern temple of Amun and the temple of Khonsu in the precinct
of Karnak, but also at North Karnak in front of the Montu temple, and at South Karnak before the Mut
temple." Unlike the Kushite kiosks,” the columned porches were not independent constructions but
extensions of the temples directly attached to the entrance. An important part of the decoration of these
monuments focuses on the coronation of the Kushite king Taharqa and its staging.’

The columned porches of Taharqa in the Theban area

The colonnades of Karnak eastern temple and North Karnak

Among the “colonnades propylées” of Taharqa in Thebes, only the porch built in front of the Eastern
temple at Karnak is still partially well preserved in situ.* The monument was appended to the mud brick

! Leclant 1965: 200-216, Fig. 32; Dallibor 2005: 107-109.

2 Hourdin 2018: 255-270.

> This paper presents some conclusions of my PhD study about the Kushite monuments at Thebes (“Des Pharaons kouchites
aux Pharaons saites: identités, enjeux et pouvoir dans 'Egypte du VII¢av. J.-C”, defended in January 2016 under the supervision
of Prof. D. Devauchelle, University Lille 3, France).

*  The colonnade of Karnak eastern temple (KIU 1131) will be published online as part of the Karnak project: CNRS, USR
3172 — CFEETK / UMR 5140 - Equipe ENiM - Programme « Investissement d’Avenir » ANR-11-LABX-0032-01 LabEx
Archimede.

References to the monuments of Karnak are given with their KIU numbers (Karnak Identifiant Unique) which allow to access
the full entrees (hieroglyphics texts, photographs, bibliographical references, etc.) from the Karnak project at the address:
Karnak.
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pylon of Ramesses IT’'s temple.” It stands now in the forecourt closed by the great enclosure wall of Karnak
and the eastern gateway of Nectanebo I. However, this area between the temple and the two destroyed
granite obelisks of Ramesses II, whose bases are still visible in front of the gateway, was probably already
enclosed when Taharqa added his colonnade.® Indeed, during the Ptolemaic chapel of Osiris of Koptos’
excavations, Frédéric Leclere found traces of a large mud brick wall that has probably delimited the north
part of the temple forecourt.” Today, about half of the intercolumnar screen walls of the colonnade are
partially preserved and two columns of the northern row still stand complete after the renovation by
Henri Chevrier in 1952.% Jean Leclant published this monument in 1953.°

Sandstone blocks of Taharqa’s colonnade erected at North Karnak were discovered well preserved
inside the foundations of the destroyed Ptolemaic porch. Jean Leclant and Paul Barguet firstly studied
this dismantled monument in the 1950s and proposed the reconstruction of a similar colonnade
appended to the fagade of Amenhotep III's temple, with some variation partly because the two obelisks
of Amenhotep III towered in front of his temple."

This discovery enables a comparative study of the Kushite decoration with the one of the colonnade
of the Karnak eastern temple.

These two “colonnade propylées” are composed of four parallel rows of five open papyriform columns.
The columns of each row are linked together by intercolumnar screen walls decorated on the two faces.!!
These walls divide the monuments into three separate spaces, the central way being aligned with the
temple gateway.'> Transversal doors could link these spaces, as we can still see in the eastern colonnade
with a door between the central and south ways (Fig. 24). These two buildings present a lot of similarities.
The architectural layout and the organisation of the decoration are quite closed with a similar purpose:
the staging of Taharqa’s coronation by the gods within an open space of the temples.

The colonnades of the Khonsu and Mut temples

Another similar colonnade was built in front of the Khonsu temple at Karnak. The layout of the porch
and the discovery of a foundation deposit with the names of Taharqa'® support the link with the two
previous monuments. However, only few column drums of this colonnade have been found during the
excavations of the Khonsu forecourt. A mention of Hathor of Benenet confirms a connection between
the Kushite building and the temple, but it is not possible to study further the decoration of the portico,
which had similar proportions with the one of Eastern temple.

A colonnade was also erected in front of the Mut temple at South Karnak. It was partially dismantled
and modified during the Ptolemaic period."* Despite first appearances, it seems that this Kushite porch of
Mut temple must be distinguished from the three previous “colonnades propylées” of Karnak and North
Karnak because of the number of columns (24 against 20 for the other porches), the decoration elements
known," the testimony of Montuemhat and the chronology of the works at Thebes during the reign of
Taharqa.'s In the same temple of Mut, we must mention another colonnade - probably Kushite because
of the style of engraving and the typology of the columns - with only two rows of columns built inside the
first court, between the two pylons. This colonnade can be compared with the addition of Shabaka and

> PMII% 211-213; Carlotti, Gallet 2007: 271-282; Gallet 2013.

¢ Barguet 1962b: 223-224; Blyth 2006: 160.

7 See the mission report of 2009: Cfeetk.

8 Chevrier 1952: 237-240.

® Leclant 1953: 113-172.

10" Barguet, Leclant 1954: 68-105, Pls LXI-XC.

For the Kushite intercolumnar screen walls, see: Ubertini 2005: 70.

In this paper, we will not study the distinctive features of the central way’s decoration of these colonnades, which were more
directly linked to a cult of the main god of the sanctuary. At North Karnak, in the central way, the emblem of Waset is depicted
(Barguet, Leclant 1954: 82, P1. LXIX) probably because of its cult in the forecourt of the temple.

3 Laroche-Traunecker 1982: 319.

4 Fazzini 2015: 5-18.

5 In particular Kushite and Ptolemaic images of Bes-deities and a Kushite Hathor quadrifons capitals, Richard A. Fazzini
prefers to link these elements with the “Distant goddesse” (Fazzini 2015: 9-10).

16 In the list of his works in the “crypt” of Mut temple, Montuemhat did not mention the colonnades of Karnak and North
Karnak (Leclant 1961: 193-238, Pls 66-70; Jansen-Winkeln 2009: 197-203). The other monuments studied in this paper must
had been built during the first years of the Taharqa’s reign when Montuemhat was probably not yet the mayor of Thebes and
director of Upper Egypt. We know that he held this position at least from the year 17 of Taharqa (pall Moscow 1.1.a.6496:
Jansen-Winkeln 2009: 208-209).
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Taharqa to the small temple of Medinet Habu where the new Kushite pylon was originally linked to the
sanctuary by a similar colonnade.'” In Mut temple, the under part of the southeast screen wall is partially
preserved with a relief showing a king going outside his palace.'® As we will see below, this scene is the
first step of a decoration programme that can be justified if it is engraved at the beginning of an area.
When this monument was built, the “colonnade propylée” mentioned by Montuemhat probably did not
yet exist. In this way, the colonnade inside the court of Mut temple could be a Kushite construction built
prior to the porch erected under the direction of the mayor of Thebes in the second half of Taharqa reign.

The decoration programme of the colonnade of Karnak eastern temple and North Karnak

Because of the state of preservation of the Khonsou and Mut temples’ colonnades, it will not be possible
to compare their decoration with the one of the porches of Karnak eastern temple and North Karnak. It is
also impossible to study in detail the decoration programme of the columns. For the Eastern colonnade,
the scenes of five columns are partly or completely visible, but the identity of the gods is only known
on the two preserved columns (with three times Amun-Ra and one time Montu). Numerous column
drums were found reused at North-Karnak, but they were only partially presented;' Leclant and Barguet
recorded the presence of Amun-Ra, Montu or Rattawy. The decoration of the preserved intercolumnar
screen walls was therefore fully published. In both monuments, the similar scenes which composed the
decoration program of these screen walls — especially in the lateral ways - can be decomposed in two
successive ritual sequences (Fig. 24).

Phase (1): the Kushite introductory rites of the king

Firstly, a set of three scenes together forms the royal introductory rites that start in each case the
decoration of the rows of screen walls.

(1.1) The first scene depicts the appearance of the king from his palace. The royal emblems precede
Taharqa. The king wears the red, the white or the double crown.?

(1.2) This introduction is always followed directly by the purification of the pharaoh with (Horus)-
Behedety and (Thot) the Lord of Hermopolis (Fig. 25). The divinities pronounce in each case the same
sentence, wb=k wb=j ts-phr, “your purification is my purification, and vice-versa”. The main god of the
temple - Amun-Ra or Montu(-Ra) - may be present.

A purification scene is engraved on an unpublished loose block of the Eastern colonnade (Figs 26-
27).2' It was originally part of the first intercolumnar screen wall of the rows of columns a, b or c. The
decoration is preserved on only one side of the block. The king, who is surrounded by Horus (Bhdty ntr
3 nb pt nb Msn) and Thot (Nb hmnw nb mdw ntr), moves towards the right, so the scene took place on
the south side of one of three ways of the porch. The formula dj=f “nh w3s nb on the right part of the
block and the visible part of a w3s-scepter confirm the presence of Amun-Ra. The head of the king is not
engraved in high relief, but the form of the head is deeply dug, with a second smaller hole at the place of
the uraeus. In this case, the image of Taharqa was possibly inlaid with precious metals and gems.

(1.3) After these preliminary steps, Taharqa can be finally introduced by divinities inside the temple
and presented to the main god. In the royal introductory rites of the porches, two versions of the third
scene are attested. In the first one, at Karnak, the king is conducted by Montu and Atum (Fig. 28, left
part),” or by Montu-Ra, only in the central way at North-Karnak.” In the second one, he is introduced

17 Jacquet 2006: 17-24.

8 Fazzini 2015: 17, 84 (PL. 4, down), 146 (Pl. 66).

¥ Barguet, Leclant 1954: 102-105, Pls 88-90.

2 For plans and a list of each mentioned scene types of the Taharqa’s columned porches at Karnak and North Karnak in this
paper, see: Leclant 1965: 213-214, Fig. 32.

21 KIU 6053.

22 This version of the scene is also attested at North Karnak, but only after the crowning of the king. The layout of the three
royal introductory scenes is slightly different because of the Amenhotep IIT's obelisks, which towered at the place of the second
screen wall of both central rows. We must also switch the position of the two first screen walls of the second row of columns,
proposed by Leclant and Barguet (Barguet, Leclant 1954: 78-82), to respect the correct sequence of scenes in the east way.

» Barguet, Leclant 1954: Pl. LXVIII: in this case, the three scenes of the introductory rites are engraved on the same screen
wall.
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by a college of divinities: Nekhbet and the bau of Nekhen, before Taharqa, and Wadjet and the bau of Dep
and Pe, behind him. We will describe this scene in detail later.

These three introductory scenes are not a specific Kushite decorative sequence, they are commonly
found in the decoration of the temples, with a lot of variations.?* However, the sequence is strictly
duplicated in each row of the Taharqa’s colonnades and forms a regular and coherent set. Offering scenes
can complete sometime the depiction of the three steps (Fig. 28, right part), especially at North Karnak
where the screen walls were wider. There are all engraved on the first two decorated screen walls to
introduce the second part of the decoration, in particular the coronation program.

Nonetheless, this Kushite sequence can also introduce other types of decoration, as in the central way
of the Eastern colonnade dedicated to the cult of Amun-Ra. It can be found in other Kushite monuments.
On the external northern wall of the Edifice of Taharqa by the Sacred Lake, the scenes precede a sequence
of offerings or rites by the king to Theban or solar gods linked to the temple.” In the birth temple of
Khonsu-pa-khered at South-Karnak, probably firstly built and decorated by Shabaka,* we can find these
scenes on the northern wall of the first hypostyle hall,?” at the beginning of the temple decoration program
(before being extended by Taharqa with a new court decorated with his mythic birth*). On the first screen
wall of the colonnade inside the court of Mut temple, we have already mentioned a scene with the king
going outside the palace; his purification and introduction in the temple might have been engraved after.

This Kushite sequence - appearance, purification and introduction of the Pharaoh - could be
a previous version of the introductory scenes frequently found in Graeco-Roman temples,” which
nevertheless include also the coronation of the king before his introduction to the main divinity of the
sanctuary. The modification could have possibly taken place in the thirtieth dynasty.”® Indeed, the pattern
of the Taharqa’s colonnades - introductory rites followed by coronation rites* — was accurately copied
by Nectanebo I (maybe directly from the colonnades of Taharqa) in his porch of Medinet Habu small
temple, which is appended to the Kushite pylon.*? The two rites were therefore mixed in his porch on
Philae Island,* as during the Graeco-Roman period.

2 The Great Hypostyle Hall of Karnak (KIU 859; Nelson, Murnane 1981) contains several sequences of the introductory rite.
The purification and the introduction of the Pharaoh precede the crowning each time (south wall, with also the appearance
of the king from the palace in this case: Nelson, Murnane 1981: Pl. 259; west hall, north half: Nelson, Murnane 1981: Pl. 262;
north wall: Nelson, Murnane 1981: Pl. 283), except on the south half of the eastern wall (Nelson, Murnane 1981: P1. 260) where
Ramesses II is crowned by Khonsu after his purification and before being introduced by Hathor. In the temple of Khonsu at
Karnak (KIU 4876), in the court and in the Hypostyle Hall, the purification and the introduction of the pharaoh is engraved
in the west side of the rooms (Ramesses XI: KIU 8685, 8692; Herihor: KIU 8747, 8764). In Luxor temple, the three scenes are
engraved on the east wall of the room XVII: Brunner 1977: 43-44, Pls 72-74. The appearance of the king from his palace is
logically often missing in the decoration programmes of inside part of a temple. In this way, on the east wall of the court of
the Eastern temple at Karnak (KIU 4666), only the purification and introduction are represented (KIU 6120-6121), but on
the doorway Ramesses II is depicted entering inside the temple (KIU 6098-6099).

» KIU 2443-2445; Parker, Leclant, Goyon 1979: 12-14, Pls 7-8.

26 Fazzini, Peck 1981: 122-125; Fazzini 2015: 5-6.

¥ If the scenes of the appearance of the king (with, in front of him, an Iunmutef priest and a god, maybe Amun-Ra) and of his
purification are clearly recognisable, only the feet of the king and a god behind him are still visible today on the third scene.
2 Pillet 1952: 77-104; Fazzini 2015: 6.

#  Moret 1902: 213-222, see bibliography in Traunecker, Le Saout, Masson 1981: 121, n. 141. For some Greco-Roman examples
engraved on intercolumnar screen walls, see the external screen walls of Philae mammisi (Junker, Winter 1965: 224-235). At
Esna, the scenes are engraved on the frontage of the pronaos (Sauneron 1963: 114-188, with the scenes 52, 67, 70, 74, 88 and
91). At Tod, there is less space on the facade of the pronaos, so the coronation and the introduction seem to be combined in
one scene with the king conducted by Wadjet and Nekhbet while they are crowning the pharaoh (Drioton, Posener, Vandier
1980: 28-31 (17); Thiers 2003: 6, 8, 11, 13). At Karnak, the two first Ptolemaic scenes (appearance and purification of the king:
KIU 3704, 3721) are still partially preserved on the first northwest screen wall of the Taharqa’s kiosk.

% In the Karnak chapel of Akoris built in the twenty-ninth dynasty (KIU 550), if a crowning scene was engraved, it would be
after the introductory rites.

31 This pattern is also used on the columned monument of the Saite god’s wife Nitocris at Naga Malgata, see: Coulon, Laisney
2015: 135-150.

32 The sequence of the scenes read by Traunecker, Le Saout, Masson 1981: 120-121, have to be rectified because the coronation
is in fact depicted on the second screen wall of the north side (we can see clearly the king surrounded by Thot, Horus, Wadjet
and Nekhbet), and the largely destroyed scene of “montée royale” is on the first screen wall of the southern side (only the feet
of the king and of a god behind are still visible). More generally, the decoration of the Nectanebo I's porch is really similar to
the scenes of Taharqa’s Theban porches and Kushite pylon of Medinet Habu (with the smiting scenes).

3 Lombardi 2013: 101-102.
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Phase (2): the coronation rites of Taharqa

In the “colonnade propylées’, except in the central way of the monument of Karnak, the second
decoration phase focuses specifically on the coronation of the king Taharqa. The ceremony is presided by
Amun-Ra at Karnak and Montu(-Ra) at North Karnak. A similar decoration could be engraved inside
the colonnade of Khonsou temple; the son of Amun probably crowned Taharqa in this case.** The rites of
the Taharqa’s coronation must be decomposed in two main steps, which may also have been completed
by some more classical scenes.

(2.1) Each time, the scenes that form the first step of the crowning have the same feature (Fig. 29,
left part). The king received the double-crown, which is named as shmty or nbty, by Thot and Horus-
Behedety, under the protection of the royal goddesses Nekhbet (with the epithets hdt Nhn, 3wt <, nbt F<g
and/or nbt pt) and Wadjet (nbt dp P, and/or nbt Pr-nw nbt Pr-nsr). This scene is always engraved on the
screen walls of both colonnades with minor variations.”

(2.2a) The second part of the coronation rites differs on the different rows of screen walls. If the main
god was not represented in the previous scene, Amun-Ra or Montu(-Ra) is always depicted in the final
scene. We can find two possibilities for the crowning of Taharqa. In the first case, he is crowned by the
main god and Wadjet stands in front of them; this scene is only attested at Karnak. In the second case, he
is crowned by the main god in front of the Iunmutef priest and the bau of Nekhen and Pe; this scene is
attested at North Karnak.

(2.2b) Instead of the last scenes, in both porches, the first crowning step can be completed by another
scene with the proclamation of the new king, who stands next to his divine father, by Thot in the presence
of the Great Ennead of Thebes and the bau of Nekhen and Pe (Fig. 30). This scene can be understood as
the conclusion of the entire royal decoration programme.

The colonnades of Taharqa and the staging of a coronation place

Except in the central way of the Eastern colonnade of Karnak exclusively dedicated to Amun-Ra, the
coronation of Taharqa is depicted on all inner spaces of the two porches. These columned monuments
could be a symbolic and cultic place of the royal crowning and could be also linked to the Kushite
archaism. Indeed, various elements point out that the different parts of the buildings can be interpreted
as the mythic sanctuaries of the South and North Egypt, namely the Per-wer and the Per-nu/Per-neser.

On the lower frieze of the Karnak eastern temple’s columns there is a clear distinction between the
south half, where the royal names of Taharqa are accompanied only by Nekhbet (with the epithets hdt
Nhn, nbt pt and/or hnwt T3wy), and in the north half by Wadjet (Dp(y?) P(yf), nbt pt, hnwt T3wy, and/or
nbt pr-nw nbt pr-nsr). The geographical separation is confirmed by the geographical processions on the
external parts of the colonnades.*

If this distinction South/North is common in the Egyptian temples, one scene could explain the finality
of these porches, their layout and the choices for the decoration. This scene depicts a “great introduction”
of the king by the goddesses Nekhbet, Wadjet, but also by the bau of Nekhen and Pe (Fig. 31). Few
parallels are known. It is attested in the Great Hypostyle Hall from Karnak® and in Ramsesses IIT’s
temple at Medinet Habu.?® The decoration of one block from Ny Carlsberg Glyptotek found at Memphis*
belongs probably to a similar scene that could have taken part in a comparable decoration programme
because of the inscription preserved is analogous to Taharqa’s. Despite the similarities of the patterns
of Ramesses II and IIT’s scenes, the context seems to be slightly different, even if the scene of Ramesses II
is part of a decorative programme enlightening his kingship.

** The forecourt of Khonsu temple was already linked closely to the royal legitimisation since the twenty-second dynasty,
as we can see it with the blocks of a Osorkon III’s kiosk/porch found inside the foundation of the Taharga’s colonnade, see
recently: Goyon 2017: 227-252.

% At Karnak, in each case, Wadjet is depicted in front of the king, whereas she is behind him at North Karnak, and inversely
for Nekhbet.

% Leclant 1953: 150-158; Barguet, Leclant 1954: 91-100, Pls LXXXI-LXXXVII.

3 Nelson, Murnane 1981: PI. 62.

% The Epigraphic Survey 1940: P1. 235.

¥ Copenhagen, Ny Carlsberg Glyptotek, AEIN 1511, see: Engelbach 1935: 32, PL. LV (11); Jorgensen 2009: 100-101 (with
a twenty-sixth dynasty datation).
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In the case of Taharqa’s colonnades, these reliefs were located one time in each lateral way of the two
colonnades of Karnak and North Karnak. Three examples of the scene are still partly preserved, one in
the southern way of the Karnak eastern colonnade, and two for the North Karnak colonnade. They had
the same pattern and, in each case, took place as the third step of the royal introductory rites instead of
a more classical introduction of the king (by Montu and Atum for example). The scene at Karnak eastern
temple is the most comprehensive example and the inscriptions of the bau are still preserved.*

— Bau of Nekhen, before Nekhbet: & pr(¢) bsw Nhn “h Smw pr-wr snwt jtrty Smw Mhw
— Bau of Pe, behind Wadjet: %k pr(f) b3w P pr-nw pr-nsr snwt jtrty Smw Mhw

In both cases, the bau are associated with the ancestral shrines of the South - “the palace of South
Egypt and the Per-wer” — and of the North — “the Per-nu and Per-neser” —, but also in each case with the
archaic snwt, which is linked to the double-sanctuary (jtrty) of Upper and Lower Egypt (as on the block
of Ny Carlsberg Glyptotek mentioned above). With these two inscriptions, we could conclude that the
Kushite snwt and jtrty are here the combination of the southern Per-wer and the northern Per-nu/Per-
neser. These shrines are directly associated with the coronation. In the colonnades, the Per-nu and Per-
neser are always mentioned in the epithets of Wadjet, especially in the first crowning scene. The Per-wer
is also the place of the crowning: on the north wall of the coronation room (H) of Kawa temple, Taharqa is
introduced in the Per-wer where he is then crowned by Horus and Thot.* The snwt (or snwty) dates back
to the first dynasties.*? For example, it is mentioned many times in the Palermo stone in conjunction with
solar deities, the southern and northern shrines and rites that took place at the beginning of a reign.* In
the complex of Sahure and Pepi II, the snwt was also linked to the same chapels.*

Finally, the eastern colonnade at Karnak could have been built on the site of an older construction.*
Barguet had already proposed a connection of the snwt (usually translated as “flag poles”) erected by the
high priest of Amun Bakenkhonsu in the forecourt (wb3) of the renewed eastern temple of Ramses II with
the snwt(y) of Heliopolis.*

Conclusions

Considering this study into the Taharqa’s colonnade, the depictions of the crowning in the two lateral
ways, the inscriptions of the “great introduction” of the king and, at Karnak, the geographical distinction
between the southern columns associated with Nekhbet, and the northern columns with Wadjet, lead us
to see these monuments not as a single portico but as a combination of two porches composed of two
rows of five columns. Thus could be the result of a Kushite monumental interpretation to erect the archaic
shrines of Upper and Lower Egypt in view to stage the coronation of Taharqa at Thebes.*

Moreover, the choice of the locations is interesting since the forecourts are the most accessible
areas of the temples by people. With these Kushite adjunctions, at the entrance of the sanctuaries,
the new decoration does not focus mainly on the cult of the gods, but on the symbolic representation
and, even more, the staging of the crowning and the confirmation of the new king by the god himself.
The construction of the Taharqa’s columned porches can be understood more generally as the part of

4 KIU 1136; Leclant 1953: 124-126, Fig. 2.

4 Macadam 1955: PI. XXIIc (vol. 2).

42 See: Kees 1921: 120-136.

 Urk. I: 235-249.

* See: Borchard 1913: Bl. 19, 67 (where a “Schlangensteine” is depict next to a shrine in each case) and Jéquier 1938: P1. 50.
Despite these mentions, I do not have identified Old Kingdom monument similar to the architectural layout of Taharqa’s
colonnades.

* About the possibility of an older colonnade in front of the eastern temple at Karnak, see above, n. 7.

¢ Barguet 1962b: 300-303. For the inscription of Bakenkhonsu statue at Munich, see: Plantikow-Miinster 1969: 117-131;
Kitchen 1980: 292-299; 2000: 213-215. Bakenkhonsu mentioned the construction of a d3d3(t) in front of the eastern temple:
Barguet 1962b: 301-302. A link between the colonnades and the d3d3(t) was discussed by Barguet 1962a: 39-41; Cooney 2000:
17, n. 17; Blyth 2006: 201-202. However, d3d3(t) could refer to platforms or terraces, not to porches, see: Cabrol 2001: 565-567,
579-580 (East Karnak); Azim, Gabolde 2015: 21, n. 51 (with bibliography). The colonnade of Mut temple is merely called h3yt
by Montuemhat (Jansen-Winkeln 2009: 201, 1. 12). For the Kushite porch h3yt, see also Shabaka at Karnak (inscription of the
I'Vth Pylon: Jansen-Winkeln 2009: 5 [46.16]) and Tanwetamani at Napata (“Dream Stela”: Jansen-Winkeln 2009: 238, 1. 19).

¥ At Medinet Habu, the north scene of the fagade’s inner side of the Nectanebo I's porch, which scenes could be a copy of the
Taharqa’s colonnades, depicts the king in front of shrines of South and North Egypt.
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a legitimating attempt of the Kushite kingship over Thebes and Egypt.*® As well, this architectural politic
could be linked to the development of the Theban birth temples (Khonsou-pa-khered at South Karnak,
and possibly Harpre at North Karnak*’) since the reign of Shabaka.
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Fig. 25. Eastern colonnade, north way, north side, second screen wall (© CNRS-CFEETK/photo by E. Saubestre)
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0 50 cm

Fig. 27. Loose block of the Eastern colonnade, Karnak (drawing by Fl. Pirou)



283

HOURDIN

7

érémy

J

(amsaqnes g £4q 010yd M LATID-SAND ©) [[BM UIIOS PUOIIS ‘OPIS INOS AeM [RIJUID DPRUUO[0D UINSBH *

87 819




HOURDIN

7

érémy

7

J

284

Fig.

29. Eastern colonnade, south way, south side, fourth screen wall (© CNRS-CFEETK/photo by E. Saubestre)
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Fig. 31. Eastern colonnade, south way, south side, second screen wall (© CNRS-CFEETK/photo by E. Saubestre)



