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Scene 22-23: powerful people try to
force Z&FE to be unfaithful to the man
she loves. As she wrestles with those
who want to abduct her, she falls to the
) ground and hurts herself. Her blood
spurts out and sprays her fan, on the
other side of which is the poem of her
literate lover. A painter turns these stains
into petals of peach blossoms =» #k{Z &
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blossoms #E4E: revelation of an underpinning meaning
(cf. hermeneutic function of commentary + go through the painting)



In scene 1 the whole play is placed under
the programmatic guidance of a long
Northern drum ballad &% interpreted by
HI#= — a vernacular amplification of &35
18.9 about the musicians of & escaping
alienating servitude to unworthy masters

/

Scene 22-23: powerful people try to

she loves. As she wrestles with those
who want to abduct her, she falls to the
ground and hurts herself. Her blood
spurts out and sprays her fan, on the
other side of which is the poem of her

literate lover. A painter turns these stains \

into petals of peach blossoms = #k7t 5

What is at stake = how to free oneself Points to (at ET" level)

o7
/Blood represents interiority / true feelings / spontaneity o

" force Z&E to be unfaithful to the man / a T

from a dire political situation +
recreate a new society?

LR
--.....
"y,
Ll |

"y
by
-
.
I'....
.
L
L]
L]
) §
2
L .

Ethical horizon : The
Peach Blossom

Spring kLR

Many commentaries (& #it+42t) equating this
blood with the blood of the brave who defend

the dynasty (82 BJ3%...)

Z=Z&E recognizes her "portrait" in this

transfigured blood (ZHZZHRBNERT)

She turns these bloodstains into her message g
to her "husband" (a scholar), because she W
cannot write like a scholar IR = HEX

Aesthetisation of blood, transformation into peach
blossoms #k7E: revelation of an underpinning meaning
(cf. hermeneutic function of commentary + go through the painting)



\

~ Through history to ethics |




List of names of 30
Expressed in Kong Shangren' _____ characters, tagged + staging
s crucial paratext: #5468
"Guiding principle of the THS" ~ |ngividuals and their ethical choices

as true structure of the play

() SEE CHARTS
O%gg ;s;?éhlr ::jih Not something T(hat i§ easy to
Vernacular ethics acquires its autonomy / accept for the literati (it
empowerment — gk, EHELHE,
REBERIT? )

Through history to ethics el ol W el
9 ry world's order has disappeared? — The vernacular

\ ethics and its representatives The spphisticated literati's
— The 2 sides are not ——— discourse (poem)

. The peach blossom
Multiple structural layers fanis destroyed dependant of each other
SvInore The spontaneous,

vernacular "blood"

Z 812 as personification of drama
is in a position to comment on

The ethical discourse has gone R ——— ——— history (iike # comments on £%)
through a reset; the authority of the b

: : theater play —_—
emacuianis SslaMshon The woman who personifies the vernacular expression and The prostitute equates a virgin
embodies the B##& is paradoxically the one who delivers —— (= anyone can set themselves
the true response to the problems of the B T- free)

i Yoy

It was worthwhile
to deal with history
through drama



ff List of names of 30 |
Expressed in Kong Shangren' ____ — characters, tagged + staging
s crucial paratext: Bkt B8 4t <E |

< “Guiding principle of the THS" y Individuals and their ethical choices
| as true structure of the play

— () SEE CHARTS |






BERT YR MeRa s
4 A

» | mE — WEE GN  EWE @R — wE | w
125 : 25

sazet Baz Rt
e 3|
; n R — EEE () 7 i
| REER () & N FEE (B)
pa RE = BANT () e
T
)= 2 — =18 (19) me
*F () > B N I B as Ll I
cmEt-mm | MEE (R T mm— Em @® BEER ()
rpEm=gEE s | RRE (ME) ZEHE (MB)
*EEL=AERE - 7
« FRIL = HET) MAEEETEHR+TA
* BERIR = RAER At MY SEEMERT A s
* EhR = = I WERRRE—2 i
« BB = B W= (R) A=+ A mELE (B)
ek nax T#Z (31F) *ER (Z8)
AR = 188 St B oam — AR OME) ERL GR) . | Em NE)
* BER = B - .
frﬂlfs n gE — B (P BAH ENE) 2 sralé
KAE (91 3 opE — REE (0D ZER (R 2 TEEF (hE)
RAE (0B) N | sER (@)
7 RR — IR (P) EE (B) =) '
E
‘3 B B

(12)
(13 )

14

(15

(16)






ERET

Leaves the stage
(final scene)

us
san®
-------
-
an®

‘@2 — mEL M)

zH8Ee BER) — =2

s
i

. RER (B)

)=}
i

f"ﬁii(*)fq
RRE (M)

=)=
I
W= (1)
Ti#z (2%
EmIAO(R)

M
RN
B )
REE (P

ZEE
.EB

> o ¥ & #

[
"
u
N
=
.
=
=
u
"
"
=
n
s
=
.
»
-
L)
.
-
[
L)
.
.
.
.

Says while %,
destroying  *
the fan
(final
scene)

‘e
..:x

REEEIE, RIS, BEIE, REIHE

\

E®
i

EE (®)

re
£

R (R
- FHARE (hB)

At
i

BEE (0P)

TER (EB)
EHEM (ME)

e

CRAFM (hE)
mER (@)

A

&b

Leaves the stage
(final scene)



Expressed in Kong Shangren'
s crucial paratext: B¢{E R AE%E
"Guiding principle of the THS"

List of names of 30
characters, tagged + staging

Individuals and their ethical choices
as true structure of the play

(%) SEE CHARTS

Organised through

& / ET logic

What remains when the

Not something that is easy to
Vernacular ethics acquires its autonomy / accept for the literati ([Eit:

empowerment — )R, AEHE,
RERBERIT? )

world's order has disappeared? — The vernacular

- S 8

Multiple structural layers

ethics and its representatives

The ethical discourse has gone
through a reset; the authority of the
vernacular is established

The sophisticated literati's
discourse (poem)
The 2 sidesarenot —
— dependant of each other
anymore

The peach blossom
fan is destroyed

The spontaneous,
vernacular "blood"

Z 2 as personification of drama
is in a position to comment on

History is narrated as history (like 4 comments on £%)

theater play \ The prostitute equates a virgin

. . - t th I
The woman who personifies the vernacular expression and —— (= anyens Caf':esei emselves
embodies the B & is paradoxically the one who delivers
the true response to the problems of the EAT-

e

It was worthwhile
@ to deal with history
through drama



—

Organised through |
BES / BT logic

What remains when the

Not something that is easy to
Vernacular ethics acquires its autonomy / accept for the literati (JE1lt

empowerment — TSI, AEHE,
RERBERT? )

world's order has disappeared? — The vernacular

ethics and its representatives

The ethical discourse has gone
through a reset; the authority of the
vernacular is established

The sophisticated literati's
discourse (poem)
The 2 sides are not —
— dependant of each other
anymore

The peach blossom
fan is destroyed

The spontaneous,
- vernacular "blood"

Z 812 as personification of drama
is in a position to comment on

History is namated as A (like & comments on £%)

theater play \ The prostitute equates a virgin

. = anyon n set themselves
The woman who personifies the vernacular expression and ——— (= anyene cafrese) S
embodies the B & is paradoxically the one who delivers
the true response to the problems of the HET-

i

It was worthwhile
@ to deal with history
through drama



(ZFHE/NR)
(1817)

By
Cui He &£%8
fl. 1800-1850

Metropolitan
Museum of Art,
New York




