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EARES, REA X,
RIFRIE, AT
(&2

&)L (first stanza)

Whistles the wind in the valley,

At times it darkens, at times rains
Let us be good to each other,

We should not get angry.
When we pluck the crucifer,

We might not need its lower part.

We shall not turn away from our
righteous vows:

Shall be together until death.



CEE T ML
R, T A %

il (second stanza)

Slow along the road

Resisting within.
Not far, so close

Just accompanied me to the sill
Who said milkweed was bitter?

As sweet as water chestnut it is
Off you celebrate your new bride
As [close] as brothers



=5 2% n°35 : & J&|(third stanza)

B VLB E, D | The Jing meeting the Wei is turbid,
Transparent its islets.

IR, RSB VA Off you celebrate your new bride,
Treating me with dishonesty.

b b Kok ax
%L-]i}i’%“ﬂ" TR . No one should approach my dam,
KR LR No one should touch my pot.
i ’ ' = o

Once my body is [no more] pleasurable,
Care at leisure for my descendance.



Mao’s commentary: overview (stanza 3)

AN\ o (Mao-c-s03el)

When the Jing and the Wei merge with one another, clear and turbid
are distinguished.

J&, EA, (Mao-c-s03e2)

'Xie', or honest.

W, Z8, R, &R, 5§, FrAH e, (Mao-c-s03e3)
'Shi’, to go. 'Liang’, fish dam. 'Gou’, used to catch fish.

B, K4, (Mao-c-s03ed)

'Yue', to bear.



/heng Xuan’s commentary: overview (s.3)

DNEBEM, BRUFF, RALFEH. =R, HER. METHEHNS, KFLEL, ”OZIHETMT,
doab SR, EiE, BB TR A, HIVLA % 5. (ZX-c-s03el)

Small islets are called 'zhi'. The Jing River is continued by the Wei, thus we see that the Wei is turbid. Clear,
constant righteousness. [This image] represents the lord who managed to remarry and thus tells her that
she is distasteful. She keeps to rectitude from the beginning, she is as clear, she hasn't moved. She seizes
what she sees when she leaves for separation and uses it to represent herself.

A, A&, BT I BEERNREE K. (ZX-c-s03e2)
'Yi', to use. It means that my lord doesn't honestly employ me to manage the household.
HE, WEHH L, TFIAK, BREAAZ LI, (2X-c-s03e3)

The 'don't' warns that new marriage is forbidden. You (girl?) don't come to my home, [don't try to] cut me
from engaging in the [righteous] way of the household.

45, &. i2, W, t, T, KRIHTLRAE, MRERBITET IR, (ZX-c-s03e4)

'Gong', the body. 'Huang', at leisure. 'Xu', worried. My body can no more take it/use make up, what's the
point of worrying in vain for my sons and grandsons to come (the sons and grandsons to whom | would
give birth later)?



Kong Yingda’s commentary: overview (s.3)

KYD-c-s03: ¥ ABL T & T H 2, XATAEZE, TERUAFFRE, KLERE, UBAETURAHEGE, KALETE., RER$EE, AAL AL, §RFREAHR
FHE, TUHCHER, AEZRME, HHFEEIREER., HHRROCALHE, BETEBEACT, THAEETHE, YRARFLITW, ERmitR, T8, THA
ERE, BT MALELLZH%, BITEE (parfois® )i A&, THEE (parfois®)AF, M, RAREZ., TALRIKOE, BBEKLEH, UZIAR, BAYH,
THEEZR, NEEHE, kEIREKR, ERAFF., UIRKXE, BRAKE, LAEEZB, REEHE, RFET, 2ALH., &L, TELE, X
BEBTZHE, BPASR: TRINTRAE, TREABITEAZTFTHT? EFER, $MHEL, TTEB, IAABRRAZIIEL,

KYD-c-s03e1-Mao: { HE) =: [EBIFMN. | izx: &K, BRERFE-_TEZ, AMENFKR, BAFRAAT, | 3] (RAEE) =: [EBRELS-ETE
PF L, REETRIRGHE, FT-8EZNF. | PFERNFL, wARFHRNEET, WEAOHE, BREAARFHEL, MFHEmEnsiy, &= [2FHN],
REHARNELL,

KYD-c-s03e1-ZX: sbiF AAE LT, EMAEFAZ S, RARERZ F, BRETFAFEF, BALBCLEH, BRAZTUAFHE, XETFTLBLEL, LFEH, TALE
[BLEZE, aRFHMAKEL, ZA [ERAFE, HAALH] . (FF-HEeE) x: [EK—m, LREL, | &5 (HER) = [FHH L] RE. D
BE, PRELRIEZAK, BRAAHA, (&) REM: [F38EL7 | X89: [HART, SABT, B E RMMEE. | WERNEEE, #FTHLIRA,
BIZ/TB L. WIFABRRB, 2EMALTE, MAAZHRTE, SRFEETHE, HFIAFLL ST, 2, E£BIZ R, WEHE, MERAGKRRMSE,
(&%) 8. [ KkMFEFE X, FEE. | PEATRE, # (E542) =: [FEHF, LK, FE2UARG. | RFHFINHE, PEAFZBRERL,

KYD-c-s03e2-Mao: Z (v.7%)%, #hid, BARZ(v.K)ifm B 4,

KYD-c-s03e3-Mao: st (/) A) A B AR | F=H. H%, HaXE, WRELLRENEL, (A =: [PAHRE. | &F, THAZZ#E, BT AHREL,
CHMY =: [TamEE. | #a: [sokaf, | (BA) &: [H@eaf, | #a: [, k¥ f, | (BE) =: [BBELR. | $5: [k
. 1 aE) ix: [ABAR, | X=x: [BBEAR. | R6SE, FAAEIR, WEIFHREL, B[ 6BK] Bz, REBKZE, TREE, &
CEH) =: A&, RAEANFER, |Ex: [F, BKkREHF. | (&) £5: [, B, FULAZEHL, EIHRETE, mbEeR. | (k&)
En: [#5F, EERKZY, £, | RREFERENL, L4 (AF?2) , (BA) [EURBEAR], HIAE=R: [F, KE, BROAMT, AH5KL
To | RAIRH A, UHK, TFRAZINEG, K=T5, A eL ] . RAKTE, = [8BK]| %, FhEZERBAK, BAALE, Fx6H, ZRLEZ
R, TWHREURSE, (A4L) TZEAEME], (KA = [BFHEHRE] 24, FHBRE, FEK, KAL) 2= [F, H5], &,

KYD_C_503e3_ZX' yxﬁ:’ %ﬁé‘(%y %/\ﬁfﬁ&%, %%%ﬁ%ﬁ%\‘ﬁﬁz—&;ﬁ&o éi <<)€ﬁ %)) %i: rﬁ:y %%J o «éﬁi» i: r-g:, 'f;‘é—ﬁ-%y ;ﬁ‘&f(v)'z%o J %"T\/’;’\@
¥ (voir), ¥k AHEEE,

KYD-c-s03e4-2X: VAR A £ X, S B AL FHhb, BALHAK, T2 HaF. (M) ZRV.K)FIRAE, NEAFRZHE, FALRLHR, KLAMLE.



Number of characters (distribution)

Mao Zheng Xuan Kong Yingda
preface 40 12 116
commentary 222 732 3726
total 262 744 3842




Mao’s commentary: overview (stanza 3)

" o (Mao-c-s03el)

When the Jing and the Wei merge with one another, clear and turbid
are distinguished.

J&, EA, (Mao-c-s03e2)

'Xie', or honest.

W, Z8, R, &R, 5§, FrAH e, (Mao-c-s03e3)
'Shi’, to go. 'Liang’, fish dam. 'Gou’, used to catch fish.

B, K4, (Mao-c-s03ed)

'Yue', to bear.



/heng Xuan’s commentary: overview (s.3)

DNEBEM, BRUFF, RALFEH. =R, HER. METHEHNS, KFLEL, ”OZIHETMT,
doab SR, EiE, BB TR A, HIVLA % 5. (ZX-c-s03el)

Small islets are called 'zhi'. The Jing River is continued by the Wei, thus we see that the Wei is turbid. Clear,
constant righteousness. [This image] represents the lord who managed to remarry and thus tells her that
she is distasteful. She keeps to rectitude from the beginning, she is as clear, she hasn't moved. She seizes
what she sees when she leaves for separation and uses it to represent herself.

A, A&, BT I BEERNREE K. (ZX-c-s03e2)
'Yi', to use. It means that my lord doesn't honestly employ me to manage the household.
HE, WEHH L, TFIAK, BREAAZ LI, (2X-c-s03e3)

The 'don't' warns that new marriage is forbidden. You (girl?) don't come to my home, [don't try to] cut me
from engaging in the [righteous] way of the household.

45, &. i2, W, t, T, KRIHTLRAE, MRERBITET IR, (ZX-c-s03e4)

'Gong', the body. 'Huang', at leisure. 'Xu', worried. My body can no more take it/use make up, what's the
point of worrying in vain for my sons and grandsons to come (the sons and grandsons to whom | would
give birth later)?



Kong Yingda’s commentary (s.3-e01-Mao)

KYD-c-s03el-Mao: {HE) =: [ZBFN., | FZ=x: [ERK, BRERFE_TZ, RWENF
K, BABRAAT, | X3 (R2E) =: [ERBES22EGHFAL, RaERREGKR, T
TxBENFH. | BPERNF L, RARTWEZT, UWEAWH S, BRAAR , WA EARIE
mEZER, =l |, AREFEARNE

KYD-c-s03el-Mao-engl: The "Yugong" chapter [of the Shangshu] reads: "The Jing unites with the Wei to
mingle its waters". The commentary goes: "The source of the Jing River and the Wei River are separated by
some two thousand leagues. This being said, the Jing is small and the Wei big. [The Jing] unites with the
Wei which [in turn] merges with the [Yellow] Stream." It also quotes the "Dilizhi" chapter: "The Jing River
appears in the Kaitou Mountain, West of Jingyang in today's Anding. It runs South-East until it reaches
Yangling in Jingzhao. After a course of one thousand and six hundred miles it merges with the Wei." Thus
we know that the Jing River merges into the Wei. Here, the turbidity of the Jin is used as comparison to the
old household, and the limpidity of the Wei as comparison to the new marriage. When they encounter one
another, clear and turbid are distinguished. Similarly, when the new and the old are next to each other, the
good and the distasteful are separated. Therefore, [Mao] says 'the Jing and the Wei merge', not 'the Wei
River enters the Jing’.



Poem 35: Preface stratum (1/2)

vlao Zheng Xuan

(BR) , AIRFREL, A
A b, ZANEHELEE,
R, BBGRE,

HBA, AT A BRI,

A new marriage is when the one with whom the
rite of marriage is performed is a newcomer.

« The Wind in the Valley » denounces when

husband and wife lose the way. A man of Wei

imitating his leaders, indulged in a new

marriage, husband and wife turned their back

to each other. The customs of the kingdom

were affected by such behavior.



Poem 35: Preface stratum (2/2)

He who composed « The Wind in the Valley » denounced when husband and

= FA, h:
mria, VLEARE., THADY

wife, losing the way of togetherness to the point they turned their back to

each other. He tells how a man of Wei, imitating his leaders, indulged in new

2 i 134 5 marriage while abandoning his old household. Husbands and wives, turning
. ;’E : gi/,{.\ their back to each other, affected the customs of the kingdom. This poem
; s blames a husband who doesn’t behave with his wife as rites command. This
o LAE R K AE A7 AN VAT,

couple has lost the way. The poem is not blaming both husband and wife.

e , JEEE k47 oAb,
47 B s o oete s

When the wife turns her back against her husband, she explains how her
husband abandoned her and shows how they are away from the way, how he

- gy ~ _;__j;_
/ELI%E”EKE, Z—$ ofliZy 7 indulged in a new marriage. All six stanzas deal with this topic.

Claa



The art of storytelling



Kong Yingda’s addition at the stanza level

KYD-c-s01: B H A F4F 2 SR, AEABRMEN, Thist, UARHGRTEA, PEMLL, TTEBA
mHBRETRS, AAKHZERTARGHE, TARELES, AATHRELE, SELE, usth
TRk, AARERELR, BRI TH? RHZk, BEBZFLME, PTRHETRENL, 7
LREIMAZE L RZET, MHARERAEAT?

KYD-c-s02: £.V0 %, AR T KE, BRALE, SHETAERIA, 2487, HBEHFIT, STHAFHEZ
L, RERR, RCHEZTHRERF, S FCHRANZIF, ERTE, BALH, FERXATTAML, ZEE R4
oz AL, ARBLZE, TARBRELEF? UBTFERZLEZ X, Pihedeik, Z2F2C, B (v.8)
B, MXTHE2,ZHE, LBt P, URBLEATE, ALHZH, KUALETZ. Ik [ A |
BE, MEAE [d |, aA5RZK, AR, RAE LHmE,

KYD-c-s03: A E BT HC, XATARLE, TEKARBAE, KLERH, AAEEAAHEE, HA
BEER, RERHE, KA, OERBRAARFHE, TCHEHER, AERE, OHELRELR, #
SRR AR, BETAMENT, CHAETHE, MREIRBITH, HRoiR, THE, TALERL,
BT AZERZHE, AIAEREVR)HAX, TAEEVR)AFE, a3, KA. TALIALE,
SBEREE, UZAR, BAY, $ALEZE, UARHE, kE8IHEE, EREAWE., UZKXE, R
BIFE, LALREZB, REEHE, KFEDT, 2/A0E, CAMAE, CELl, REHBCZE, BPa%k:
TARAMARAE, THRERBMAZTRT? BTER, g4Fc, STRE, AALHRIIEL,



Kong Yingda’s addition at the stanza level

KYD-cs01: H H A f 2 B, AR AT RMEET, BhAEL, ARARFRERER, PEMLELE, TCERA
MABREFRC, NAKMZERTARBHL, TAFEZES, BATHREZE, $RAE, Nash
FRZk, AUAZHEZ R, TERIE, TH? K2k, 2lkzSamiE, PTHAETHRENR, 7
LREMBAZAT? AZBET, MEARERMERT?

KYD-c-s02: £ V4%, WABRCKE, BRALE, ZHETAERIA, ZAF87], %Ltﬁw,@¢ﬁﬁT%Z
i,KMWﬂ,%6ﬁ£%ﬁ%i%o$%a%w2%,%&xi WL H, FERAPINMT, LEE R
FBRZAL, XRBOLZE, TAHEFRELET? UETFERZEHFILZR, PE A, &EFE£C, ﬁﬁ (v.bf-l)
B, KX TREHZHES, LB bb, UABLBTE, ALEZHE, A Lpe2, Ik [ HiE |
,gﬁ,kM%marﬁu BRRZ AR, , HVAIE B A,

KYD-c-s03: AL T EF X, XATALEZE, TERUFBARE, HALERE, UBEBZURHEE, HAL
BERE, AERBEE, AASAL, HRBFRAARFEHE, SCHEHER, AEMRE, HNELIREZT. #
AR AR, BTABENC., CHABTHE, HRRABEFH, LhtR, THE, TALERL.
B AT e Bk 2 B J?T& PRV AR, DRREWVE)NE? 9 S, HARRZ, TAEZ KREE,
ABEBLY, UZAR, BAS, $AELLE, UARHE, HBIAKE, ERARFE., UZEKRE, B
BRI, LHE ézkoﬁ%”ﬁk XFBT, EALE. AL, CEoB. LEGBTLE, B ak:
TERIAMIRALE, TREXABMAEAZTHRT? BTER, gHES, TTEBE, MUALRIELE,



Under an argumentative structure



Poem 35: Preface stratum (KYD)

He who composed « The Wind in the Valley » denounced when husband and

= FA, h:
mria, VLEARE., THADY

wife, losing the way of togetherness to the point they turned their back to

each other. He tells how a man of Wei, imitating his leaders, indulged in new

2 i 134 5 marriage while abandoning his old household. Husbands and wives, turning
. ;’E : gi/,{.\ their back to each other, affected the customs of the kingdom. This poem
=0 ;}5 ’f%«ﬂl T ﬁ% : blames a husband who doesn’t behave with his wife as rites command. This

couple has lost the way. The poem is not blaming both husband and wife.

P , JAEFE K7 e R A,
4 BE 3 o oete s

When the wife turns her back against her husband, she explains how her
husband abandoned her and shows how they are away from the way, how he

- gy ~ _;__j;_
/ELI%E”EKE, Z—$ ofliZy 7 indulged in a new marriage. All six stanzas deal with this topic.

Claa



Poem 35 s.1-15t couplet: Mao and Kong Yingda

Mao: #L40, H FH, F24F3%, o [ETgFrdn
BE, RFANERR, ERXRmMER] L,
Kong Yingda: | # B S A ] , o R

Elen s 20 n A e s il e G el e
(G hAn, BPR AL, KGR H0RE, WA KIF,

BB A, (DMESR) UmAAR, A= | HiET,
B | md,



Based on numerous quotes



Most frequently quoted references (approximate
figures: preliminary results)

EEp:: 796
ENEE 591
;548 (internal references) 362
a0 356
s MR 343
gFTVIME 214
BN 154
o 115
BEMRFE 90




Most frequently quoted individuals (approximate
figures: preliminary results)

P A 2430
ZB3= 650
P (=PTE) 401
T 210
Bk 205




=F2% n°35 first stanza (e3): Mao and Zheng Xuan

Mao:%‘) é/é\’@—‘o E"‘E’ %*‘1—‘0 T'ﬁg’ #&E'@J

#F is turnip. 3E is brassica. The lower part of the body corresponds to the stem and
roots.

Zheng Xuan: )b =% %, EFREIHL, B LETTR., AnLRA EH, A A,
RZARTURBFEEZELE MRFUAERE, ACHR, TARTUAEER,
FHAREZ Y,

Both of the plats that are mentioned belong to the family of crucifer and brassica. Both
higher and lower parts can be eaten. However, there is a good season to eat its roots,
and a bad season. He who gathers it cannot, when the roots are not good, simply throw
the whole plant away with both roots and leaves. This illustrates how husband and wife
should come together according to propriety and rite: [good] appearance mught bring
them closer to one another. However, one cannot, because of the other's decaying
appearance, get rid of the rite (marriage) that unites the couple.



Kong Yingda about plants (15 stanza-e3-Mao)

= 48, #HF5E., | B A 2, = T3 F
Fra s I o2 on Bl 2R 2R =: [ 3, &2F, BINARTBZ 4. | =
Ta EHEL, R, BFZET, &, 2F2=, MBFZEEF, A, BZIFFHZ K

o o
RBFFHE, 7R, PV HFL, AL, 2FL, H5E, FE(RE)

/

|
b, b, b, EFHF b, o el ] Bl o
#%Em: [HL, | S Sl EaE el 3 ey
S s S e e z=: [FEME (&), ENE), EE
mik, AE. ZAFTARE A%, BE. THEE. BMAFIY, (HIE) BIEE,
S ANABZLIER. | (Tl RE]| BE, MARNE, dmBEHZ

=, XA, R, BleE, BPdEb, b, BEFEL, NHL, @&

-

a
b, AE—dhb, ABMERIEE, HxlgHb, | ST H_%F% EFaZ
ZH |, THFFRFEL, FFEFIEL,



On the beginning of the third stanza (similarly)

e OnMao: (EHE) =: [BBBMN. | iEx: [&K, BREERZE _FT2, KR ENFKR, B
AB AL, | 3] (32 »f.FWKﬁAf&&%&%ﬁm EHETREGE, T+
"ENIF. | BPEAKNIFL, %ufﬁ%ﬁé Mmm%ﬁK,ﬁmA%m%h,MﬁEﬁﬁ%
E2E27, = [@FMHAN], RTHEFRKAZ

« Yugong » says... The commentary explains... It also quotes from the « Dilizhi »... Thus, The Jing river
enter the Wei. This is a way of representing the old house with the Jing becoming turbid, and the new
marriage with turbidity and clarity. If marrying is merging, clear and turbid are distinguished, and
similarly whereas the new and the old coexist, the good and the bad are separate. Therefore [Mao]
says ‘the Jing and the Wei merge’, not ‘the Wei river enters the Jing".

- On Zheng Xuan: it AVAB IR E, ZMERAZ S, BHARERKZ &, ERTUAE, HALH
FH, BiFAT RS ,&%%i%éé&oim%,'kiméﬁz% mﬁﬁ%mkﬁ&
&ﬁrwﬁuﬁm,&iﬁﬁj (EZ - mmE) =: [&EK kK—#, JR%t, | &% (HiE
%»ﬁrmm%wjm& %&é% Preg LIEIRZ K, BRAAM A, (FE »%@M:Fﬁ

BE? | A8 [HAERT, SAGT, Bk, TMESE. | WEREMEE, FHTHL
ﬂ BB E, RRARE, MmOk, MAADITE ZHEZTHE HBIALL
#45b, k,gﬁ&%Zxo%%ﬁ*,Mmfk il%K% L=%) 8. [ RRARE &,
i, | BPETRE, # (E52) = Fﬂ%% AlEE L K, EHUARS, | REFIE,
BP 5 AT AR B BEE &

The wife compares herself with the Jing. As a consequence, Zheng Xuan first describes the meaning of
the Jing River as he prepares to describe the heart of the woman. The Jing River is said to be
continued by the Wei, and this people call it turbid. Similarly, the wife is said to be followed by a new
bride, and thus her lord calls her distasteful/corrupt...



Kong Yingda’s commentary (s.3-e01-Mao) - Q

KYD-c-s03e1l-Mao: Zz: [ BBEMN. | iz=x: [#BK, BRERFE_FF KHENEF
X, BAFMAAT, | X7l Z: [ BREbSzgegRHFEL, RHEFRRGHR, T
FXBENF., | BPEANEBE, WAREREET, VAUBARHES, BRAAANR , MAFT A A8 3E
mEZER, =l |, AREFEARNE

KYD-c-s03el-Mao-engl: The "Yugong" chapter [of the Shangshu] reads: "The Jing unites with the Wei to
mingle its waters". The commentary goes: "The source of the Jing River and the Wei River are separated by
some two thousand leagues. This being said, the Jing is small and the Wei big. [The Jing] unites with the
Wei which [in turn] merges with the [Yellow] Stream." It also quotes the "Dilizhi" chapter: "The Jing River
appears in the Kaitou Mountain, West of Jingyang in today's Anding. It runs South-East until it reaches
Yangling in Jingzhao. After a course of one thousand and six hundred miles it merges with the Wei." Thus
we know that the Jing River merges into the Wei. Here, the turbidity of the Jin is used as comparison to the
old household, and the limpidity of the Wei as comparison to the new marriage. When they encounter one
another, clear and turbid are distinguished. Similarly, when the new and the old are next to each other, the
good and the distasteful are separated. Therefore, [Mao] says 'the Jing and the Wei merge', not 'the Wei
River enters the Jing’.



TOOLS

Translation of previous
commentators

Use of plain language
Storytelling

Introducing a large
bibliography
Argumentation based on
confrontation of
different resources

GOALS

* Disseminate an orthodox
understanding of the
Maoshi Zhengyi (under
imperial request)

e Transmit an intellectual
culture: broad scholarship,
use of referenced quotes,
argumentation

SCOPE

* The Classical
Anthology

 And beyond: An
intellectual culture

FOR FURTHER RESEARCH
e Raises the question of sources of authority

 Embodies transformations in intellectual practices/standards (origins)




Thank you for your attention.

bizais@unistra.fr

https://gitlab.huma-num.fr/chi-know-po/shijing-net



