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Rythme, mouvement et illustration



Edward Gordon Craig, A Mask (1910)

Danse et illustration :

La marionnette et le masque de l’illustrateur

Sophie Aymes (Université de Bourgogne)



Edmund J. Sullivan
Line: An Art Study (Chapman & Hall, 1922)



The Dome, n°1 (1897)

Londres: The Unicorn Press



L’acteur et la marionnette

Edward Gordon Craig

The Page (1898-1901)
The Mask (1908-1915, 1918-1919, 1923-1929)
The Marionette (1918-1919)

“The Actor and the Über-Marionette”
The Mask 1:2 (Avril 1908), pages 3-15



Arthur Symons, ‘An Apology for Puppets’ (1903)

Gesture on the stage is the equivalent of rhythm in verse, and it
can convey, as a perfect rhythm should, not a little of the inner meaning
of words, a meaning perhaps more latent in things. Does not gesture
indeed make emotion, more certainly and more immediately than
emotion makes gesture?



L. M. Newman, C. Franklin, Fond of Printing (1980)

The Black Figures of E. G. Craig (1989)



Hamlet, Cranach Press (1929-1930)



Robinson Crusoe : une « étrange découverte »

Daniel Defoe, Robinson Crusoe

(The Basilisk Press, 1979)

‘An Odd Discovery’



Anon. Masque africain

(BnF, fonds E. G. Craig)



Et la danse ?

‘Gluck’ [Isadora Duncan] Herman Mishkin,

Leipzig, Insel Verlag (1906) Nijinski dans le rôle de Petrouchka (1911)



Le rythme graphique : de l’illustration au design

John Middleton Murry, Michael T.H. Sadler

et Katherine Mansfield

Georges (Dorothy) Banks

‘The Russian Ballet’ (Rhythm, vol. 2, n°6, juillet 1912)

Anne Estelle Rice

‘Les Ballets russes’ (Rhythm, vol. 2, n°7, août 1912)



Each little figure, strangely human in its
repose, hangs upon its nail in the dim light, gazing
before it with eyes as inscrutable as those which yet
meet ours from under the quiet brows of the gods
of Egypt and Etruria. It is their silence, their
passionless gaze, their profound indifference which
give so supreme a dignity to the frail little bodies
tricked out in gauze and tinsel. As in the fallen
descendant of a great family some one trait may yet
remain to recall a noble origin, so does that
impassive gaze, that air of seeing beyond all the
transitory and the accidental, still proclaim for the
marionette his kinship with the grave stone
images of the ancient eastern world.

(The Mask, octobre 1909, “A Note on Marionettes”)







Rhythm (Décembre 1912), p. 28.

André Derain, « Création »
G. Apollinaire, L’Enchanteur pourrissant

(Kahnweiler, 1909)



Ethelbert White, La Reine de Géorgie.

Cyril Beaumont, Impressions of the Russian Ballet: 
Thamar (Beaumont Press, 1919), p. 5.



Adrian Allinson pour Cyril Beaumont

(modèle en papier, 1915)

Figurine : Léonide Massine (prob. Ethelbert White, 1920?)

“[…] something between a photograph and a statuette –

something that would preserve the memory of a dancer as

she appeared in a particular ballet.”

(V&A, Complete Catalogue of the Publications of C.W.

Beaumont, 1928)


