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the Solomon Islands and occasional human sacrifices. He also notices that prayers and invocations are addressed to ghosts in the Solomon Islands and San Cristoval and to spirits in the Banks Islands, Motlav and Mota.

Codrington particularly emphasizes the presence of creatures of a spiritual nature which are to be found in the beliefs and in the stories of the Banks Islands and the New Hebrides and are considered to be originators of the human race, even though they are not of a human nature: the world stems from human and spiritual material. Thus Kahausibware, a female superhuman character, living on the Bauro mountain, the central mass of San Cristoval, at the very incipience of the human race, could take on the appearance of a snake. The world at the time was just an Eden: "In those days, all the fruits of the earth grew without labour (…) and death had not yet appeared." 6 In the same place we find a human being, a woman, an offspring of Kahausibware, who also "made men, pigs, and other animals, cocoanuts, fruit-trees, and all the food with which the island is now furnished." 7 One day the woman had to leave her child in charge of the spirit snake and the snake, bothered by the screaming child, coiled herself round it and strangled it. The woman chopped the snake to pieces but the parts kept coming together again. In the Banks Islands and in the Northern New Hebrides spirits are numerous and unnamed. They may lodge in a stone and haunt a place that becomes sacred and they can connect themselves with snakes or owls or sharks or other animals; they can either assist men who get in touch with them or injure them. Even though they are viewed as having no body, the native mind cannot imagine them without shapes. Among these superhuman creatures called vui or wui there seems to be two kinds of orders, Qat in the Banks Islands and Tagaro in the New Hebrides, behaving like heroes in a world of trolls and dwarfs. Some vui figures are featured in the stories of Mota as Nopitu, 8 the difficulty lying in the fact that a Nopitu can be the spirit or the person possessed by the spirit, but in such a dream-like universe and with the help of magic, everything becomes possible. In his chapter entitled "Spirits," 9 Codrington relates the story of Qat, followed by the Adventures of Qat, Qat and Qasavara, Duka (Santa Cruz), Tagaro (New Hebrides) and Tagaro-mbiti (Lepers Islands). These creatures are all capable of metamorphosing in different ways.

Codrington devotes the final chapter to stories 10 he collected from natives of the islands who had written them [START_REF]Except for the first one[END_REF] and he makes it clear that the translation is as accurate and literal as possible. Codrington divides the stories into three series. The first series is entitled "Animal Stories," 12 the second series, "Myths and Tales of Origins," and the third one, "Wonder Tales."

The first story, reported by the Rev. A. Penny at Florida, is entitled "The Heron and the Turtle." [START_REF] Codrington | The Heron and the Turtle[END_REF] The story in itself is quite simple. A Soo (Heron) got his foot caught in the coral; the tide was coming in and, even though his neck was long, the Soo was about to get drowned. Desperately calling around, the heron tried to get some help from the fish swimming about. To his leitmotiv "Come and save me," the Soo was invariably answered by another one: "Wait a bit." A Shark, followed by a Boila, then a great Garfish, a Rock-cod, even a crocodile and finally all the fish came by but never helped. When the Soo was about to meet his fate, a turtle, refusing money from him but accepting a sea urchin as a reward, offered to help him out and smashed into fragments the stone in which the heron's foot was caught, setting him free. The Soo swore he would in turn help the turtle, should he be in danger of death, providing the turtle called him. The next episode stages the people of Hagelonga who let down their net and failed to catch any fish and yet managed to capture the turtle, wh(ich)o was taken away to the village to be eaten the following day, with boys being appointed to watch over him. It seems that by chance, the Soo came by and offered to dance for the boys, asking them to get the best ornaments of their fathers and mothers, so that he might express himself at his best. Little by little, thanks to the heron's dance and incantations which fooled the boys while at the same time they exhorted the turtle, the latter managed to set himself free. The heron saw the turtle off deep into the water and disappeared, leaving the boys to their shame.

The transformation of the heron into a dancer cannot be perceived by the boys, as the heron uses magic. His turning into a dancer is part of the boy's eagerness to enjoy the performance of a gifted dancer. They make it their duty to provide the small props necessary to the show. The heron's song, limited to one onomatopoeic cry, Kerembaembae, is enough to lure the young boys and teach them a lesson for not taking their task seriously. Thanks to the Soo's talent, the turtle can break loose.

Leenhardt's actors

More than forty years after Codrington's Melanesians, Maurice Leenhardt published his Documents Néo-Calédoniens, 14 in which he transcribed myths and stories collected in the Houaïlou area, 15 located along the west coast of the mainland. Naturally, there are many references to animals in this work. At the beginning of "the lizard cycle," 16 the cunning lizard's aim was to protect his territory from hunters; then, just as he was about to become a monster doomed to be tread upon, he turned into a human being, always bearing his totem in mind. It is difficult at times to determine if the hero is a lizard behaving like a man or a human being that has metamorphosed into a lizard.

Leenhardt devotes another story to the long worm and the short worm, 17 in which an old man, hearing a brawl between the two animals addresses them in these words: "Hey, men, 18 who is crying?" The next story, "The Owl and the Kingfisher," 19 presents a kingfisher who drained whole marshes to capture but a tiny eel which he decided to breed in a pool for his own benefit until the eel became enormous. But the owl equipped with a torch and a stone axe and a range of assegais killed the eel and then proceeded to exterminate everybody around in a most tragic way.

The following story, "The Turtle and the Rat," is particularly interesting as it parallels Codrington's "The Soo and the Turtle" mentioned before. "The Turtle and the Rat" 20 goes as follows, the text below being an exact rendition in English of the original version: 21 The rat was staying in his house: "I am going for a walk at the reefs," he thought one day. 14 Maurice Leenhardt, Documents Néo-Calédoniens, Université de Paris, Travaux et Mémoires de l'Institut d'Ethnologie, IX, Paris, 1932, 15 The language is that of Houaïlou, the study of which was to form volume X by the same author (title: Vocabulaire et grammaire de la langue de Houaïlou. In the same series, Leenhardt had also published "Notes d'Ethnologie Néo-Calédonienne," Paris, 1930. 16 Maurice Leenhardt, Documents Néo-Calédoniens, "Le cycle du lézard," p. 1-65. 17 Id., "Le Ver long et le ver court," p. 451-2. 18 Addressing animals as men is a common practise in Melanesia. In the variant of French used in New Caledonia, a fish can be called a 'mec,' meaning a guy. 19 Id., "Le hibou et le martin-pêcheur," p. 460-1. 20 Translated from Documents Néo-Calédoniens, p. 472-4. 21 My translation.

He went to sleep. In the morning he boiled a yam, put it in his basket and sailed away on his canoe made of a piece of sugar cane. The dugout went out to sea with the wind aft. The kingfisher came around: "Rat, where are you going?" "To the reefs." "Let's go there together." "Come along." They sailed away together. The rat took his basket and asked the kingfisher: "Where's your food?" "Well, I don't have any." Then the rat shared his with him and said: "We're going to eat together. But if a crumb should fall in the bottom of the boat, do not pick it up. They started to eat but the kingfisher dropped numerous crumbs at the bottom of the skiff. When the meal was finished, the bird felt like getting the crumbs and he pecked them but he also pierced the bottom of the skiff and the canoe sank. The kingfisher flew away, but the rat remained alone in the water. He started swimming and met a shark. "For pity's sake, shark, take me and drop me in a dry place." "Rat," he said, "don't you know that they have prepared some spears to pierce me on the shore. I can't take you."

The rat went on swimming and met all kind of fishes. He called upon each of them but they all gave the same answer. "Don't you know that spears have been prepared for us on the shore to pierce us." He kept on swimming and caught sight of a turtle. "Hey, turtle, come and take me to the shore." "Sit yourself on my neck," he answered. He set up there and the turtle sailed towards the shore. Once there, the rat jumped and vanished. But the people on the shore had seen that man the turtle 22 and had hastened to get hold of him. They pulled him out of the water and took him to the village to be presented to the chief. Everybody went to rest. In the morning, the chief called his people: "I'm calling you all up today," he said. "Go and fetch some vegetables and tonight we shall have our food and eat this turtle." Towards the middle of the day, that man the rat 23 came to talk to the turtle: "Be ready," he said, "I'm going to try something. And he went up to Wawa: 24 "I'm asking you to sing a few songs and dance." And the Wawa starts singing: "Koa, koa, koa." "Your song is not good," the rat shouts. And he turned towards various birds but their songs were no better. Then he addressed Kaoupoésoa. "Hey, man," 25 he said, "sing and dance." Kaoupoésoa sang. "U, u, u, u." He danced admirably. He was bathing in his own incredible sweat and kept on dancing. The children had forgotten about the leash of the turtle to go and listen to Kaoupoésoa's song and watch him dance. Nobody cared about him. Then the rat approached slowly and, nibbling at the turtle's ties, bit them off. "Get off quickly," he said, "You will rest when you've reached the sea." The turtle shuffled along briskly 26 till he reaches the water. Then he stood out to sea. Then the rat went back to go and see Kaoupoésoa:

22 See footnote 17. 23 See note 17. 24 A mythic character who is supposed to be the Master of the Sea and plays a part in various legends that could constitute a tragicomic cycle. It would be exceedingly interesting to know everything that concerns the Masters of the Sea, since he belongs to the time preceding agriculture on the island. Wawa represents the simple, naïve man. [Reconstituted from author's notes, 2 p. 473 and 1 p. 364. in Documents Néo-Calédoniens.] 25 See footnote 17.

"Thank you very much for the dance you are dancing for me so rhythmically. Now you can rest." And the dancer stopped. The children said: Dancing is now over. Now, let's go and see the turtle, our meal. They went there, but could not find him. They saw a few creepers and were quite astonished when they saw the chief coming back with his people; each put down his burden, yams, taros, sugar canes, all the produce from the crops, to eat in the evening with turtle flesh. But, as he failed to see him, he asked a question: "Children, where is the turtle you were in charge of keeping this morning?" "H'm, we don't know where he is gone." The chief went into a tremendous fury: "Gather everything we have got," he said afterwards. Boil them and let's eat them, for there won't be any roasted turtle." They scattered to have their meal and they still go on with it nowadays in their dwellings.

The Soo in Codrinton's story and the Rat in Leenhardt's manage to rescue the turtle and defray their debt. The two stories seem to be variations on the same original frame, the magic of dancing being the common link.

Metamorphoses

The second story in The Melanesians, entitled "The Three Fish,"27 was recorded in Ureparapara. It stages a watwata (an Ostracion) and a sole. They played some scratching game and then hide-and-seek. The sole managed to find the watwata but the latter failed to drive out the sole that had buries itself into the sand. But the Song could spy the whole scene and started laughing. The Song, the teller specifies, is a fish which shows its teeth. It has a perpetual grin and the story explains why it is so. The watwata sought he had got out of sight under a stone, but as he did not play his part exceedingly well, he was easily spotted out by the sole which, on the other hand, thanks to its extraordinary mimetic ability to melt itself in the sand, could not be located. The sole actually buried itself into the sand, deceiving that most avid predator, though it was just a game in the present case.

Collected from Ureparapara as well, the third story is entitled "The Rat and the Rail." A Rat and a Rail discovered a gaviga-tree (Eugenia) with ripe fruit. The Rat climbed up and could feed himself plentifully whereas at the foot of the tree the rail was pleading with the rat to grant him some red ripe fruit. Eventually the irritated Rat threw it down upon the forehead of the Rail where it stuck fast. As the rat came down the trunk of the tree, the Rail thrust an unfolded leaf of a dracaena into the rump of the Rat. That is another example of transformation, even though, in the present case, the change is only superficial as it only consists in the adding of an appendix. Yet, these elements constitute the distinctive signs of the Rat and the Rail.

The next story, "The Birds' Voyage," comes from Mota. It is a complex, comparatively long story, as it stages many characters and could be regarded as being constructed from several separate stories.

The tawan was in fruit at Qakea and the birds decided to paddle there on a canoe. The renga, the Green Parrot wanted to take part in the trip. "I go with you," he said, but met with a negative answer from the others: "You just go back, lest your father should be angry with us about you". He then sang "I go and tell my daddy! The wind has blown hard against you, beat against you, beat, beat!" to which the others replied "Ah well, come along". On about the same pattern, the Wasia, then the Pigeon were also accepted on board. A Hermit crab, supposed to look after the island, was finally invited, but not on the same basis. Actually, only those who were able to fly could be part of the voyage, but the Hermit crab argued that he could stand under the tree and feed himself with what fell to the ground.

The second episode of the story is centred on the dialogue between the Waru and the Crab. "Don't shuffle about, lest you make a hole in the canoe," the Waru kept saying to the Crab who invariably replied "Eh! Friend, I know all about it." The canoe was but the leaf of a giant arum which the Crab, after much shuffling, pierced with his claw and they all had to leap overboard. They managed to reach the shore, except the Crab who crawled at the bottom of the sea, out of sight. Nobody wanted to dive after him but the Waru, who dived and dived, his body black and blue and his eyes red, until he saw the Crab crawling out safely into the open.

The third section is the tidying part. In pairs, the Tasis and the Tagere, the Qatman and the Green Parrot, the Tatagoras and the Wasia started the tidying process. So did the Rat with the Owl, but the Rat, who kept saying "Comb-comb-dung-dung, Comb-comb-dung-dung," dunged upon the head of the Owl. The Mes, the trichoglossus parrot, taking the place of the deserting Rat, perceiving the smell, warned the Owl that the Rat had played a bad trick on him. 28 The last section concerns the chase. The Owl located the Rat and managed to corner him in a hole. The Owl tried to lure him out with a coconut, but the Rat wouldn't come out. He tried again with some more sophisticated bait, some roasted red wasia, which eventually tempted the Rat; the Rat crept out of his hole and was killed and eaten up by the Owl.

A very short story from Lepers' Island, "The Shark and the Snake," can be quoted in full:

"This is about the Shark and the Snake. They quarrelled and the Shark told the Snake to come down into the sea, that the Shark might eat him. The Snake said to him, "They29 will kill you, and I shall eat a bit of you." Now when they killed the Shark, the Snake went down into the sea and ate the Shark."

Between a shark and snake the only way to solve a quarrel can only be tragic, the only way out being death. The transformation is complete: the loser must be eaten and his humiliation is as intense as the enemy's triumph. The simple process of manducation implies the ultimate transformation.

In the second series of stories, centred on myths and tales of origins, "The Story of Kamakajaku"30 shows him wading and swimming and dipping until he was swallowed by a giant fish called a Kombili (King-fish). Thanks to an obsidian flint he kept in his ear, he managed to cut asunder the belly of the Kombili and leapt out on the beach and saw the brightness of the Sun. The Sun advised him not to stay on his way, but to follow him, which he did and both came to heaven and arrived at the village of the Sun's children. He had a house there and one day, when the cicadas cried, not when the birds cried, they let him down a cane they had tied to the saddle piece of the house and when one cane was too short they tied another one to it. On the day he came down from heavens all his friends rejoiced. In this story after Jonah and the whale, transformation is brought about through the metaphorical journey in the fish's belly.

"There was a man looking for his wife, and he came to Tagaro's village when he was not there; and he wished to steal Tagaro's pig, a rawe, so he caught the pig and tied it with the vine of a wild yam. And Tagaro was still in the forest when he heard the noise, and he came back and found where the vine had been broken off, and he was exceedingly angry. So he cut out a canoe for himself, and carried all the things of this world into it, and put out the fire, but threw back a fire-brand. All the good things they say he took clean away. This is the story about Tagaro." "How Tagaro made the Sea" 31 naturally follows in the same work. There is a small pool at the back of Tagaro's house, with fish in it and a stone wall round it. Out of curiosity his two children wanted to see what the forbidden place behind the wall looked like but one of them threw down a stone and the water ran out. An old woman laid herself down in the way of it but the water could not be stopped and the two boys used knife-shaped clubs to prepare a passage for the sea on either side. The old woman turned into a stone-another magical phenomenon-and probably lies somewhere near Raga. Petrifaction is the ultimate transformation as, usually, it is not reversible. "The fish woman," 32 collected by Leenhardt, is a fascinating story about a wretched child who did not manage to understand fully what destiny offered as a compensation for his hitherto desperate situation. This is the beginning of the story: 33 "There was a child with no kith and kin. He had been in his hut for years. The hut was rotten. One day, he took his bow and went fishing along the river. He caught a few fish and once back to his hut, he cooked and ate them. The following day, he went bow fishing again. He caught sight of a shoal of fleeing mullets. He let fly an arrow at random into the shoal and it went straight into a fish. He waded down into the water to bring back his catch onto the shore. Leaving it, he went back flying arrows. When he went to take up his catch, the fish had become a woman whom he found standing at the foot of a tree. The young man was desperately looking for his catch. The woman asked him: "What are you looking for?" "Who has taken away the fish I was to eat?" "I am that fish. I have turned into a human being."

The story parallels Yeats's "Song of Wandering Aengus"(1899), in which Aengus goes out to the hazel wood "because a fire was in my head," 34 cuts and peels a hazel wand, hooks a berry to a thread and catches a little silver trout that is transformed into a woman as he gets ready to eat the fish:

When I had laid it on the floor I went to blow the fire aflame, But something rustled on the floor, And someone called me by my name: It had become a glimmering girl With apple blossom in her hair, Who called me by my name and ran And faded through the brightening air.

Whereas the girl in Yeats's poem is only a fleeting apparition which the poet can only grasp symbolically but not physically, in Leenhardt's related story, the fish woman has become a real woman living with the once wretched boy. Leenhardt's woman is clearly associated with magic 35 : 31 Id., p. 370. 32 Maurice Leenhardt, Documents Néo-Calédoniens, p. 470-1. 33 My translation. 34 W.B. Yeats, "The Song of Wandering Aengus" in The Wind Among the Reeds, 1899. 35 My translation. "I am closing my eyes," she said, "and when I open them up again, I wish to have two large nice houses." She did the same with all the necessary things and their house was crammed with them 36 . Their crops grew. They remained thus always together. 37 But these moments of bliss were soon to be shattered by the untimely arrival of an outsider brought in by the unappeased young man in the person of a woman he had met in another tribe at a celebration.

Conclusion

If Yeats's angler's praiseworthy symbolic quest could still be validated, even though it is only part of a process of the mind, the young man originally with no kith and kin who tries to introduce the third element into his fortunate union is ungrateful and, from a moralistic point of view, rightly deserves to be left alone by the offended spouse. In other terms, Yeats's wandering Aengus can be considered as an active idealist in pursuit of love while Leenhardt's young man must be perceived by contrast as a pitiful opportunist. The two women appeared as fish out of the blue to disrupt the existing realistic order and introduce the pseudo heroes into the world of dream and illusion. Be it in the stories reported in The Melanesians or in and in Documents Néo-Calédoniens, magic alone can permit the sudden transformation from animal to man or man to animal, following the demands of the totemic element, which is not necessarily bound or restricted to the Melanesian sphere. 36 See footnote 6 relating to Kahausibware evoked by Codrington. 37 Maurice Leenhardt, Documents Néo-Calédoniens, p. 470.

R. H. Codrington, The Melanesians, p. 150

Strangely enough, the same reference can be found in a famous fable by La Fontaine (which every French pupil including Melanesians used to know by heart) about the turtle in "The Hare and the Turtle": "Elle part, elle s'évertue, elle se hâte avec lenteur." (He sets off, he does his utmost, he hastens along slowly.)

R. H. Codrington, The Melanesians, "The Three Fish", p. 360.

Is-is ! is the cry he utters when he notices the Rat's misconduct.

As in Codrington's The Melanesians, p. 364.

Codrington, The Melanesians, p. 365-6.