Victoria's private diaries reveal that her first passionate encounter with India took place in the course of the 1830s when as a young girl she was invited for tea at the old house of the well-know East India Company servant and first English nabob, Robert Clive, at Claremont in Surrey. Lord Clive had owned the estate for a short period of time before his death in 1774. It then was rented as a summerhouse to Victoria's aunt and uncle, Princess Charlotte and King Leopold of Belgium. Some Indian artefacts brought from Clive's Indian campaigns had remained in the house, kept in a room designed as a private museum by the former East India Company officer who liked to exhibit some of his precious keepsakes

Françoise LE JEUNE (Université de Nantes) Queen Victoria's orientalism, inventing India in England.

Queen Victoria never travelled to the Orient in her lifetime though she was fascinated by her Indian empire and its vibrant cultures. But she had one advantage over many British armchair travellers, she could have India brought to her. Instead of travelling all the way to the subcontinent to enter the "contact zone", to quote Mary Louise Pratt, where imperial travellers and the colonized meet (Pratt, 7), the queen had simply to sit in her own Royal home in England where the "Other" would come in contact with her.

Throughout her life, the female monarch was very active in her discovery of India. She sought to get in contact with "her Indian people" and she regularly inquired about their wellbeing.

She was very curious to hear or read about the testimonies and personal narratives of English officers or travellers having recently returned from India. She grew fond of Indian people, particularly of those whom she was able to meet in England. She collected artefacts, paintings and sketches, which evoked scenes of life on the Indian subcontinent. She tried to recreate an oriental world around her at Osborne House later in life. In her Raj, she tried to defend the natives of India against her ministers' harsh imperial rule, out of motherly affection.

In this article therefore, I would like to analyse the queen's long lasting interest for the Orient which she discusses in her personal papers, her diaries and letters, and for which she developed a true fascination over the years, going as far as recreating India in her own home. This life-long attraction for everything pertaining to the subcontinent and its peoples, was not completely distant or imaginary since her position as imperial monarch enabled her to gather first-hand knowledge and to feed her romantic fascination for India, leading her eventually to live her oriental dream. First we are going to examine the origin and foundation of her Orientalism, as well her feminine means to gather knowledge on the customs and manners of the people of India, thanks to her royal position. We will see that her motherly affection for her Indian subjects influenced her "rule" since Victoria often disagreed with and meddled in her ministers' imperialist policies. In a second part, we will focus on the way the Queen managed to bring India to her, allowing her to live her oriental fantasy in England.

I -"Such a mysterious land", Victoria's fascination for the Indian subcontinent in 3 volumes" in which she learns a great deal about "the state of India just before Lord Clive came there", a time-period which she gathers was "rather hard" 1 as the author describes a chaotic subcontinent, under the domination of barbaric rulers, before the establishment of East India Company rule. Her fascination for Clive's collection leads her to inquire further into his life. In getting acquainted to his administrative and military service for the Company, she also learns about the beginning of British imperial rule in Bengal which Clive described in his days as "the paradise of the earth". Her first contact with India is through the eyes of two imperial conquerors, Clive and his hagiographer Malcom, who were convinced that native Oriental rulers should be subdued for they were either effeminate or very treacherous" 2 .

Her admiration for imperial hero Clive remained intact until one fateful dinner at Buckingham Palace some ten years later, when Thomas Babington Macaulay criticized Clive's personal enrichment in India and his "malversations", she writes. In the year 1836 still, she describes the pleasure she takes in reading travel logs on Asia, or accounts of former military men having served there, like John Malcom's. She provides a list of titles she 1 Queen Victoria's Journals, Novembre 30, 1836 (later QVJ) 2 Robert Clive's speech in the House of Commons, on the motion made for an inquiry into the nature, state and condition of the East India Company and of the British Affairs in the East Indies, (1772) in D. B. Horn and Mary Ransome, eds., English Historical Documents, 1714-1783 (London: Eyre and Spottiswoode, 1957), pp. 809-811 particularly enjoys, ranging from history books to orientalist representations, from Malcom's History of Persia, to Lamartine's Voyages en Orient not to forget her mother's Christmas gifts, Views in Syria and Views in India, a series of sketches of Oriental landscapes and village scenes 3 . But Victoria does not wish to become acquainted with romantic clichéd descriptions of some imaginary India. She clearly denies in her diary any interest for the oriental "Arabian-like tales" as she seeks real information and historical facts instead 4 .

Meeting the Oriental "Other" for the first time

As the queen, she was one of the rare Victorian women who was able to have access to the Oriental "other" directly in her office. From as far as Victoria recalls in her diaries, her first encounter with a real native from India, dates back to 1835 when upon the visit of some Captain Burnes who had just returned from Northern East India, about which she heard "some very interesting accounts", she met his native servant. The visitor, she explains, had brought the man servant with him "to show us". Her curiosity is clearly triggered by this "native from Cabul" about whom she provides a careful description in her journal. As in the several other encounters with native peoples of Oriental origins she would be introduced to in the course of her long reign, young or old Victoria seems to be mesmerized. She enjoys scrutinizing these "magnificent men", as she describes them, thus devoting lengthy passages in her diaries to her aesthetic fascination for Oriental figures and faces. Here the man servant whose name is "Gulam Hussein", is wearing a "native dress". She takes time to observe him, gazing at him. She meticulously describes his "dark olive complexion", his "dress of real Cashmere" 5 . He seems to fit the oriental clichés she came across in her readings, as he is both effeminate in his attire and manly in his demeanour.

Her next encounter with an Oriental man takes place in the first year of her reign when Lord Parlmerston grants an audience with her to the new "Envoy of the Sultan of Muscat, Shaik (sic) Ali bin Hassan". 6 She first mistakes him for a native of India, though she quickly notices a different shade in his skin colour from that of Gulam Hussein. Here again, the young queen devotes a long paragraph in her diary, to a sympathetic though inquisitive description of the Persian man. Her knowledge of the maps of Persia and India is still rudimentary at this 4 stage, as her first lecture on the topic would only take place in the following weeks. Victoria finds the Envoy "a very striking looking person", "of a very dark mahogany colour, with fine intellectual black eyes." At dinner that night, she makes some comments on the fact that there is no comparison between the countenance and intelligence of that man and that of his predecessor, "a wild negro" she says. This triggers an after-dinner conversation with her guests on "other savages." Young Victoria definitely places men from the Orient at the top of her personal race classification, above "negroes" and savages. She is also very impressed by the attire of the Envoy, of which she provides a detailed and vivid description starting with the "beautiful costume of this very interesting man", with his "fine shawl turban on his head on side of which hung a dark blue cloth dress which showed a scarlet vest" to his "shawl girdle through which was stuck a dirk, an Oriental cimetar". The sketch is well informed, from her various readings on India and Persia as we can tell from the words "dirk" and "cimetar". Her fascination for bright colours which she definitely seems to associate with the Orient, enhance the sketch.

The young queen seems fascinated by the warrior-like attitude of these men, their great stature and their exotic rich-looking costume. But she is not the only one who is impressed by the visit of the Envoy, as the "other" is the great talk at dinner that night. She reports that her guests all express their admiration for his "fine head, his dress, his Arab countenance" which they had all observed carefully during the afternoon visit.

First lectures on British imperial politics on the subcontinent

Victoria's knowledge of the imperial politics of her Cabinet on the subcontinent and adjacent Persia remains quite general and vague until the visit of the Persian Envoy in August 1838. Afterwards, the young monarch is introduced to imperial political matters in British India, under the guidance of her Prime Minister, Lord Melbourne. Before the end of that year, Melbourne teaches his royal pupil about India several times, using maps which she says she likes to read and gaze at. Melbourne seems to insist on the fact that India is a very "volatile territory". As tensions seem to build up on the Afghan frontier in the fall of 1838, Melbourne helps Victoria grasp the strategic meaning in the latest despatches from Persia and India which are quite alarming for her "coloured possessions" on the map.7 

Her fascination for the life and manners of her Indian subjects is also heightened when she receives British visitors, military men or civil servants, who just return from the subcontinent. She requests to talk to them right upon their return. Reading her detailed and excited diary entries after she meets each of these officials, leads us to think she must have asked them a lot of questions. In the first year of her reign for instance, she meets for hours with Sir Peregrine Maitland who was Commander-in-Chief of the Madras Army. She also discusses with Charles Metcalfe who just returned from India where he successively held the positions of governor of Agra, governor-general of Bengal and lieutenant governor of the Northern Province. Queen Victoria admires and envies the man who spent so long in this "mysterious and hard continent". She writes in the evening after Metcalfe came to pay his homage: "he went to India in 1800 and came home in 1838, never having been home since!"8 She also sadly hears about the death of Robert Grant, the governor of Bombay who fell ill having caught "one of the numerous diseases", as "that climates kills every body" according to Melbourne9 . Victoria seems to live her officers' adventures by proxy, devoting more pages to India in her diary than she does to her other possessions.

First-hand accounts on this "unstable or unsafe country" and its fascinating rulers

Between 1838 and 1840, she learns about the problems of ruling over what her visitors describe, as an "unstable or unsafe country". In her diaries, she regularly reports on her political talks with Melbourne about the affairs of the subcontinent. She also witnesses the incapacity in which the government is to find able men, former soldiers, who would accept the position of governor of Bengal or Governor general. The Queen finds out that appointments are quite lucrative in India as the government needs to attract qualified men but also to keep them away from corruption or bribery which she hears is current in India, as native customs seem to transform honest English men in greedy nabobs. Men around her tend to talk ill about India. Officers who are already there in service, wish to terminate their time, as no one can persuade them to "stay another month", Melbourne complains. She is introduced to Thomas Babington Macaulay in 1838 upon his return from his mission in India, where he was in charge of "anglicising" the natives. During his stay he introduced two major reforms in the name of the British government, on education and the legal system. But the young monarch naively questions him on the natives' traditional customs which she is very curious about, not on his imperial mission to eradicate them. She does not find him easy to talk to as he seems "to refuse discussing India or its peoples", for whom "he has no affinity" she writes.

Out of feminine concern, the Queen worries about how "her people" are treated by her officers. The young monarch is told that she should be reassured because they are well treated. From Lord Elphinstone whom Melbourne described as "having done well" 10 to Sir Charles Metcalfe who took the very bold controversial step of introducing "the freedom of the press in India", the Prime Minister provides her with a global overview of the liberal rule developed "in the provinces of Hindustan" under English rule. Her reign is that of improvement she is told.

Still, in spite of all the geographical lectures given by Melbourne or direct first hand accounts delivered by her officers, Queen Victoria's knowledge of British rule in India is quite limited. The information provided to her seems very partial or biased on purpose. In her position as a young female monarch she is only made aware of situations once they become concrete as she not the one to decide. In the course of the following months, for instance, she is told about the alarming despatches from India though a crisis has been pending for a while.

The Queen learns about the Russians' regular encroachments in Persia and on her North Eastern Indian territories. Melbourne informs Victoria that Lord Auckland, the governorgeneral, had taken the decision of marching on Kabul and Candahar, with his Indian army of 25,000 men without waiting for directions from London.

As more news arrive from India in late 1838, Victoria learns about the way British rule works in order to obtain "the Mastery of Central Asia", as Melbourne describes the current military campaign. The Prime Minister explains that Auckland is about to "revolutionize Cabool (sic) and Candahar, upsetting the present Chiefs, and putting on the throne whoever he chooses and who ever might be friendly to us." At the same time as the young Queen learns about British imperialist tactics in India, founded on obtaining the local diwani (rule) which she describes in her own words as "dethroning one sovereign and putting another in his place 11 ", she also understands that her so-called British Empire in India is quite fragile and depends on the good will of many friendly princes and local lords whose power is not amenable or yet submitted to her own. In reading Auckland's military despatches, she learns that her Governor-General had first approached the great Indian ruler of Punjab, Sikh Maharajah Ranjeet Singh to make sure he would support Britain's Indian army in case of 10 QVJ, August 30, 1838 11 QVJ, March 31, 1839 conflict in Afghanistan. After several attempts to enter and conquer the Punjab region, Runjeet Singh's empire, the British had come to realise that the Maharajah was a powerful and formidable ruler whom they would not overrun and whose terms they would have to agree on to win the Afghan war.

Queen Victoria immediately becomes fascinated by Maharajah Ranjeet Singh "on whom we depend" she writes. She gets acquainted with life in his Oriental kingdom, thanks to Lord Auckland's letters. In spite of her insistence on facts more than on imaginary representations, she appears to be impressed by the Arabian-night lifestyle at Singh's court.

The great and fierce oriental king at the head of Punjab rules over millions of subjects. By the same token, the Queen learns about the deviousness of some native princes, like the Sultan of Herat, whose Envoy she had admired in London, and "for whom we have done so much" she says after Melbourne. He apparently betrayed their trust and was now siding with the Afghans "against us". 12 Melbourne adds to this piece of news that working with the Orientals, "these peoples", referring here to leaders from Persia or Asia, was not simple as they "showed a lot of perfidy". 13

Victoria's fascination for Runjeet Singh and for India's native customs 14

From that moment on, the Queen develops a true fascination for Runjeet Singh (in fact Rajeet). As the decisive support of the much-feared Sikh Maharajah is debated during the Afghan crisis, on many occasions she mentions that "We talked about Runjeet Singh 15 ", and she wants to know more about the curious customs and manners of his Punjabi people.

Melbourne explains to the Queen that Singh is the ruler of the first Sikh empire. Melbourne wrongly describes him as "a Hindu not a Mahometan" which meant "he won't allow cows to be killed." Her fascination for this exotic warrior ruler is satisfied when "Lord Melbourne sent me a most amusing letter from Emily Eden". Miss Eden writes to the Queen about "a most amusing account of Runjeet Singh and the honour he paid a picture she painted of me and which was set in jewels and given to him. 16 " The queen who is still a young seductive single woman at the time, is somehow very pleased to know that this man of many women, finds her attractive.

12 QVJ, March 14, 1839 13 QVJ, Octobre 18, 1838 14 « Rajeet » is spelled « Runjeet » in the diaries and letters 15 QVJ, May 22, 1839 16 QVJ, February 14, 1839

Emily Eden, Lord Auckland's sister, who left for India with him in 1835, and whom the Queen has never met before, provides the young monarch with a first-hand account and some colourful sketches of the fascinating figure of the Maharajah, "the Lion of the Punjab", as Eden calls him. 17 Eden reveals her own fascination and condescension at the same time for the one-eyed Sikh ruler when she refers to him and his followers as "Indians in their savage grandeur." 18 The Queen also heard about Runjeet Singh's empire and his lavishly decorated palaces through Lady Flora, Robert Grant's widow who had just returned from India, and from Lady Jersey who had spent part of her childhood there when her father worked for the East India Company. Both women, she noted, confirmed Emily Eden's admiration for the Punjabi emperor, as they were "open mouthed about all this." 19 Lord Auckland in a letter which accompanied a parcel of Assam tea, Victoria's new favourite flavour, provides the Queen with a description of Maharajah Runjeet Singh's "harem" which he introduced to Auckland as "an army of 250 beautiful women" who gave him "the most trouble. 20 " Emily Eden would also provide representations of harem or zenana scenes in her 1842 sketchbook on Indian people which she published upon her return 21 . She was allowed to visit "enclosed" women out of curiosity and she represented some typical Orientalist scenes (Midgley, 9). The Queen would ask to purchase many of these original sketches from Eden, which she would display at Osborne House in her Indian room, later in life.

Upon the death of the Maharajah in June 1839, she learns that Auckland planned on taking his young 17-year old son under his wing, seeing in this timely death an opportunity to seize the diwani in the Punjab region. While Victoria feels concern about the frailty of the young Maharajah's rule for lack of knowledge, Melbourne cynically concludes that "it made no difference" as Auckland would be at his side. Runjeet Singh's death also provides a truce on the Afghan front, which comes as a timely respite. 22 Out of empathy or romantic affection for the deceased foreign prince, a fierce Sikh warrior whom she never met, young Victoria feels she has to mourn his death by wearing some black crepe. Shocked by his queen's extravagant demand, Melbourne goes as far as consulting Macaulay on Victoria's sudden fanciful and romantic idea, during one of the Royal dinners. But Macaulay only feels disgust and despite for India and Indian people whom he finds so dependent on the Empire. He nonetheless indicates to the Queen that "no Christian Prince ever mourned for 'a Mahommedan'", and that "Mahommedans never wear mourning; they take off their turbans and put ashes on their heads, but never change their garb." But Macaulay is wrong. He mistakes the Sikh Maharajah for a Hindu prince, showing how illinformed Macaulay still was after his time in India. These curious death rituals leave the Queen somehow puzzled, all the more so she is informed by Melbourne that a House of Lords campaign against "the idolatry of India" is about to bring up "some cry in the country" if Melbourne does not put a stop to the Bishop of London and his Missionaries' lobby.

In consequence, Melbourne asks Victoria to be careful on displaying her personal mourning for Ranjeet Singh, for whom she seems to have developed some friendly romantic feelings, as she might cross the Archbishop of London who was against Indian fanaticism.23 

While mourning, Victoria reads a surprising exotic account of the last days and death of Rajeet Singh by Lord Auckland, which was also printed in the London press, according to which his harem spouses had all decided to burn with him, starting with the first "Ranee".

Auckland states that "the woman unveiling herself for the first and only time in public as she walks to her death, the mirror held before her face so that she can be sure she is betraying no fear; the simple clothes and bare feet." This account further underlines to the British public the cruelty of some native Oriental customs though the brutal "sati" tradition had supposedly been banned from the empire since 1829. Victoria, who seems to be in a phase of fascination for this fantasy world, interprets and idealizes this collective death at the pyre as a sign of love, female sacrifice, romantic dedication and great devotion on the part of the Maharajah's wives and mistresses, to someone who must have been an impressive man. Little does she know then that her sense of feminine devotion and sacrifice for her husband would also last well beyond his death.

Great tensions with her ministers over "India in which the Queen ever takes the liveliest interest"

In the years following her accession to the throne, her wedding and the birth of her first born, the young queen spent less time focusing on her Empire as she had in the first years of her reign. But she still keeps an eye on her Indian people. In the 1840s and 1850s, the "Indian question" becomes a major tug-of-war between the sovereign and her ministers, as she vehemently opposes her governments' imperial agenda in order to impose her own "feminine" views on India, there revealing her sentimental passion for the subcontinent and her native subjects.

In the first decades of her rule, the Indian empire stands for a "model" for the rest of her dominions as she writes it to her Governor-General in India, Lord Ellensborough in 1842.

She wishes to know if she is loved by her millions of subjects who never seem to rebel or complain. Bypassing the Secretary of State for India, she asks to receive regular and personal reports from her governors, first from Lord Ellensborough then from her friend Lord Dalhousie. For instance she asks Ellensborough to report on "the progress of civilisation". She also asks him questions about everyday life in Indian villages, begging him to "maintain peace and harmony" for the benefit of "her people". Both Ellensborough and Dalhousie comply and keep a regular private correspondence with the queen.

For instance, she appreciates Ellensborough's endeavour to "endear" her native subjects in her name, when he managed to return the "Gates of Somnauth Temple" to India which had been stolen from the Hindoos in 1024. 24 Ellensborough proceeded to return them from Ghuzhu to Dehli then to Agra, under the control of the Indian Army, turning this into "a great national triumph" as he writes: "their restoration to India will endear the government to the people." This special connection with her Governor-General is brutally ended by Prime Minister Robert Peel who recalls Ellensborough in 1844, after the queen brought up a suggestion made to her by him in a private letter. Ellensborough suggested she should be crowned "Empress of India" to assume a more direct rule over the subcontinent. In her correspondence, we finds Peel's "remonstrance" to her, reminding the Queen of the fact she was overreaching her prerogatives in getting directly involved in the ruling of India: "In the particular case of India, instructions do not proceed from your Majesty's servants, directly, signifying your Majesty's pleasure but are conveyed in despatches to the Governor-General, signed by the members of the Secret Committee of the Court of Directors." 25 Clearly, though she is the Queen, she is brought back to her status of powerless female monarch when it comes to dealing with her empire. Her letters reflect a motherly affection for her subjects that she believes should indeed be consolidated and affirmed. She reminds Governor Dalhousie that among all her Dominions, her most preferred one was India, "in which the Queen ever takes the liveliest interest." Nothing made her prouder, she writes, than the introduction of the railroad in India, which tended "more than anything else to bring about civilisation" and would "in the end facilitate the spread of Christianity, which hitherto has made but very slow progress. 26 " In the 1850s, prior to the Mutiny, the Queen agreed with her ministers' plans for India which were to bring education, civilisation and Christianity to her "100,000,000 subjects" as she often described the vastness of her Empire to her correspondents, as if she was almost dizzied by the figures -which varied from 10 million to 100 million subjects in her letters.

But, in the summer of 1857, the outbreak of violence among the Sepoys showed to her administration that India was clearly not yet civilized. All the more so than her Governor-General, Lord Canning, reported about horrible massacres perpetrated against Europeans (Thompson and Garrat, 470-473) All this clearly frightens the Queen, particularly the rumours of violent barbaric crimes committed against white women. Upon her request, Canning keeps her informed as she is anxious to know about the situation. But she seems particularly affected by a report on the feelings of "hatred and violent rancour" towards native Indians, which she reads are now clearly circulating "among the European communities." She is distressed by such a racist hatred against her Indian people. 27 During the mutiny crisis, she makes clear to her Prime Minister that in terms of communication, she should now be the first recipient of all information regarding her Indian Empire as in the past "the Sovereign was generally left quite ignorant of decisions and despatches". From now on, she writes to Palmerston the new government in India "is to be that of the Sovereign." Trespassing her constitutional prerogatives and pushing forth her own involvement in the India Question, she expresses the wish to appoint the person who would represent her on the subcontinent to "speak in the Queen's name". She suggests that the new 25 QVL, vol. I, Sir Robert Peel to Queen Victoria, Octobre 31, 1843. 26 Ibid. 27 QVL, Viscount Canning to Queen Victoria, Septembre 25, 1857.

representative, or viceroy, should be placed directly under her, not under a minister. 28 This is untypical of the Queen's conception of the Empire as in no other case before had she shown such personal involvement or emotional intention. In 1858, her Parliament works on the Government of India Bill after the general election which returns Lord Derby as Prime Minister and Disraeli as Chancellor of the Exchequer. Disraeli, though not in his role, establishes a personal correspondence with the Queen in order to keep her informed. He warns her that her proposals for the creation of a ministry for India which would be under her direct rule, was not on the agenda as the parliamentary committee preferred to create a Council, placed under the Secretary of State for India to define the policies of the new "Raj".

She is clearly denied the right to extend her motherly royal protection to her native peoples and to protect them from harsh punitive policies. She is very saddened when she hears about a proclamation, supposedly signed by Lord Canning, in which land and property would be confiscated to Indian princes and aristocrats in the province of Oudh if they had been found supporting the mutineers. Disraeli leads her to understand that the coercive policy had been prepared secretly by her previous government, which shocks the Queen even more.

For her it is a clear shift from "the accustomed policy of generous compensation […] to now inflicting on the mass of the population what they would feel as the severest of punishments." 29 She fears that he people in India will be misled in believing she does not love them anymore because she allows such a brutal policy to be imposed on them. She sends an angry letter to her Prime Minister Derby after finding out about the details of the new imperial plan in the newspapers. She takes it as a personal outrage and lectures her Cabinet:

The Queen was shocked to find that in several important points her Government have surrendered the prerogatives of the Crown. When a Bill has been introduced in Parliament, after having received the Sovereign's approval, she has the right to expect that her Ministers will not subsequently introduce important alterations without previously obtaining her sanction. 30 In a Memorandum issued on Septembre 4, 1858, from Osborne House, she again provides Royal instructions regarding the affairs of India, about which she wants direct 28 QVJ, Queen Victoria to Viscount Palmerston, Decembre 24, 1857, reacting on the Memorandum on the future government of India. 29 QVL, Disraeli to Queen Victoria, May 7, 1858. 30 QVL, Queen Victoria to the Earl of Derby, July 8, 1858 (her italics) information. In this new administrative organisation, she expects all despatches to be sent to her "without being accompanied by any letter from the Secretary of State. 31 " She wants all instructions, drafts and orders submitted to her before being sent out and she demands to be consulted on every appointment. When it comes to Indian affairs, the Queen's new intentions are to take matters in her own hands as much as the Constitution permits her, in order to interfere if necessary to protect her peoples from her government. From then on, she scrutinizes all the government's policy carefully, criticizing its actions more than ever when it might potentially hurt her people. Last but not least, in the tug-of-war with her Government, Victoria requests that a Proclamation for India be drafted and sent to the provinces rapidly.

Her intention is to reassure her "100,000,000 Eastern people". She writes that by now "assuming the direct Government" over India after "the bloody civil war", she intends to look after them by leaving this war behind and forgiving them all. She asks Derby to draft it in her name insisting on the fact that "it is a female Sovereign who speaks." In order to endear her Indian peoples to her again, she believes that the document "should breathe feelings of generosity, benevolence and religious feeling, pointing out the privileges, which the Indians will receive in being placed on equality with the subject of the British Crown and their prosperity following in the train of civilisation. 32 " The Proclamation must promote her motherly affection and sympathy to her native subjects, thus heralding a new age of "maternalism" towards British India.

Having taken into account the lessons of the Mutiny, which she mainly interprets as a fundamental disrespect on the part of the Company's officers regarding the religious values of the Sepoys, she asks Canning to draft another Proclamation in her name in which he would state the fact that the Queen abandons any policy of conversion to Christianity of her Indian subjects: "Firmly relying ourselves on the truth of Christianity, and acknowledging with gratitude the solace of religion, we disclaim alike the right desire to impose our convictions on any of our subjects." 33 The clemency which she promotes in this Proclamation, goes far beyond the recommendations of Indian experts in her cabinet, but her "love" and sympathy for her Indian subjects, leads her to reassure them instead of reassuring British people living in India or the 31 QVL, Memorandum by Queen Victoria, Osborne, Septembre 4, 1858. 32 QVL, Queen Victoria to the Earl of Derby, August 15, 1858 33 QVL, Queen Victoria to the Earl of Derby, Septembre 4, 1858 members of her government begging her for less leniency. When they advocate more control, she asks for more freedom. Such a proclamation clearly antagonized those who believed Indian natives should be punished for the rebellion and submitted entirely to British rule (Bayly, 123). In her action, she receives the support of Lord Canning who continues his office in India as the new Viceroy. His "illegal" habit of corresponding directly with his Queen is thus resumed. She opens to him about her difficulty in imposing her will. "It is a source of great satisfaction and pride to the Queen to feel herself in direct communication with that enormous empire which is so bright a jewel of her Crown, and which she would wish to see happy and contented and peaceful. 34 " Up until Decembre 1861, after her husband's death and her subsequent withdrawal from public affairs, the Queen keeps her special informed relationship with India thanks to her viceroy. She never abandons her dream of becoming "their empress" as Ellensborough had suggested in 1844. She believes she has a natural connection with her peoples over there.

Disraeli wrote to her in 1858 that she should become their empress. 35 He would act on it in 1876 when Victoria was granted the title of "Empress of India" by her Parliament. The queen is immensely pleased as the title seems to sentimentally reconnect her with her much loved long lost children. She writes that her name is now "impressed upon the natives' lives", but also that "it is important for India." 36 But being away from public life for fifteen years or so, does not disconnect Victoria from her love for Indian people and Indian life as India is happily brought to her.

II -Bringing her Indian Empire home, living her dream of the Orient in England

Indeed India is first brought home to her in the 1850s. Her young woman's romantic fascination for the fierce "Lion of the Punjab" is now fulfilled when his son Young Maharajah Duleep Singh is sent to England by Dalhousie. She immediately takes him under her motherly wing, as a "god mother". She explains in her letters that her heart goes to the demised orphan prince, though he had been deposed by Dalhousie himself during his campaign to control Punjab after the death of the fearful Sikh Maharajah. His youngest son, Dhuleep (or Dalip), was placed first under British tutelage during the war, while his diwani passed in British hands. He was deposed and finally exiled in Britain with a private pension, under the care of 34 QVL, Queen Victoria to Viscount Canning, Decembre 2, 1858. 35 QVL, Disraeli to Queen Victoria, June 24, 1858 36 QVL, March 14, 1876

Dhuleep's oriental culture. She enjoys visiting the estate which the prince transformed into a Mughal palace with a beautiful marble hall. The Royal visitors, along with the gliterrati of Europe, are immediately transported to India in the middle of Suffolk (Alexander and Anand,

54-65).

A further reason for tensions between the Queen and her government springs from attacks against her friend Dhuleep Singh in the English press in 1857. Rumour had it, that the young Maharajah had expressed no compassion for the European victims executed by the Sepoy rebels. He had refused to share the day of "prayers and intercession", a day of grief for those who had fallen in the hands of the Sepoys, which had been "called by the government at the end of August". To one of her ministers who dared describe Dhuleep as "cruel from nature and early education", she writes back criticizing her own cabinet members and her people in England for their racism: "The Queen fears that people who do not know him well have been led away by their present very natural feelings of hatred and distrust of all Indians, to slander him. 39 " The Queen defends the young prince as if her own son had been attacked: Though we might have perhaps wished the Maharajah to express his feelings on the subject of the late atrocities in India, it was hardly to be expected that he should pronounce an opinion on so painful a subject, attached as he is to his country, and naturally still possessing, with all his amiability and goodness, an Eastern nature…. His best course is to say nothing, she must think. It is a great mercy, he, poor boy, is not there. 40

Living the Indian dream in England (1887-1901)

In the later years of her reign, it is now well documented that Queen Victoria came close to living her dream of residing in India without leaving England. She created a fantasy Indian hall in her Obsorne home on the isle of Wight where she spent a lot of time away from court with her ladies in waiting. The closer the queen had come to admiring the architectural beauties of the Orient was when she visited Dhuleep's Indian palace Elveden Hall in Suffolk.

The British royal family was in awe of the Maharaja's estate whose many rooms had been designed after Dhuleep's childhood palace in Punjab which had so much fascinated young Victoria as a young woman. Here's a description of the "oriental" halls: House in order to showcase her Indian artefacts and paintings. A year later, she commissions Rudolf Swoboda, an Austrian painter, to travel to India in order "to capture Indian people in their every day life" on canvass. She wishes the painter to "bring India to us, since we cannot be there!" (Turner and Wilson, 12). She had been impressed with the work Swoboda had done for the Golden Jubilee, sketching her Indian guests. Along Swoboda's vignettes representing some princes, village peasants and artisans at work, the Queen intends to display several paintings, particularly the larger-than-life portrait of young exiled Maharajah Duleep Singh whom the favourite royal artist Franz Xavier Winterhalter was asked to paint in oil in 1854.

Next to it, Royal visitors could admire a portrait of Duleep's younger son, Frederick, also by Winterhalter, as well as the Queen's own Indian watercolours in fact mini-portraits of Duleep Singh and some of Emily Eden's colourful sketches. Further down in the hall, the Queen's fascination for the Singh dynasty's majesty was confirmed by the presence of a striking marble bust of Duleep which Victoria commissioned from sculptor Count Marochetti. The Durbar Room at Osborne House was completed in 1891 and it became the hall in which the Queen held her official meetings in the last years of her reign (Alexander and Anand, 28-29).

After the departure of her dear friend Dhuleep and his family for their native land in 1886, she tries to continue her connection with India by hiring two Indian Muslims (Basu, 12-14). In 1887, the Queen seeks two Indian servants who could be employed for a year during the Golden Jubilee dinners. They would wait the banquet tables, thus bringing some exotic touch among her Royal servants. On 3 August, she writes in her diary: "I am learning a few words of Hindustani to speak to my servants. It is a great interest to me for both the language and the people, I have naturally never come into real contact with before." 42 One of the servants, Abdul Karim, quickly becomes her « Munshi », acting as her private secretary and tutor in Hindi-Urdu

In the well-known photographs taken of the old Queen and her "Munshi", he is standing next to her, in his traditional costume, working as her secretary or serving her tea as if she was a memsahib, under a tent. 43 He brings India home serving her Assam tea and curry cooked by her Indian chef. The composition of at least two photographs gives the impression that Victoria is in India, which is not surprising as she involves him in her games of "tableaux" with her female entourage (Mallet, 101). The Queen enjoys spending time with this handsome Indian man whom she lavishes with gifts. Victoria writes about him in her journal, revealing the fact she feels tenderly about him: "I am so very fond of him" and "he is a real comfort to me." 44

From the position of merely waiting tables she promotes him to that of Munshi which means tutor in Urdu, which leads him to enter the Royal Household. She tried to converse in his language as he was teaching her lessons in his mother tongue. In her journal, she explains that she promoted him to this position against her own son's opinion so that he would stay in her service: "I particularly wish to retain his services as he helps me in studying Hindustani, which interests me very much, and he is very intelligent and useful." 45 Victoria is clearly giving in to her passion for India and her fascination for orientalism in questioning Abdul about his childhood, his family and his culture, asking him to speak to her in his language.

The ambiguity of the relationship between the foreign "other" and the Queen was much frowned upon during the last years of the monarch, as well as after her death. Rumours had it that Abdul was another John Brown. After Victoria's death, King Edward VII asked him to return to India, while all the letters exchanged between his mother and the man servant were destroyed for fear of some scandal.

Abdul is a cultural go-between for the ageing queen. He opens the door on what still remains for her the mysterious Oriental world which has fascinated all her life. For instance she is curious to know about the life of harem women. Abdul brings his wife and mother from India upon the Queen's invitation (Mallet, 96). Being Muslim women in the purdah tradition, like women in harems or in the zenana, Abdul's female relatives must keep themselves 43 In 1890, the Queen had Karim's portrait painted by Heinrich von Angeli who was keen to paint the Munshi as, she wrote to her daughter, he had « never painted an Indian before » and « was so struck with his handsome face and colouring », Letter to her daughter Victoria, May 17, 1890. 44 QVJ, June 12, 1889. 45 QVJ, Octobre 13, 1888. isolated from foreigners behind veils or behind screens. Orientalist representations of these secluded women, sometimes multiple wives, waiting for their master to come home, continue to excite English men and women's imagination (Lewis, 102-108). But the Queen is the first English woman to be allowed to see these specimen in her home, exercising her monarchical power to observe the female "others" from up close. The Queen writes after their first visit: "the two Indian ladies (…) who are, I believe, the first Mohammedan purdah ladies who ever came over (…) keep their custom of complete seclusion and of being entirely covered when they go out, except for the holes for their eyes." The Queen then invites the female members of her Royal household to see them without their veils during another of their visits. They are observed from all angles as primitive others, as one would of statues or stuffed animals in an exhibition. As Mary Mallet, one of Victoria's ladies-in-waiting, reports fascination and orientalism remain quite present in the way white women conspicuously observe both oriental women, which are perceived as poor zenana victims. Mary first concentrates on the colour of their skin and on their colourful pieces of clothing : I have just been to see the Munshi's wife (by Royal Command). She is fat and not uncomely, a delicate shade of chocolate and gorgeously attired, rings on her fingers, rings on her nose, a pocket mirror set in turquoises on her thumb and every feasible part of her person hung with chains and bracelets and ear-rings, a rose-pink veil on her head bordered with heavy gold and splendid silk and satin swathing round her person […] (Mallet, 98).

After close inspection, and many scrutinizing gazes, the Royal female spectators conclude that these women only partially fit the Oriental images Victorian women fancy. They are ornamented and they are mere ornaments for men. The ladies have no conversation as they speak no English, only the Queen speaks a little urdu to them. But they are not that pretty.

Women from the Royal Household still seem to be satisfied as they have been able to lift the veil on these mysterious "oriental ladies". After Victoria's death, and the dismissal of « the Munshi and his women », Indian décors and artefacts are taken away from the Royal houses. Lady Curzon, the wife of the Viceroy in India, writes to a friend in England on 9 August 1901 about the fact that Karim Abdul now lives in Acra. In spite of his former position, he is completely denigrated and rejected by the British officers, brought down to his subaltern status: « the Munshi bogie has returned to India like a whipped hound. All the Indian servants have gone back so now there is no Oriental picture & queerness at Court.» (Anand and Sushila, 102) The Oriental fantasy lived by an old besotted Queen for many decades is now torn to pieces and the royal residences are stripped of anything exotic while the Indian man is dismissed like a mere servant that he always was for many visitors of her royal majesty.

In this article, it has been made obvious that Victoria's fascination with India at the end of her reign, clearly started during her first decades on the throne and even before as a young girl. Her passion for India grew in intensity as she came in closer contact with people returning from India and when meeting Indian people for real. Her curiosity for oriental manners and her inquisitive gaze reflected her feelings of white superiority over the "other".

The young queen whose fascination for Orientalism had been triggered by the reading of travel books and a collection of gifts and artefacts, eventually became the empress of India, of her own choosing, to establish a direct sentimental connection between her native subjects and herself, which had been denied to her by her ministers for so long. The turning point seems to have been her encounter with Dhuleep Singh, in her "contact zone" at home. She took the young deposed native king under her wing and defended him against her own ministers' racism, standing up for this "poor boy" who symbolized all her subjects in India.

Knowing him led her to develop some strong maternal imperialist feelings towards her "powerless" subjects in India, abandoned to the martial rule of her government.

After the Mutiny, it is clear that her passion for India brought her to act against her government. The wellbeing of her subjects became her personal project, for humanitarian and moral reasons. Reclaiming British India in her name seems to have become her obsession to the point of trespassing her constitutional prerogatives and infuriating her own British fellow subjects living in India. When it came to the subcontinent, as the analysis of her diaries and letters revealed, the Queen sometimes acted unreasonably or too romantically, at least seen from her own ministers' view point. Clearly we saw that the Queen combined imperialism, knowledge, gendered power, maternal feminism and femininity, in her various encounters with the not so distant Orient.

Victoria was no feminist, far from it as she led a very conventional married life when Albert was still alive and even afterwards that of the bereaved devoted widow. Besides, she never supported her fellow women's demands for woman's rights in Britain. However when it
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Dalhousie who had sympathized with the young boy's fate. Dalhousie had personally supervised the removal of Dhuleep Singh whom he describes to the Queen as perfectly "anglophile and loyal", all the more so as he had converted to Christianity.

Befriending Dhuleep Singh, a Maharajah in Suffolk

When Victoria and Albert first become acquainted with the young Maharajah, they are impressed by his "perfection", writes Victoria. The Oriental "other" is the product of the progress of British civilisation, combined with the refinement of India's highest culture and class. The Queen raves about his company. In a letter to Dalhousie, she writes that Singh represents the ideal but duplicitous Oriental prince, combining the power and fierceness of his father in stature with the gentleness of Christian and Western education. The Lion of the Punjab's son has been tamed. "His youth, amiable character and striking good looks, as well as his being Christian, the first of his high ranks who has embraced our faith, must incline every one favourably towards him." But she also expresses her empathy for the young man when she sees some sadness in him. This leads her to reflect on the brutal imperialist policies of her government regarding those native princes who have been deposed over the years. She writes to Dalhousie evoking her sincere remorse regarding the harsh policies of colonisation implemented in her name. Those humanitarian doubts were never expressed in letters to her ministers before she encountered Singh. "It is not without mixed feelings of pain and sympathy that the Queen sees this young Prince, once destined to so high and powerful a position; and now reduced to so dependent a one by her arms. 37 " Her maternal feelings for her people of India are here expressed, at the same time as she realises her powerlessness as a female monarch to protect them.

From that moment on, it seems that Dhuleep becomes the royal couple's "pet project", the model "colonized other", as he is invited in their close circle while Victoria helps him purchase Elveden Hall with Dalhousie's money 38 . She states in a letter to Dalhousie and to her uncle Leopold to whom she introduces Dhuleep during one of his visits, "it will be a pleasure to us to do all we can to be of use to him, and to befriend and protect him." Up until his return to India in 1886, the Queen regularly visited her Indian friend and his family at Eleveden Hall in Suffolk, with her children whom she wishes to become familiar with 37 QVL, vol. III, Queen Victoria to Marquis of Dalhousie, Octobre 2, 1854 (italics her own). 38 « The Queen hears that Lord Dalhousie himself would wish and advise his pension be exchanged for a property on which the Maharajah might live. », Ibid.

came to living the life she wanted and to break the social conventions of her milieu, Victoria was able to fashion her private life according to her own dreams and fantasy. We tried to show that her love for India was a case in point. In the fact that she was able to live her oriental fantasy, we could see her as being a feminist. Of course, her position as a monarch facilitated the fact that she could impose the lifestyle she wanted to the court, and that she could impose the men companions (John Brown and Abdul Karim) she chose to share her life with to her Royal Household. In doing so she defied her family, her ministers and she went against class distinctions, social conventions or racial distinctions. Similarly, though often described as a female monarch with little political leeway (Thompson, 67-69), in the case of India we saw that she tried to step down on many occasions to admonish her own ministers.
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