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Mythology of the Motherland in the Canadian newspaper Mail and Empire. 1

Kit Coleman, To London for the Jubilee (1897)

The ceremonies were organized to attract visitors and Empire enthusiasts to London from within the Kingdom but also from the Empire. Colonial journalists received accreditations to cover the events, and it was hoped that they would bring the Empire to the Empire, i.e. depict the mother-country and its apex the Queen, under flying colours to revive or to foster enthusiasm for the Empire in the colonies. The press, which had recently entered the massmarket could then contribute to the strengthening of British sentiments over the nationalist cries or demands which were slowly growing in Canada, Australia or India. The Jubilee can be described anachronistically as a publicity scheme, serving the promotion of New Imperialism through mythmaking. Canadian historian Graeme Paterson has called myth and mythmaking "a complex of symbols and images embedded in narrative "which works" as a sort of lens or screen, whereby certain features of a subject are ignored or suppressed, while others are emphasized or distinctively organized." 3 The organizers, at the Colonial Office and the War Office, had planned to dazzle the foreign and colonial visitors who came to the Pantheon of the Empire, in the motherland. By resorting to great ceremonies celebrating the Queen and Empress as the figure-head of the Empire, they enticed British and colonial journalists to write a "narrative" of the events, and to contribute to the mythmaking process, by suppressing or ignoring the various tensions within the Empire, which were felt mostly in Canada.

Indeed, in Canada, nationalist tensions and demands for independence from the mothercountry were feeding the political debate in the partisan press, mostly in urban newspapers in Canada East and Canada West. Among the important quality papers published in the capital city of Upper Canada, Toronto, the Mail and Empire represented the most extreme Conservative position, and counted among its editors and financiers some strong imperial supporters. I thought it would be particularly interesting to study the coverage that the Diamond Jubilee received in this most loyal Canadian newspaper in order to see how the English attempts at mythmaking had been conveyed and relayed by the journalist dispatched to the Motherland for the occasion. In other words, did the imperial press in Canada fall detect the political scheme or were they dazzled by the glitters of the Jubilee decorations and celebrations? Mark Rutherford, in his work on Canadian newspapers in the Victorian era, underlines the role of the daily press and their participation as "prime mythmakers" 4 . But mythmaking in Canada was used to promote their own nationalist perceptions. In the 1890s Imperial enthusiasm was one among the many options elaborated by Conservative editors in the series of mythologies of nationhood supporting or creating budding feelings of nationalism. Rutherford explains that editors gradually realized that they could "manufacture images of reality" and therefore exercise a good deal of ideological power over their readers. The mass media, a late 19 th century development, became a leading agency of "legitimation" used by political parties and political leaders in England and in Canada. Indeed, at the heart of the motherland, in London, Chamberlain and Salisbury used their Conservative editorialist allies to buttress their promotion of the mythological Empire. During the Diamond Jubilee, visitors and journalists were going to catch glimpses of the Goddess of the British Pantheon on one of her rare outings, the day of the procession to St Paul's where incantations and prayers were to be addressed to her long life. The reporters were then expected to circulate enthusiastic images of imperial success, and to manipulate the mood of their readers, by emphasizing the collective emotion of adoration and worship provoked by the view of the Queen. She was at the centre of the festivities as the totemic figure of the historical Empire, "the real procession while all the rest was embroidery." 5 Denis Judd underlines the fact that even the foreign press conveyed the impression that the British Empire was at the apex of world empires. He refers to an article found on the front page of the French newspaper Le Figaro which pronounced that Rome itself had been "equalled if not surpassed, by the Power which in Canada, Australia, India, in the China Seas, in Egypt, Central and Southern Africa, in the Atlantic and the Mediterranean rules the peoples and governs their interests." 6 Not surprisingly, The Times, the prime supporter of the government's New Imperialism rhetoric, agreed and contributed to the rewriting of world history by celebrating the mythology of the British Empire which it declared to be "the mightiest and most beneficial Empire ever known in the annals of mankind." 7 However, behind this popular worship festival, behind this narrative of imperial success, dedicated to the Imperatrix, Chamberlain and Salisbury, the chief instigators of this mythical event, had planned a political coup. They intended to gather together the colonial Premiers and to propose a proper constitution for the colonies and the motherland, in which an Imperial Parliament would bring together the various dominion, colonies and territories into an Imperial Federation. The Jubilee was used by the imperial propagandists to promote the idea of a New united Empire across the world, following the Roman imperial model. For that purpose, crowds in the colonies and at home needed some symbols and images to which they could identify and colonial dissensions had to be forgotten in order to project a united front to the rest of the world. The Queen, her Royal court and Old London were used and revamped to become central mythical characters for whom enthusiasm could be felt, as well as national pride and imperialist sentiment. Judd remarks that:

The Diamond Jubilee celebrations were a fundamental part of the process of "inventing tradition", of using the purely fortuitous longevity of Queen Victoria and the nearing of the end of the century, as a means of focusing unprecedented attention upon the British imperial achievement […]. 8 In spite of this heavy political agenda, against which the Jubilee was staged, the Mail and Empire, the most Conservative and loyal paper among the Canadian press chose to send a woman reporter, Kit Coleman, to the Motherland. This choice raises questions on the importance or lack of importance the Jubilee celebrations represented for the Canadian press. Kit Coleman was the very first woman to hold the position of special correspondent at least for the length of the Jubilee 9 . She wrote nine letters home which appeared in the woman's section of the paper. We shall see how, through her letters, this strong admirer of the Empire, was first taken in by the whole atmosphere and staging of the various events. In the first days of her visit, she contributed to the writing of a glorious "narrative" of Imperial achievement and of a mythology of the motherland. But gradually Kit Coleman also revealed to her Canadian readers the manipulations behind the celebrations, as she unveiled the reality of the Old World under its decorations. This led her to focus instead on what the Jubilee brought to her country. She came to realize the essential position that Canada now held within the Empire. As she experienced new feelings of pride for the New World, against the backcloth of the motherland, she launched into a new narrative, that of Canada.

The Diamond Jubilee, The Canadian Dominion and the Motherland

The various ceremonies, like the Royal Procession in the streets of London, which took the Queen in an open carriage from Buckingham to St Paul's, as well as the reviews of the fleet and of the army, the various balls and Royal parties, were meant to attract millions of visitors to London who hoped to catch some glimpses of the central imperial figure, the old Queen. Upon the occasion of these June days in 1897, several newspapers from the Empire, as well as the quality papers at home and the new penny press sent special correspondents to the motherland, to its capital, to cover these unprecedented celebrations for their readers.
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The Times, June 21, 1897 8 Judd, op.cit., p. 140 9 For convenience, I will use the published version of Kit Coleman's Letters, To London for the Jubilee. She was asked by her readers to publish the nine letters she sent to the Mail and Empire upon her return to Canada.

This first "pan-Britannica festival" 10 as The Times described these exceptional days corresponded to the beginning of New Imperialism, seen as a popular revival of interest in the Empire. In Pax Britannica, historian James Morris suggests that the Diamond Jubilee might have been inspired by "the spectacle of other peoples coalescing in powerful federations, in Germany, in Italy which made the British wonder if they might not also combine their scattered communities, all over the world into an unapproachable super-state." 11 James Morris also describes this New Imperialism as a sort of "Jingo Imperialism", which would boost the morale and the enthusiasm of British settlers abroad and British people at home, fostering some expansionist feelings among them. According to T.O.Lloyd, in the aftermath of the Diamond Jubilee, imperial enthusiasm had been intended to take two forms 12 , enthusiasm for closer relations between the motherland and the self-governing colonies, and also enthusiasm for expansion by the acquisition of new territory. Ian Baucom, in Out of Place, Englishness, Empire and the Locations of Identity, refers to such enthusiasm as an expression of English nationalism 13 . But in 1897, it was bound to compete with nationalist enthusiasm promoted by Canadian nationalists or Canadian liberals who did not see the re-creation of closer links with the motherland as a solution to the "Canadian Question", i.e. the nationalist debate.

The first Jubilee had led to the creation of the Imperial Federation League which brought selfgoverning colonies' premiers to London for a yearly conference. It served the Colonial Office's plans to place London, with its centripetal forces -and by extension the motherlandat the heart of the Empire. The ultimate goal of British empire-builders was to establish a united parliament, the Imperial Parliament, dominated by Englishmen, in the aftermath of the Diamond Jubilee.

In short, the second Jubilee was devised to create, or re-create, or to stage an imagined community whose power would span over the whole world, but whose centre and inspiration was to be found in London. The colonial troops would parade through London, and the Queen would send a telegraphic message from the heart of it, Buckingham Palace, to her subjects around the world, using British cables. One can talk of "mythmaking" and the press, colonial and local newspapers, were used to spread the representation of the motherland as all powerful. The "great Wen" as William Cobbett used to call London was extending its web over the rest of the world thanks to the colonial press whose articles could now reach readers quickly thanks to the telegraph.

But since mid-century, the liberal and radical press had also presented the Empire, to its readers, as too expensive to run. Gradually more self-government had been granted to the white colonies, starting with the Canadian colonies in 1849. Then more financial and commercial independence had been asked from the mother-country by the newly selfgoverned colonies. Canada showed the way again and the colonies gathered together in a Confederation, on July 1, 1867, under the name of Dominion of Canada. Confederation did not alter or change imperial relations. It created a larger state out of several small colonies, it allowed it to take on new functions but it did not modify the legal framework. The Colonial Office and the British Parliament accepted the proposal readily as it created a nation-state which could stand against the United States and cut short all the American or French Canadian annexation theories. The name "Kingdom of Canada", presented as the first choice of Canadian representatives by Conservative Premier John Macdonald, was not selected by Queen Victoria. The word "dominion" indicated the hovering presence of a domineering motherland. The use of the British flag and the British national anthem furthered the preservation of the filial connection. Victoria, a few years before, had pinpointed the name of an unknown little lumbering town on the map, thus selecting Bytown, now Ottawa, to be the seat of the Parliament of the new dominion. Following the creation of the Confederation, a Unionist movement launched a campaign for the promotion of a Canadian nationality, or at least the idea of a Canadian nationality. However the road was long from rhetorical discourses to actual Canadian union, because of competing nationalisms between the two communities, between the French and the English. But in the 1890s, French and English-speaking Canadians had started to develop in the press a new rhetoric described as the "gospel of harmony". It was meant to stop the controversies or nationalist wrangling over the "Canadian Question" as if the prime mission for Canadians was now to build a harmonious nation-state. Thus, a few years before the Diamond Jubilee, the "Destiny Question" found its way in the political debate and Premier Wilfrid Laurier, elected in 1896, could lead his successful election campaign with the slogan "Canada first! Canada avant tout!". It heralded his vision of an independent Canada. So in spite of their natural loyalty to the motherland and to the Queen, Canadians had begun to develop some nationalist theories, by developing their own pantheon of Canadian myths among which one found progress, moral protectionism, nativism, the British or French historical pasts, the theme of survival… 14 The national myths of the New World were bound to compete with British imperial policies and its imperial mythmaking, in the 1890s.

The "Canadian Question" as the nationalist debate was known in the press, was harnessed in the partisan press to economic issues. Before the election of a Liberal Premier, Wilfrid Laurier, Canada had been governed by the Conservative Party whose leader, John Macdonald had visions of a Big Canada, for which he developed the National Policy, based on strong protectionist policies which prevented Canada from trading with the US and other European nations outside the Empire. Imperial support and feelings of attachment to the British Empire were part and parcel of the Conservative approach, at the same time as "Canada" became a central issue on their political agenda. Premier Macdonald was returned in 1891 and declared "a British subject I was born, a British subject I will die" 15 , while he insisted on the promotion of Big Canada. Those mixed feelings seemed to characterize the sentiment of Anglo-Canadians in the 1890s.

In 1897, Canada seemed to be a living contradiction within the British Empire. Encouragement of federation had been read in the country as a sign of the Colonial Office's will to reduce the burden of Empire, and the Canadian mood was often leaning towards removing itself as the burden of the Empire altogether. Besides, the imperial expansion resumed by Britain at the end of the 1880s with its financial implication for the colonies, which had to support British troops abroad, placed the burden of the Empire in the colonial hands and budget even more than before, "the change from a policy of standing still to a policy of advancing was not one that was decided by sentiment inside Britain" 16 or inside the colonies indeed.

14 Mark Rutherford, A Victorian Authority, op.cit., p.159 15 Craig Brown ed., The Illustrated History of Canada, Toronto, Key Porter Books, 1997, p.372 16 T.O. Lloyd, The British Empire, op.cit., p.197 While acting as a meritorious colony, whose loyal behaviour over the years owned it the title of self-governed Dominion, the country was wanting some more commercial independence. It meant, for Canadian Liberals especially, the implementation of free trade regulations which could replace the old imperial tariff regulations. These regulations which recommended that Canada would buy British goods in exchange for their own goods, as part of the commercial Empire, had served the development of Canadian industries since the 1860s but on the other hand, it prevented the country from setting up trade agreements with other countries, outside the Empire, such as with the US for instance. Besides, Canada's constitution had been granted by an Act of the British Parliament, which could be repealed if Westminster or Whitehall decided to do so. The Royal Navy still had bases in Canada, in Kingston and Esquimalt, on both coasts, for which the Canadians had to pay while the Canadian Mounted Police and Army were gradually gathering strength. The reality of the imperial connection greatly superseded the fiction of British sentiment for Canadians.

Canada had been Britain's first experiment in colonial making, colonial rules and eventually colonial emancipation, in the course of the 19 th century. Canada therefore had to be at the centre of the mythmaking and of the celebration of the empire in order to show that a country, now a nation-state, on the road to independence could preserve some strong and exceptional links with the motherland. In 1897, to the rest of the world, Canada had to take pride of place and should be shown as a role-model for other colonies. From inside the Empire, tensions between the mother-country and Canada had to be hushed or quietened down at least during the Jubilee celebrations thanks to the special treatment and coaxing reserved to Laurier, the dissenting Premier, and the Canadian Mounties and journalists. Chosen among the seven colonial Premiers, Canadian Wilfrid Laurier was knighted on the morning of the Royal procession and was made a favourite at the Royal Court and in the press, reported Kit Coleman. Laurier, though a strong leader of the Liberal Party and a defender of "Canada first, Canada avant tout" accepted and played the Imperial Game. Kit Coleman reports that Laurier, a successful representative of French-Canada, elected Premier of the Dominion in 1896, promoted the interest of his country while in London, presenting a united Canadian front and a proud imperial front to the world, though he did not share any of the jingoistic interests of the Colonial Office, supporting anti-imperialist feelings instead.

Sir Wilfrid Laurier was the most honoured of all Premiers, the Royal Party holding long and friendly converse with him […] Altogether Sir Wilfrid and his lady have been the Colonial Lions of the season, and no more fitting or graceful representative could the Dominion have at the present time than this intellectual French Canadian […].17 

Laurier knew of the nationalist dissensions of many French Canadians. However in the toast he proposed to Queen Victoria, he insisted on the extreme loyalty of Canadian subjects and most of all, the French Canadian ones, advocating the "gospel of harmony", the new tenet of Canadian nationality.

In spite of his strong free trade beliefs which should have prompted him to struggle against the imperial tariffs regulations, in 1897, he urged his new government to devise a new system which apparently was based on the principles of free trade but which accommodated exports from Britain. Laurier knew that Canada needed the commercial support of Britain for now. He was aware that he was doing more good to Canada and to the development of Canadian industries by preserving good relations with Britain, than abandoning a profitable consumer market to turn to the United States. Though his Liberal free-trade supporters had planned to eventually sign a Reciprocity Treaty with the US, Laurier understood how the motherland could be used to serve Canada's future commercial independence. The shrewd Premier also realized how much Canada could gain from being so celebrated in London. Canada's economic self-interest clearly prevailed over imperial idealism in his mind.

In the same artful way, during the 1896 Imperial Conference, the yearly meeting created after the first Jubilee, Laurier had led the group of self-governing colonies to express their refusal to pay annual contributions to the upkeep of the Royal Navy and stated their determination, at least Canada's, to establish a navy of its own. Laurier did not see why the colonies should necessarily come to the rescue of each imperial war out of mere filial attachment. During the Jubilee, however, Laurier reviewed the British and colonial armies next to the Prince of Wales. He seemed to take part in the mythmaking elaborated by the Colonial Office, by leading the procession which counted representatives of the various colonial armies. Publicly, the subject of imperial dissensions was being "ignored or suppressed" 18 for the time-being. The military parade was used as a symbol representing the strength of the political, military and commercial colonial ties. Such a display of unity could clearly justify the creation of an Imperial Parliament afterwards. Chamberlain was obsessed with the idea of creating a supranational Parliament to federate the colonies and territories. Each colony would then send some delegates to the Parliament, to London where it would sit. For Laurier, who again led the protest, an Imperial Parliament meant that the road to independence which Canadian peoples expected to take one day was definitely blocked, as the political tie to the motherland could not be severed anymore. The Canadian Liberal newspaper, The Globe, later reported that Laurier complained that in London, the "talk had all been of Empire, Empire, Empire." 19 Kit Coleman never questioned the apparent consensus Laurier displayed on the days of the Jubilee. On the contrary, she gradually realized that the Premier and his colonial "boys" seemed to steal the show from other royalties, at the heart of the motherland, thus serving the "Canadian Question".

The Mail and Empire and imperial mythmaking

Mythmaking was facilitated by the "fin de siècle" ambiance which prevailed in the westernised countries of the world. This melodramatic atmosphere was felt quite strongly by white colonies too as it also corresponded to the end of an era for Victoria, and for what she stood for, Britain and colonial roots. Colonials and English people were well aware that the Diamond Jubilee was probably the last that her subjects would see of the Queen. Her reign and life had spun over a whole century which had seen the glorious triumph of British institutions and British industrial genius. What would come next, must have been at the back of most minds 20 as it was at the back of Kit Coleman's at the end of the Jubilee, when the dream had past. 21 One could wish it to last forever. This vision of roses, this dream of royal splendour, these stalwart men in uniform, these magnificent Indian potentates with rare jewels gleaming in their turbans, and above all this divine music filtering down to earth, as it were, from this very heart of Heaven -that all this must melt away and break up, was a matter of almost poignant regret. 18 See definition of "mythmaking" in note 2.
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The Globe, July 22, 1897 quoted in Douglas Fetherling, The Rise of the Canadian Newspaper, Toronto, Oxford, Oxford University Press, 1990, p. 139. 20 On January 23, 1901, The Times described her death as a turning point in the history of the Empire: "The command of natural forces that made us great and rich has been superseded by newer discovery and methods. We may have to open what may be called a new chapter."

But for now the Queen seemed to be immortal, like a goddess at the centre of this imperial mythology. In this misty London, the Mount Olympus of the Empire, she is still a totemic figure, the lasting, untouchable emblem of the Empire, the mother of them all, "Great White Queen over the water/the mother of her subjects" as chanted Rudyard Kipling.

Kathleen Blake Watkins, writing under the pen name Kit Coleman (1864-1915), was sent to the Diamond Jubilee not as a special correspondent for the political pages of the newspaper but rather as a socialite to cover the main activities of the Jubilee which were bound to take place in the "capital of the world". Kit's "Woman's Kingdom" pages, published in the Saturday edition of the Conservative Mail and Empire, an urban paper issued in Toronto, was one of the most expected features of the week in Toronto households. According to historian Marjory Lang, many Liberal families purchased the Saturday issue in spite of their reluctance to read the Conservative press 22 . "Kit of the Mail" was very famous for her colourful, outspoken columns and her two lively reports which had taken her to Washington for an inaugural address in 1894 and in 1895 to the Chicago Fair. For many aspiring women journalists, scribbling at home and hoping one day to gain access to public writing like Kit, she incarnated the spirit of New Journalism, all the more so as she syndicated her column to dozens of newspapers across the country. Kit Coleman defined this new style of journalism to her readers, in her collection of letters from London. She described her newspaper reports on the Diamond Jubilee as "writings which were set down with a hot pen while the events related were yet happening." [START_REF][END_REF] Such reports were still a novelty in Canada in the 1890s, but the "day-to-dayness" of news content led editors to send their journalists to the scene of the events, at the heart of the news, and to give more attention to questions of international concern than before. As a consequence, it transformed the status of the readers from uninvolved observers to active participants. Mythmaking could not have spread easily without the contribution of New Journalists and a mass-market of readers. Mark Rutherford observed that "by the end of the 1890s, the number of daily and weekly editions of the daily newspapers exceeded the number of families in the country, a sure sign that Canada's first mass medium had arrived." 24 New Journalism which was about to revolutionize newspaper writing in North America was normally reserved to men who as special correspondents covered wars or presidential inaugurations. In 1897, in Canada, the rare female journalists were still confined to the private sphere in newspapers, i.e. the woman's page [START_REF]The American New Woman and her Influence of the Daughters of the Empire of British Columbia in the daily press (1880-95)[END_REF] , one or two columns which began to be found weekly in the most important provincial papers in Canada around the mid-1880s. In Toronto, two female journalists were working under ambivalent pen names, Kit Coleman 26 writing for the Conservative urban paper The Mail and Empire, after having worked for The Mail since 1890. Garth Grafton, an alias for Sara Jeanette Duncan, had been in charge of the first Canadian woman's page, in the Liberal newspaper The Globe, since 1882.

Kathleen Blake Watkins was a newly-arrived Irish immigrant with no experience in journalism when she landed in Canada in 1884. She sent some of her essays to various newspapers and she was finally hired by Ernest Edmund Sheppard, the editor of The Mail to run the woman's page in 1890. This was an attempt for the newspaper to gain new readers and to find a page which could feature side by side with the advertisement columns which could provide the newspaper with some financial independence. The Mail had been the main organ of the Conservative Party which had financed the newspaper for its propaganda, until its editor chose to take a separate road. To replace it, John Macdonald, the Conservative Prime Minister founded The Empire. However, both attempts failed and The Mail had to merge with The Empire in 1895, and it went back to supporting the Conservative Party and its imperial policies 27 .

Coleman and Duncan's columns became two attractive features of the weekend press. More copies were sold when their humorous columns on Toronto society and its socialites, or on the woman's sphere, were included next to the advertisement page which soon became an important source of revenue to the papers. The woman's page was not a political statement on the "woman question" but a lucrative feature for a paper. The Mail which employed Kit Coleman did not come across as an admirer of feminists, far from it, when it published an article on May 12, 1893 confirming that women had a moral role to play in Canadian society, which it described as "an ennobling influence upon the race." In The Mail and Empire, a few days after the end of the Jubilee, one could read an interesting article urging men and women to accept that the woman's sphere be extended beyond the home to confront vice in society. The editorial recognized that women had a crucial role to play in the "mothering of the nation" and in the "strengthening of its moral fibre" 28 .

The "woman's page" was a commercial attraction for the editors and entertaining pieces for female and male readers. Kit Coleman did not look like a New Woman, unlike some of her American "sob sisters", but she still supported many radical struggles in her columns including low wages, or social reforms and women's issues, which she interspersed with the requirements of the woman's page, i.e. advice to women, fashion tips, recipes and social and domestic trivia. The Jubilee was probably a combination of all these topics and she applied the required rules of New Journalism to convey its atmosphere to her readers: "The eye trained to observation, transmits its pictures to the mind with the utmost accuracy and rapidity, and there they remain fixed -without help or note or crawl -until the moment arrives for setting them down upon paper." 29 In the political context of New Imperialism versus the "Canadian Question", armed with the tools of New Journalism but the reputation of the female page, Kit Coleman was picked among male correspondents to go to London to cover the Diamond Jubilee. It fact, it seems that the newspaper editor did not see the second Jubilee as a political reunion or a political statement. The Jubilee must have been seen as a vast "family reunion" which a woman journalist could easily cover and report on. From what we gathered, The Mail and Empire did not consider women as capable of reporting on "serious" news. In the preface to her collection of letters, Kit Coleman, herself, did not seem to consider that her mission went beyond "recit(ing) (in a more or less fragmentary manner, I fear), the principal movements of the great pageant of the Queen's Jubilee, an event the most dignified and tender of the century." To her, her "hot pen" only served the purpose of reporting on a family event, which required from the journalist the capacity to convey the sentiments that this most "tender" event raised in the witnesses' heart. Who else better than a woman, with the capacity to feel, not to analyse, "to mother the nation and to strengthen its moral fibre"31 could fit the part and fulfil this imperial mission, which did not involve political comments.

In her preface, written with the benefit of hindsight, Kit Coleman seems to have prepared the volume of letters as a memento for her readers to keep of this nostalgic event, "as a little memory that you might care to have and to keep of the most historical year in all the hundred years which are nearing their close". It appears that the trip to the motherland, and the glimpses she caught of Queen Victoria are part of a "sentimental journey" which she accomplished for the last time for her Conservative and loyalist readers. Emotion and imperial feelings mingle in her letters. Her editor must have thought that no male journalist would have ever managed to convey nostalgia for the motherland and compassion for the "Widow of Windsor" as well as this first-generation immigrant, herself a widow.

More generally speaking, it appears that the editor of the Mail and Empire might not have been aware of Chamberlain's political agenda when he sent Kit Coleman. The mere "family reunion" which was supposed to gather together in the capital of the Empire. The Imperatrix and her Royal Court -in short, the Goddess and her Gods and semi-Gods -found a ready audience in Kit Coleman and her middle-class readers at home, well-informed of the society gossip which fascinated colonial readers. Canadian capital cities did not count any aristocrats, the social leaders in 1897 were found among the first colonial families, Conservative Loyalists, or among new industrial entrepreneurs. The Old World and its fashionable circles still fascinated Canadian women who could find regular reports on the latest fashion in London in the weekly woman's page.

Kit Coleman

To London for the Jubilee, to the "City of the Gods". Kit Coleman, like most of her fellow-Canadian of British descent was fascinated by the Royal family and the aristocracy living in the motherland. Seen from Canada, these people seemed to belong to some sort of mythological world, the Old World which most of her readers had left, in the course of the 19 th century. Great supporters of the Royal Family seemed to have been found among women, who still looked to London as the centre of high-fashion and news from the Royal court seemed to be regularly echoed in the English Canadian press. Fascination and nostalgia for the mother country was also found in private letters exchanged between friends and families who still lived in Britain. Gossip about the Royal family was part of the "feminine" specialities of female reporters. These news contributed to maintain some feeling of attachment to the motherland.

The anticipation and the fascination that Kit Coleman experienced, like most Canadian women, for the almost mythological world of London can be felt in the first letter she sent to the Mail and Empire. She knows that she is very privileged to be in London and she shares this feeling with her female readers as soon as she disembarks from the train. She drops a few names of aristocratic faces she sees on the platform as they are on their way to Ascot. She does not need to describe physically the various ladies she passes along, as her middle-class female readers have seen photographs or paintings of these powerful people, the British elite. Kit Coleman visits the inaccessible quarters of the metropolis where they live, or sightsees "exquisite places" like palaces or Royal gatherings where they can be seen, as well as Hyde Park, where it was well known the British aristocracy paraded every morning under the pretence of exercise. Kit Coleman believes she has landed in a fairyland as she "had a glimpse at great people and their clothes" 32 , at those belonging to the closed circle of gods or god-like people, living in the vicinity of the Palace, the British Pantheon. The colonial reporter is a ready audience for the mythical celebrations of the Jubilee. Kit Coleman, herself a flamboyantly-dressed woman with a great sense of humour, was used to patronizing many socialites' parties in Toronto. Her constant derision and gentle humour were one of the features of her style which attracted readers. However, she abandoned her sense of humour when she landed in London, and reverted to a very deferential tone when listing the great social figures, all aristocrats, whom she passed in Hyde Park, or at Windsor, or at Royal Parties, quoting names of famous aristocrats like the Duchess of Malborough 33 , the Duchess of Westminster, or various Princesses. All these female figures people the motherland which she compares regularly to some sort of fairy-land. All these royal or aristocratic figures are clearly familiar to her readers. She focuses at length on their dresses, from their gloves and shoes to their hats and the various fabrics used by the milliners. The overall impression she conveys is that she surveys a world of Greek statues or goddesses possessing perfect features, and perfect bodies but who remain greatly inaccessible to the ordinary public like herself. Coleman exaggerates greatly their glorious status and contributes to adding to their myth:

The Royal Box alone remained in a glory of light. Imagine, then, the effect of that gold-lined loge where these Royal women, ablaze with jewels and orders, and accompanied by the Princes in gorgeous uniforms, sat. It was like a great jewel star, set in the midst of a dusky cloud. 34 At times it appears that her journalistic mission was to report on these fashionable details, more than on the actual political or social context of the Diamond Jubilee. Her first letters home contribute to create the impression that the motherland is a mythical place. She insists on the fact that a man would have been incapable of doing her job, i.e. to render the description of this fairy-tale atmosphere and the detail of these royal dresses as accurately as her: "A woman's eye is quick to detect the chiffons and millinery of another woman and where a man might halt over the delicate and perplexing intricacies of feminine attire, the woman writes firmly on." 35 Similarly, the representations she gives of London convey to her readers the impression that she has just landed in a "City of Gods". Her anticipation is very palpable when she launches into the description of a city covered in decorations as in a religious celebration:

When the train stopped at Waterloo Station, the first burst of the splendour of London came full upon one. […] A sort of breathlessness seized one at sight of the tall towers of Westminster looming through the soft blue vapours, at glimpses up long vistas of streets already decorated with tall Venetian masts and crimson draperies.

The stage is set, Old London has been transformed into a temple for a Goddess, whose worshippers, whose "pilgrims" came for the "procession" as she mentions in the following paragraphs 36 , "the doings of ten years previous, on the occasion of the first Jubilee fade into 32 Coleman, p. 10. 33 Coleman, "The young Duchess of Malborough wore a pink foulard, and had three little frills edged with lace to her skirt. The bodice was guipure lace over white satin…She looked very well, very English, and very, very young." (p.10), or chapter IV, "The Intermezzo, The Royal Dresses", 34 Coleman, p.126. 35 Coleman, p.68 36 Coleman, p. 13. insignificance before the splendour of the present." 37 London, immediately becomes the "world's capital" for her readers. The Colonial Office succeeded in its task, Coleman's imperialist enthusiasm goes beyond expectation.

The splendour of the Jubilee was achieved at night when all the illuminations, thanks to the wonders of British electricity, seemed to dress up the city. This spectacular "mise en scène" of the "metropolis of the world" 38 contributed greatly to the impression of walking into some fairy land which Kit Coleman does not fail to represent adequately to her readers: "London by night is a sight for the Gods." Onlookers were struck with awe and admiration before "the wonder of the world", "this hoary old city, crowned in her glorious age with such crown of light as never illuminated the path of any sovereign of Britain from Great William downwards." 39 Coleman, as expected from journalists in mythmaking process, re-writes here a glorious historical narrative of the British world.

London, in its new brilliant attire, recreated the almost eerie atmosphere of an ancient kingdom with its miracle court and its people from all layers of life, celebrating with games and bread: "The people from the country stand and gape while the Artful Dodgers pick their pockets… You see many shabby people, seedy old men and a faded old woman perambulate the West-End and gaze, lost in admiration, at the Club-decorations along Pall Mall." 40 Readers in Canada could picture these views quite easily as London's quarters were as well known to them as Toronto's quarters. She describes the scene as a vast mystery play in an old medieval city, with the crowd watching on, fascinated, gullible, waiting to be mystified by the scene on the stage. Besides, London, the epitome of the motherland, is turned into a proper mother on these Jubilee days as "she is called upon to house and feed eight million and a half." 41 Coleman is very talented. She evokes the adoration in which the Queen is held by her subjects and she resorts to pathos and melodrama to touch the hearts of her readers at home: "There is something very touching, not to say pathetic, about this expression of loyalty from poor and dingy Londoners." She collects vivid images, which she transforms into icons, "the scene was heart-stirring" she wrote referring to the various coloured military men receiving decorations, or, If I could bring before you the subtle artistic effect of this silver ball rising, with Christ's radiant emblem upon it […] if I could give you this as I saw it, I would be painting for you a picture you would never forget. But it is useless. Poor language and a poorer pencil fail to give more than a skeleton sketch of this tender and moving picture.

Here, she strives to describe St Paul's Cathedral during the royal service but she is short for words to describe to evoke this surreal scene. What she successfully achieves to do however, is to stir the emotions of her fellow Canadians as she transcribes to the page the upsurge of imperial sentiment she felt that day. The height of the celebrations comes with the procession of the Queen from the Palace to St Paul's Cathedral. Kit Coleman secured some seats in some nearby street along this Via Triumphalis as she describes the Imperial route along which over eight million people were crowded. "When you turned into St James' street you almost cried out, for it was walking into fairyland." Emotion is at its height too in the crowd as the enthusiastic on-lookers await the Everywhere "V.R." met the eye and half-hidden among the gorgeous hangings one could detect the dullcoloured bulbs, which at night would flash forth in golden, crimson and green ropes of light, that would transfigure this ancient city, make of her for the moment a city for the Gods. "Kit of the Mail" exposes the various devices used to make up the City into a sacred Mount Olympus at least for a few days, but she seems to be willing to experience and to take part in this last pretence of unity and faith to their Empress. Queen Victoria partook of this mythological makeover. She embodied various Gods and goddesses: Ares, the God of War, as well as Athena, the Goddess of Warrior and industries, as well as prudent intelligence, all combined in Britannia. Aphrodite, the Goddess of Tender Passions, Hera, the Queen of Heaven, Hestia, the Goddess of the Hearth, Demeter, the Goddess of Fertility, could be found in Victoria Regina, mother of her subjects and Empress of India. Like the Olympians in the Greek mythology, Queen Victoria, lived in the House of Olympus, "the abode of the gods that stand fast forever. Neither is it shaken by winds nor ever wet with rain, nor does snow fall upon it, but the air is outspread clear and cloudless, and over it a radiant whiteness." 42 Feelings of awe grasped the viewers of the old St James Palace, the House of Olympus of British Kings and Queens. Coleman represents it as the heart of the Empire, at the heart of the motherland, where the Olympian Gods, represented by Britannia came to rule the universe, and at whose door the mortals could just bow and revere. Kit Coleman contributes greatly to the making of the Imperial myth here:

We came to a dead stop here by the old palace. London seemed to end before these gaunt, gray walls, pierced with the narrow, peering windows that had seen so much. One realized at this full moment that despite her frivolities, her gay trappings, her make-believe joyousness, London, hoary, sad, very old, faced you, uncompromising, stern, a warrior always, a great creature, whose hand was the mailed hand of Britain, one that gripped the edges of the world. 43 Kit Coleman's representation of the procession betrays her strong imperial enthusiasm and she too contributes to the staging of this imperial moment when the Queen, herself, leaves her Olympus to meet her mortal subjects. She plants the backcloth of the great moment, adding on the staging already schemed by the Colonial Office: "Slowly the veil of the sky lifted, and faint glimmerings of sunshine shot through the chinks of Heaven […] It sent a cool wave through these hot little corners, which was a Godsend." Anticipation and awe are at their highest as Suddenly, so suddenly, that a silence fell upon the crowd and people sat erect in their seats, the sounds of bugling cut sharply across the air. Far off the thud of drums. Nearer and nearer, till the roll grew distinct, and "Rule Britannia" swept down the street. Then a long, loud, deep cheer -that sounded almost like a wail, beginning on a high note and swelling down in a roar.

The procession begins and the impression Coleman conveys is that of a funeral ceremony with women wailing in the wake of the deceased. She plays on her feminine sensitivity, with heart-rendering accents, which she mingles with nostalgia for what has passed and ominous forebodings for the future of the Empire. The sadness and pain she feels when scrutinizing the face of "Victoria the Great and Good" 44 was shared by the Queen herself, she said "as she looked like one who was living for the moment in the past." In her detailed cinematic report, sounds, colours and love for melodrama must have struck a great emotional chord among her readers. Her love for theatrical representation allows her to use her feminine touch to reach 42 Homer, Odyssey, 6. 42 43 Coleman, p.41 (my italics) 44 Coleman, p.91 out to her female readers and sisters, appealing to their motherly feelings of self-pity and tenderness.

Then we saw the face of the Queen and everything else vanished.[…] This woman, sitting in the open carriage, within hand-reach of her people, knowing well that she needed "no protection" from the crowd that adored her, expressed in all her attitude that of mother, more than anything else. 45 The crowd started to "chant" the National Anthem which Coleman describes as a "mighty moment". What is particularly striking in Coleman's description is the dramatic tone she uses to convey her ominous feeling which commingled with the "fin de siècle" or "end of reign" atmosphere. The Queen, thought to be ageless and immortal, now comes to the full view of her subjects and reveals her age. The sadness that can be read on her face is interpreted by Kit Coleman as a foreboding: "It might be the Queen's last procession and perhaps that thought came to her. […] The faces of the two women (the Queen and her daughter) filled all the world for the moment. We sat very still and silent after the passing of the Queen. The world seemed suddenly to have grown chill." 46 In spite of the pathos and melodrama she resorted to at length, Coleman does not seem to be completely fooled by the making up of these festivities, and she gradually becomes aware that the whole scene had been staged to fool an enthusiastic crowd into believing that the Empire still holds as strong as before.

Like a male journalist, Kit Coleman was accredited by the War Office to review the Fleet at Portsmouth and she was invited at the Royal Military Review at Windsor, as well as the military tattoo at Buckingham Palace. Designed as a magnificent display of imperial forces to foreign and colonial journalists, the review, Chamberlain had hoped, would reinforce the impression of an almighty Empire, united on all fronts thanks to the colonial armies, seen as so many extensions of the British troops. Kit Coleman, proudly defending the imperial connection supported by many of her Conservative readers, adds on to the dramatic staging of the reviews, with its cannon shots or artillery parades celebrating the Queen.

As any official correspondent of the press, she received a booklet which gave the description of the various boats the Prince of Wales would review at Portsmouth. Her report combines specific details borrowed from the technical booklet but presented in the usual melodramatic style enthused with Imperialist sentiment. Like the large crowd of women gaping at the great looks of the Royal Navy men, she is genuinely impressed by this display of forces. Once again, she fosters her female readers' imperialist feelings by resorting to the metaphor of motherly feelings and filial attachment felt by the motherland for her dutiful daughters, its colonies. Kit Coleman interprets the woman mission as suggested by her editor. She strengthens the moral and imperial fibre among women, those in charge of "ennobling the race".

You saw all about you here how much the colonies meant to Britain; what they would do for her; how they loved her. You would see presently outside there what Britain on the seas could and would do for the Colonies did the hand of an enemy ever touch Colonial shores.

In this letter 47 , she underlines the danger represented by the refusal to contribute to the upkeep of the British Navy for Canada. She subtly puts forward her own Conservative view on the topic without criticizing Laurier's proposal openly. She might keep her criticism to herself since she knows that her position as a female reporter does not entitle her to use her "hot pen" 45 Coleman, p.61 46 Coleman, p.64 (my italics) to express her own political views in the Mail and Empire. On the other hand, she might also preach the "gospel of harmony" advocated by Canadian nationalists. Canada should present a united front to the outside world. Besides, her privileged status, that of Wilfrid Laurier and his wife's special guest at a the military tattoo held at Buckingham Palace, the mythological Olympus, might also explain her reluctance to express her disapproval of Laurier's antiimperialist plans openly. In the following sentence, her feminine self is submerged with imperialist emotions which seem to be worth a thousand words at least for her female audience:

The sight of the Fleet was the most impressive and moving I have ever seen. Never before did one get the full meaning of "Britannia Rules the Waves." The spectacle was so imposing, so terrible, so imperial, that it pass all attempt at description. […] Those iron Titans, which bruise the blue waves. 48 At the end of her third letter, Via Triumphalis, Kit Coleman starts to convey home the idea that, in the Motherland, Canada is taking pride of place, under the Jubilee decorations. According to her, their Canadian "boys", the Mounted Police and the army, proceeded proudly in the Royal procession under the acclamations of the crowd. "The Colonials are really the most important people in town just now, and Canada stands at the head of the Colonies." 49 Unexpectedly for a journalist writing in a Conservative newspaper, she greatly praises their ("our") Liberal Premier, Wilfrid Laurier. She only evokes his anti-imperialist feelings in passing, on two occasions, when she reviews the Fleet, or when she calls forth the coming of an Imperial Parliament. But she never expressly takes position against him. She meets him, with another Toronto journalist, on her first day in London at Cecil House where all the premiers stayed with their wives. She singles him out: "There are seven Premiers staying at this magnificent hostelry […] all sorts of notabilities were down in the visitor's book. Our Premier had time, however, for everybody." 50 She interviews him but the only impression she conveys to the page is that of her strong admiration for the Canadian Premier and we are not given the gist of the conversation. For the female reporter, the most important piece of news is his presence in London and the great pride she takes in having this pleasant, handsome man representing Canada 51 , regardless of his political position: "He is certainly a great success in London, is our Premier. He takes precedence -as no doubt you will have read -of all other Premiers, and will head the Colonial procession alone, in a royal carriage." 52 Laurier is taking his place among the mythological heroes of the Motherland, as he gradually enters the untouchable Royal circle. In her dramatic representations, she depicts Canada as holding its position in the Imperial Pantheon, vying and rivalling for attention with the Gods. As her enthusiastic feelings for the Jubilee wears out, her pride in her country and in its representative takes over with the same exaggeration and melodrama. One can hear Canadian nationalist overtones when she refers to Laurier as a new emblem of the New World, rising in the Old World. Canada "brightens" among the glamour of the celebrations.

As she reads the English newspapers, she becomes clear-sighted and aware of the fact that her enthusiasm served the English cause, and contributed to the mythology of the Empire. She understands that the events were orchestrated from the start by the Colonial Office and the 48 Coleman, p.91 49 Coleman, p.16 50 Coleman, p.16 51 Coleman, p.52. "Our Premier certainly looked in splendid form as he bowed from side to side with courtly grace. He is by long odds the best-looking and the youngest of all the Colonial Premiers, and his fine manners and happy speeches have made him a favourite over here. He received a perfect ovation and we cheered for the honour of Canada until our voices failed us." (description of the royal procession opened by Canada) 52 Coleman, p.18 War Office. As a member of the press, she sees she has been used to convey feelings of enthusiasm and to fool the colonial and foreign readers with imperial propaganda:

Naturally the English papers declare that the Colonials are the men whom all England is desirous to honour. […] In fact, the Colonies are the big people of the Jubilee, representing as they do the solidity and integrity of the vast British Empire. Their loyalty is exploited in the editorials of the leading papers. 53 She becomes doubtful as to the actual purpose of the Jubilee celebration. She gradually grasps from the reading of the newspapers that she was part of a political scheme aiming at structuring a strong Imperial federation. Though she never approaches the topic in more than one sentence or two, she nonetheless quotes some remarks found in the English press: "Some of the London papers have it that there is "no system" about the preparations made for the colonies." But instead of exploring the issue, she proposes to "drift to other matters" 54 . This might have led her to expand further on some anti-imperialist discourse which did not fit the editorial line of her newspaper.

On the evening of the procession, she only recalls the cheering of the crowd as the Canadian troops passed along the Via Triumphalis followed by Laurier in his open carriage: "The Colonials are coming! The Colonials." The cry raced down the ranks of the people.[…] The sight of the Colonials moved the people most deeply." 55 In fact, imperial enthusiasm seemed to dawn on English people, she observed, as it left the colonials present in the crowd: "the might and strength of the great British Empire, visibly affected the people of England."

In her final letters 56 , she sets out to gently demote the mythmaking of the Motherland and to promote the myth of the Canadian nation. In her melodramatic, evocative style, she represents to her readers the real London, once the illuminations and decorations are removed. In her last letter, she takes the example of a majestic fancy ball staged by The Duchess of Devonshire, to which Coleman is not invited. She can only catch glimpses of this splendid palace in which the gods and goddesses of the British aristocracy parade in fancy historical dresses, as "immortal Kings and Queens of the Kingdom" which creates an eerie impression, of a dreamlike quality. "In my glimpse at these wonders I saw a great white marble stairway with gilt handrail, and baluster of clear crystal caught across with silver bands." Coleman reports on the reality of this staircase but she also creates some mystical palace of glass and gold to emphasize the narrow world of English aristocracy to which no mortal subject seems to have access, "one expected to wake suddenly from an "Arabian Nights" dream, and find it all a vagary of night and sleep." The crowd in which she stands is suddenly pushed away by some "bobbies". The dream has passed, she is back to her colonial status.

Coleman seems to be aware that she does not belong to the fantasy world in which herself and millions of subjects have been precipitated for the few days that the celebrations lasted. The Olympian gods and semi-gods who had celebrated the might of the Empire with the crowds of their subjects from all ranks of life, from various colonies, were closing the doors on the celebrations and returning to their palaces, from which they shut out their peoples. The whole scene seemed to have been inspired by a representation of the Olympians by Homer:

Thus the whole day long till the setting of the sun the Olympians feasted, nor did their heart lack anything of the equal feast, nor of the beauteous lyre, that Apollo held, not yet the Muses, who sang, replying one to the other with sweet voices. But when the bright light of the sun was set, they went each to his own house to take their rest, where for each one a palace had been built with cunning skill by the famed Hephaestus, the limping God, and Zeus, the Olympian, lord of the lightning, went to his couch, where of old he took his rest, whenever sweet sleep came upon him. 57 The final words she sent from London, which she did not care to comment on in her published collection, indicated that she was aware that she did not belong to the motherland anymore, nor did her readers. "I was awake. The wonderful dream had passed. I knew it could never have been real life. One had dipped into the lands of history and romance, that was all." The myth of the self-governed colonies protected by a maternal motherland buttressed as we saw with references to history, turned out to be the rocks upon which all the romantic dreams, all the women's dreams (?), were wrecked. The "mightiest moment" seems to have passed for Kit Coleman and she can now definitely leave the motherland to return to Canada.

She was fooled for a while by the wonderful celebrations, only to be better aware of the emptiness that she leaves behind. Under the decorations and beyond the pageant, London will go back to "gray old London", the traditional view colonial visitors catch of the old capital when "coming direct from the freshness of a bright Canadian city." This was her very first impressions when she disembarked from the train at Waterloo Station, before she "caught [her] your first sight of the jubilee decorations." 58 But she expresses one last political view, in accordance with her editorial line. She believes the Jubilee brought a new perspective on the Empire for Canadian people and English people, positing the centre of the Empire not in the motherland anymore but in Canada. This is her contribution to the mythmaking of Canadian identity as she sees the "Destiny question" as part of the Imperial connection. She begins a new narrative:

It means that Britain trusts and depends on her Colonies in a far greater degree than before these important festivities the Colonies were aware of […] New and strong links have been forged in that splendid chain that reaches from England to the very rim of the World, and it means for Canada -I hope -that she will be represented in the Imperial Parliament at home before long -foremost and greatest of the Colonies that she is. 59 In this "fin de siècle", it appears that England, and the Colonial Office aware of the announced decline of their Empire relied on the Diamond Jubilee to rekindle the myth of the motherland and to preserve an "imagined community" around the myth of the Empire. Benedict Anderson gives us an indication on how communities are created: "It is imagined as a community, because regardless of the actual inequality and exploitation that may prevail in each, the nation is always conceived as a deep, horizontal comradeship." 60 However, in spite of the efforts to stage the myth of a nation "conceived as a deep, horizontal comradeship" beyond the Jubilee celebrations, the Colonial Office failed.

As a matter of fact, Canadians, though attached to some symbolic values and British sentiments, did not seem to perceive the importance of the Jubilee as more than a great ceremony for the old Empire, as the most imperial newspaper of the Dominion sent a woman to cover the event. It clearly meant that the future of Canada did not lie in the motherland anymore. Women journalists and women readers might be the last ones to be interested in 57 Homer, Illiad, 1. 601. 58 Coleman, p.6 59 Coleman, p.142 (my italics) 60 Benedict Anderson, Imagined Communities, London, New York, Verso, 1991, p.7 cherishing some memento of the motherland, as a last social gathering set by the Old World to attract the New. As a dutiful colonial female journalist, Kit Coleman brought her contribution to the mythmaking of the Jubilee. She faithfully served the imperial cause and the legendary unity of the Empire which the Colonial Office wanted to create and to foster. But she became aware of the make-belief world in which she had been plunged for a few days, as she too became an actor of this imperial "masquerade". The metaphor of the last fancy ball to which Coleman does not gain admittance is very powerful and very representative of her style. Through this last masquerade, she comments on the whole mythology of the Motherland. The doors of the palace close on the colonial woman who is relegated to the streets of dark London, like a character in one of Dickens' novels, or a character in a Grimm tale. Canada is excluded from this world, however exceptional the behaviour of the faithful daughter has been. Coleman forewarns her readers of the impending end of the glorious Empire, that like a fancy ball can only celebrate past kings and queens. Even women, the torchbearers of the Empire 61 , its faithful daughters, who had just started to organize into an imperialist club in Canada -The Imperial Order of the Daughters of the Empire -should not be fooled by this mythmaking. The last words from London to her readers are terribly clear-sighted and announce the demise of the Old World: "I was awake. The wonderful dream had passed. I knew it could never have been real life. One had dipped into the lands of history and romance, that was all." The reminiscences of a glorious Empire is all that is left in 1897, but nostalgia and this strong historical past will serve to foster the Conservative narrative of the Canadian nation.

After all, Imperialism rested upon a myth of the British Empire which belonged to the past while Canada needed some new or old myths to define its destiny. However, in order to turn a new leaf, and to invent a new community, Canadians needed a "lieu de mémoire" to which they could turn to celebrate their common past before turning to a new challenge. Kit Coleman contributed to the celebration of the "mémoire" as a dutiful Canadian woman. Mark Rutherford noticed a growing disaffection for the Empire in the Canadian press at the turn of the century as if the Jubilee had served to reveal Canadian worth and values which now demanded to be promoted. The Motherland had been the necessary backdrop to reveal the myth of Canadian superiority:

The welter of editorials embellished a vision of Canada as the Victorian commonwealth par excellence, its people enjoying a way of life nowhere surpassed. The result was the fixing in national thought of a definite Canadian identity that would last well into the coming century. 62 In the following years, Kit Coleman abandoned the mythology of the Motherland to defend the founding myths of the Canadian nation.
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