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LITERARY BUSINESS TRIP IN THE LATE EDO PERIOD:
JIPPENSHA IKKU AND THE SHINANO DISTRICT AS
DOCUMENTED BY TAKAMI JINZAEMON’S DIARY

Mario Talamo
University of Catania

Abstract

In her short essay included in a miscellaneous dedicated to travels, the writer
Hayashi Mariko argues that individuals leave their houses in order to amuse
themselves, to relax from stress, and to discover hitherto unknown places and
cultures. An important role in Jippensha Ikku’s travels was surely played by the
aforementioned motivations but, as I argue, the main reason why the author was
induced to travel lies in his constant search for inspiration. By roaming the most
remote districts of Japan, he found interesting and inventive ways to pay back
the favors received by friends and acquaintances.

Keywords
Jippensha Ikku, travels, Shinano, Advertisement, Hizakurige series,
Acquaintances
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Shinanosaka, border between two countries,

Here onward, different the places and different the
goods.

(Hizakurige, 1, 84)!

! The entire apparatus of quotations from the Tokaidochii hizakurige is from

Nakamura 1976.
Transcending Borders. Selected papers in East Asian studies, edited by Valentina Pedone, Ikuko
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94 MARIO TALAMO

1. Introduction

An appreciable amount of Japanese pre-modern literature is devoted to trav-
els. From the Kamakura period (1192—-1333) onwards, and even earlier, if we
consider Ariwara no Narihira’s journey from Kyoto to the eastern provinces,
monks and occasional travelers, both men and women, recorded the main places
along the route, including food and other attractions. By surveying the entire
corpus we can clearly see the evolution and representation of social schemes
related to travel, from a period when moving from a place to another was still
dangerous, even risking death, to a new historical phase when the countrywide
road network was provided, and old routes were connected to develop into
what we nowadays call Gokaido, the five main roads of the country, that, from
Edo, connected the main financial and cultural centers of Japan, such as Kyoto,
Nikkd, and the like.? It was during the Edo period (1603—1867) that travel be-
came a commodity and a pleasure affordable for everyone, and literary produc-
tions reflected how funny and entertaining this development could be. These
productions were no longer tied to old traditions, inspired by the famous places
of poetry (utamakura), but, instead, they granted the author’s creativity greater
freedom of expression, resulting in immense and original literary production,
whose nature was primarily secular.’

During the peace imposed by the Tokugawa regime, travel outside the coun-
try was prohibited; yet both travel and narratives of travel flourished domesti-
cally.* It was during this period that Jippensha Ikku (1765-1831) released his
very successful series of travels accounts, such as the T6kaidochii hizakurige
(1802-09),’ the Enoshima miyage (Souvenir from Enoshima, 1809—10), and the
several diaries and fictional travel accounts issued in the immediate aftermath

2 The five main roads connecting the military capital with the rest of the civi-

lized country were respectively: the Tokaido, the Nakasendd, the Nikkdodochd, the
Oshiidochii and the Koshiidochii. This system of five central highways served the
need to bring together many regions, and to foster their interactions.

3 Yasumi Roan completed in the seventh year of Bunka (1810) a work largely devot-
ed to travel do’s and dont’s titled Ryoko yojinshii (Precautions for Travelers), whose
main purpose was to provide those who traveled with extensive advices.

* The long years of peace, together with improved economic conditions, the develop-
ment of an integrated transport network that increased commoners’ needs, the spread
of fraternity groups (k0), and the practice of alms-giving, according to Constantine
Vaporis (1989), all played a part in making travel possible for a wider specter of
populace.

5 The work has been brilliantly translated into English by Thomas Satchell under the
title of Shank s mare (1960).
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of the great fortune arrived at by the Hizakurige, which dealt with the adven-
tures of two idiots from Edo, Yaji and Kita. This whole literary tradition was
termed hizakurigemono after the first successful sample.

Ikku made an extensive use of highways connecting the center to the rest
of the country to inform his travel accounts. For this, he travelled extensively
throughout Japan, leaving Edo at least once a year in order to visit villages, to
report travel time for distances, to judge the quality of the roads and inns, and
to describe — often in relation with his plots — towns and locations, with the in-
tention of weaving those data into the adventures of his two main characters.
His travel records were then widely read by people willing to make the most of
the flourishing printing industry and to follow the two protagonists’ ribaldries.
It was in this time that many Japanese wanted to know more about their country
and to better understand it, and this quest was helped by the great popularity of
his masterpiece. The pre-modern readers, namely those who enjoyed reading
Ikku’s works, and to whom the author referred, had a strong desire for travel,
as they strove against being confined to their own localities.

A good part of the almost three-hundred works of Tkku is devoted to travel,
and deals with the contrast between the chiho, the countryside, and the chiio,
the center, referring to the city of Edo, and this contrast between Edo and the
rest of the country, including Kyoto and Osaka, became increasingly evident
during this period (Kishi 1963, 124). From the An’ei period (1772—81) onward,
but particularly during Bunka and Bunsei (1804—-30) periods, we notice how the
gesaku (playful writings) tended to be countryside-oriented. Nakayama (1979)
argued that this tendency originated in the publication of the Inaka shibai (The
countryside theater) issued by Manzotei (1756?—18107?) in the seventh year of
Tenmei (1787). Farmers’ and peasants’ attitudes, slangs, and mispronunciations
of the common language were often considered hilarious, and this contribut-
ed greatly to the widespread reading of these publications.® In the immediate

¢ There is a noteworthy quantity of Japanese pre-modern literature which dwells on
an alleged contraposition between an individual, or a locus, considered the paradigm
of normality — such as the inhabitants of the city, or the zsijin, likewise known as the
well-traveled man of the world, whose deep knowledge of brothels enabled him to
cope with every situation — and a different entity, whose lack of conformity engen-
dered something considered ironic. Behind this irony reflection was hidden. Shikitei
Sanba (1776—1822)’s Ukiyoburo (The bathhouse of the floating world, 1810-20) and
Ukiyodoko (The barbershop of the floating world, 1811-23) brought the strangers
to the bathhouse and barber shop and there they interacted, and, by way of their in-
teraction, they provoked laughter in the readers. They likewise allowed strangers to
meet and to mingle. Contrary to Sanba, who allowed strangers to come to the cities,
Jippensha Ikku sent his protagonists wandering in the countryside in his Tokaidochi
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aftermath of the unpredictable and yet surprising popularity earned with the
Hizakurige, the author, sometimes of his own accord, sometimes forced by the
publisher aiming to profit from the success enjoyed by this type of production,
edited works on travels, both long and short. Furthermore, by composing a se-
quel about the famous duo’s travels to Miyajima, Kinpira, across the Nakasendo
road, to Kusatsu and finally back to Edo, which kept him busy for more than
twenty years, Ikku found new ways to cash in on the popularity of the two-
some. At which point, he decided to focus on narrations of short trips, such as
the Roku amida mairi (A comic account of the pilgrimage to the six Amida,
1811-13), about the six ritual pilgrimages to the Buddha Amida, very popular
at the time, or his Enoshima miyage, a brief and entertaining description of the
short trip of two rascals — no longer known as Yaji and Kita, but as Dontard
and Nesuke — to celebrate the ongoing exhibit of sacred images of the goddess
Benzaiten in Enoshima, during the sixth year of Bunka (1809).

Jippensha Ikku’s travel production can be divided into two subsections: the
works dealing mainly with a hilarious enterprise, with two protagonists who
closely resembled Yaji and Kita, with a plot constituted by short stories rear-
ranged and adapted into a new format, written for the consumption of others
in the third person, and, secondarily, more serious and introspective accounts.
In this case the author happened to be the one and only protagonist, a cultured
traveler who enjoyed the view and tended to place great emphasis on the lit-
erary dimension of his enterprise, such as his numerous diaries — Ikku no kiko
(Ikku’s travel account, 1815), Kokkei tabigarasu (The hilarious vagabond), but
to mention a few — deciding to write his diary in the first person singular in imi-
tation of a chronicle-writing poet.”

A vrai dire, no matter how prolific the author could be, works about travels
were the only part of his oeuvre which gained a widespread reputation, proving
the general appreciation by the readership of the perfect mix of entertainment
and information. The capacity of this literary sub-genre to sell and to attract a
multilayered and varied audience was the principal reason why it invaded the

hizakurige, a representative example of this more imaginative narrative. As Inouye
(2007) argues, the development of a modern consciousness in Japan happened by
way of challenging the mores of location, and travels had a great influence on this.
Despite what many scholars think, Japan’s modernity was not imported from western
countries, in the immediate aftermath of Commodore Perry’s arrival, as it was first felt
during the Edo period, when the process was accelerated by urbanization and travels.
7 Much Edo-period travel writing is squarely self-centered; the individual, more than
a pre-ordinated rhetorical tradition, assumes center stage, with realistic observation
and individualism that seem to go together.
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late Edo publishing world. As the Tokaido road — which had a leveling effect,
as it put the wealthy and the poor together on the same horse, and strangers in
the same bed (Inouye 2007, 191) — the production inspired by this sort of jour-
ney had a great grip on society, and readers from whatever class enjoyed its
reading, resulting in its great popularity. Economy and wealth were essential
for the new professional author, born during the last part of the Edo period, in
the aftermath of Kansei reform (1787-93), when the highest ambition of every
literate became to publish and to make a living with his earnings. Therefore,
no matter how abused a topic or a specific production could be, as long as it
was popular, and if it sold well, publishers eagerly welcomed its publication.
According to Hayashi (2002, 46—47), we leave our houses to be able to re-
lax and to get in touch with hitherto unknown culture and places; to Jippensha
Ikku, however, undertaking a journey was not simply a delightful activity, it
represented a suitable source of inspiration and a way of documentation. Ikku
enjoyed observing people in their usual attitudes along the road, allowing their
daily life, talks and activities to inspire him like every respectable travel writ-
er. A rather large part of the entr actes described in his masterpiece grew from
his thorough and continual observation of the surrounding environment. How-
ever, travels had many peculiarities and offered the individual who decided to
embark in this sort of activities a wide range of opportunities, ranging from
the composition of poetries to, for example, the observation of flowers in full
blossom or a crescent moon. Ikku, with his peculiar sense of business, tended
to travel across Japan both for his pleasure and for his creative needs, while on
the lookout for episodes that might interest his readers. During his life, he reg-
ularly left the city of Edo to undertake journeys which could last from one to
several months, in order to become acquainted with regions and areas that he
intended to describe, or in which he might set new episodes of his productions.
Many of these travels were also financed by the publishers and, quite often, by
accepting invitations from friends and long time admirers, he mixed business
with pleasure. In the long list of journeys registered by Katd (1996), we see in
particular how Ikku adapted travels to his means of documentation: in Bunka
period, when he struggled with the publication of the Hizakurige, he moved to
Ise in the second year of Bunka (1805) and then to the Kansai region during
the following eighth year (1811), when he was forty-seven, in order to glean
information on the Kisokaidd.® Three years later, during the eleventh year of

8 The author intended to visit the Kamigata in order to record and to gather informa-
tion on the region, that he knew only in part, due to his seven years in Osaka. As he
recorded in the introduction of the seventh volume of the Hizakurige, “although I had
lived in Kansai for many years, I spent my time mostly in Osaka and headed only



98 MARIO TALAMO

Bunka (1814), he left for the second time heading to the abovementioned high-
way, and then visited Matsumoto. We have many letters and correspondences
exchanged between the author and his acquaintances, recording invitations to
which the busy Ikku not always replied, it being impossible to accept all his
friends’ calls, due to publishing engagements that could not be postponed, in the
need to serially produce more than thirty works per year. The list of his travels
could be longer, but, this time, I intend to focus on the journey to Matsumoto,
in order to look at this city as a case study, with the aim of showing in details
the cultural interactions that often arose between host and guest, particularly
when the latter was an eminent man of letters, and the former was an amateur
composer eager to obtain literary visibility.

2. Ikku's travels to Matsumoto and the Shinano district

Throughout his prolific output, the author went regularly back and forth along
the Tokaido road: “during these years many times I enjoyed travelling along the
Tokaido” (Hizakurige, 111, introduction), as he confirmed in his introduction to
the third volume of the Hizakurige. The kyoka from which the epigraph at the
opening of this present article was taken comes from the first volume and rep-
resents one of the several poetic spaces related to travel. However, whereas his
trips along the coast were quite frequent, Ikku visited Shinano only four times:
the first during the aforementioned eighth year of Bunka (1811), then subse-
quently in the eleventh year of the same period (1814), when he spent a good
month visiting the local publisher Takami Jinzaemon, to collect information and
details concerning the region and its dialects, as the fifth volume of the Zoku
hizakurige (Sequel of the Hizakurige, 1810-21) — whose narrative was framed
by a journey to Shinano — received some negative reviews, due to the author’s
lack of familiarity with local traditions and languages. His third travel, dated
from the first year of Bunsei (1818), shortly before the publication of the first
installment of the Kokkei tabigarasu, drew on the four months spent at Suzuki
Bokushi’s house; the fourth and last journey occurred the following year, dur-
ing the preparation for the second volume of the abovementioned travelogue.

Shinano corresponded approximately to the prefecture of Nagano and, at
that time, it was a quite popular and attracting place where, alongside amazing

sporadically to Kyoto”. Ikku had to cancel the trip to Kamigata due to a temporary
blindness that prevented him from visiting the region. This may be the main reason
why the author often recurred to travel guides in the last four volumes of the work, in
particular, from the pilgrimage to Ise to the city of Osaka.
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vistas, religious benefits from merciful deities (Zenkdji) and echoes of classic
poetry, the availability of services and amenities was very much appreciated.’
Commoners nonetheless visited the region attracted by its gastronomic special-
ties and traditional lifestyle which differed considerably from those in the city
of Edo. Ikku’s travels to the region, besides having a strong marketing impact,
as we will see, had also a strong cultural element, as he documented details of
daily life and languages. There were two roads connecting the region to the
military capital: Nakasendd, which ran parallel to the Tokaidd, further inland
toward the mountains, and Koshiikaido, with a constantly increasing number
of commuters moving along them.

When Ikku moved toward Shinano found a place not lacking in any ameni-
ties, as the commodification of culture and the economy of consumerism had
transformed it into a region easy to live in, in spite of the common feelings to-
ward mountain regions. Conversely, only fifty years before, when other illus-
trious men of letters visited the district, as we will see with Takebe Ryotai’s
journey, it was not so hospitable. Resulting from the beneficial outcomes that
Ky6ho Reform (1716—45) had on the countryside, Matsumoto and the surround-
ing towns increased their population and moved toward a rapid industrializa-
tion process. However, it was only in the aftermath of the second important
reform of the Edo period, held during the Kansei era (1789-1801), that the
overall productive sectors of the region developed, resulting in a general raise
of the living standards, economic growth, and cultural flourishing. The resul-
tant consumerism turned many traditional meisho, or famous sites, into tourist
attractions in which poetic reverberations were enhanced by the availability of
material amenities and attractions for all tastes.!

? According to Shinno (1993, 160), to the people of the eastern part of the country,
Zenkdji was probably a sacred location as important as Ise. It had a pedigree dating to
the ancient period and occupied a special place in the religious history of the eastern
half of the country. Some scholars have argued for a link between Zenk®oji and Shinran
(1173-1262), when he was exiled to the east.

10" Further information concerning the meisho is available in the large bibliography by
Plutschow and Elisonas, according to whom, a place, to be defined as famous, needed
“political prominence, ritual status, or historical, poetical and prurient associations”
(Elisonas 1994, 260). Hence, for a location to be recognized as a meisho, geographi-
cal assets had to be complemented and validated by a layer of additional symbolic
attributes; a literary, historical, or religious aura was essential to make the transition
from “pretty place” to “famous site” (Nenzi 2004, 289); travelers around Shinano
could worship at the Zenkdji and enjoy the natural scenery in many places. However,
in comparison with the far more visited and famous Sagami, along the coast, with its
great number of meisho, such as Kamakura, Enoshima, but to mention a few, Shinano
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3. Takami Jinzaemon's diary

The author’s journeys to Shinano were recorded in diaries or short accounts
by a local community of literati who jotted down notes illustrating the reputa-
tion Ikku enjoyed. The aforementioned Takami Jinzaemon owned a book shop
in Matsumoto; in his diary he welcomes the author’s arrival in the city in the
eleventh year of Bunka (1814):

Ab+—H AL AR, {7 X0 +RE— LI s B i iz
Rk, Bb, FBROBKES Y E, ox BRI RE KO, KE
HEZ, REV WA~ TTFE Y O E HiZ b5 Zahdt, +
HORRIFEERE D F LA, BEERS,

The last day of the seventh month of the eleventh year of Bunka, Jippensha
Ikku visited our city accompanied by his disciple Hanagaki''. His masterpiece,
the Hizakurige, which will be soon issued, is along the road that would bring its
twosome of protagonists back to Edo, more precisely at the height of the Kiso
road. Subsequently, he is planning to take them to Matsumoto, and then to de-
scribe the entertaining journey to the Zenkdji. However, he came to make the
most of his time and, besides traveling, he intends likewise to learn the mores
and the dialects of the region. (Suzuki 2001, 7-8)'2

The city of Matsumoto, despite its less favorable position, in the inner moun-
tains of Japan, was a lively cultural place; it had many circles devoted to haikai
poetry and to prose, and its relative nearness to the new cultural center enabled
this region to receive from Edo, the pinnacle of Japanese civilization, an ex-
tensive range of new trends and popular productions. Takami Jinzaemon did
not descend from a dynasty of publishers; he was the first in his family to set
up an activity related to publishing. He was born in the fourth year of Tenmei
era (1784) and died exactly eighty years later, in the first year of Genji (1864)'
and, before choosing the name under which we know him, he inaugurated his

could be considered as a newly developing region where the road to consumerism was
yet to be fully marked.

' Hanagaki, likewise known for Tanbaya, was a carver from Bakurochd who special-
ized in ukiyo-e paintings.

2 The entire collection of excerpts from Takami Jinzaemon’s diary comes from
Suzuki (2001). If the source is the same, from now onward, I will not specify its pro-
venience, mentioning between brackets only the page number.

13" Takami Jinzaemon’s old publishing house is still operating and at full production
after more than two-hundred years, and, most importantly, it is the house that released
Suzuki’s work.
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publishing activity under the pseudonym of Shimaya Yoichi. In a zuihitsu titled
Toshi no otamaki (The New Year Columbine), issued by his house during the
twelfth year of Bunka (1815), he recorded the milieu of the city of Matsumoto
at the end of Kansei period, when he set up his book shop. We read:

BONRYITOICEROFEOE Y N REOFICH Ligfi OB L
V. REH, HDOWEEY HERT N TYORZ I TH 5 F—HER
hZ.

I became a publisher by occupation as, since [ was a child, and my hairs still
combed in the child fashion, I was fond of reading every sort of books, stories,
tales of war and picture books. (186)

BEAAA ZCHEGZARB E W 9 JER LS, ER M b 222570
E. KESOAIEAANEM ZIA~ENATAN, DO NS ~Z~ . RIS
WK LTHY DHERY, ZITRBOFEOREDE,

Heretofore, in the city of Matsumoto there was no bookstore, and all the
shops sold only a small quantity of books, of a certain type. For the most part,
books were indeed brought by those who travelled across the three main cities,
who were able to buy them, and to serve as occasional couriers. This situation
did not change as far as the end of Kansei period. (250)

Takami Jinzaemon opened his book shop during the ninth year of Kansei
(1797). Heretofore joruribon and kusazoshi were the only texts available in
Matsumoto. Fortunately, the situation rapidly evolved and, in a few years, pre-
cisely during the Bunka period, we read the following excerpt:

REVL2SAEANRED 220 T, BEILFAERE~MEA AT,
ITHEFLODOBERIZODLITM, S i FRESER-F LMY,

Lately the culture is in blossom, thus we often trade with Edo and Nagoya.
Recently the Way of Learning became accessible to everybody willing to study,
and I set up the first bookstore in the city. (251)

It was during the Bunka period that the cultural policy held by the san of
Matsumoto delivered the first benefits, which led to an increase in the demand
for literature and culture in general. The city of Matsumoto was thus included as
integral part of the communication net which linked Edo to Kyoto and Osaka,
passing by Nagoya and other neighboring centers. The inhabitants of the city
enjoyed poetry and novels, and measured themselves, from time to time, against
the composition of prose and poetry.
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The volume from the Zoku edition that is framed by the journey to the city of
Matsumoto is the eighth, released during the fourteenth year of Bunka (1817);
through its pages the author represents this place as rich and splendid as Edo. So
far, this was not the first meeting that occurred between Ikku, who turned fifty
at the time, and the young publisher. During the first year of Bunka (1804), in
fact, Jinzaemon made his way to Edo to buy stocks and products for his book-
store. It was during this short trip that they met for the first time.

BOW, LA~ UEF 248, JEEWEIFE A 47, HEEH
TERECRRERE i, mEDD )\ T EESTAT, LR s
SRREEE « W LA AL T,

I travelled to Edo during the first year of Bunka to buy books and other
stuff for the store. On this occasion, by accompanying Tsutaya Jusaburd from
Edo Toriaburacho, I participated in a composition meeting, in Ryogoku, at the
Manpachird inn, and had the chance to meet his disciples Ikku, Kyoden, Bakin
and the painter Kikumaro. (10)

In the first year of Bunka Jinzaemon visited the city of Edo, and met for the
first time the local community of literati and painters. The Tsutaya Jiisaburd
mentioned in the excerpt, who drove Jinzaemon around the city and to Rydgoku,
was the son and heir of the great publisher, who died at the age of forty-seven,
during the ninth year of Kansei (1797). Jinzaemon’s account continues:

DI T—ILFEEE M. R EFRKOFT A IES, &K
EWSEE . HAMEM T [FAR] AEOBE RS [OS< Y BT —
JUE] L AR ELATZHEATRL ES, KBS (4
] rxlElEcAbLE D E,

I got particularly close with Ikku, who was very kind to me. With him I
visited the Yoshiwara and many other places: we went to encounter the doc-
tor Yoshiwara Jirdan, and, most importantly, the publisher from Toriaburachd
named Murataya Jirobee who releases the Hizakurige; then we celebrated with
Kikumaro and many others to the Manjiya in Kadochd. Besides that, right when
we were in a tea house called Tsutaya, in Daimondori, he promised me to visit
Matsumoto. (12)

Thus, in the aftermath of a joyful night, during which the happy fellows vis-
ited several maisons de rendezvous, the publisher invited Ikku to visit Matsu-
moto, but the author could not honor his promise. Jinzaemon had to make his
way back to Edo another time before Ikku could live for Matsumoto:
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Hte, U EEREAR T2, HEobXxhi ZTAHICE
Kk, WixSEEKD,

Subsequently, I left my province heading back to Edo for the same busi-
ness, during the seventh year of Bunka (1810), and therefrom I went back and
forth every year. He [Ikku] will finally pay all my visits back this year. (/bid.)

The author, as we noticed by the list of travels to Shinano mentioned before,
visited for the first time the region in the eighth year of Bunka (1811), but he
could honor his friendship duties toward Jinzaemon only in the eleventh year
of the same period (1814). His stopover was a long awaited event: Ikku was a
real celebrity and his love for the countryside in general, being himself a na-
tive of Suruga, in Shizuoka prefecture, made him even more popular among the
readers who lived far away from the principal cultural and political centers. The
Hizakurige, with its description of villages and remote towns, was considered
a form of production close to readers’ tastes, which, as we may notice by the
words recorded in many introductions and postfactions, held in due consider-
ation the readership opinion.'* Suffice it to say that the travel to Matsumoto itself
was due to suggestions from the audience, for the author’s observant eye and
acute sense of hearing presented an untruthful description of the local dialects.

However, the journey across the countryside was not only due to the au-
thor’s need to record it. It played a way more practical role in Jippensha Ikku’s
creations. We read that several individuals, in the hopes of convincing him to
represent the places they loved the most — perhaps their inn or teahouse — ac-
claimed Ikku during his trip to Shinano.

HTHETREZF R, B EHTHIE Y 2B KD OB Lz 5,
S W EZ D EA L OREF MM SCENZ L, FFEL,

At the height of the town of Arada, Osamaru from the Daishd thought that,
instead of the main road to Arada, the panorama from Minochi bridge would
be worth viewing, and, since he has been in correspondence with Ikku for few
months in the hopes to convince him to introduce these locations in his master-
piece, he waited for him. (14)

Events like this were the reason why Ikku’s chef d oeuvre established such
a widespread reputation among the readers. The author not only drew inspira-
tion from travels; he occasionally even accepted suggestions from passionate

4 Many episodes of the entire work were introduced by popular acclaim, with the
audience who demanded to read Yaji and Kita in true-to-life situations, such as the
episode of the sakayaki, presented in the fifth volume of the Hizakurige, for, as Ikku
registered, readers were eager to see the two protagonists at the barbershop.
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fans. Osamaru’s dream, however, came true in the ninth volume of the Zoku
edition, when the publisher decided to present his illustration of Minochi Bridge
(figure 1), while his two kyoka were presented as gasan in books seven and
eight respectively.

Figure 1. Minochi Bridge.

WESNEREHERNB O LMD LOFEOLERDA
Travelers, as numerous as teeth of combs,

But not those renowned as special product from the Kiso road,
In the deep of the mountain.

(Zoku hizakurige, V11, 1, 6u)®

15 The entire collection of excerpts from the Zoku hizakurige comes from the text
held by Waseda University Library, issued from the seventh year of Bunka (1810)
to the fifth of Bunsei (1822), by Murataya Jirdbee, Eiytidd, and others publishers
who shared the publication of the work in the immediate aftermath of Murataya’s
bankruptcy.
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THRITET IOV THEDFIRI D D ITHRL L ADIL
Cedars, standing as swords,

Growing high and straight,

Akin to sharp sabers of wise lords.

(Zoku hizakurige, V11, 2, 16u—170)

These kyoka were signed by Osamaru and represented Ikku’s personal ex-
pression of thanks for the generous hospitality received from him. Kyoka were
one of the most useful and yet practical means of communication: their authors
were generally chosen among Ikku’s entourage and close collaborators.!* How-
ever, the first real exchange of favors between Ikku and Jinzaemon begun a few
years before, during the Bunka period, when a collection of senryii composed
by poets from the city of Matsumoto, the Kokin inakadaru (The Rustic Barrel,
a Collection of Ancient and Modern Comic Verses),!” was issued; its introduc-
tion was drawn up by Ikku who pointed out: “the publisher came and asked
me to write this introduction” (181). Kyoka and introductions were often used
as means of exchange of courtesy between men of letters.

Ikku’s trip to Shinano represented a rare and yet important occasion for sev-
eral aspiring literati to attain visibility and to prove their skill at composing to
one of the most popular authors of the time, who eagerly welcomed sugges-
tions and contributions from local circles to introduce in his works. Although
many people invited the author, he spent most of his sojourn at Jinzaemon’s
residence. The publisher thus wrote: “Jippensha and Hanagaki sojourned at my
place, and everyday many painters and poets waited for them” (18). The author
took part in several banquets, such as the gathering organized at the Seihdin,

16 Tkku’s attitude to use his friends and acquaintances as poets was already clear in his
chef d’oeuvre. In particular, book five, released during the third year of Bunka (1806),
presents gasan signed by the members of three different local groups of amateurs,
namely those from Owari, Suruga, and Mikawa. It has been demonstrated that, such a
show of solidarity towards small groups of gens de lettres, often confined in isolated
villages in the countryside, required a corresponding pecuniary compensation that the
members of the circles paid to Ikku in exchange for some literary visibility in one of
the most popular work of the time.

7" This collection of senryi was selected and edited by the first comic poet from
Matsumoto, Inakabd Soji; he played an eminent role in developing this genre in his
city, and the abovementioned /nakadaru was meant to mark his consecration as man
of letters. Unfortunately, he died shortly before the completion of the work, in the
second year of Bunka (1805), assigning his disciples for the duty to end the collection,
which presents no official date of publication, although many scholars argue that it
was likely to have been released not that far from Soji’s death.
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where he encountered the Misuzu renga circle that lavished him with food and,
of course, a conspicuous amount of sake. Everyday composition meetings were
organized in Ikku’s honor, in several places, and the number of admirers and
experts gathering for him increased day by day, with Jinzaemon who even not-
ed their names in his diary: among them, he mentions Kiyosaburd Somendo,
Atsumaru, Matsunari, Idemaru, Kimaru, Mitsuru, and Okazumi.

Ikku’s trip to Shinano was not entirely devoted to celebrations, gatherings
and banquets; as stated before, his real intention in engaging this month-long-
trip was to collect information on the district. Hence, the three of them en-
gaged in a trip around the most celebrated parts of the area, starting with the
Manganji in Kurio:

NA+—H FHIVHFctenOksl, CbRE M =EAT. £
AT =18, REVEREETMT<, NS, HH5ST0ER~,
BIRVEIRRE LB & 0 2 O DRI OWNERF, ERIL L 0 K3, WA
BFE, S TROIUIHAE S/ MEFERT0 B A5G O/, Mg v gl
i, Flix FEHEE 7 RE W~ 5, —Jud B EEZiES,

The eleventh day of the eighth month, I met Ikku and his disciple coming
from Arada and decided to join them so that we became three. We spent one
night at Osamaru’s place and then moved to the Manganji in Kurio. It rained.
Many people treated us with food. The day after we went mushroom hunting
on the mountain with a hermit and they collected many of them, especially
the pine mushroom. They were both really good at it. At this point, as mister
Kozasawara was supposed to visit me the fifteenth day of that month, and, since
I had previously booked a room for them but also due to many other affairs, I
decided to leave with Hanagaki in advance. Ikku enjoyed that place as far as
the twentieth day. (24)

The Manganji temple in Kurio framed the narrative of the eighth volume
of the Zoku edition: at the end of a very detailed descriptions of the thirty-six
temples comprising the complex, and of Jihachimachi no saka which, accord-
ing to Ikku, led the travelers straight on top of the clouds, surrounded by a for-
est where old pine trees and ancient Japanese cedars grew wild, while the pure
water gushed from the rocks, the text reads:

HXETZLERALT, WAEIFTOH L ~L R0 T L,
CZERES LOXEFIT, HDORRERY, NTOOKIZTHL
OO, SLEANTLIEVRDIC, MERNELENWICLT, &
2L K< [RIK]

They headed together to a place akin to a hermitage, quite far from the hut.
As it was very suitable for panoramas, someone decided to turn it into a hermit-
age on top of the mountain. After washing their feet with the water of a bamboo
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pipe, they passed through the zashiki, and realized how little this place was, but
still it was very pretty. Also the garden was very good [Omissis] (Zoku hiza-
kurige, V11, 2, 32u)

Judging by the author’s words, the narrative is very close to Jinzaemon’s
description of the location, with the hermitage occupying central stage. Here
an old man of about sixty years, akin to a hermit, perhaps Jinzaemon’s father,
draw direct inspiration from the real man who showed Ikku his mercy, and who
was rewarded with a walk-on in his work. However, the fourth of April, Jinza-
emon recorded the following message:

B, SRR LR, ER XV NRE, SELF LY —ILF,
BRI T ANE DAL & W SHR2AERNE LKL,

Meanwhile, they are holding an exhibition of the sacred images of Kannon
in Kuriosan. It goes from the seventh to the sixteenth day. This same year, Ikku
will prepare a new illustrated book titled Kuriosan reigen minori no hana, es-
pecially for this event. He plans on sending us a copy directly from Edo. (32)

It goes without saying that the good hospitality Ikku received during his
short visit at the Sanctuary of Kurio was paid back with a brand new publi-
cation, dwelling exclusively on the exhibition held there. Ikku’s cadeau was
published in the thirteenth year of Bunka (1816), and it was titled Shinshii Ku-
riosan Kanzeon minori no hana (The flowers of the Holy Law of the Kannon
from the Mount Kurio in Shinano), in three volumes, decorated by the expert
brush of Katsukawa Shuntei (1770-1820). Ikku’s travels across Shinano con-
tinued with a pilgrimage to the Mizusawa yamadera, where he spent three or
four nights. Along the road, the number of admirers grew richer and, in ad-
dition to the already large group, Jinzaemon reports that: “many of us visited
Mizusawa, including my wife and my mother” (28). Subsequently they moved
toward the Hofukuji and the baths in Asama.

Htk, MRRAESFAEEOR AT, RIEZRABRY ECTRE, AT
TG~ AT,

Then we headed to the Treasure Pine of the Hofukuji in Uehara; we went
up to the hermit’s house to celebrate and then went back home. But before that,
we decided to spend one day at the baths in Asama. (31)

Ikku left Matsumoto in the thirtieth day of the eighth month, after a good
month spent in the city, surrounded by a constant audience of admirers and
friends. He moved back to Edo with plenty of memories and souvenirs of the
warm hospitality that required to be rewarded.
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4. Senbetsu and payments

As mentioned before, Ikku’s journey across the countryside was not only
an unrepeatable opportunity for local men of letters and amateurs to attain a
widespread reputation by captivating the author’s sympathy, in the hopes to
be rewarded with a place in his masterpiece, or a very brief quotation among
the gasan that decorated its illustrated apparatus; it constituted likewise a very
rare if not unique event in the literary panorama of Shinano, a former remote
province whose kaleidoscopically variegated cultural network was striving to
obtain some literary visibility and to officially acquire a fair reputation. From
the Edoites’ perspective, Matsumoto and the entire Shinano region appeared
as a remote land, dominated by wild mountains and nature — to pass through
which almost five hundred tunnels were dug (Karaki 1986, 152) — and whose
geographical proximity to the new political center did not bring any particular
benefit. Conversely, at Ikku’s arrival, he found a culturally lively milieu whose
literary tradition had developed since a very long time. Takebe Ryotai,'® more
than fifty years before Ikku, in the thirteenth year of Horeki (1763), traveled to
Matsumoto and spent twenty-eight days in the city to discover that there was
plenty of literary circles, with eminent and prestigious figures, unfortunately
still unknown, such as Momohatatei and Tomoume (54).

Before Ikku’s return home, Jinzaemon added a further paragraph to his diary:

e L0enlE s, EIGEImp L RS, B, XREBEE L
ThlD %, Ml [PoWEfr Aol 8] HAMORER 7 & ~iRE
PRI A, B & FTA TR s - L, A A TR
TZHEREKD,

Parting gifts gathered from several places. We barely collected from the
neighboring villages an amount of five ryo. With great pleasure we headed to
Kurio and then we parted. I handed him a presentation letter for the village of
Ikeda [to Nakaya Sezaemon and Kadoya Gennosuke], and for the group of
Nikumamura. He said that, little by little, he intends to stop by several places,

18 Takebe Ryotai (1719-74), likewise known as Kitamura Hisamura, was the second
son of the head of the Kitamura Aan in Hirosaki; he moved to Kyoto at the age of
twenty-one, abandoning his parental household, and travelled then to Edo where he
formed a haikai circle. However, he is way more renowned as Takebe Ayatari, popular
writer of yomihon (reading books), such as the Honcho suikoden, and painter under
the nickname of Kan’ydsai. He subsequently joined Kamo no Mabuchi’s disciples and
his Kokugaku School.
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to visit Echigo," and to come back to Edo at the beginning of the tenth month.
At which point, he will inform me of his return with a letter. (34-35)

In order to celebrate his departure, inhabitants and men of letters from Mat-
sumoto regaled Ikku a parting gift of five 7y, not much of a large sum, especial-
ly considering that, as one of the leading writers of the period, he could afford
to travel. This served to wish him a safe trip to Echigo, the neighboring region
where the author intended to travel around in search of inspiration and sources
of documentation. Senbetsu, or partying gift, was a common practice among
those who gave hospitality to eminent travelers or friends, and Ikku, being a
great voyager, was used to get money for his return trip. It goes without say-
ing that five 7y6 were not a sum that could enable any individual to cope with
a long journey, as the one the author intended to undertake, but they represent-
ed a kind show of affection if not a sign of thanksgiving for the good compa-
ny and the entertainment donated to a usually isolated district. Jippensha Ikku
often received friends or supposedly disinterested benefactors’ gifts. As men-
tioned before, the most part of the poets of the fifth volume of the Hizakurige
were unknown, and, most importantly, they did not belong to Ikku’s entou-
rage. Next to each name reported at the bottom of the composition, the author
recorded its provenience, and we can point out three groups: Owari, Mikawa
and Suruga. The former had a special status and it was numerically larger than
the latter two; its leader was a man of letter named Kinometei Dengaku, who,
according to Tanahashi (2008),% met Ikku during an ufaawase and helped him
collect verses to adapt in the fifth volume of the Hizakurige. Verses from the
abovementioned section of the work aimed at introducing and promoting ama-
teur circles from small villages along the Tokaido road, where Ikku had some
acquaintances, as happened with his friends from Matsumoto. In both cases,
as witnessed by Jinzaemon’s diary, and by a letter that the author himself sent
over Dengaku, he received a parting gift.

19 Jippensha Ikku visited Echigo three times: the first immediately after his sojourn
in Matsumoto, the second in the first year of Bunsei (1818), while visiting his friend
Suzuki Bokushi, and the third and last in the ninth year of the same period (1826).
According to Ikku, Echigo was mainly the land of the so-called shichi fushigi, the
seven wonders, and its purpose in travelling across that region was mainly secular.

20 The letter, dated from the twenty-first day of the first month of the third year of
Bunka (1806), was presented in Takahashi’s article, and it is property of the University
of Nara. The first scholar who deciphered its meaning was Professor Nagai Kazuaki.
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5. Quotations as mean of thanksgiving

As we saw, Ikku visited the Shinano district and the city of Matsumoto,
where he took advantage of his friend’s hospitality. The most part of the ad-
vertisements in his productions, therefore, are reserved to this benefactor and
host: firstly, Ikku presented three kyoka by Jinzaemon in the Zoku hizakurige:

FL &V SASFEOTUERHET- OB 72 0 &~
What you call Maruyama is nothing but the vestiges of Imai Shird Kenpei’s
castle (Zoku hizakurige, V11, 1, 1lu—20)

EREDOBLETENE LALUOEDIIZTIC2ITEEET
Sparrows singing on top of the clouds in Shiroyama;
Perhaps they think spring is coming soon. (Zoku hizakurige, V111, 1, 170)

R L 2 <7 R

BPSNDIRBEFRITBOONS Z ZIChb a2 55 2T
Matsuodera Yakushi in Tsuruoyama:

The temple that keeps unchanged its colors,

In solitude an old hallowed ground stands here from centuries. (Zoku hizakurige,
VIIL 2, 11u—120)

Ikku’s gratitude toward Takami and his activities did not conclude with this;
during the thirteenth year of Bunka (1816) Jinzaemon headed back to Edo in
order to accomplish other duties. According to his account, he left Matsumoto
in the twelfth day of the fifth month and, after worshipping at the Mydgisan,*!
one week later, he reached Edo accompanied by Moji no Fudehiko, a poet from
the Mizusu group. Unfortunately, when the next day they visited Ikku’s house-
hold, he was absent.

B ORAT MRS P, NHTORNANA L S TR L, XEREL
IOV TEFUREERFILDIER D 5 LA T ITAT,

When we visited him he was not home. All the people of the house, servants
and maids, treated us very kindly; they poured us some sake and we really en-

2l Constantine Vaporis (1995) emphasizes the role of pilgrimage to explain how com-
moners came to engage in long-distance journeys. Because of their sacred nature,
he argues, religious journey were not subject to the restrictions that the government
placed on the movements of travelers. Thus, it is no surprise that a business trip, such
as Jinzaemon’s one to Edo, debuted with the worship at the Myogisan, as, by taking
advantage of this loophole, commoners used pilgrimages as an excuse for recreational
journeys.
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joyed the atmosphere, then we took a palanquin and headed to the Yoshiwara
quarter, more precisely to a karitaku.?? We finally made our way to Asakusa, at
the Fushimiya inn. (48)

Three years later, during the autumn of the second year of Bunsei (1819),
Jippensha Ikku left his residence to go back for the third time to Matsumoto,
kindly treated by his old friend Jinzaemon, in whose diary we read:

A HRETA B ANk, TS
[Twelfth day of the ninth month] Today Jippensha visited me in company of
another friend; they are going to spend the night here. (/bid.)

FIRERE R & N\ v EE Y —ILFFERE, R IVMATEARRZ
FRE~T] o A2 2 HILORHRTE,

[Thirteenth day of the ninth month] Jippensha chose the paper for the fans.
Around the eighth hour, I left with him and his disciple for the village of Hirase
[we visited Komatsudaira Jiird’s hermitage]. We made our way back home around
the ninth hour of a night of shining moon. (49)

TR EFER, ER KD AT BIENAT, D] &SRR
JifEo

[Fourteenth day of the ninth month] Jippensha left. When I accompanied him
to Asama, my mother joined us. [Omissis] I went back home at night, around
the fourth hour. (Ibidem)

As the first excerpt clearly demonstrates, Ikku visited Matsumoto in order to
partake of a composition meeting, in addition to his usual documenting activ-
ity. Materials collected during this brief staying became a part of the aforemen-
tioned Kokkei tabigarasu — specifically the fifth year of Bunsei (1822) issue —a
gokan dedicated to Ikku’s solitary journey, in which he even mentions Takami
Jinzaemon, referring to him as “an old friend of mine.”? In addition to that,

22 The karitaku was a provisional housing, built within the red light district, or in its
immediate proximity, where inns, teahouses and brothels could have a temporary ac-
commodation in the aftermath of fires, floods, and other cataclysms.

2 Kokkei tabigarasu was created as a patchwork of several topics, with the travel
being the leitmotif of the entire production. It is composed by twenty-six volumes,
irregularly published along more than twenty years, and each of them presents a nar-
rative framed by the description of a specific region; for a detailed list of contents see
Katd 1996, 131-32. The work thus stands as a long record of annotations of weird and
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perhaps the most important of the advertisements that the author could have
possibly done to Jinzaemon with his literary output came with the thirteenth
volume of another gokan titled Muda shiigyo kane no waraji (Golden straw
sandals for a useless study trip, 1813—33), which reports an illustration repre-
senting his publishing house with the inscription “Keirindd” and the variety of
items sold, “Chinese and Japanese books” (figure 2). In his desire to promote
his friend’s activity, Ikku prominently adopted the use of the visual image, a
true-to-life picture which constituted the best promotion to Takami’s activity
and the expression of the author’s feelings of gratitude.
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Figure 2. Takami Jinzaemon’s shop.

singular things that Ikku observed during his journeys, and that struck his curiosity. To
create long lists of mezurashiki mono, of rare things, as the author said, represented
the real essence of the Tabigarasu, which stands far from Ikku’s typical comic produc-
tion. The author de facto felt the need to break away from his old style by writing a
work in which the humor was deliberately not based on dialogues, and, furthermore,
without characters that could stand as Yaji and Kita’s imitations. We thus see that the
real protagonist of the work is the author, who, by limiting the dialogues, wanted to
put himself under the spotlight, and to enter a way more private dimension.
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Conclusions

What I just recorded may apparently seem the description of a good friend-
ship liaison between one of the mainstream gesaku writers and the publisher
of a small city in the countryside, but it clearly shows many cultural dynamics
which constituted the very foundation of the circulation of book during the late
Edo period. We should not forget that this period, especially in the immediate
aftermath of Kansei reform, besides being characterized by a culture mainly
popular in its contents, was likewise renowned for the increasing importance
placed on the countryside, whose number of potential users, or buyers in our
case, could decree the success or the failure of a literary production. It was
therefore Ikku’s intention to attract those readerships to his masterpiece by in-
volving directly some of the most notorious local literati.

During the first part of the Edo period, those who shared interests in lit-
erature and poetry were not that numerous, therefore, authors like Ikku, or as
Takebe Ryotai, as we saw, by travelling across the rural areas of Japan, were
likely to find nothing more than a limited amount of circles, whose members
entirely belonged to the upper class, and were totally devoted to composition.
The massive development of the late Edo literary production leveled the dif-
ferences between centers and countryside and brought to a general flourishing
the entire productive panorama of small cities, especially when they were in
the vicinity of the main centers.

As we noticed, the sojourn of perhaps the most renowned and yet — stric-
to sensu — popular literate of this period constituted an unrepeatable and rare
event for both the author and the readers; the former was sure that, by spend-
ing a good month in Matsumoto, his rising popularity would grow richer and,
by mentioning names of characters met along the road, or even by portraying
publishing houses or locations particularly popular among the citizens of that
specific part of the country, he would have met their interest and, at the same
time, ensured a rise in the sale of his masterpiece. The popularity of Ikku’s oeu-
vre was built on this presentation of places familiar among a certain readership;
the collaborative attitude between the author and the audience constituted a part
of his immense success, ergo one of the reasons why the Hizakurige enjoyed
such a great reputation. As a professional writer, Ikku realized that he would
have rendered the local space in order to capture the hearts and the imagina-
tion of the reading public, and this was the principal need that brought him to
travel across the country.*

2 Other reasons why Ikku’s narrative was so well appreciated lie in the prurient com-
ponent of Yaji and Kita’s adventures, which tickled the readers’ curiosity. Secondarily,
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one curious aspect of the Hizakurige is the financial status of the twosome: Yaji and
Kita are poor but, although they never work, they do not run out of money, and they
magically have enough to survive. Their poverty represents an easy to relate to aspect.
In addition to that, we should mention the narrative conducted in the third person: as
third-person characters, Yaji and Kita are available to the readers and impersonal to
be shared by many. By quoting Inouye (2007, 194), they are empty place holders and
movable existences. In terms of social class, too, Yaji and Kita are presented with an
ambiguity that makes it impossible to position them precisely on any social mapping.
However, their very likeable essence lies in their pretentiousness to be this or that
person.



