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ITPYUBETCTBUE

Cons JIuxt

Couns Jluxt siBnsiercs Ilpesupentom Benrpapckoro ®@onpma [omriaeckoro Macrepcrsa (Cep-
6us), a Taxoke IIpencenarenem VconuurensHoro Komnrera ICDT.

Hemoxpamus u eeroep

B03MO>XHO-/IM yCTaHOBUTD A€MOKPATHIO 6€3 yBe/IMIeHNs PO/IM BCEX CYIeCTBEHHbBIX
HepCoHaXel! OOIeCTBEHHON >KM3HU TaHHOTO O0IecTBa B MEPBYIO OYepefb, 1 6e3
pacnpocTpaHeHNs IpaB >KEeHIVH 1 TeHJ,ePHOTO PaBEHCTBA BO-BTOPBIX? MBI, COTPYH-
Hukn MexpyHapogsoro Llentpa Jlemoxparmdeckoro Ilepexona rry6oko yoexeHbl,
YTO OTBETHI Ha 062 BOIPOCa OTpuUIlaTeNbHbIe. [I09TOMY MBI peIym ¢ caMoro Hayasa
cymecrBoBanusa ICDT o6pamars ocoboe BHMMaHNe Ha POJIb SKEHIIVH B Pa3BUTUN
VICTMIHHOTO JIEeMOKPAaTH4eCKOro 06pasa KM3HU B CTPaHaX Iepexofia.

ITo3BonbTe MHe CHayala OO'bACHUTD, II0YeMY OTBETBI Ha BOIPOCHI BBILIE — IIps-
MOJIMHeITHOe oTpyLaHue. Ec/i neMoKpaTyiaA 3To BIacTb OO/bIINHCTBA 1 OOIIIeCTBEH-
HBIl CTPOV C CAMbIM BBICOKVM Y4aCTUEM T'PaK/JaH M TYMaHUTAPHOCTDIO JIO CUX IIOP
— GOJIBIIMHCTBO TEOPETUKOB COITIAIIAIOTCS C 000MMI 13 ITUX HPEAIIONIOKEHNIT, — TO
B 9TOM C/Ty4ae KaK MY>K4MHBI, TaK 1 )KEHIIVHBI JO/DKHBI ObITh BK/IIOUEHBI, KaK aKTUB-
Hble YYaCTHUKU, B CTPOUTENLCTBO CTPYKTYP, YUPEXKJEHMIA, IPOLERYP, LIEHHOCTEN,
HOPMBI, 1 T.IL. ileMoKparyn. Eciv /mo6ast u3 9Tux ABYX IPYINI UCK/IIOYEHA U3 IIPO-
Ijecca, TOT/ja lajiblile MbI He MOYKeM TOBOPUTD O BIACTy 6onbmmHCcTBa. To e camoe
BEPHO JI/Is1 BTOPOT'O IIPE/IIONIOKEHNA: €C/IY KaKOJ-MO0 U3 IBYX II0/IOB He IIPUOOIIeH
K COOBITISAM, TOT/Ia He MOXKET OBITb peurt Hi 00 Y4aCTHUYECKOIT, HI O TyMaHUCTIYeC-
KOJi IPUPOJie 9TUX CUCTeM. [[eMOKpaTHsA NO/KHA IPUCOENVHATD, a He MICKII0YaTh.
MBI, KTO >KM/IU ITPY TOTAINTAPHBIX PEXXMMAX, 3HAIOT OYeHb XOPOILO, YTO OHM OBUIN
OCHOBaHbI ¥ OAJIEP>KMBAIVICh Ha MCK/TIOYEHNH, U 9TO OMH U3 ITIABHBIX IIPUHIUIIOB
BCEX He JIeMOKPaTM4eCKNX peXuMOB. I10sToMy, ecni ofjHa rpynmna Iofei — 1 3fech
MBI TOBOPYM O IIOJIOBMHE I'PAXKJAH CTPAHbI — HE IIOy4aeT paBHbIE C IPYIoOil I0JI0-
BUHOJI BO3MOXXHOCTI B (POPMUPOBAHNUM ITONUTUYECKOI, 9KOHOMUYECKOI 1 001Iie-
CTBEHHOJI )KVM3HY UX OOIIeCTBa, MBI IPOCTO HE MOXKEM Ha3BaTbh 3TO JIEHICTBUTENILHO
IIeMOKPATHIEeCKUM O011eCTBOM/TOCYAPCTBOM.

A Kak HacueT IpaB >KEHIVH U TeHflepHOro paBeHcTBa? ONHO M3 CaMbIX T00M-
MBIX 3asBJICHMII TeX, KTO XOTe/ HOCTPOUTD IeMOKPATUIO 6e3 MOITHOTO IPU3HAHNUA



WELCOMING WORDS

Sonja Licht

Sonja Licht is the President of the Belgrade Fund for
Political Excellence (Serbia), and also the Chairperson of
the Executive Committee of the ICDT.

Democracy and Gender

Is it possible to develop democracy without first,
enhancing the role of all substantial actors of pub-

lic life within a given society, and second, without

developing women rights and gender equality?

The ICDT is deeply convinced that answers to both questions are negative. This is
why it decided from the very beginning of its existence to pay a special attention
to the role of women in developing a genuine democratic way of life in transition
countries.

Let me first try to explain why the answers to above asked questions are so straight-
forward negative. If democracy is the rule of majority and the most participative and
human social order developed so far — most theoreticians agree with both of these
assumptions - than it must include both men and women as active participants in
building its frameworks, institutions, procedures, values, norms etc. If either of these
two groups is left out than we cannot speak any more about the rule of the majority.
The same is true for the second assumption: if any of the two genders are neglected
then we cannot speak neither of participatory nor of humanistic nature of these sys-
tems. Democracy is about inclusion not exclusion. We who lived in totalitarian so-
cieties know very well that they were founded and sustained on exclusion, and this
is one of the major principles of all non-democratic regimes. Thus, if one group of
people, and here we talk about half of the citizens of a country, are not given the same
opportunities to shape the political, economic, public life of their society as the other
half we simply cannot say that this is a really democratic society/state.

And what about women rights and gender equality? It was one of the most belov-
ed statements of those who wanted to build democracy without full respect for hu-
man rights that those rights should wait until all the other “more important” premises
of democratic order are in place. Again, we who witnessed the notorious results of
such “democracies” know that basic human and civic rights, including specific rights



IIpaB Ye/IoBeKa ObIIO TO, YTO STY IIpaBa MOTYT MOJOXK/IATh, II0Ka BCe OCTA/IbHbIE «00-
7lee Ba)KHbIe» IPEAIIOCBUIKM TeMOKPAaTM4eCKOTO CTPOS He OCylnecTBiaeHbl. OmATh
JKe, MbI, KTO 6bI}II/I CBUACTENAMU N3BECTHDIX IT€4Ya/IbHbIX pesyanaTOB TAKUX «JEMOK-
paTuii», 3HaeM, 9TO OCHOBHBIE IIPaBa Ye/IoBeKa 1 TPKIaHCKIIE IIpaBa, B TOM YUCTIE U
0coOeHHbIe TTpaBa BCeX YsI3BUMBIX IPYIII — K COXKa/IEHNIO, B OOMBIIMHCTBE 001eCTB
JKEHIIVHBI BCe ellle MIPUHAIeKAT K 9TUM TPYIIIaM — SBJIIOTCSA UCTUHHBIM (QyH/a-
MEHTOM JeMOKpaTuu. [103ToMy ¢ HUMM HeNb3sl MEAMNUTh. ITO — HE POCKOIIb. DTN
IIpaBa OCHOBHOE TpeOoBaHue JIsl BCEX, KTO XOUeT PaCIpOCTPAHATD JeMOKpaTIyIec-
KIie IIEHHOCTU ¥ CO3JJaTh MEXAHM3MBbI IS X 3aII[MTHI.

BOFaTbIﬁI OIIBIT HeMOKpaTI/I‘{eCKI/IX HepeXO,T_[OB npeno,uan HaM MHOTO LI€HHBbIX ypO-
KOB, BKJII0Yasl M Bblllle YHOMsIHyTble. OHM TakKe IPUOMUSIIN K TIOHMMaHNIO TOTO
MPOCTOrO (aKTa, YTO JEMOKPATIIECKIIT IEPEXO ABTISIETCS IJIMHHBIM 1 O0/Te3HeH-
HBIM IIPOLIECCOM, 1 4eM OOJIblile PeCyPCOB IIPUBJIEKAETCS, TeM MeHee O0/Ie3HEHHBIM
U TeM yCIIellIHee MOXKeT OKas3arbcs 9ToT mpouecc. [Toatomy, ICDT mocsitnn cebs
UJeHTUPUKALNY BCEX PECYpPCOB, KOTOPbIe MOTYT YCKOPUTD U YBEIMYUTb MACIITa-
6b1 9TOTO TIpOIfecca. Mbl He COMHEBAEMCSI, YTO OITpeJie/ieH e TIOTEHIINAIOB BCETO ve-
JIOBEYeCKOTO KaluTasa, KOTOPBIM pacIosiaraeT JaHHOe O0ILeCTBO, ABIAETCS CaMoil
IJIABHOII 3ajjadeit, C KOTOPOI CTA/IKMBAETCS KaXKIbII epexof. 7KeHITHbI HaXO#ATCsA
O6bI‘IHO cpem/[ CaMBbIX I''TAaBHbBIX HerI/IBHaHHbIX pecypc0B B 6OHIJHII/IHCTBC CTpaH Iie-
pexopa. Eciu ipemocTaBuTh MM BO3MOXKHOCTD 1 €C/TM 00CTOSITE/TbCTBA OKA3bIBAKOT-
¢s1 O/IarONpPUATHBIMY, OHU U3 CTOPOHSLIENCS pepOpM COLMAIbHOI IPYIIIIbI MOTYT
HpeBpaTI/ITCH B I'TTABHbBIX ar€HTOB VMISBME€HCHI A. H(eHHH/IHI)I CHOCO6HI)I TBOP‘{eCKI/I I10-
MOVTY K HOBBIM 3aJ[aHUAM: OT CTPOUTENHCTBA MCTUHHOTO IPAXKIAHCKOTO 06IIeCcTBa
JIO0 CO3[aHNs HOBOJI MapafurMbl 6€30MacHOCTH, KOTOPast OTHAANMNIACh ObI OT aBTOPU-
TApPHOTO IIOJXO/A YIIPAB/IeHNsI CBEPXY, B CTOPOHY OojIee eMOKPaTIYeCKOro MOfIX0-
112, OCHOBaHHOT'O Ha IIeHHOCTSIX U MPYHIIMIIAX Ye/I0BEYECKOl 0€30IIacHOCTH.

JKenmmuer B Bemapycu meurtaroT o 607b1iIeit cBOOOJE, O EMOKPATHUI, O TYYLIEl
JKU3HHI, O 6630HaCHOCTI/I, KaK " >XKE€HIIVHBbI HOBCIOJIY B HallleM MI/IPe. OHI/I BCeE e1ie
JKVMBYT B 3aKPBITOM 0O0IIjeCTBe, KOTOPOe IeVICTBUTE/IBHO He MOMEP>KMBAeT TaKye
Mmeutsl. Ho 6e3 rpes, 1 6e3 TeX, KTO TOTOB UX JOCTUYb, ISMEHEHVS He IPOVCXOMAT.
BayxHO 3HATh, YTO 9TU YKEHIIVHbBI HAXOAATCA CPely HAaC, YTO OHM TOTOBBI YUUTHCA Y
IPYTYX, YTO OHM FOTOBBI MCIIO/Ib30BATh 3HAHNA TeX, KTO IIPUOOpeN X IPOAyMaB
BCe U IPUCIIOCOOUB MOCTERHME K MX COOCTBEHHBIM ITOTPEOHOCTSM U BO3MOXKHOC-
TAM. fI Hafleroch, YTO 3Ta KHUTA, a Takke U Bech IpoekT ICDT momoskeT uM u gpy-
TVIM JKEHIIVMHAM B ITOXOXXUX YCHOBI/IHX, ‘ITO6IJI IIOHATDb, YTO OHM HE OOHW, YTO OHUIN
- 00s13aTenbHast COCTaBUTEIbHAsI KAXKIOI TeMOKPATIYECKON CTPYKTYPBI, ¥ YTO OHU
CIIOCOOHBI Ha 3TO.



of all vulnerable groups — unfortunately in most societies women still belong to those
groups - are the very fundament of democracy. Thus, they cannot wait. They are not
a luxury. They are a must for all those who want to establish democratic values and
mechanisms for protection of those values.

The rich experience of transitions to democracy taught us many valuable lessons,
including the ones just mentioned. They also paved the way to the understanding of a
simple fact that democratic transition is a long and painful process and the more re-
sources are engaged the less painful and more successful the process might be. Thus,
the ICDT devoted itself to identifying all those resources that could enhance and ac-
celerate the process. There is no doubt in our mind that discovering the potentials of
the entire human capital a society is equipped with is the most important task every
transition is faced with. Women are usually among the most important unrecognized
resources in most of the transition societies. If they are given a chance and if the cir-
cumstances are favorable they can turn from a social group afraid of reforms into a
major agent of change. Women can play a very creative role from building a genuine
civil society to establishing a new security paradigm, which would move away from
authoritarian top-down approach to a more democratic one based on the values and
principles of human security.

Women in Belarus are dreaming about more freedom, democracy, better life, se-
curity as do women throughout our entire globe. They are still living in a closed so-
ciety, which is not really open for such dreams. But without dreams and those who
are ready to achieve them change does not happen. It is important to know that those
women exist, that they are ready to learn from others and to implement the knowl-
edge others gained by thinking it through and adapting it to their own needs and
opportunities. I hope that this book and the entire ICDT’s project will help them and
other women in similar circumstances to understand that they are not alone, that
they are the indispensable building block of every democratic structure and that they
can do it.



ITPEOVCJIOBUE

Anppea Ileré

Anppea Ileré - ucropuk, sBngerca JloneH-
toM Otpena Tenpepupix Viccnenosannii Len-
TpanbHOro EBpomeiickoro YHmsepcureTa B
Bynanemrre (Benrpust).

bepreke Baanpaiik

beprexe Baanpaiik — ncTopuk, B HacTOAILIEM
Bpemern - Ilpodeccop Pumonmormyecknx u
Kynprypubix VccnemoBanuii B YTpexTCKOM
Yuusepcutere (Hupepnanppl), mapasnenbHO

3aHVIMAeT MO3MIUIO AKANEMUNYECKOro KOOp-

Bepmexe Baanoatix u Anopea ITemé na cemunape

muHaTtopa Temarmyeckont Cery EBpomneiickux
Kenckux WccnemoBanuit ADOUMHA3, cetu
JKEeHCKIX MCCIefJoBaHui crioncuposanHoit EC.

«IIpapooumenvHuya» 6 Bunvnioce, Tumee
27 anpens 20082.

PaboTta ¢ o6pasamu papoOAUTENIbHNL] MMeeT JUIMHHYIO 1 BIEYAT/IAIOLIYIO TPajiu-
LIMI0 B IIPAKTVKe TeH/IePHBIX MCCenoBanuit. [IpapoanTenbHUI[BI MOTYT OBITD YKeHC-
KVIMU YIeHaMy ceMblt 60jiee paHHero IOKOIeHNMsT, TPOQeCcCHOHATbHBIMM TIPeLIec-
TBEHHMKAM, VIV BJOXHOBJIAIOIIMMY NIPYMepaMU U MOMUTUYECKMMU TepOUHAMIU.
B 3TOM IpOEKTE OMBITBI 3TON (PEeMUHUCTIYECKOIT [TEATOTNIECKON TPAIUIINNA KOM-
OVHUPYIOTCSI C HOBBIMYU BO3MOXKHOCTSIMU IIOAIEP>KKM TeMOKPATUIECKIX ITepeMeH.
ITpouecc nucanmua U pacckasa O NMPapOAMUTENIbHUIIAX B KOHTEKCTE €BPOIEICKON 1
BCEMMPHOII MCTOPUY — BBIAIOIIMIICS 00pa30OBaTe/IbHBIN ¥ YUeOHBI MHCTPYMEHT.
Hawubonee a¢pdexTuBHOE MCIIOMB30BAHNE U YCOBEPIIEHCTBOBAHME IIOCTIEFHETO BO3-
MO>XHO B CUTYalMAX, I/l CTY/IEHTDI pa3HbIX HALJUI, KY/IbTYPHBIX ¥ STHUYECKUX Tpa-
DMLV y4aTcs BMecTe. Mbl B3A/IUCh 3a JJa/llbHellIee pasBUTHE NIPENoaBaTelbCKOTO
yIopakHeHus i npoekta «Passurtue benapyckux Kenckux [IByxkenuit u Oprannm-
3anuii», OpraHn3oBaHHbIM MexynapogubeiM Llentpom Jlemokparmdeckoro Ilepe-
xopia B JINTBe B IBYX 4acTAX: 21-24 deBpans u 26-29 anperns, 2008r.!

1 Kpatkoe msnoxxeHme storo yrnpaxseHns: OOyueHre BOCHOMHHAHMAMU. EBporeiickie »XeHCKMe MCTOPUM
Ha MEX/[yHapOJHBIX U MEeXIVMCIUIUIMHAPHBIX ceMuHapax. Aupapea Ileté, beprexe Baanpaiik (pen.), (Llentp
Kenckux Viccnenosanmii, Yausepcurer Ieuaru Tonyas, 2006, Bropoe usganue: 2007, TpeTbe usganue: 2008).



FOREWORD

Andrea Petd

Andrea Pet6 is a historian. She is an Associate Professor of the Department of Gender Studies at
the Central European University, Budapest, Hungary.

Berteke Waaldijk

Berteke Waaldijk is a historian. She is a Professor of Language and Culture Studies at Utrecht
University (the Netherlands) and the academic coordinator of ATHENA3, Advanced Thematic
Network in European Women’s Studies; an EU-sponsored network of Women’s Studies.

Working on foremothers has a long and impressive tradition in teaching women’s
studies. Foremothers can be female family members of an earlier generation, profes-
sional predecessors or inspiring examples and political heroines. In this project the
experiences of this feminist pedagogic tradition are combined with the new possibili-
ties of enhancing democratic change. Writing and talking about them in the context
of European and world history is an outstanding educational and training tool. It can
be most effectively used and improved in situations where students from different na-
tional, cultural and ethnic backgrounds learn together. For the training: “Strengthen-
ing the Capacity of Belarusian Women Movements and Organizations” organized by
the International Centre for Democratic Transition in Lithuania from 21-24 February
and 26-29 April 2008, we developed the teaching exercise further.'

The selected participants, women’s activists and gender studies scholars from
Belarus are facing with the different issues such as broken genealogies, lack of respect
for women’s pasts. The specific structure — absence - of civil society in Belarus results
in the ‘privatization’ of memories. The images of the past are related to family stories,
and it is often hard to connect them to public narratives about the past. The exer-
cise offers an unconventional possibility to take a fresh look at the perspectives of
women’s movement in Belarus.

We divided the exercise into two parts (see the detailed description of the assign-
ment further in the volume). In the first part we asked the participants to write about
one woman, whose life they are admiring and find remarkable for their own lives.

1 For a previous summary of this teaching exercise: Teaching with Memories. European Women’s Histories in
International and Interdisciplinary Classrooms. Andrea Petd, Berteke Waaldijk (eds.), Women’s Studies Centre,
(University of Galway Press, 2006, second edition: 2007, third edition: 2008).



Oro6paHHbIe yIaCTHIKM, )KEHCKIE aKTVBYICTBI 11 OeapycKue MCCIeoBaTe/ I FeH-
fiepa CTA/IKMBAIOTCS C Pa3/IMIHBIMM ITpo6IeMaMy, KaK HallpyMep IIpepBaHHbIe TeHe-
aJIOTVM, OTCYTCTBME YBXKEHN K >KeHCKoMY npouuiomy. Crerudeckas CTpyKTypa
— OTCYTCTBME — TPKIAHCKOr0 ob1iecTBa B benapycy puBOANT K «IIpUBaTU3ALIUN»
BOCIIOMIHAHMIL. V1306 pa>keHNs MPOIIIOro CBA3aHbI C CEMEITHBIMI UCTOPYAMM, Y IX
4acTO TPYAHO COEAVHUTDH C OOIIeCTBEHHOI HApPaTUBOI O IPOLIEALIeM BpeMeHIL.
Yiipa>kHeHue IpefilaraeT Helrab/IoHHYI0 BO3MOXXHOCTD B3IJIAHYTb CBEXUM B3ITIA-
TIOM Ha IE€PCHEKTUBBI YKEHCKOTO IBYDKEHMA B benapycu.

MbI paspenuiu yrnpaxKHeHMe Ha Be 4acTy (YMTaliTe AeTajabHOE OIMCAaHUe 3a-
JaHMs Jajblie B TEKCTe). B mepBoil 4acTy Mbl TONPOCK/IN YYaCTHUKOB HAIMCATD O
JKEHIIVHe, Ybell )KI3HbIO OHU BOCXMILAIOTCA, I O HEOOBIYHOM 1A HMX CaMMX ITOVICKe
VMHBIOpMALIUNA.

Ha BTOpOM ceMuHape MbI CKOHLIEHTPMPOBA/IV BHMMAaHNIe Ha BbICTaBKe. BupTy-
a/bHAs U peasbHaA BBICTABKA HE TOJBKO IIOKa3aaa pajjloCThb TBOPYECKOi paboThI,
OTpaXXeHHYI0 B ()OTO-3CCe Aajee, HO U IPUBJIEK/Ia BHUMAaHIE K OYeHb MOIHOMY —
BU3Ya/IbHOMY — CIIOCOOY MBIIUICHVS O TOM, KaK IIepeMeHbI IIPOVICXOISAT.

«YIIpakKHeHVe-IIPapOAUTEIbHNULIa» BKIIOYAET CeMUHAp, BBICTABKY M IyO/IMKa-
VIO VICTOPMI SKM3HEN JKeHIIVH, HAlVICAaHHBIX YYaCTHUKaMU. JTOT popMar I03BO-
/€T aKTMBUCTAM, BOB/ICYEHHBIX B OOIECTBEHHYIO AESATeIbHOCTb U HEPEXOFHYIO
HONUTHKY, pe/IeKTPOBATh Ha MX COOCTBEHHYIO TIO3NINIO 1 OMBIT. B TO ke Bpems,
HOJTyYeHHbIe 3HAHNUA 00 MICTOPMYECKNX, HALIVIOHA/IBHBIX 11 MEKHAIVIOHA/IbHBIX TeH-
IeHIMAX pacHIMpAIOT KPyTro30p YYacTHUKOB. DTH 3HAHUA U IOHVMMaHMe IIPOLIeCCOB
HOMOTYT VM B PAa3BUTUM CTPATETHIT PV OPTaHM3ALVI ¥ MOOWIM3ALNN IPYTUX aK-
TUBJCTOB B IIPOEKTAaX, HAIIPABJIEHHbBIX HA IPUBUTIE HOBBIX MOMUTUIECKNUX KYIBTYP
U JeMOKpaTH4eCKIX MeTOOB. Bce 9TO MOMOXKeT YJaCTHMKAM CTaTh aKTMBHBIMIU I10-
JIMTUYECKUMY YIaCTHUKAMY, CHOCOOHBIMY PabOTaTh B 6pOCaIOleM BbI3OB TTOTUTH-
4eCKOM KOHTEKCTe. ITO yIpaKHeHNe 0CBOOOINT YYaCTHUKOB OT SMOLIOHA/IbHOTO
OpeMeHM M HOMUTUYECK) IApajM3yellero 4yBCTBA HEOOXOMMMOCTI «M300peTarh
KOJIeCO 3aHOBO». KayKias mommTideckas Ky/IbTypa MMeeT TPaJULII JeMOKpaTdec-
KIX METOZIOB B CBOeM ITpolrioM. Kpurudeckas 3afjadya — IOFHATD 9T TPagULIMK Ha
HOBEPXHOCTDb U CHOBA IIPEBPATUTDb UX B UCTOYHMK BROXHOBeHMs. HedopmanbHbie,
TMYHBIE ¥ HeoduIMambHble MCTOPUM 37IeCh UTPAIOT KIIOYEBYIO POIb — 3TO YacToO
ObUIN MCKTIOUNTENBbHBIMY (POPMaMI COXPAHEHMs JIEMOKPATUM B ITAMATHU TPaKIaH
AHTUIEMOKPATUIeCKIX PEeXKIMOB.

OTKpbIBast IPOCTPAHCTBO [IA CPABHEHIS MONMNTIYECKOTO, COIIIAIbHOTO 1 KY/Ib-
TYPHOTO OIIBITA MCK/IIOUEHMA M BKIIIOYEHN, YIIPaKHEHME pacIIMpsAeT KOHIEMINIO
meMokparun. Pacckasas, HammcaB M M3JaB 3TU MCTOPMM, YYACTHUKMU [OTparuBa-
I0TCA IO YNTaTelsd. B aHHOM ciiyyae 3TO yIpakHeHNe — MHCTPYMEHT HJIA Iepe-
CTpPOEHNA OOIeCTBa M JUIA YKpeIUIeHN NOTEeHIMasa JeMOKPaTHYeCKNX IIepeMeH.
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For the second training we focused on the exhibition. The virtual and real life
exhibition not only gave the joy of creative work reflected in the photo essay on the
event in the volume, but also pulled in the visual as a powerful way of thinking about
how change happens.

The ‘foremother-exercise’ includes a workshop, reflection and publication of life
stories of women composed by the participants. This format allows those involved in
activism and transitional politics to reflect on their own position and experience. At
the same time it empowers the participants through gaining knowledge about histor-
ical, national and trans-national trends. This knowledge and insight will help them in
developing strategies in organizing and mobilizing others in projects directed at new
political cultures and democratic practices. This will help the participants to become
active political actors: they will feel empowered to act in a challenging political con-
text. This exercise will liberate them from the emotional burden and politically para-
lyzing feeling of having to “invent the wheel”. Every political culture has traditions of
democratic practices in its past. The crucial task is to bring them to the surface and to
turn them into a source of inspiration again. Informal, personal and unofficial histo-
ries are crucial here - this has often been the only form in which democracy has been
remembered in undemocratic regimes.

The exercise broadens the conception of democracy through opening up space
for comparing political, social and cultural experiences of exclusion and inclusion.
By telling, writing and publishing these stories the participants reach out to others.
As such this is a tool for community building and strengthening potential for demo-
cratic change.

Workshop leaders bring to the exercise their own experiences and they introduce
knowledge about other processes of democratic transition. They refer to publica-
tions from the exercise as it has been tried out in different countries in Central Asia,
in South Africa, in former Yugoslavia and in Spain when it was struggling with its
democratic transition. This expansion will help the participant to develop new and
empowering views on their position and possibilities.

Women activists in democratic transition struggle with double construction of
powerlessness. They contribute to democratic change in a national context that has
to re-invent democratic practices — they share with male activists a sense of being
pioneers. Because of their gender, women cannot simply identify with male heroes
in official stories of liberation and political struggles in the past of their country. The
exercise helps them to question hierarchies that dominate traditional views of politi-
cal struggles.

The “foremother exercise” contributes to democratic change with empowering
women activists and it broadens and deepens the concept of democracy. Reflection
about lives of individual foremothers, who may be biologically or metaphorically re-

11



Opranusaropsl ceMuHapa 5o6aBuIu CBOJ BKIAJ B yIpakHeHue B popme cobe-
TBEHHOTO OIIbITa M 3HAHUA O IPOIeccax AeMOKPAaTHMYecKOro Iepexofa B APYIUX
crpaHax. OHM CPaBHMBAIOT MYO/IMKAIMIO YIIPAXKHEHNS K IIPOLjeccaM, IPOIIeAIINM
B pas3/mmyHbIX cTpaHax B [leHrpanbhoit Asun, B IOxxuoit Adpuke, B npexneit FOroc-
nmaBuy 1 B VicmaHum, KOrja 3ech 60pONCh € JeMOKPATUYECKUM ITePEX0IOM. ITOT
PpacIHIMpeHHBIIT KPYTo30p MOMOYKeT YIaCTHMKAM HaXOAUTb HOBbIe I MOTUBUPYIOIIe
B3IVIAZDI Ha VX O3MLIMIO Y BO3MOXKHOCTIA.

JKeHITVHBI-aKTUBUCTBI CTA/NKMBAIOTCA C OBOMHON KOHCTPYKLMEH OTCTpaHeH-
HOCTH OT BJIACTM BO BpeM: IeMOKpaTiiecKoro mepexopa. OHM CONENCTBYIOT [ie-
MOKpaTI/I‘IeCKOMy M3MEHEHNIO B HAIVIOHA/IbHOM KOHTEKCTE, B KOTOPOM IIPUXOANTCA
MOBTOPHO M300peTaTh JeMOKPAaTHIeCKIie METOMBI, — OHM PA3He/IIOT ¢ MYXXCKUMM
aKTUBYCTaMM YYCTBO ObITh HOBaTOpaMu. VI3-3a 1X 1oJ1a, >KeHIIMHBI He MOTYT IIPOC-
TO UJEHTUPUIMPOBATHCS C TEPOSIMU-MY)KIMHAMY 113 0PUIMATbHO ICTOPUY OCBO-
OOXKIeHMIT ¥ TOMUTIIECKO T 60PBOBI B IIPOLITIOM UX CTPAHbL. YIPa)keH)e IOMOXKET
UM IIOCTABUTb I10f, BOIIPOC MePapXIIo, JOMUHUPYIOIIYIO TPAAMLIMOHHBII B3ITIA/ Ha
HOIUTUYECKYI0 6OPBOY.

«VIIpakHeHe-IIPapOSUTeIbHULIa» CIIOCOOCTBYET AeMOKPaTIYeCKUM IIepeMeHaM
IPeJOCTAB/IsAA HOBBIE CPeICTBA JKEHIIVMHAM-aKTUBICTaM; 9TO PacIIupsieT U yIayo-
JIAET IIOHATNE JEMOKpaTUN. PasmpbinieHne o >KMUsHu OTHIE/IbHBIX NIPAapOANTE/IbHNLL,
KOTOpble MMenu OMonorndeckoe iy Merapopudeckoe OTHOIIEHUE K CTYHEHTaM,
IpeJIaraeT IpeBOCXOIHBI MHCTPYMEHT IIpeBpallieHns Heo(UIUaIbHOTO IMYHOTO
3HAHMA BO BIOXHOBEHME I OOIIECTBEHHON IIOIUTUYECKON aKTMBHOCTI. MBI yBe-
PeHBI, YTO B3IJIAZ Ha VICTOPVM NPapOANTEIbHNIL — XOPOIINIT MCXONHBIN MYHKT /I
00CY>KIeHVsT OT/INYNIL CPEY YKEeHIIVH; OUeBUIHO, YTO HEKOTOPbIe M3 STUX OT/INYNIA
MOI'yT OKa3aTbCA 6HaI‘OTBOprIMI/I " BAOXHOBJIAIOIVIMY, B TO BpEMA KaK )lpyrl/{e Ka-
CAIOTCSI CAaMbIX YyCTBUTENbHBIX SIIM30/{0B €BPOIIEIICKOTO IPOIIIOrO: MbI JO/DKHBI 00-
CY)XJaTh CyfeOHbIe pecieOBaHMsI, PacK3M 1 HacWIMe, He 3a0bIBasi O COMMAAPHOC-
I, IOOBU U APY>K6e. «YIIpasKHeHIe-IPapOANTEeIbHILIA» IIPYMEHNMO B Pa3/INuHbIX
KOHTEKCTaX U OObeIMHsAET aKTYBICTOB Yepe3 BCe 9TV KOHTEKCTHI. Tak KaK y4acTHU-
KaMM [IpoeKTa ObUIU M aKaJeMUKI, Y aKTUBUCTDL, 3TO yIIpa)KHEHNe YCUINBAET CBSI-
31 MeXJY YYEHBIM MUPOM M TPa>KIAHCKMM OOIIeCTBOM, Y SB/IAETCS COAUHAIOINM
MOCTOM, BEAYLIVIM HaJ| MHOTA MICKYCCTBEHHBIM OTPBIBOM aKaJeMNUM OT aKTVBV3MA.
IToaTomy aT0 ynpa>kHeHMe — MCXOHBIN IYHKT A/ MeXKHAIVIOHATbHBIX AVICKYCCUI O
IEMOKPATHI, KaK TO IOATBEPXK/AAIOT UCTOpUY U POoTOrpadpum STOro ceMmuHapa.
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lated to the students, provides an excellent tool to turn unofficial personal knowledge
into inspiration for public political activism. We claim that thinking about the histo-
ries of foremothers is a good starting point for discussing differences among women,
it is clear that some of these differences may be benign and inspiring, while others
touch the most painful parts of European past: how should one address prosecution,
racism and violence while not forgetting about solidarity, love and friendship? The
foremother exercise is applicable in different contexts and connects activists across
those contexts. While the participants were academics and activists alike this exercise
strengthens ties between scholarship and civil society, over-bridging the sometimes
artificial gap between academia and activism. Therefore it is a starting point for tran-
snational exchanges about democracy as the stories and the photos of this workshop
prove.
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TEOPETMYECKOE BBEIEHUE

Bocnomunanus, ucmopuu u Happamuewv. — ObyueHue ¢ nomo-
wpto socnomuranuti 6 Eepone’

bepreke Baanpgaiik m Anppea Ileré

Y 3aaHMa Hammcath O IpapOANTENbHMLE [UIMHHAS UCTOPUA CO3IaHNUsA U IPU3HA-
HIIS 3HAHUA O SKeHIIVHAX B )KeHCKIMX ABVDKEHMAX U Pas/IMYHbIX popMax GpeMIHN3-
Ma. Vges, 9To >KeHUIVHbI ¥MeIOT TeHealIornio, KOTopas OTIMYAeTCs OT MY>KCKIUX,
UMeeT JUIMHHYIO Tpaguimio B peMMHU3Me, U Ipeobnanana Haj cdepoil KeHCKOI
MICTOPUY B pasHbIX a3ax pasBUTHA, KaK aKajieMndeckas crenyanmsanys. JKanoba
Hxeitn OCTyH, BblpaskeHHasA OFHMM U3 YKEHCKUX IepcoHaxell B Hopmenaepckom
A66amcmee, 9TO UCTOPUA YAPYYAIOLIasA M CKy4Has, IIOTOMY 4TO Be3fie «(C)IOpbI
KOpOJIeit U TIall, ¢ BOMHAMU VI 4yMOIt Ha KaKoil cTpanuiie! My>KUMHBI — HUYTO-
JKeCTBA, O XKEHIIMHAX BOOOIIle OYTI He TOBOPUTCS,»> — TOIBKO BCTYIUIEHME K IBYM
CTONIETUAM aBTOPOB, KOTOPbIE aPIyMEHTUPOBAJIN, YTO UCTOPYA, TAK KaK €€ HaIlca-
T MY>K4MHBI, HEITOTTHAA.

PaboTBI IepBbIX NCTOPUKOB-XXEHIINH B HavYasle IeBATHA/IIATOrO CTOeTu: (aMe-
pUKaHCKUit uctopuk Mapu Bupp u rommanpackuit ucropux Vioxanna Habep — ato
TOJIbKO [iBa MIMEHM 13 MHOTYIX), OIIMCBIBAIOT MICTOPUY JKEHIIVH, KOTOPbIX NCTOPUKN-
MY>K4MHBI OCTaBWIM 6€3 BHYMAHUA, ¥ aipecyeT TeMbl, KOTOpbIe He IIOIa/IN B aKaje-
MIYECKYIO MCTOPMIO, HAIMICAHHYIO My>K4yHaMM.> [IOIBITKM YBEKOBEUNTD KEHCKYIO
VICTOPUIO, TeM He MeHee, He ObIIV OTpaHIYeHbI aKa/IeMITYeCKIM KaHpoM. JKeHIIHbI
VICIIO/Ib30Ba/IM OOJIBIIIOE PAa3HOOOpasye YKaHPOB, YTOObI COXPAHUTD BOCIIOMMHAHYI

1 OTa crarbsa cofep>XUT GparMeHThl N3 HAIIKX paHbIIKMX pabor: Auzpea ITeté u Beprexe Baangaiik: «Mcmopuu
JceHckux scusmeti — IIpapooumenvHuypl, ucmopus u 6yoyuiee demuHucmueckozo memooa obyuenus», B Posu
Bpaugortn, Inan Hubepr u Canne Xupcr (pex.); Cosganne Espornerickoro JKenckoro JIsinkenns, 4.1., (AOVHA,
Tematnueckast Cerp EBpomeiickmx JKenckux VccmemoBaumit, YTpextckuit Yumsepcuret, 2002.), 149-162;
Amnppea Ileté n bepreke Baanpaiik: «Bocnomunanus, ucmopuu u Happamuevt», 8 Posu bpanportn, Suura I0cT
u Mapice Mencuuk (pep.), Cosnanne Epomneiickoro JKenckoro JIBikeHns, 5.1., (YTpexTckuit YHUBEpCHUTET,
2004.),173-176; bepreke Baanmaiix u Auppea Ileté: «Mcmopuu senckux xusreil — IIpapooumenvruiybl, uUcmopus
u 6yoyujee pemunucmuyeckozo memooa o6yuenus», Hosoit [Tegarornaeckuit O6ospesatens (2005, 2.), 3-16.
http://www.oki.hu/cikk.php?kod=2005-02-ta-Tobbek-Noi.html

2 JIxeitn Ocrun: Hopmenzepckoe A66amcmeo (Xammonacsopc, [Tanrsun Bykc, 1985, nepsbie nsgano: 1815),123.
3 O Mopu buppy: Bornnu Cvmurt, « Bempeua ¢ Mapu bupo», B @emunucrckux VccnegoBannsx 10.3 (1984, ocenn),
399-416; o Vioxanne Ha6ep: Mapus Tpesep, «Bopv6a npomue monuanus. Hoxanna Habep (1859-1941) u xcen-
ckuti eonoc 6 ucmopuu» (Xumsepciom, 1994); Mapus Ipesep, «Pemunucmckuii nanmeorn kynomypui: XKernckue
OB8UNHCEHUS U Op2aHu3auus namsmuy, leugep u Vicropus, 9. Homep 2, 364-374.
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THEORETHICAL INTRODUCTION

Memories, Histories and Narratives — Teaching With Memories
in Europe’

Berteke Waaldijk and Andrea Pet6

The assignment to write about a foremother has a long history of producing and
recognizing knowledge about women in women’s movements and different forms
of feminism. The idea that women have a genealogy that differs from that of men,
has a long tradition in feminism, and has dominated the field of women’s history
in its developing phases as an academic specialism. Jane Austen’s complaint, voiced
by one of the female characters in Northanger Abbey, that history was boring and
uninspiring because it was all about “(t)he quarrels of popes and kings, with wars and
pestilences, in every page; the men all so good for nothing, and hardly any woman
at all”is only a prelude to two centuries of writers who argued that history, as it had
been written by men, was incomplete.

The work of women’s historians’ avant-la-lettre at the turn of the nineteenth
century (the American historian Mary Beard and the Dutch historian Johanna Naber,
to mention just two names from a large group), describes histories of women who had
been neglected by male historians, and addresses topics that did not make it into
academic history written by men.> The attempts to remember her-stories, however,
were not limited to the genre of academic writing. Women have used a great variety
of genres to keep alive memories of a female past: from telling and re-telling stories,
singing songs, and making quilts, to writing novels, family memoirs and academic
dissertations.> With the resurgence of the womens movement in the last quarter

1 This article contains excerpts from our previous publications: Andrea Pet6 and Berteke Waaldijk, "Writing
Women’s Lives of Foremothers, The History and Future of a Feminist Teaching Tool, in Rosi Braidotti, Janny
Niebert and Sanne Hirs (eds.), The Making of the European Women’s Studies, Vol. 4. (ATHENA, Advanced
Thematic Network in Activities in Women’s Studies in Europe, Utrecht University, 2002), 149-162; Andrea Petd
and Berteke Waaldijk, ‘Memories, Histories and Narratives, in Rosi Braidotti, Edyta Just and Marlise Mensink
(eds.), The Making of European Women’s Studies, Vol. 5., (U of Utrecht, 2004), 173-176; Berteke Waaldijk and
Andrea Pet6, 1A n6i példaképek élettorténetének irdsa. A feminista pedagdgiai eszkoz torténete, gyakorlata és
jovéje, (‘Writing Stories of Foremothers. History, Practice and Future of a Feminist Pedagogical Tool') in Uj
Pedagoégiai Szemle (2005, 2.), 3-16. http://www.oki.hu/cikk.php?kod=2005-02-ta-Tobbek-Noi.html

2 Jane Austen Northanger Abbey, (Hammondsworth, Penguin Books, 1985), (first published in 1815), 123.
3 On Mary Beard: Bonnie Smith, ‘Seeing Mary Beard”, in Feminist Studies 10.3, (Fall 1984), 399-416; on Johanna
Naber: Maria Grever, Strijd tegen de Stilte. Johanna Naber (1859-1941) en de vrouwenstem in de geschiedenis’, (‘Struggle
Against the Silence. Johanna Naber (1859-1941) and the Women’s Voice in History’), (Verloren: Hilversum, 1994);
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>KEHCKOTO ITPOLIJIOTO: OT PaccKasa ¥ IepepaccKasa UCTOPUIL, IEHNMA MECEH U IIUTHS
CTeTaHbIX OfIEs, O MICAaHNA POMaHOB, CEMETHBIX MEMYaPOB U aKafleMUIeCKIUX JINC-
cepranuii.* C BO3pOXKJeHMeM >KeHCKOTO JBVDKEHMUS B ITOCTIEHEN YeTBEPTH ABa/IIa-
TOTO CTOJICTVS, 9TY TPAJULIVIN BO30OHOBI/INCD U COITY TCTBOBAIY POXKAEHIIO HOBOII
aKaJleMI4ecKoll cdepbl KeHCKNX MCCIejoBaHmil. BcrmommHaHme n mepepacckas yc-
TOpUM CBOeIl MaTepy Wiy 6abyIiKy ObUI OZHUM U3 37IEMEHTOB IIPMB/ICYEHsI BHU-
MaHuA K peMMHCTCKMM IpymiaM, Kotopble 6bum monyssapael B CIIA n 3anapgHoii
EBpore’; a KoHIenysa BO3MOKHOCTY PaccKasa 1 IOKYMeHTallMM K€HCKOI MICTOPUM
Iy TeM JIMYHBIX BOCIIOMVMHAHWIL U ICTOPUIL CIIOCOOCTBOBAJIA IIEPEOLIeHEeHNIO pasrpa-
HIYEHA U MePAPXUY MeX/TY TMIHBIM U OOIIeCTBEHHBIM.

B 6biBIIEM cOBEeTCKOM 0710Ke, TPV KOMMYHM3Me IIPOLITIOe ObIIO MICKAXKEHO LA
JIETUTYMM3ALY KOMMYHVCTUYECKOI BIACTY, Y MICTOPMs OblIA CBefieHa K IIPUHY K-
ieHHOMY 3a0bITuI0. [109TOMY >KEHIIMHbI, IOMHS CBOM YXMU3HM, C/Ief{OBa/IN KAHOHU3M-
POBaHHOI BepCcUy AP TUITHON NCTOPYM, CITy Kalliell MHTepechl mapTui.® B mociennue
[IBeHaA1aTh 1eT B BocTounoit EBpoIe Mbl ObUIN CBUJIETEIAMY PE3KOTO ITOBBIIICHIS
KOJIMYeCTBa MyO/IMKanyii BOCIIOMIUHAHNIT B KHUTAX 1 SKypPHAaJIaX, HO O4eHb MaJIo U3
HUX HamycaHbl >xeHIHamu.” Iloce nagennsa xoMmmyHusma B Bocrounoit Espone
«INYHOe» 3HAHME U «INYHbIe» VICTOPUM OBUIM NpU3BaHbI IOCTABUTH IOJ, BOIIPOC
o¢unmanbHbIe Bepcuu 1 BEpHYTh 0OIECTBO K «PeajibHO NCTOPUI» 63 MCKaXKeHNs,
OpPraHM30BAHHOIO TOCYJAPCTBOM /MM IapuUTell. B BOCTOYHO-eBpONENCKMX CTpa-
Hax coOpa pas/IMyHble KO/UIEKLNY YCTHBIX MICTOPUIL, UCIIONb3Ysl «IacTHbBIe» VIC-
TOYHMKY, TIPOTVUBOIIOCTAB/IEHHbIE «OO0IIeCTBEHHBIM»/0UINATIBHBIM MCTOYHIKAM,
IpefIonaras, 4YTo «00IeCTBeHHbIe» UCTOYHMKI ObUIN BCerna «Hempasbl». [IoHATDH
«MeTadopyyeckre KapTbl» 9TUX JIVMYHBIX BOCIIOMMHAHUI SAB/IAETCS PEIIAONINM B
TOM, YTOOBI OCTABUTD IO3a/[V JOMUHVPYIOIIVE CETOIHA B IIPOIecce BOCIOMUHAHIIA
OrpaHMYeHNs 110 CXeMe «IIpaBfia/Helpas/jar. Taioke 0XXIAanoch, YTO Ieproy, Iocye
1989r. IIepeoIpeeNnnuT IreHIeEPHblE OTHOIIEHNA B IIPOLECCE JEMOKPATMYECKOTO IIe-

4 Xotizen Kap6u, «Boccmanasnueast sxerncmeenrocmo», (Horo-Vopk: Oxcdopr, 1987); Jloperc Jlesun, «Yeprast
kymvmypa u uepHoe co3nawue» (1977); IIxmanna Ilomara, «Vcmopus, cneyuduueckas u yHUBEPCANbHAA:
Hecxonvko 3amemok 0 HeKomopolx yueOHUuKax xsexckoti ucmopuu», 8 J'Omm, 3.9.I. 2 (1990), 5-44. [Takxe omy6-
JIMKOBaHO, Kak: Jxknanna [Tomara, «Mcmopus, cheyuduueckas u ynusepcanvas: Heckonvko 3amemok o Heko-
mopuix ytte61-m1<ax scerckoil ucmopuu», Kenckne Vicropuu 19. 1 (1993, Becna), 7-50.]; Hatanu 3emon [laBuc,
«lendep u sanp: Kenuunol, kax ucmopuueckue asmopuot, 1400-1820», 8 I1.X. JTabanwm (pen.), Hecmorps Ha mor.
YueHble >KeHIIMHbI eBporeiickoro mpomwnoro (Heio-Mopk, 1980), 153-182.

5 Po6un MopraH, «Cecmpurcmeo mozyue: Anmonozus pabom o sicerckom 0c60600umenvrom osuicenuu» (Hpio
Vopx, Pammom Xayc, 1973)

6 Anppea Ileté, Jcmopuu susnu sernuun. Gemunucmekue eeneanoeuu 6 Benepuur», 8 Cnobonan Haymosny
u Mupocnas Vosanosuy (per.), lennepubie orHomenus B F0ro-Bocrounoit EBporne. YKeHckast 1 My»KcKast SKU3HD B
MCcTOpMYecKolt niepcriekTyse B 19-m n 20-m Bekax, (Lyp Kynne Crogocreymac — Tom 11/33: Benrpap-Ipar, 2002), 211-219.
7 Anppea Ileré, «wKenckas ucmopus 6 Bocmounoii Eepone. B cmopory nosnauno20?», JKypnan Kenckoit
Victopuu, 16 (4) 2004, 173-183.
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of the twentieth century, these traditions re-surfaced and helped the beginning of
Women’s Studies as an academic field. Remembering and re-telling the history of
ones mother and grandmother was one of the elements in the feminist consciousness-
raising groups that flowered in the US and Western Europe,* and the idea that the
history of women could be told and documented through private memories and
stories contributed to a re-thinking of the distinction and the hierarchy between
private and public.

In the former Soviet Block during the period of communism, the past was
distorted to legitimize communist rule, and history was narrowed down to an
enforced forgetting. Women, therefore, remembering their lives in print, followed the
canonized hagiographic version of Party history:s In the past twelve years in Eastern
Europe, we have witnessed a boom in the publishing of memories in books and
journals, but very few of them are written by women.® After the fall of communism
in Eastern Europe, ‘private’ knowledge and ‘private’ histories were used to challenge
official representations and to recover ‘the real history” without the State/Party-
orchestrated distortion. In Eastern European countries, different oral history
collections were set up, collecting ‘private’ sources opposing the ‘public’/official
sources, assuming that ‘public’ sources were all ‘wrong’ It is crucial to understand the
‘metaphoric mapping’ of these private memories in order to break out from the ‘true/
false’ framework of remembering, which prevails today. The post-1989 period was
also expected to re-define gender relations in the democratization process. During
communism, the stereotypical women’s characteristics were intimacy, sensitivity,
and family-centeredness, perceived as resistance to ‘statist feminism’” The private
resistance to communism rested on the restoration of the so-called ‘female virtues’
in families, based on the three expected roles of women as daughters, wives and
mothers. This attempt, which had religious ideological support, aimed to preserve

4 Hazel Carby, Reconstructing Womanhood’, (New York: Oxford UP, 1987); Lawrence Levine, ‘Black Culture and
Black Consciousness’, (1977); Gianna Pomata, 'Partikulargeschichte und Universalgeschichte — Bemerkungen zu eingen
Handbiichern der Frauengeschichte, in Chomme Z.EG. 2, (1990), 5-44. [also published as: Gianna Pomata, ‘History,
Particular and Universal: Some Recent Women'’s History Textbooks’, Feminist Studies 19.1, (Spring 1993),7-50].; Natalie
Zemon.Davis, ‘Gender and Genre: Women as Historical Writers, 1400-1820’,in PH. Labalme (ed.), Beyond Their Sex.
Learned Women of the European Past, (New York UP, 1980), 153-182.

5 Robin Morgan, Sisterhood is Powerful: An Anthology of Writings from the Women'’s Liberation Movement’,(New York:
Random House, 1973).

6 Andrea Pet§, ‘Women’s Life Stories. Feminist Genealogies in Hungary’, in Slobodan Naumovic and Miroslav
Jovanovic, (eds.), ‘Gender Relations in South Eastern Europe. Historical Perspectives on Womanhood and Manhood in 19"
and 20" Century, (Zur Kunde Siidosteuopas-Band I1/33: Belgrad-Graz, 2002), 211-219.

7 Andrea Pet6, ‘Writing Women's History in Eastern Europe. Toward a “Terra Cognita’?’, Journal of Women's History
16 (4), 2004, 173-183.
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pexona. IIpy KOMMyHM3Me, CTEPEOTUNMYHBIE KEHCKME YePThl ObUIVM MHTUMHOCTD,
YYBCTBUTE/TBHOCTD 1 CeMelTHast OpMEHTALVs], IPECTABIISS X, KaK COIPOTUBIIEHNE
«TOCyflapCTBEHHOMY (eMMHI3MY».* JacTHOE COIPOTHB/IeHNe KOMMYHM3MY IIOKOM-
JIOCh Ha BO3BPAII[eHNN K TaK Ha3bIBAEMBIM «KEHCKIM TOOPO/IETENSIM» B CEMBSIX, OC-
HOBaHHBIX Ha TPeX O)KMIAeMBIX COLIMYMOM POJISIX YKEHIIMH: OUePH, KeHbI 1 MaTePH.
ITa IOMBITKA, KOTOpasl TakXkKe VMMeJa PeIUMIMO3HYI0 MIEOTOINMIeCKY0 ITOIIePXKKY,
IIOCTABI/IA L]e/IbI0 COXPAHUTD CeMeJTHbIe IIeHHOCTY B YaCTHOI >KU3HY, IIPOTUBOIOC-
TaBMB KX IICEBJJO-PAaBEHCTBY rOCYyAapCTBeHHOTrO conanuama.’ [Tocme 1989r., pectas-
panus «KeHCKUX [oOpozeTeneil» He MpuBeIa HI K KAaKUM M3MeHEHVSIM HI Kacasich
VHCTUTYLIMOHAIVI3ALMY Y IIPOSIBJICHMsI TeH/ICPHOI MepapXuit, HU B JOCTYIIE — VJIN
CKOpee OTCTPAaHEHHOCTH — SKeHIIMH K Hal[IOHATbHOI HappaTuse.

PaHHMe >KeHCKVe ICTOPUKM apTyMeHTMPOBA/IN, YTO VICTOPYS >KEHIIIH HeBY/IMN-
Ma'*°, IOTOMY 4YTO O(UIVaNIbHasl MCTOPYS OIMCBIBAeT TONBKO OOIIeCTBEHHYIO cdepy,
B TO BpeMsI KaK >KeHCKasl MICTOPUs IIPOUCXOANIA B YacTHOI cdepe, KyHa YKeHIH
AenernpoBain. JKenckue NCTOpUN 6bUH/I HEBUAVIMBI, J)KEHCKVIE UCTOPUM HE pacCKa-
3BIBAJIN, — TAKOBBIMU SIB/ISIIOTCS TPYCTHBIE HAOTIONEHNIS T€X ICTOPUKOB, KOTOPBIE pe-
LMY BEPHYTD SKEHCKUIT MOMUTUIECKIIT aKTUBYUSM B MCTOPMIO. MHOTO KHUT O BOC-
TOYHO-EeBPOIEIICKOIL ICTOPUY TTOC/Ie 1989T., HAIMICAHbIEe MY)XUYMHAMM, He BK/IIOYAIOT
Te TeMbI, KOTOPbIE Ba)XHBI JI1 HAI[VIOHAIbHON MCTOPYM, KaK HallpyMep OTHOLICHNS
Marepeit U fodepeii, >keHCKIe PY>KObI, KEHIMHBI, paboTalole BMeCTe, YKEeHII-
HBI, BIII0O/IEHHbIE B IPYTUX XKeHIIMH." VIcTopuy (eMIHUCTOK O BOCIIUTAHNM JIeTel,
CEKCYasTbHOCT, XO35VICTBEHHBIX TEXHOJIOTUAX U KY/IbT€ CEMEHOM >KM3HU JJOKYMEH-
TUPOBAIU UCTOPUIO, KOTOPAs [/I1 HEKOTOPBIX SIB/ISIACh CYTDHIO XKU3HEN UX MaTepeit
u 6abyurek. 3ajaHne /I CTYAEHTOB U3YYUTDb MCTOPUIO UX MaTepeli, 6abyurex, (1pa)
TETYIIEK B Pas/INIHbIX GOpMax ObIIO COCTABHON YaCThI0 PAHHUX KYPCOB YKEHCKUX
VICCIIEOBAaHMUI U )KEHCKO MCTOPUIL

MBI OTHOBpPEMEHHO 4yBCTBYeM ce0s B JOITY M BIOXHOBJICHHBIMY STON TpajM-
LVelt, M caMu yoKe paboTanu ¢ 3TuM GopMaToOM B PaslInMuHbIX KOHTEKCTax. B 1987r.
Bepteke Baanpaiik oObenyHIa 3ajaHme HAIMCATh O XKV3HM IPAPOAUTETbHUIIBL C

8 Anppea Ileté, «Kax on euden ee: IendepHas nonumuka 6 cekpemoix napmutinblx 0okaadax 6 Bewepuu
1950-x», Pabouee Vizganue Ornena Vicropuu LIEY, cepust Nel, (1994), 107-121.

9 Tloppo6unee B Anppea ITeté, WKeHujunbl-KoHcepeamopoL u yrompa npasvie jieHuiuHbl 6 cospemenHoti Benepuu.
Mensiowsasicst udeonozusi», B Knesesud, [ypast, Kopanuxa Inmna (pen.), XKenumuer n momtuka. XXeHuunst B
ucropun/Vicropus 6es sxenius, (3arpe6: Kencka Mudorexa, 2001), 265-277.

10 Penare Bpupenran, Knaynna Koon, Ceiosen Crioapy (pep.), CTaHOBIIACh BUANMBIMU: JKEHIIVHbI B €BPO-
neiickoit ucropun, (bocron: Xsroron Muddnun, 1977 n 1987).

11 Kak nckmrovenne: Kpucrnua Ilonosa, Ilerap Bomenndapos, Cuexxana [Jumuntposa (pen.), «Kenujunor u
MYHHUHDL 8 npouiniom. 19-e u 20-e cmonemus. JJononHumernvHulil npenodasarmenvHolli MAmMepuas 0L eUMHASUL»,
Mexpynaponnbiit CemyHap bankanckux Vccnepopanmit u Crienmanusanym, (bnaroesrpan: FOro-3amagubrit
Yuusepcuret, 2002), nepeBefieHO Ha 9 BOCTOYHO-eBPOIEIICKUX A3BIKOB U IIPYMEHACTCS B LIKOILHOM 00y dYeHNI.
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the family values in private life against the pseudo-gender equality of state socialism.®
After 1989, a restoration of ‘female virtues’ could be observed, which neither modified
institutions in the ways gender hierarchies are performed and institutionalized, nor
in the ways in which women are placed or, rather, misplaced from national narratives.
The argument of early women’s historians was that the history of women was
invisible® because official history only described the public sphere while women’s
history took place in the private sphere, where women had been delegated.
Women’s stories were not visible, women’s stories were not told, such were the sad
observations of those historians who aimed to recover women’s political agency in
history. Many post-1989 history books about Eastern European history, and written
by men, do not include those topics that are important for national history writing,
such as mother/daughter relationships, women’s friendships, women working
together, women in love with women.” Feminist histories of child-care, sexuality,
household technologies, and the cult of domesticity, documented a history that, for
some, had been the core of the lives of their mothers and grandmothers. Different
forms of an assignment that asked students to look into the history of their mothers,
grandmothers and (grand-)aunts were integrated in early courses of Women’s Studies
and women’s history.

We feel ourselves indebted to and inspired by this tradition and have worked with
the format in different contexts ourselves. In 1987, Berteke Waaldijk integrated the
assignment to write a paper about the life of a female ancestor in a course called
‘Between Margin and Centre, Women and Cultural Traditions. Andrea Pet6 taught
a version of the assignment at the Department of Gender Studies at Central
European University, Budapest in the Winter Term of 2004, and in several
seminars with the explicit aim of introducing students to the methodology of oral
history.* The foremother stories used in these classes and seminars represent an
emotional opportunity to tell a story that might help the participants to think about
themselves in different historical terms, and also help them to understand how the
national, canonized history taught in the history textbooks is connected to personal

8 Andrea Pet6, As He Saw Her: Gender Politics in Secret Party Reports in Hungary During 1950s’, in CEU History
Department Working Paper Series No.1., (1994), 107-121.

9 See Andrea Pets, ‘Conservative and Extreme Right Wing Women in Contemporary Hungary. An Ideology
in Transition’, in Knezevic, Durdja, Koraljka Dilic (eds.), Women and Politics. Women in History/History Without
Women, (Zagreb: Zenska Infoteka, 2001), 265-277.

10 Renate Bridenthal, Claudia Koonz, Susan Stuard, (eds.), ‘Becoming Visible: Women in European History’, (Boston:
Houghton Mifflin, 1977 and 1987).

11 For an exception, see: Kristina Popova, Petar Vodenicharov, Snezhana Dimitrova, (eds.), ‘Women and Men in
the Past. 19" and 20" Century. Additional Teaching Material for Secondary Schools’, International Seminar for Balkan
Studies and Specialisation, (Blagoevgrad: South Western University, 2002) translated into the 9 languages of South
Eastern Europe and used in secondary level of teaching history.
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KypcoM «Mexpy nepudepueil 1 LEeHTPOM, )KEHIIVMHBL ¥ KY/IbTYPHbIE TPagyLIAN».
Anppea Ileté mpenogasana Bepcuto 3aganus B Otaene lenpepubix ViccnemoBanmil
B IlenTpanpHoM EBponeiickom YHuBepcurere, B bynamnenire, B 3MHEM IOTyTOAVN
2004T., 1 €llle HA HECKOJIbKMX CeMMHApPaxX C BBIPAKEHHOI 1I€bI0 TO3HAKOMMUTD CTY-
TEHTOB C METOLOIOIMEN YCTHOM McTOpUi.” VicTopun IpapofuTe/IbHALL, MCIO/Ib3Yye-
Mble B 9TUX K/IaCCaX ¥ CeMMHapaXx, MPENCTAB/IAIT 3MOLOHANTbHYI0 BO3MOXXHOCTD
packasaTb MCTOPHIO, KOTOPast, BO3MOXKHO, IOMOXKET Y4aCTHUKAM JAyMaTb O cebe ¢
IIOMOLIBIO Pa3/IMYHbBIX ICTOPUYECKNX TEPMIHOB, a TAK)Ke IIOMOTAaIOT VIM ITOHATD, KaK
HAI[VIOHA/IbHAsI, KAHOHV3MPOBAHHAs MICTOPMS, IIpeNofaBaeMas B y4eOHMKAX UCTO-
Ppuii, coequHAeTCA C IMYHBIMU VCTOPUAMU. DCCe, HANVICAaHHbIE yYaCTHUKAMM, IIOMOT-
JI UM BOCCTAHOBUTD MHTEUIEKTYAIbHYIO 11 SMOIIVIOHAIbHYIO «OKEHCKYIO JIMHUIO», U
BOCCO3/IaTh ITpepBaHHble PeMMHUCTUYECKIE T€HEeaTOT UL

3mech MBI XOTUM OOBSICHUTD, 4eMy B O0OLIeM CTYHEHTbI U IIeJarory MOryT Ha-
YUUTBCSI B TedeHue 00y4eHMsI ¢ BOCIIOMVMHAHUAMU. MBI OCHOBaIM 9TO pasMBILIIIe-
HIe O BO3MOYXHOCTSAIX 3a/JaHVS O IPApOAUTE/IbHILIE Ha 00CYXXIEHNAX C KOJUIeTaMI,
CO CTyJ,€HTaMMU, ¥ Ha KyPcax, I7ie Mbl CaMy ITpenojaBani. Mbl IOKa)KeM pasin4ns Ha
(hoHe acIeKTOB UCTOPUM TeH/iepa, aCIeKTOB (HeMUHICTIYECKOI TEOPUH, U ACIIEKTOB
6071ee mefarornyecKolt — HEKOTOPbIe CKa3asu ObI OTUTUIECKOI — IIPUPOFOI TOOLIL-
pEeHMA CTY[EHTOB.

/Kenckas ncropusa

O6cy>kieHne >KU3HY MHAVBU/YaIbHBIX IIPAPOAUTEIbHULL (MMerolue 61ooryec-
KUe WIM JPYroe OTHOIIEeHNe K CTyAeHTaM) obecIiednBaeT IIPeBOCXOSHYI0 BO3MOXK-
HOCTb 00CY>K/I€HN IBYX OCHOBHBIX ITPOO/IEM >KEHCKOI ICTOPUIL: Pas/Iidlie MeX/y
00II[eCTBEHHOI U YaCTHON JXM3HBIO, 1 McTopuorpadus. [JlaBaiite HaYHEM C Pasyn-
41 MEeXAY OOLIeCTBeHHBIM U YaCTHBIM. Kak OffHO 13 caMbIX CTapbIX OHATMHIL, UC-
TIO/Tb3YEMBbIX B YKEHCKOJ ICTOPUI, MBI TTOJIaTaeM, YTO aKaleMIK-(QeMIHICT IO/KeH
OBITH OCBEJOM/IEH O IIPEMMYIIEeCTBAX U Mpefe/ax UCIIONb30BAHNA 9TON IIPOTUBO-

12 B centsabpe 1998r. cocrosmach KOH(MEPEHIMs Ha TOP)KECTBEHHOM OTKpbITHM Acconmanuyu OO6ydeHus
Tenpepupix Vccneposaumit 8 Bocrounoit EBpone, oprannsosannas IIporpammoit JKenckoit Cetu VMHcTuTyTa
OrxpeiToro O6ectsa B Benrpaye, koTopas 6bi1a mpono/nkeHa KoHdepeHimert «Kenckas ucropys u ucropus
reHjiepa B CTpaHax mepexofia» B MuHcke. Marepnansr koHdepenimy 6bmm usgansl B Enena Tanosa, Anbmupa
Yemanosa, Auppea ITeté (pen.), «Iendepruvie ucmopuu Bocmounoii Esponvi», (EBponericknmit MuHck: YHUBepcuteT
T'ymanntapubix Hayk, 2002). 91i iBe KOHGEPEHIMI COCTaBUIN HPECTABIeHNe O HACTOAIEM (HEeMIHMUCTCKIX
Hayk B uctopuu B Boctounoit EBporie, a Takoke BBISABIIO BO3MOXXHBIE HATIPAB/ICHN U IIe/H 1A OYIYIIIero, Tak 4To
ITporpamma XKenckoit Cetu VinctutyTa OTKpbITOro Ob1LIecTBa 3aIyCcTI/Ia CEpUM CeMUHAPOB (PeMUHICTCKOI YCT-
Hoit ucropyn: B Bygamnerre (2000), B Asep6arimkane, Mongose 1 Kuprusun (2001), B ApMeHui 1 B e THeII 1IKOJIe
B Kuprusun (2002). B reverne atux cemunapos Aupipea Ileté mpenogasana ynpaxuenne «IIpapopurenbHniay.
Amnppea Ileté, «Cmompemv Ha xusHo enazamu seHugunor: XKenckas yemuas ucmopus u3 6visuseco Cosemckozo
Cotosa». (Hpto Mopx: [Tporpamma YKenckoit Cern Vinctutyta Otkpsrroro O6mectsa, 2002), 33.
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histories. The essays the participants wrote helped them to recover the intellectual
and emotional ‘matrilineage’ and to reconstruct broken feminist genealogies.

Here, we want to elaborate, in general, what students and educators can learn
from teaching with memories. We have based this reflection on the possibilities of
the foremother assignment on discussions with colleagues, with students, and on
courses that we have taught ourselves. We will distinguish between aspects of gender
history, aspects of feminist theory, and aspects of the more pedagogical - some would
say political — nature of empowering students.

Women’s History

Reflection about the lives of individual foremothers (whether they are biologically or
otherwise related to the students) provides an excellent opportunity to discuss two core
issues of writing women’s history: the distinction between public and private lives, and
historiography. Let us begin with the distinction between public and private. As one of
the oldest concepts used in womenss history, we believe feminist scholars should be
aware of the advantages and limits of using this opposition. The advantages are well
known: facts of womens lives that have received no public recognition were assigned to
the personal sphere, which, in itself, was supposed to have no history. Students recognize
this clearly when they are asked to think about what elements of the foremother’s lives
could be found in official history books since, mostly, these hardly exist.

However, women’s historians have formulated important critiques of the value of
the gender distinction between the male public and the female public sphere. As it
was pointed out, liberating women from the domestic sphere’ was a political and
historiographic ideal that was mainly directed at middle class women in Western
Europe and the US.” For many women, the ‘cult of domesticity’ was not the issue.
African-American women who lived in slavery struggled together with African-
American men for the right to have a private sphere and a family life. Women in
communist societies did not experience the private sphere as the site of their

12 In September 1998 the inaugurating conference of the Association of Teaching Gender Studies in Eastern
Europe was organized by the Open Society Institute Women’s Network Program in Belgrade, which was followed
by the conference ‘Women’s History and History of Gender in Countries in Transition’ in Minsk. The confer-
ence papers were published in Elena Gapova, Al'mira Usmanova, Andrea Pet§ (eds.), Gendernye istorii Vostochnoy
Evropi® (‘Gendered Histories from Eastern Europe’), (European Minsk: Humanities University, 2002). These two
conferences gave a picture of the present state of feminist scholarship in history in Eastern Europe, and it also
signaled possible directions and policies for the future, so the Open Society Institute Network Women Program
started a series of feminist oral history training workshops: in Budapest (2000), in Azerbaijan, Moldova and
Kirgiztan (2001), in Armenia and in a summer school in Kirgiztan (2002). During these workshops, Andrea Petd
used the foremother assignment. Andrea Pet6 (ed.), To Look at Life through Women’s Eyes: Women's Oral Histories
from the Former Soviet Union’, (New York: Network Women’s Program, Open Society Institute, 2002), 33.
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nono>xHoCcTH. IIpenmyiecTBa Xopomro n3BecTHbI: PAKThI )KeHCKMX KI3Heil, KOTO-
pble He MOTYYNM/IN HMKAKOTO OOIeCTBEHHOTO NPU3HAHNA, OBUIM IIpefHa3HAYCHbI
UL IMYHOM cepbl, KOTOpast, KaK IPeIIoNaraaoch, He MMeeT HUKAKOI UCTOPUIL.
Korga cTyfeHTOB IPOCAT NMOAYMaTh, O KaKMX 3IMM30/aX SKM3HU IPapOAVTeIbHML]
MO>KHO IPOYeCTb B OQUIMATbHBIX KHATAX MICTOPUIL, OHY SICHOIIOHMMAIOT, YTO Ta-
KOBBIX eIBa HaITIL.

Tem He MeHee, )KeHCKIe VICTOPUKYM COPMYIMPOBA/N BaXHYI0 KPUTHKY LIeHHOC-
TV TeHJIePHBIX Pas/IMumii MEeXIY MY>KCKOIL 1 YKeHCKOI 0011ecTBeHHOI cdepoit. [Tox-
4epPKMBAJIOCh, YTO «OCBOOOXK/EHME >KeHIIVH OT XO3sJICTBEHHOI cepbl» SAB/IANOCH
HOTIMTUYECKMM U ICTOPUOTpadYecKiM MJeaIoM, KOTOPbIi ObUI OOJIblIIeil YaCThIO
HaIpaB/IeH Ha KeHIIVH CpefHIX K1accos B 3anapHoi Esporne u CIHIA.? [Insa MHOTMX
JKEHIIVH «KY/IbT CeMeITHOI KM3HM» He ObUI Ipo6/1eMoit. Appo-aMeprKaHCKIe XKeH-
IIIMHBI, KOTOPBIe XXM B pabcTBe, 60pOIuch BMecTe ¢ adpo-aMepUKAHCKUMI MYK-
YMHAMM 3 IPaBO MMETb YaCTHYIO cepy U CeMelHYI0 >KI3Hb. JKeHIHbI B KOMMY-
HUCTUYECKVX 00I[ecTBaX He MepeKMBa/Il YaCTHYIO cepy, Kak MeCTO IIPUTECHEHN.
JKeHumHpl pabounx KIaccoB 4acTo 0ObeAMHSIN 3apabOTOK C YXOJOM 3a ceMelic-
TBOM. 3aflaHMe M3y4YUTb >KU3HDb IIPAPOAUTEIbHNUIIBI IO3BOIAET CTYHAE€HTAaM HOHATD
pasmnure MeXXAy OOIeCTBEHHBIM 1M YaCTHBIM, TAKXKe KaK I pacCMOTPETh IIPEeUMy-
I[eCTBA U HEOCTATKM flepuHMIIL.

Bropas BaxHasa mpo6reMa, Ha KOTOPYIo oOpalllaeT BHMMaHMe 3a/jaHye O Ipapo-
[UTEIbHULIE — 9TO UCTOPYS (HPeMIHN3MA, )KeHCKIX IBVDKeHNIT ¥ 60pbObI 32 SMaHCH-
nario. Jlake ecm BOIIPOCHI 0 peMuHM3Me SIBHO He BXOJAT B 3a/jaHIe, CPa3y BUHO,
YTO MOYTU Ha KaXKJJOM OOCY>K/IeH!) Ha CeMIHapax 00 MCTOPMM SKeHIIVH, ICTOPVA
YKEHCKOJ1 SMaHCUIIALINY €CTeCTBEHHO BO3HMKaeT. CTY/IeHThI IPUBOMAT IIPVMephI Ha
OT/INYVA B COLMA/IbHBIX, TPRKITAHCKIX U IIOJIMTUYECKIX IIpaBax KeHIVH, U UHTepe-
CYIOTCS, OTKYZa 6epyTcs U3MeHeHNs B 9TOi cdepe.

B TpeTbux, 3aaHye o MpapofUTeIbHULE IPEfOCTBA/IAET BO3MOXKHOCTD KPUTH-
YeCKOro B3IVLS/ja HA TO, KaK MUIIETCS MCTOPYSL. DTOT UCTOPUOTpadpuuecKuii IIOAXOf,
BCETZia CUJIBHBII B cepe S>KeHCKOI UCTOPUH, U TIOJXO0f, KOTOPbII KOMOMHMPYET 9M-
NMpUYecKoe UCCIefoBaHne ¢ peMUHNUCTCKOI Teopuell — 4acTo TPyAHas TeMa LA
IpernofiaBaHsi, 0COOEHHO CTyIeHTaM 6e3 MCTOpuYecKoro obpasoBanus. ClIMIIKOM
JIETKO IIOKAa3aTh YIIPOLIEHHYIO IIPOTUBOIOIOXHOCTD MY C1abbIMM KHUTAMM VIC-
TOPMIL, KOTOPbIe COBCEM He 00pallaloT BHMMAaHNUe Ha KeHIIMH B UCTOpUI, U (eMu-
HYICTCKMMI a/IbTepHaTuBaMu. TeM He MeHee, OHO KaXKeTCs OUeBJIHBIM: CTYHEHTDI
Y3HAIOT ropasyo 6orblie 06 3To IpobIeMe, KOTfja IPUXOAUTCA AyMaTh O pasIndnn

13 Beptexe Baanpaiik, «IIpo ucropun u ucrounuku: GemMunucrckas ucropus», B Posmapu bynkema n AnHeke
Cmenuk (pen.), YKeHckue nccnenoBanus u Kynprypa, (Jlougon: 3ex Bykc, 1994), 14-25.
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oppression. Working class women often combined wage-earning with the care of
a family. The assignment to study the life of a foremother allows students to think
about the distinction between public and private, as well as consider the advantages
and drawbacks of the concept.

The second important issue that assignments about foremothers allow is the history
of feminism, women’s movements and other struggles for emancipation. Whether or
not questions about feminism are explicitly included in the assignment, one can see
that in almost every classroom discussion about the history of women, the history
of womens emancipation naturally arises. Students reflect on differences in the
social, civil and political rights of women, and they ask where changes in this
field come from.

In the third place, the assignment to study the life story of a foremother enables
critical reflection about the way history is being written. This historiographical
focus, always strong in the field of women’s history, and one that combines empirical
research with feminist theory, is often a difficult topic to teach, especially to students
who have not been trained as historians. It is too easy to present a simplified
opposition between bad history books, in general, that do not pay attention to
women in history, and the feminist alternatives. However, it seems clear that students
will learn much more about this problem when they are invited to think about the
distinction between national historiography and their own specific interest in an
individual woman.

Questions aimed at reflecting upon the ways in which the foremothers were
integrated or excluded from national histories are, therefore, crucial in teaching
with memories, as are the questions about the resources available for more knowledge
about a foremother’s life. The reinvention of the wheel should not be the aim of any
assignment. These questions allow teachers to make use of work done by women’s
historians. These questions make students aware of the various roles in which
women can be integrated in general histories: as victims, as heroes, as survivors, as
marginalized outsiders, or as metaphors of national identities. The work of Gianna
Pomata on particular and general history has been very useful in this context, as it
helps to make students aware of the different perspectives that structure the way
they write about women.”

No teaching of womenss history can do without making the students acquainted
with the sources and resources that are available. While trained historians can envisage
the limits and possibilities of the source material that they have been trained to
use, starters in the field will have very little knowledge. By asking students, from

13 Berteke Waaldijk, ‘Of Stories and Sources: Feminist History’, in Rosemarie Buikema and Anneke Smelik
(eds.), Women’s Studies and Culture, (London: Zed Books, 1994), 14-25.
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MEX/y HallMOHAJIbHOI McTOpuorpadueii 1 X coOOCTBEHHBIM, OCOOCHHBIM MHTepe-
COM K VH/IMBUIYa/IbHO YKEHIIIMHE.

M3-3a 9TOro, B O6y‘{eHI/H/I C BOCIIOMMHaHVAMM BOIIPOCHI, Hall€/IEHHbIE€ Ha IIOHVIMA-
HII€ TIPOIIECCOB, B KOTOPBIX IPApPOUTEeTbHIUIIBI ObIIN BK/IIOYEHBI VIV MCK/TIOYEHBI 13
HAI[VIOHA/IBHBIX UCTOPUIL, TAKXKe, KaK ¥ BOIIPOCHI O JOCTYITHBIX PeCypcax st u3yde-
HVISI )KV3HU TPAPOJUTEIbHULY, SBJISIOTCS TAKUMM K/TF0UeBbIMUL. [I0OBTOpHOE 1306pe-
TeHye KojIeca He JO/DKHO OBbITb 11e/IbI0 HUKAKOTO 3a/JaHNsL. DTV BOIIPOCHI TO3BOJISIIOT
[perofaBaTe/sIM UCIOIb30BaTh PAbOTY, CAEMAHHYIO )KEHCKMMU UCTOPUKaMU. DTH
BOIIPOCBI OCBETOM/LIIOT CTY/JEHTOB O Pas/IMYHbIX POJISX, B KAKMX SKEHIIVHBI MOTYT
OBITh BK/IIOYEHBI BO BCEOOIIIYIO MCTOPUIO: KaK )KePTBbI, KK Iepoy, KaK OCTaBIINeCs
B XKMBBIX, KaK ayTCalifiepbl-MapTIHA/IBIL, WM KaK MeTadopbl HAI[MOHAIBHOI MJieH-
tiaHOCTH. PaboTa [I>xuanubt [ToMaTbl 0 YacTHOI 11 BceoOIweit ucTopun 6b11a O4eHb
II0JIe3HA B 9TOM KOHTEKCTe, TaK KaK OHA [IOMOTAeT CTY[E€HTaM Y3HATb O Pas3INIHbIX
[ePCIeKTUBAX, KOTOPbIE CTPYKTYPUPYIOT TO, KAK OHM IIUIIYT O KeHII[HAX."

Hu onuH ypoK 0 >KEHCKOII NCTOPUM He MOXKeT 0OXORUThCS 6e3 03HAKOMIEHVISI
CTYEHTOB C JOCTYIIHBIMY VICTOYHMKAMU U pecypcami. B To Bpems KakK ONBITHBIE
MCTOPUKY MOTYT HPEIBUIETD MIPEEIBI i BO3MOKHOCTH MCXOZHOTO MaTepyaa, uc-
II0/Ib30BAHNUIO KOTOPOTO OHM OBbUIN 00YUYeHBI, HAYMHAIOIIYE B 3TON cdepe pacioa-
Fal0T OYeHb MaJIEHbKMMI 3HAaHMAMM. 3aiaBasi JOK/IA/[bIBATh C CAMOTO Ha4asa O pas-
JIMYHBIX ICTOYHUKAX, KOTOPBIE CTYIEHTHI UCIOIb30BA/IN, YTOOBI HAMICATH ICTOPIIO
0 IPapOAUTEIbHUILIE, BOIIPOC O MPUTOTHOCTU UCTOYHUKOB CTAHOBUTCS CPOYHBIM.
CryzeHTbI IPUOOPETYT OIIBIT, KaK MICATh O COOBITUSAX, KOTOPBIE He MOMa/N B KHUTH
MICTOPWIT; OHM, BO3MOYKHO, IOYYBCTBYIOT TOPAOCTD PACKAIIBIBAsI MAaTepPHaI, KOTOPHII
HMKTO He MCIIO/Ib30BAJI 10 9TOrO (PasroBOp C POACTBEHHUKAMN, IPOCMOTP KapTHH),
I OHI Ha‘lHyT JICIIBITBIBATb OI‘pOMHyIO HOTpe6HOCTI) B pa60Te C IEPBOMICTPIHMKA-
Mi1, B cOOpe Marepmasa [yisi HepacCKa3aHHBIX VICTOPUIL O YKEHIIMHAX B IPOIIIOM.
BusuT B )KEHCKUIT apX1B MM B LIEHTP XKEHCKO MHPOPMALMY [OITOMY SIB/ISETCS
KPUTUYIECKUM 37IeMEHTOM B 3a[jaHNUI. JTO CTOIKHET CTYLEHTOB C ITOTMTUKOMN 3a-
HNOMUHAHVSI, COXPAHEHNs, ¥ KaK MaTepuajbl OTKPBIBAOTCA [JISI MCTOPUYECKOTO
JCCIeqOBaHNA. Hp]/[ YTECHUN 06 O6y‘{eHI/H/I C BOCIIOMMHAHVAMU OJHUM U3 CaMbIX
HOPA3UTENbHBIX MOMEHTOB SIBJISIETCS] OOTAaTCTBO PA3/IMYHBIX IIPEAMETOB, KOTOpPbIE
HOSIB/IIOTCS. B K/IACCHOI KOMHATE: MCTOPUYECKOe MCCIefloBaHme 6osblile He O3Ha-
YaeT TONbKO KHUTY ¥ apPXUBBI, HO 1 IIaThs1, hoTorpaduu, MeGesb, [ParoleHHOCTH,
IIPOJIOBO/ILCTBYE U PELIETITHI.

14 Ilomara, Tam xe.

15 bepreke Baanpaiik, «IIpo ucrmopuu u ucmounuxu: Pemunucmckas ucmopus», B Posmapn bynkema
n Anneke Cmenuk (pen.), JKeHckue nccmenoBanus u KyabTypa, (Jlounon: 3en Bykc, 1994), 14-25.
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the very beginning, to report about the different sources they have used to write
the story about their foremother, the issue of availability of sources is made urgent.
Students will experience what it means to write about events that have not made it
into history books; they may feel proud about unearthing material that nobody has
used before (talking to relatives,looking at pictures), and they will begin to experience
the enormous need for work in the field, of collecting material for the untold histories
about women in the past. A visit to a women’s archive, or a women’s information
centre is, therefore, a crucial element in the assignment.** It will confront the
students with the politics of remembering, conservation, and the way material
objects are opened up for historical research. One of the most striking elements
when reading about teaching with memories is the wealth of different objects that
enter the classroom: historical research is no longer only about books and archives,
but also about dresses, photographs, furniture, jewelry, food and recipes.

Finally, students who have to write and present the life story of a foremother
will become aware of the responsibility that everyone who writes history has: the
power to include and to exclude. Students, in a class where all students carry out the
assignment, have to discuss, present and compare the histories of women with the
stories about women in other countries, in other classes, and of other ethnicities. The
fact that histories are written from different perspectives is very tangible. Students
are, thus, invited, if not forced, to reflect on the way their story affects others.

Feminist Theory and Interdisciplinarity

Teaching with memories is not limited to teaching classes in womenss history. It is also
a useful tool for explaining elements in feminist theory. The problematization of
‘experience’is especially crucial when a group of Women's Studies students with different
national and academic background work together. For beginners in the field of women’s
history, it is sometimes tempting to expect that women's experiences have been basically
the same in different eras and in different locations. The critical work done by Women’s
Studies specialists who addressed not only discrimination and subjection on the basis
of sex, but investigated the ways in which race, class and sexuality have interacted
with gender, has made abundantly clear that there is no such thing as ‘the woman’s
experience. Several authors have made the theoretical elaboration of this point. We
mention here the article ‘Experience’ by Joan Scott, who criticizes the way ‘experience’
has been seen as the indubitable fundament of emancipation movements. She shows
why feminism should move away from this absolute belief in an independent subject

14 Pomata, ibid.
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HaxkoHer, cTyileHTbI, KOTOPbIM IIPULETCA HANMCATD U MPEACTABUTD KU3HEHHYIO
VICTOPUIO IIPapOAUTENbHULIBL, CTONKHYTCS C OTBETCTBEHHOCTBIO KaKJOr0, KTO III-
HIeT MCTOPHUIO: C B/IACTHIO BK/IIOYATh VM MCKIIIOYaTh. B Kmacce, Ijie Bce CTYIE@HTBI OCy-
IIECTB/IAIOT 9TO 3a/jaHNie, CTYeHTaM IPUJEeTCs OOCYANUTD, IPECTaBUTD VI CPABHUTD
VICTOPUU >KEHILMH C UCTOPUAMU O YKEHIMHAX U3 JPYTUX CTPaH, U3 IPYTUX KJIACCOB
U OPYTMX STHUMYHOCTeil. PaKT, YTO MCTOPUM MUINYTCA U3 PA3TUYHBIX IEePCIeKTHB,
CTaHOBUTCS OLIYTUMBIM. B 3TOM cily4dae CTYI€HTBI MOTYT — [a’Ke BbIHYKJEHBI — 3a-
IyMaTbcs O TOM, KaK UX paccKas IefiCTByeT Ha JpyTHUX.

DOeMUHUCTCKAS TEOPUA N MEXOVNCOUTIINHAPHOCTD

06yqeﬂme C BOCIIOMMHAHNAMM HE OI‘paHI/I‘{I/IBaeTCH HpeHO}IaBaTe}II)CKI/IMI/I KJtacca-
MJ O >KEHCKOJ VICTOpMM. DTO TAK)Ke ITOJIE3HBIVI MHCTPYMEHT JUIsl OO'bACHEHMS 9J1e-
MeHTOB (heMMHUCTIYECKOTT Teopun. [IpobnemMaT3anys «omnbiTa» 0COOEHHO BaXKHa,
KOTJla TPYIIIa CTYAEHTOB 13 00/IaCTH XKEHCKUX UCCIeJOBAHMIL, paboTaeT BMeCTe CO
CTyIEHTaMI JPYTMX HalVil M C pasHON aKaJleMUYeCcKOil IOATOTOBKOM. I Ha4um-
HAIOIUX B cdepe SKEHCKOI MCTOPUU MHOTAA COOa3HUTENbHO IPeAIIonararb, 4YTo
OTIBIT >KEHIINMHBI ObII B OCHOBHOM TaKUM YK€ B Pa3lMYHBIX 3paX UM B PA3TUIHBIX
MecTax. Kputnmaeckas paboTa criernanmcToB >KEHCKIX UCCIENOBAHMITL, KOTOPAs ajl-
pecoBajia He TONbKO K JUCKPUMMHALIVIO U 3aBUCUMMOCTb Ha OCHOBaHUY IO/, HO U
paccMoTpena, Kak pacca, K/Iacc M CEKCyalbHOCTb OTHOCUIINCD K TeHJIEPY, IPUIIJIA K
BBIBOJ]Y, YTO OIHOPOJIHOTO «KEHCKOTO OIIbITa» He CYIlecTByeT. HeckonbKo aBTOpOB
TEOpeTUYeCKy paspaboTamy 9TOT MYHKT. MBI yIOMMHAEeM 37iech CTaTbio «OIbIT»
II>xoan CKOTT, KTO KPUTUKYeT MHEHIE, YTO «OIIBIT» 9TO HECOMHEHHBIN (QyHJaMEHT
SMAaHCUITIAIVIOHHBIX HBI/I)KﬁHI/If;L OHa IIOKAa3bIBAaET, HO‘IeMy (l)eMI/IHI/ISM OOJIDKEH OTJe-
JINTBCSI OT 9TOI AOCOMIOTHOI Bepbl B HE3aBUCUMOTO MHANBIAA, HAXOAIIETOCS MO,
B/IMSIHMEM OIIBITA, U IIpejIaraeT IepCleKTUBY, Iie Oojblile BHIMaHNA 00palleHo
Ha TO, KaK HEKOTOpbIe COOBITHS MPEBPAIAIOTCS B «OIBIT», B TO BpeMsl KaK Apyrue
OCTAIOTCA HepacCKa3aHHbIMU. I CTYHEHTOB >K€HCKUX MCCIEIOBAaHUI 3TOT YPOK
ILIeHeH TeM, YTO II0Ka3bIBaeT OTBETCTBEHHOCTb KOHCTPYMpoBaHuA uctopun. K gpy-
IMIM TEOPETUYECKUM MpobieMaM MOXKXHO OOpaTUTCS depe3 KM3HEHHbIe MCTOPUN:
TeOpuM MO/ U TeH[epa, TeOpeTUYeCcKue paboThl O Teje, 0 MEXKCEKLIMOHHOCTH, 00
VICIIOJTHUTE/IBHOCTY WIX O CyOBEKTUBHOCTI MOTYT OBITh MCCIEIOBAHBI 9TUM CIIO-
coboMm.

3afgaHne U3yYUTb Y HANMCATD KU3HEHHbIE UCTOPUI IPapOUTeIbHULL IIpeflaraeT
XOPOILYI0 BOSMOXXHOCTD 1A MEXXJVCIUIUIMHAPHONM KOOIIEPALIVN, KaK YPe3BbIYaliiHON

16 ITomara, TaM xe.
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who is influenced by experiences, and argues for a view that pays more attention to the
ways in which some events are being turned into ‘experiences, while others remain
untold. For students in Women's Studies, this lesson is valuable because it allows them to
reflect on the responsibility of constructing a story.” Other theoretical issues may be
addressed via life stories: theories of sex and gender, theoretical work on the body, on
intersectionality, on performativity, or on subjectivity can be included.

The assignment to study and write the life stories of foremothers offers good
opportunities for interdisciplinary cooperation as a highly important feature of
Women’s Studies. It allows students who are trained in different disciplines (sociology,
cultural or literary studies, history, economics, political sciences, media studies) to
use this knowledge in working on the assignment. Because the questions asked about
the foremother can and should cover a wide range of facts, students are invited to
use the knowledge. This happens most productively when in-class comparisons are
being made: students can discuss the differences between industrial and agricultural
countries and regions; they evaluate class differences and cultural developments that
have not stopped at national borders. In an international class, students can discuss
films and novels that have been shared by women in different countries, they can
compare the way fashion is an issue between different generations of women and, in
doing this, they discover that private lives were deeply embedded in inter- or trans-
national structural developments.

Feminist Pedagogies - Empowering the Student-Author

One of the greatest challenges of teaching Women’s, Gender or Feminist Studies
in an international and multicultural context, is to make the diversity within the
classroom productive, instead of an impediment, to teaching. Many international
seminars have experienced serious problems of non-cooperation across national,
cultural and ethnic lines and have had difficulty in setting up meaningful frames
for trans-national comparisons. Education is so thoroughly intertwined with the
way students and teachers see the world. Different language-proficiency, differences
in expectations about the role of the teacher, or the role of the students in the
classroom, can literally destroy learning experiences. Political differences will add
tensions and conflicts in the class. In one of the early NOISE-Summer Schools, a
session was devoted to introducing national differences through songs and national
anthems. Some teachers had expected that women from all European countries would

15 This may be real-life or virtual through one of the electronically available centers. The oral history projects
of the OSI NWP are located in the different Women’s Studies Centers and documentation centers in Eastern
Europe and Central Asia.
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0COOEHHOCTH YKEHCKUX VICC/IEHOBAHMIL. DTO TI03BOMISIET CTYAEHTAM Pa3HbBIX [VICIIII-
7H (COLMOMOTHSI, KY/IbTYPHbIE MU JIUTEPATyPHbIe UCCTeNOBaHVsI, MCTOPUS, SKOHO-
MIKA, TTO/TUTOTOTHSI, Me/a-MCCTIENOBAHSI) TIPUMEHSTD 9TO 3HaHMe B paboTe Haf 3a-
maHueM. ITockonmbKy BOIpOCHI, HallpaB/IeHHbIE HA TPAPOANTENbHULLY, MOTYT U IOJDKHBI
MOKPBIBATh MIMPOKMUII Psif PaKTOB, IPMMEHEHNE STOTO 3HAHNS IPUBETCTBYETCS. DTOT
IIpollecc MPOAYKTUBHE BCEro, KOITa CPaBHEHNA JIeNaloTCA BHYTPY TPYIIIIbL: CTYAEH-
ThI MOTYT OOCYAUTb OT/INYNS MEKAY MHAYCTPUATBHBIMIA U CeNbCKOXO3SI/ICTBEHHBIM
CTpaHaMyl U PETMOHAMH, OLEHUTb MEXK/IaCCHbIe OT/INYMS U KY/IbTYpHbIE COOBITIS,
KOTOpble He OCTAaHOBW/IVCh Yy HALIMOHAbHBIX TpaHMIAX. B MeXXITyHapogHOM Kiacce
CTYZIeHTBI MOTYT 00CY>XaTh (pM/IbMBI I POMAHbI, KOTOPbIe 00beAVHIIN YKEHIIVH 13
Pas/INYHBIX CTPaH, OHY MOTYT CPAaBHUTb MOJY, KaK BOIIPOC CTOSILIVIT MEXTY TOKOJIe-
HMAMM XKEHIIVH, U TI0 XO/Iy OHM MOTYT OOHAPY>KUTb, YTO MX YaCTHBIE KI3HY ITTyOOKO
BHEJIPEHBI B MeXX- WJIN TPaHCHAIVIOHA/IbHBIE CTPYKTYpPHbIE IIPOIIeCCHI.

OeMUHUCTNYECKA S Inegarorusa — NOOUIpeHNne aBTOpa-CTyg€HTa

OnuH 13 caMbIX OO/IBIINX BHI30BOB B IIPEIIOfjaBaHNM KEHCKIIX, TeH/IEPHBIX NN (e-
MUHICTUYECKUX UCCTIeNOBaHNI B MeXK/TYHAPOTHOM Y MY/IbTUKY/IbTypanbHOM KOH-
TEeKCTe — CielaTh PasHooOpasye B IpefieNlaX KIACCHO KOMHATBI IIPOU3BOINTEND-
HBIM, BMECTO IPEIIATCTBYIOMIM K 00y4eHN0. MHOTO MeXX/[yHapOJJHbIX CEeMIHAPOB
VICIIBITA/IN Cepbe3Hble IPO6IeMbl HeKOOIePaI/ BIO/Ib HAlMOHA/IbHBIX, KY/IbTYp-
HBIX M 3THMYECKUX JIVHUI, M MCHBITHIBAN TPYAHOCTY B YCTAHOBKE IOJXOAIINX
PaMOK /I TPaHCHAIMOHAIbHBIX cpaBHeHuIL. [Tpoliecc 00y4eHNs TeCHO CIIIeTaeTCA
C TeM, KaK CTYHEHTbI U IIpernofaBaTe/iAMu BUAAT MUp. Pasnn4ublil ypoBeHb Bra-
IleHMs SI3BIKOM, OT/IMYHbIE OXKUJJAHMA 110 IOBOJY POJIM IPENofaBaTesis, U POn
CTYIEHTOB Ha CeMMHape, MO)KeT OyKBaJTbHO YHMYTOXXWUTb IPMOOpPETEHME OIIbITA.
[Monurryeckre OTIMYMA TAKKe JOOABAT HAIPSDKEHHOCTU U KOH(IMKTOB B KJIacC.
Ha onHoit 3 pannux neTHnx cemunapusx HOV3, ceccus 6bita mocesieHa mpej-
CTABJIEHMIO HAIIVIOHA/IbHBIX OT/INYMIL Yepes IIeCHN M TOCylapCTBeHHbIe I'MMHbL. He-
KOTOpble ITPeNofaBaTeny OXKUAA/N, YTO JKeHIMHbL IIpJeXaBlIle 13 BCEX eBpOoIeii-
CKMX CTpaH, OyAyT KpUTUIECKMMI KO BceM (opMaM HaIVIOHA/IN3Ma, B TOM YNCTIe U
U3 X COOCTBEHHOII CTPaHbI, HO OHM OKa3a/MCh OYeHb Hempasbl. [lefiCTBUTENbHO,
CMOTPA C CETORHAIIHNX MO3UINIL, ObUIO ObI MITIO3MEN OXUIATh, YTO >KEHIIVHbI
OCTaHYTCS HETPOHYTBIMM MICTOPUAMY T'€HOLUMA, JUCKPUMMHALIU M 3aBUCHMOCTI,
HaIPaBJIEeHHBIX Ha VX HAIMIO, PACy WM STHUYECKYIO TPyTILy.” BbI30BOM /I MEX-

17 9TO BO3MOXHO MpPU JIMYHOM IIOCEIIEHN, MU BUPTYaTbHbIM CIIOCOOOM Yepe3 OfiMH M3 3TIEKTPOHHO J0-
CTYnHbIX LeHTpoB. IIpoexTsl ycrHbix ncropuit [IDKC MOO pasmenens B pasnuyunbix [entpax JKenckux
VlccnenoBannii 1 JOKyMeHTAIlMIOHHBIX LleHTpax B Bocrouynoit Espone u LlenTpanbhoit Asun.
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be critical towards all forms of nationalism, including that of their own country,
but they were proved very wrong. Indeed, as we can see now, it would be an
illusion to expect women to be unaffected by histories of genocide, discrimination
and subjection, directed at their nation, race or ethnic group.® The challenge for
international teaching programs in Women’s Studies is to create environments where
the differences among students and among teachers can be made productive.

The assignment to present the life of foremothers will help educators meet
this challenge. Unmediated, students must write about an aspect of their history
without having to address their own position. The displacement allows students and
teachers to speak about racism and imperialism as crucial issues in European history
without being paralyzed by national definitions of guilt. The assignment can also be
used in gender sensitivity training in classrooms where serious resistance is expected
against anything related to feminism and to women’s movements. This resistance,
mainly due to the epistemic character of the Cold War (in some Eastern European
classrooms) and/or the feeling thatliberal capitalism has emancipated Western women
(in some Western European classrooms), can be successfully challenged through the
introduction of personalized histories connected to women’s experiences.”

Related to this form of empowering students to address the big issues in European
and world history, is the form of empowerment for students that results from
having them enter the classroom as ‘authors’ This assignment addresses students as
specialists, since they are the only ones who know about their ‘foremother’. This means
that students can enter the discussion, not only as learners, but also as ‘teachers. This
point is particularly important in bringing together different national traditions
of education: while some countries have a tradition of training students not
to accept what their teachers tell them, other countries don’t. In some countries
teachers are trained to see discussions and seminars where students contribute
their knowledge and views as the core of the curriculum, in others the lecture
format is more central. These differences are related to different styles of authority in
different countries. Within feminist pedagogies there exists a strong tradition of the
ideal of empowering students.” The production of foremother’s stories has a spiritual
dimension: it is a reconstruction of identity because it helps us to believe that no
outside or interiorized approval is needed to please others, and it also purges those
stories that are imposed on women by the dominant traditions.

16 Joan Scott, Experience’,in Joan Scott, Judith Butler (eds.), Feminists Theorize the Political, (New York: Routledge,
1992),22-40. See, also, Denise Riley, Am I that Name. Feminism and the Category of ‘Women in History”, (London:
MacMillan, 1988).

17 Rosi Braidotti and Gabriele Griffin (eds.), “Thinking Differently. A Reader in European Women'’s Studies’, (London:
Zed Books, 2002).

18 Andrea Pet6, ‘Writing Women’s History’, in Open Society News, (Fall 1994), 10-11.
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IYHapOZIHbIX IIPENo/jaBaTeIbCKUX IPOrPaMM B JKEHCKIX MCCIEJOBAaHNUAX ABIAETCA
coszaTb aTMocdepy, Iie OTINYNS CPel CTYIEHTOB U CPefy IperoaBaTeneil oka-
)KYTCH IIJIOJOTBOPHBIMMU.

3ajjaHue NpeCTaBUTb >XU3Hb NPapOAUTEIbHUIIBI TOMOXKET IeflaroraM COOT-
BETCTBOBATb 3TOMY BbI30BY. CTYEeHTbI JO/DKHBI HAMCATh 00 aclieKTe MX MCTOPUM
HEIOCPeCTBEHHO, 6e3 HeOOXOAMMOCTI 06paIaThbcsl K MX COOCTBEHHO MO3MIVA.
ITO CcMelleHre NO3BOMAET CTY/IeHTaM M IIPEeNofiaBaTe/IAM TOBOPUTh O PacusMe 1
UMIlepuaIn3Me, Kak 0 KpUTUIeCKMX mpobnemax B EBpormeiickoit uctopuy, 6es ma-
PanM30BaHHOCTY HAIMOHATbHBIMY OIpefe/IeHNsAMY BUHBL. 3alaHue MOXKET TaKKe
MCII0/Ib30BATbCA B TPEHNPOBKE reHnepHoﬂ ‘IYBCTBI/ITeHbHOCTI/I Ha CéMMHapax, rae
cepbesHOe CONMPOTYBIIEHIE OXKIAETCS IIPOTUB 4eT0-100, YTO MMeeT OTHOLIEHME K
(deMUHN3MY U K KEHCKVM JIBVDKEHMAM. DTO COIPOTHBIICHNE, IPONCXOpsIIee 60/Ib-
1IeTl YaCThIO OT AMMCTEMUYHOTO TOHMMAHMSI XOJIO[{HON BOJHBI (Ha HEKOTOPBIX BOC-
TOYHO-EeBPOIENICKMX CaMIHApax) V/WIM YYBCTBA, YTO NMOEpaNbHBI/ KaluTaau3M
SMaHCUIVMPOBA/T 3aMafHbIX )KEHIIMH (Ha HEKOTOPBIX 3alafHO-eBPOIENCKIX CeMI-
Hapax), MOKeT OBITh YCIIENIHO IepeOOpeHo Yepes BBefjeHIe IePCOHMPOBAHHDIX JIC-
TOPWIT, COEIMHEHHBIX C )KeHCKMMM OIIBITaMIL.'®

Cas13aHO ¢ 9T0I1 (POpPMOIL TOOLIPEHNs CTYAEHTOB (0OpalieHne K 6O/IbIINM IIPO-
6/1eMaM eBpOIIEIICKOI 1 BCeMUPHOIT 1CcTOpyn) GopMa MOOOLIPEHISI IPUCY TCTBIEM
Ha ceMMHape KaK «aBTOpbl». ITO 3afiaHye 0OpaIiaeTcs K CTyAeHTaM, KaK K crierma-
JINCTaM, TaK KaK OHU SIB/ISIIOTCS eIMHCTBEHHBIMI, KTO 3HAeT 00 UX IPapORUTENbHN-
1jax. ITO O3HAYAET, YTO CTY/IEHTHI MOTYT Y4aCTBOBATb B 0OCY>K/IEHMY, He TOJIBKO KaK
YUYEHVKI, HO ¥ KaK «IIpeTofaBaTe/». ITOT IYHKT 0COOEHHO Ba>KeH B 00bejeHeHUI
PasIMYHBIX HALIMOHAIBHBIX TPAJULINIT 0OPa30BAHMS: B TO BpeMsI KaK B HECKOTBKIX
CTpaHax IPUHATO 00yYaTh CTYEHTOB He IPMHUMATh BCe, YTO IIPENofaBaTe/b CKa-
JKET, 32 YNMCTYIO MOHETY, B JPYTUX CTpaHax TPaguLuM Apyrue. B HeKoTophIX cTpa-
Hax IIpeIIofaBaTe/ly OPTaHU3YIOT 00CYX/eHNs Y CEMUHAPBL, I7ie CTYeHTbI aKTUBHO
IealoT BKIAJ CBOVMMM 3HAaHMAMM U MOSUIVEN, KaK AP0 yqe6Horo IJIaHa, B APY-
rux 6osee HeHTpaneH GopMmar meKuyu. TV OTINUIMsI CBA3aHBI C Pa3INYHbIM IIOJ-
XOJIOM K aBTOPUTETY B Pas/IMYHBIX CTpaHaX. B paMkax (peMMHUCTCKOTO 00yueH
CYLIECTBYET CUIbHAsA TpaMLMA MJeasna IOOlpeHns CTyaeHToB.” Co3/jaHue UCTO-
pUIl IpapOAUTENIbHUL UMeeT CIUPUTYa/TbHOE U3MepeHIe TOXKe: TO PeKOHCTPYKIUs
NOEHTNUYHOCTU, HOTOMy YTO 3TO IIOMOraeT HaM IIOBEPUTD, YTO HMKaKaA Hapy)KHOG
B/IMsIHYIE VIV IHTEPMOPMPOBaHHOE OOOpeHe He HY>KHO JIsI TOrO, YTOOBI IIOHpa-

18 Anppea Ileté, «IIncanne >xerckoit nucropun», Hooctn Otkporroro Obmectsa, (1994, ocenn), 10-11.

19 Ixoan Ckott, «Onwvim», B [Ixxoan Ckotr, YOxut batnep (pep.), @emmuuctst 1 Teopusanyst monmntvky, (Hpio
Vopxk: PyTnemxk, 1992), 22-40; Takxke, Jenns Paitmm, To-nu Moe uMsl. «DeMUHUIM U KAMe20PUS «HeHU4UHDL 6
ucmopuu»», (Jlongon: Makmmas, 1988).
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By creating open stories, the format of writing the life stories of women can help
to construct or repair the missing or distorted continuity between generations of
women. When we go by our own experience with international summer schools,
where both staft and students come from different educational systems, it is crucial
to explicitly address different ways of dealing with authority. If this is not done,
patterns may be repeated. Making students into specialists and turning them into
student-scholars is a good beginning.

Finally, we think it is important to point out that empowering students in the
classroom will also help them to create their own voices vis-a-vis the ‘big narratives’
of European history. A history that is permeated by so much violence, dictatorship,
and exploitation, needs students who feel they can tell other stories and formulate
alternatives. They may, thus, contribute to the alternatives of protest and idealism
that have also been part of European history. Analyzing womenss life stories is
an attempt to give a voice to women’s stories that cannot be dismissed as false
generalization within the ‘big narratives. This methodological approach is more
about understanding and opening than about controlling and closure. Changing
the narrative framework and the social dimension of remembering gives a new
orientation in the world and attracts respect for equality and freedom.
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BUTCSA IPYTVIM, M 3TO TaK)XKe OUYMILAET Te VICTOPUY, KOTOPbIe HABA3aHbI KEHIIMHAM
[OMUHUPYIOLVIMI TPASULIVISIMIL

COSHaBaH OTKpbITbIE NICTOPUMN, Q)opMaT HaIIMCaHNMA >XEHCKUX >KM3HEHHBIX MC-
TOPMIT MOXKET IIOMOYb CKOHCTPYMPOBATD MY BOCCTAHABUTb OTCYTCTBUE VTN MCKa-
JKEHHYIO HETIPEePBIBHOCTD MEXY ITOKOJIEHSIMY JKeHIVH. Korza Mbl efieM co cBouM
COOCTBEHHBIM OIIBITOM Ha MEXYHApOJIHbIe JIeTHIE LIKOJIbL, I7ie KaK U IIperojjaBa-
TeJIM, TaK ¥ CTY[,CHTHI IPMObIBAIOT 13 Pa3/IMIHBIX 00Pa30BaTEIbHBIX CUCTEM, OYeHb
BXHO OTKPBITO OOPATUTBCSA K PA3TUYHBIM CIIOCO6aM pabOTHI € MOTHOMOUMAMIA.
Ecnu aTo He cemaHo, BO3MOXKHO IIOBTOPEHNe Pa3pyLINTeIbHbIX CTPYKTYp. [IponBu-
JKEHNe CTY[CHTOB B CIIEL[V/IVICTBL, 1 IPeBpallieHe UX B CTY/ICHTOB-aKaJeMIKOB —
XOpolilee HavasIo.

HakoHery, Mbl lyMaeM, 4TO Ba)XHO IOJYEPKHYTD, YTO MOOLIPEHIe CTYIEeHTOB B
K/IaCCHOJ KOMHATe TakKe IIOMOXKET MM OCO3HATh CBOV COOCTBEHHBIIT TOJIOC, TTapa-
JIeTIbHBI «OOJIbIIVIM» HappaTMBaM eBPOIEVICKON MCTOpuu. VIcTopus, B KOTOPYIO
IPOHMKAET CTO/IbKO HACU/INA, AUKTATYPbI M 9KCIUTyaTaLNN, HYXK/JAeTCS B CTY/ICHTAX,
KOTOpbIE 9YBCTBYIOT, YTO MOTYT pacCKa3aTb APYIUE€ MCTOPUN U C(bOpMyH]/IpOBaTb
a/IbTepHATHBBL. TaK OHM MOTYT COfIelICTBOBATD a/IbTePHATIBAM IIPOTECTA 1 M jeasIN3-
Ma, KOTOpbIe TaK)Xe ObIIN 9aCThI0 eBPOIEIICKON MCTOPUI. AHA/IN3 MCTOPUIT JKEHCKIX
JKIM3HEN — IOIThITKA NpefoCTaBUTDb T'OJIOC J)KEHCKMM JVICTOPUAM, KOTOPbIE HE MOTYT
OBITb VICK/TIOUEHBI, KaK OIIMO0YHOe 0000111eHNe B Ipefie/iaX «O0/MbIIX pacCKa3oBy.
9TOT MeTOLO/IOTMYECKMI IOAIXOf, — OOIblle O TIOHMMAHNUN U OTKPBITUMY, YeM 00 yII-
PpaB/I€HUN 1 ITpEKpAIEHN. 3aMeHa ITOBECTBOBATETbHOI CTPYKTYPbI 11 COLIIa/IBHOT'O
M3MepeHNs 3alIOMIHAHNA TIPEOCTAB/IACT HOBYIO OPMEHTALNIO B MUpE U IPU3BIBAET
K YBOKEHIIO K PaBEHCTBY I CBOOOIE.
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3ATAHUS CEMUHAPA
«IIPAPOIUTEIbHUIIA»

3amanue Ne1 (cemunuap B Tpakait, JIutse, 21-24 ¢peBpans, 2008r.)

Y3HaiiTe KaK MO>KHO 0OJIbIIIe O >KM3HI OffHOJ KOHKPETHOJ SKeHIIMHBI, KOTOpPasi BbI-

pocia mnu 6s11a yKe B3pociasi B 50-X Tofiax. ITo MOXeT OBITh Kak 1 Bamra popc-

TBE€HHUIIIA, TaK I KTO-TO N3 Bamnx ,[[py3€]7[, VI IMYHOCTD, Ba>KHaA O/IA Bamero pe-

TMOHA MU CTPaHBL B m060M crrydae 66110 ObI XOpoILIO, ecu 6l y Bac 6bi1a Kakasi-

TO JIMYHAsI IPUBSI3AHHOCTD K Hell (POACTBEHHNUIIA, APYT), WM 5Ke 3TO Obl1a Barnm

IIOJIMTUYECKUM VIV MHTEJIEKTYA/IbHBIM IIPYMEPOM [JI IIOAPASKAHNA .

Paspab6oraiiTe ee omvcaHe Ha OfHON CTPaHMUIIE:

Haunure ¢ nMeHu, MecTa 11 BpeMeHU POXKieHus (1 cMepTH)

3aTeM ommIINTE €e B COOTBETCTBUM C KaTETOPMAMU HAIMOHATBHOCTH, 0OIIle-
CTBEHHOTO KJIACCa, STHUYHOI IPUHALIOKHOCTH U peruruu. Ilonydnma-m oHa
obpasoBaHIe 1 Kakoe?

ITortpo6yiiTe ommcaTh ee OTHOLIEHME K IIPUBA3AHHOCTY K MECTY: XKWIa-/Ii OHA
BCIO XKV3Hb TaM e? BcTpeuasia-nv OHa Jofieil U3 APYTMX PerriOHOB CTPAHBbIL, U3
npyrux ctpan EBpomst miu gacreii cBeta? Tepsima-nmu oHa KOTO-TO 13 O/IM3KUX B
CleficTBYe MUTpanuy (CBOET umu ee/ero)?

Omnuinre ee >KM3Hb B 1953-M TOfly: CeMeliHble OTHOIIEHS, paboTa, CeKCyaIbHast
>KI3Hb, ITie ¥ KaK OHa XKIJIa.

MoskeTe 1CIIO/IB30BATh CaMble pasHble ICTOYHUKY MHPOpMALyM (MeMyapbl, yCT-

Hble PaccKasbl Py3eil M POICTBEHHUKOB, UCTOPMN), @ TAaKXe Ooree popMasi30oBaH-

Hble (KHUTY, y4eOHMKI, CTaTb!, QPXVUBBI) M CChIIa/iTeCh Ha HUX B BaleM oncanum.

3amanue Ne2 (cemmHap B BunbHrioce, JIutse, 26-29 anpens, 2008r.)
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Hanummre sTHOrpagduyeckoe onucaHye pefMeTa ¢ CChlIKaMI, Kak OyATo 910
9KCIIOHAT B My3ee V/MU/IY IIpeJMeT B BUPTYaTbHOM MY3ee.

Hanmmnte gpyry nucsMo, o6bsicHsoliee Baur Bei6op.

Hamnummre Texct o Bamem npegMere B popMe WUIIOCTpALny B y4eOHMKe UCTO-
pyM g1 CpefHeNt NIKOJBI.



THE FOREMOTHER EXERCISE:
TASKS AND ASSIGNMENTS

Assignment 1 - First workshop (Trakai, Lithuania, 21-24 February 2008)

Find out as much as possible about the life of a woman who was alive and more or
less grown-up in the 1950s. This may be a relative (grandmother, aunt), a friend or
somebody who was a public figure in your country. I advise you to find someone who
matters to you personally, this may be either as a political or intellectual inspiration,
or as a person you know or are related to. I will refer to this woman as the ‘foremother’
but she should not necessarily be a family-relation. You will have to bring a one-page
description of this woman to the first session. That page should be structured as fol-
lows:

o Begin by writing down the name, place and date of birth (and death).

« Then try to describe her in terms of nationality, class, ethnicity and religion. Did
she receive education? (Use up to a maximum of 100 words.)

o Then try to write something about her experience with locatedness: did she her-
self live in the same place during her whole life? Did she meet people from other
regions of her country, from other parts of Europe, from other parts of the world?
Did she lose family or friends through migration? (Use up to 150 words.)

o Finally describe her life in 1953: family-relations, job, sexuality, where and how did
she live? (Maximum of 250 words.)

To gather information you may both use informal sources: memories and recol-
lections, stories and anecdotes, conversations with friends and relatives, as well as
more formalized sources: history books, archival materials, newspaper clippings. In-
clude references to your information-sources.

Assignment 2 - Second workshop (Vilnius, Lithuania, 26-29 April 2008)

(Maximum 500 words each.)

1. Write an ethnographical note for the object as it was an object in a museum and-
or object in a virtual museum with references.

2. Write a letter explaining your choice to a friend.

3. Write a text about your object as an illustration in a history textbook for second-
ary school.
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4. Tlompo6yiiTe HamycaTh 3cce 0 COOCTBEHHUKE MM 00 M3rOTOBUTEIIE TIPEAMeTa
B CBA3U C NIPUBA3AHHOCTBIO K MECTY: JKWUJI/a M OH/a TaM XXe B TeYeHUU BCeil
SKU3HUY

5. AfpecyiiTe BOIPOC BUJMMOCTY ¥ 3a0bIBaHUSA OTHOCUTENbHO npenmeta (da-
KY/IbTAaTMBHO) — 1 ab3all.

O6bsicHnTe (PakTOphl CIOCOOCTBYIOLIVE 3a0BIBAHUIO IIPEAMETA, IPEIMETOB I
UCTOPUIT BOOOIIE, IOYeMY 3a0BIBAIOTCSI HEKOTOPBIe IpenMeThl. KakoBbI KaHAIbI U
CPEJICTBA, C TOMOIIBI0 KOTOPBIX MOEP)KMBAETCS AMSTD O COOBITUSAX, IPEIMETAX,
9TO [le/IaeT Te VI VHble IPeIMeThI 3alIOMIHAIVMICS? AHAIM3UpYiiTe 06CTOA-
Te/bCTBA (IO/IMTIYECKNE, TUYHBIE I T. I.) i aT€HTOB, CBSI3AHHBIX C IIAMSTBIO MIN 3a-
ObIBaHMEM IIpeaMeTa.
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4. Try to write an essay about the owner, producer of the object, her experience with
locatedness: did she herself live in the same place during her whole life?
5. Address the issues of visibility and forgetting in relation to the object (optional).
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Hamanvsa benooxkas

JIOEBA (KPEYMAH) 9CTEP EOMIMOBHA
(1912 -)

CeropHs Ictep 96 neT. 5 IoMHIO €€ CTONbKO, CKOTIbKO IIOMHIO caMy ceds1. B etcTBe
s1 HaspIBana eé «babyka Bepa». Mbl ¢ MaMoit yacTo ObIBaM y Heé B JOMe, U KaX-
IH)I]7[ pa3 A VCIIBIThIBA/Ia BO/IHEHUE, HOTOMy YTO HE 6I)UIO HPYFOI‘O YeJI0BEKa, KOTO-
PBlit ObI TAK BHUMATEIbHO U CEPbE3HO OTHOCUIICS K CTIOBaM MaJIeHbKO JIeBOYKM, K
MOMM C/IOBaM.

Popmnace Sctep B 1912 roay B ropoyie Bunnuna, Ha YkpanHe, B 6eIHOI eBpeiicKoit
ceMbe. IcTep OblTa CTapM PeOGEHKOM, TIie KpoMe Heé OBUTO eINé MeCTePO ChIHOBEIL.
Crapias 1 efMHCTBEHHAA I0Yb — HaJIeXK/Ia POANTENIeN — B 1927 TOAY B IATHANLIATH-
JIeTHEM BO3pacTe yeXasa y4uTbcs B JIHEIPONeTPOBCKUII >KeTIe3HOTOPOXKHBIN TeX-
HMKYM, KOTOPBIII OKOHYM/IA C OT/I4reM. TaM ke OHa BCTPeTWIa CBOEro OyAyIero
U eMUHCTBeHHOro My>ka — Ceména JloeBa. IT0 6bl1a M0OOBD Beeit eé >Ku3HU. B 1936
TOJly OHY IIOXKEeHIWINCD U yexa/m B XabapoBcKuii Kpaii, Kyga 6bu1 HanpasieH CeMéH,
OKOHYMBILNII BOEHHOE YUYVJINILIE.

Acrep, ¢ eé obpasoBaHMeM, JIETKO Hallla paboTy Ha HOBOM MeCTe — CTajla Ha-
Ya/IbHMKOM KDYIIHOJM >Ke/Ie3HOJLOPOXKHOM cTraHuuu. B 1938 romy B Mononoit cembe
ponwcs cei FOpa. VI mouty cpasy sxe My>x Ocrep O6bu1 mpusBaH Ha OUHCKYIO BOITHY.
ITpu poxkieHMH CBOEro BTOporo pedénka — podepu Maitn, CeMEH He IIPUCYTCTBO-
Bal. OH yBUJE/ €€ TOIbKO OTHAXK/IBL, B 1941, KOT/Ia Ilepefl OTIIPABKOI Ha (PPOHT yrke
Bropoit MupoBoit BoitHbI T00bIBa foMa. HUKTO He 3HaJI, 4TO 9TO ObIIa €ro mocyes-
HsIs BCTpeYa ¢ ceMbéit — B 1942 Cemén noru6 B 6010 o, MockBoii.

A Scrtep Ha [JanmpHeM BoCTOKe hopMMpoBania 1 OTIpaB/IsIa oe3fa Ha PPoOHT. ..

B 1944, Korga IpuuUTH U3BeCTHS 006 OCBOOOXKIEHNN YKPaMHBI, MOTOZIAsl BIOBA
C IBYMsI MaJICHBKVMM IETbMU CeJla B MOC/IeRHNUI, cGOPMUPOBAHHBIN €10 >Ke I0e3],
KOTOPBII1 BE3 €€ TOMOII — K MaMe, T1arie 1 OpaThsiM.

Tonbko npuexas B BunHuMILy, OcTep y3Hasa, YT0 OCTanach COBepIlIeHHO ofHa. Hu-
KOMY 13 €€ 6O/IbILIOl CeMblt He YA/IOCh BEDKUTD. YeTBepo cTapimx 6paTbeB morub-
I Ha BOJIHE, @ POOUTENN U ABa MIAAIINX OpaTa-MOfPOCTKA ObIINM PacCTPENsIHBL B
€BPeliCKOM TeTTO, 10 JOHOCY COCEMIKIA.

ITocrne BoitHBI DcTep nepebpanach B Benapyce, rie u >KUBET O CUX HOP. 3aMyx
607blIle He BBIXOAVIIA, BCIO KM3Hb IIOCBATIIA IETAM, 4 3aTeM BHYKaM.
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Natalya Belookaya

LOEVA (KRECHMAN) ESTER EFIMOVNA
(1912 -)

Today Ester is 96 years old. My memories of her are as old as
those of myself. In my childhood I used to call her ‘Grand-
mother Vera. I and my mother were frequent visitors at her
home, and each time I had a feeling of agitation, because no
other person paid so much attention to the words of a child,
to my words.

Ester was born in 1912 in the Ukrainian town of Vinnitca
in a poor Jewish family. Ester was the eldest child, besides
her there were six sons in the family. She, the eldest and the
only daughter, the parents’ hope, started in 1927, at the age

of fifteen, her studies at Dnepropetrovsk Railway Technical
School, from which she graduated with honors. There she
met her future and only husband Semen Loev. This was the love of her entire life.
In 1936 they married and left for Khabarovskiy Kray. Semen, who graduated from a
military school, was directed to this place to take up his military service.

Thanks to a good education it was easy for Ester to find a job in a new place; she
became the chief of a large railway station. In 1938 their son, Jura, was born in the
young family. And almost immediately after this Ester’s husband was conscripted into
the army to the Finnish war. Semen was away from the family as the second child, a
girl named Maya, was born. He saw her only once, in 1941, when he visited his fam-
ily before heading towards the battlefields of the Second World War. No one knew
that this was his last meeting with his family. In 1942 he lost his life in a battle near
Moscow.

Ester made up trains at the Far East and started them to the front line...

In 1944, when the news about the liberation of Ukraine was received, the young
widow with two small children took the last train, made up by her own, and returned
home, to her mother, father and brothers.

Ester arrived in Vinnitsa and found out that she remained completely alone. No
one from her large family had survived. Her four older brothers died in the war; her
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OcTep TOBOPUT: «s OYIy XUTb JONTO, 5 JO/DKHA >KUTh JOJTO — 32 BCIO MOIO Ce-
MBIO».
51 He 3HaI0 HM OTHOTO Ye/IOBEKa, KOTOPBI ObI TaK OOV )KU3Hb!

3epkano Scmep

3epkasio, Ha MOJI B3IJIAJ, MMCTUYeCKNII ITpeaMeT. BcmoMHMM XOTA Obl, CKOIBKO Ha-
POMHBIX IPUMeET CBA3aHO C HUM. Tak, HaIpuMep, Helb3sl CMOTPEThCA B pasburoe
3€pKaJIo MM OTPA’KaThCsA B 3epKajie CIIALIMM — II03TOMY 3TOT IIpefIMeT MHTepbepa
PEeIKO BCTpedyaeTcs B ClIa/IbHe; B JOMe YMEPLIEro 3aBelIBAI0T TKAaHbIO BCe 3epKaJla.
IIpuMeT MHOTO, HO B OCHOBHOM OHM CBSI3aHBI C UeM-TO HETaTVBHBIM.

Tak »xe 3epKkajzio 4acTo BCTpedaeTcs B JIeTeH/iax 1 MUdaxX pasjTMIHbIX HApOIOB,
HaunHast ¢ [IpesHeit Ipeuyn: [Tepceit mobenmn Meny3sy [oprony mpu momoin 3ep-
KasIa. 3epKaJIo repoli MHOTUX CKa30K (Hampumep, ckaska A.C.Ilymkuna «O MEpTBOIt
LJapeBHe ¥ ceMM OOTaThbIPsIX»), KaK Y COBPEMEHHBIX JIMTePaTypPHbIX IPOU3BEIeHIIT
(B pomane «Xasapckuii cmoBapb» Muyopaza ITaBuda y mpuHIjecchl 6bII0 Jaxke [Ba
3epKajia — OBICTpOe U MeJJIEHHOE, OT KOTOPBIX OHA 1 IOTHOJIa).

3epkasio B oMe DCTep TOXe IpeaMeT HeoObraHbI. OHO HAXOANUTCS Y Heé yKe 60
neT. C TeX 1Op B IoMe He pa3 CMEHN/IACD BCA Me6erlb, ¥ TONBKO 3€PKasIo MO-TIPeKHe-
MY CTOMT B «KPacHOM» YIIIy (IZie Y IpaBOC/IaBHBIX PACIIONAraloTCsl MKOHBDI).

B 1948 ropny, 3aKOHUMB CTPOUTD HOM, ICTep OTIPABIIACH HA PHIHOK HETIOfIa/IEKY
oT ioMa 3a Mebenbo. Ho BMecTo HeoOXOAVIMBIX IIpEIMETOB MIHTEPbepa OHa 3a BCe
TeHbIM KyIula 3epKano. ICTep YBUAENIA €T0 Y CTapbEBIIMKA
u 6OsIblIIe He CMOIVIA OTBECTH I71a3. 3epPKasIo [IelICTBUTEIBHO
HOTpsAcCaollee — CTAPMHHOE, M3SAIHOe, HO BMECTe C TeM He
Heperpy>KeHHOe U3NMIIHUMU 37IeMeHTaMI [ieKopa, OT fiepe-
BAHHON paMbl Tak 1 BeeT TernoM. HUKTO He 3HaeT, OTKyza
OHO MOSIBIJIOCH B Ma/IEHbKOM IIPOBVHIIATbHOM TOPOJKE, 1
KTO OBbUT €ro IpeXXHUM BJafieiblieM. B mepBble Tofpl mocie
BOITHBI MHOTHE BeIl[V TOTEPSIIN CBOUX XO0351€B U MPHobOpen
HOBDIX.

VI BOT y>Ke IMIECTBAECAT JIET 3TO 3ePKAJIO AB/IACTCSA HEOTDb-
€MJIEMOII JacCTbIO JloMa DCTep, € KU3HM: KaXK/Ioe YTPO OHa
BCTaéT ¥ IEPBBIM JETIOM Y/IBIOAETCA CBOEMY OTPaKEHMUIO.
Kro 3HaeT, BO3MOXXHO, IO CUX IIOp OHa BUAUT B HEM cebs Mo-
nonyIo.

TpyzHO cKasaTh 3epKajo TOMY BUHOI MM HET, HO C TeX

IIOp KaK OHO IIOABUJIOCH B TOME, SCTep HIUKY[Oa 6o07blie He
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parents and the two younger brothers were shot in a Jewish ghetto, based on a denun-
ciation received from a neighbor.

After the war Ester moved to Belarus, where she lives at present. She never married
again, and dedicated her entire life to her children and later to her grandchildren.

Ester says: T will have a long life; I must have a long life, to make up for my entire
family’

I know no other person, who loves life as much as she does!

Ester’s Mirror

The mirror, in my view, is a mystical object. Just let us recall how many folk signs are con-
nected with the mirror. Thus, for instance, one should not look into the broken mirror or
should avoid to be reflected in the mirror during the sleep, therefore you can rarely find
this object of interior in the bedroom; in the house of a dead person all mirrors are covered
with cloth. Signs are abound, but in essence they are connected with something negative.

One can frequently encounter the mirror in legends and myths of different na-
tions, beginning from ancient Greece: Persey conquered Medusa Gorgona with the
aid of the mirror. The mirror used to be a main character in many fairy tales (for ex-
ample, the Pushkin’s fairy tale “About the dead princess and seven heroes”), and con-
temporary literature (in Milorad Pavich’s novel ‘Khazarskiy Dictionary’ the princess
had even two mirrors - a rapid and a slow one, these caused her death).

The mirror, which is in Ester’s house, is not a common object. She owns it for more than
60 years now. During this time all the furniture was replaced a couple of times, but only the
mirror remained at its place in the ‘red’ corner (where the orthodox used to put their icons).

In 1948, after the construction of her house, Ester left for the market, which was
not far from the house, with the purpose to buy some furniture. But instead of buying
the necessary objects of interior she spent all the money on a mirror. Ester spotted
the mirror at a junk dealer and was not able to take her eyes off it. The mirror is really
marvelous - ancient, refined, but at the same time not overloaded with unnecessary
adornment, the wooden frame radiates warmth. No one knows how this mirror ap-
peared in the small provincial town, and who owned it before. In the first years after
the war many things lost their original owners and acquired new ones.

And for the last sixty years this mirror became the integral part of Ester’s house
and life: each morning, when she wakes up, the first thing she does is to smile at her
reflection. Who knows, it is possible that she looks to her young self in the mirror.

It is difficult to say if it has something to do with the mirror or not, but after its
appearance in the house Ester stopped moving from one place to another (though till
that time she had changed a few places of residence throughout the Soviet Union). It
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nepeesxana (a o TOr0 OHa CMEHM/Ia MHOTO MeCT XXUTeNbCTBa 10 BceMy COBETCKO-
My Cor3y). Bo3MOXXHO, MIMEHHO 3epKajio CTao CBOeOOPasHbIM SKOPEM, HO TaK WK
MHaJe, OHM TaK M XKUBYT BMecTe — DcTep 1 e€ 3epKao. [leTu 1 BHYKM JaBHO BBIPOCTIN
u yexamu. lofpl MAyT, a 3epKano HNO-IpeXXHEMY OTpaykaeT MOTPACAoIIe KPACUBYIO
JKEHIIVIHY, ladKe ceitgac, Korma JcTep 96 JieT.
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is likely that the mirror served as a kind of anchor, but one way or another, they keep
leaving together — Ester and her mirror. Children and grandchildren grew up up and
left Ester long time ago. Years passed, but the reflection in the mirror depicts a mar-
velously beautiful woman, even now, when Ester is 96 years old.
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Anexcanopa Ivinvko

JIAPVICA TEHUIOII, ITOSTECCA
(1910 - 1983)

Sl mocraBuna panoMm e poTorpadui. ITo Be KEHIVHBL, CYAbOBI KOTOPLIX OYeHb
[IOXOXU ¥ 04eHb pasuble. [lepBas — gortorpadus Benukoit 6enapycKoi mo3Tecchl
Jlapucst lTenntom u ee myxa IOpus. Ee »usHb, cTuxu, C/1oBa, I71a3a, KOTOpble He-
BEPOSITHBIM 00pPa3oM OCTaBa/INCh OfMHAKOBO IIPOH3UTEbHBIMY U B3BIBAIOIIVIMY K
60pbbe Ha ee MOTIOTOM, YXAXKAYIIEM XKU3HY, U Ha TIOKUIOM, ISMOXKAEHHOM JIULIe —
OHU OIpefeNIIN MOe OTHOILIEHNE K MUPY, OHI PaccKasaau MHe O MOell pofuHe
6orplire, 4eM yaeOHMKI NCTOPUY Y 3aTX/Ible MY3€eITHbIE 3a/IbI, PACYICHSIOLYIe Ye/I0-
BEYeCKYI0 KM3Hb Ha 9KCIIOHATBL.

Ha Bropoit — Most mpa6abymka Vpanna CriednHcKas B ieHb CBOeIT CBaIbOBI 25
OKTS0Ps1 1931 Toa. 51 3HaI0 0 Helt 04eHb Mayo. OHa BBIIIIIA 3aMYXK 3a ITO/IBCKOTO 0u-
1epa MapTtuna CneunHckoro. B To Bpems 3a mmnmoHax B nonb3y Ionbium paccrpe-
JIMBa/IM JaXke TeX, KTO HUKOIJIA B I/Ia3a He BUJie/l KMBOro Io/LiKa. Ene B Hayane 30-x
paccrpensi 6para VIpsl JIMUTpIs — TOKa3aTeIbCTBOM €0 BMHBI CTaJIa 9Ta CBafe0-
Has ¢pororpadus.

Korza Hauasach BOJIHa, @ 3aTeM U COBETCKasA OKKYIAIs, IpababyIlIKa, HaBcerua
HOTepsIB My>Ka B IIepBbIe XKe THU CEHTAOPsI 1939 rofia, cobpasa 4eMofaH st cebs u
IUISL ABYX CBOMX MaJIeHBKVX Jlodepeil. DTOT YeMOflaH PacIaKoBaly B 1953 TOAY — B
nenb cmeptu CramHa. Ho faxke mocte aToro B ceMbe He JTIOOVM/IN PaccKasbIBaTh O
IIPOIIJIOM, @ Tellephb y»Ke HeKOro CIpocuTb. MapTiHa BbIpe3am 13 Bcex (oTorpa-
uit, COXXITIV Masieiiiyie yIIOMHAHYSI O HeM, BCe JOKYMEHTBI Ha OTOOpaHHOE COBET-
CKOIJ1 BJIACTBIO MYLIECTBO, BCE, 4YTO MOITIO ObI oBpeanTb nM. Ha BoitHe morn6mu Bee
MY>K4MHBI — YKEHIIVHBI MOI/IY PAaCCYMTHIBATD TOIBKO Ha cebs. Vpa mobuma cBoux
cecTep, I OHV XKIIN O49eHb APY)KHO. MeXXTy )KeHIIMHaMM B Halllell ceMbe eCTb 0CO-
6as1 CBA3b, U 51 OLYILAIO €e, i 3HA0, YTO MOsI I0Ub YYBCTBYET €€ TOXKeE.

Korna, 6yayun mogpocTkom, s mpountana «Vcnosenb» Jlapucer Tenntorn — Box-
HOBJISIIOIIYIO B /II0OBM K CBOEI POAMHE, CTPALIHYIO B OIVICAHNSIX 3BEPCTBA COBETC-
KOJI CHICTeMBI, — MEeHs1 IOPa3nIIo, KaK IIOX0XKa ee KM3Hb Ha >)KU3Hb MOel Tpababy K.

Ony popnIuch B OGHOM U TOM >K€ 1910 TORY, B 3)KMTOYHBIX KPECThSIHCKIX Ce-
Mbsix. Jlapuca — u Vipa — B SJ6moun. Cmotps Ha dotorpadun, rae Mos npadabyika
B M3bICKAHHBIX IIAThAX U C TIATEIBHO YI0KEHHBIMM BOJIOCAMIA, 5 C TPYHOM MOITIa
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Alexandra Dynko

LARISA GENIYUSH, POETESS
(1910 - 1983)

I placed two photographs side by side. These photographs show two women who had
a very similar and though a very different fate. The first photograph shows the great
Belarusian poetess Larisa Geniyush. Her life, poems,
words, eyes, which in a most improbable way remain
equally penetrating and appealing for the fight, on a
young, life thirsty face, as well as on an elderly, exhaust-
ed face. They determined my relationship to the world;
they told me more about my native land than history
books or musty museum halls, which dissect human
life to exhibition materials.

On the second photograph is my great-grandmother
Iraida Spechinskaya on her wedding day of October 25,
1931. I know very little about her. She married a Polish
officer Martin Spechinskiy. At that time the authorities
used to shoot people to death for espionage in favor of
Poland, even those people who had never seen a live
Pole. At the beginning of the 30’ Ira’s brother Dmitriy
was shot to death. This wedding photograph was used

to proof him guilty.

With the beginning of the war and the Soviet occupation, my great-grandmother,
who had lost her husband at the first days of September 1939, packed a suitcase for her-
self and her two small daughters. This suitcase was unpacked only in 1953, on the day of
Stalin’s death. But even after this, talks on past were avoided in the family, and nowadays
nobody is left to remember the old times. Martin was cut out of all photographs, all ref-
erences, and even the slightest ones, pointing to him, were burnt. All documents on the
property, confiscated by Soviet regime, and everything else that might have caused harm
had been burned. All men died at war, women could count only on themselves. Ira loved
her sisters, they were a united family. There is a special bond between the women of our
family, I can feel it, and I know that my daughter feels it as well.

45



cebe IIpefcTaBUTh, KAK OHa MOIVIa JOUTh KO3y MU JKaTb POXXb. 5 mpounTana 06 aToM
y Ienurom.

Onn o6e 3akoH4YMIM TONbCKMEe ruMHasuy. OHM YUTaIN OFHU U Te JKe yqe6HI/I—
KI, VX YYUTe/sl, HAaBePHAKA, ObUIY IIOXO0XKM I TOBOPM/IM NIPYMEPHO OFHO ¥ TO 3Ke,
OHU YMTA/IM Te JKe CaMble KHUTM, a TaKoKe Xommnu Ha 6assl. [Ipababyiika rosopuia
Ha HeCKOIbKIIX f3bIKaX, ITMCaa CTUXYU U CKa3Ku IJIs CBOUX fieTeit, Jlapuca obmamana
HEOOBIYHO PA3BUTHIM MHTEIEKTOM I SPYAMIIVIENL, CTAjIa BEJIMKO II03TECCOM — BJIOX-
HOBUTE/IbHNULIEN MHOTUX Cepfiell.

Jlapucy u ee My>ka apecTOBa/IN B 1948 TORY, X 6€3MepHO MT0OMMBIN 12-1 JIET-
HWIT CBIH OCTAJICSI COBCEM OfIMH B Uy>K0il cTpaHe. Moo mpababyiiky apecToBany Ha
HEeCKOJIbKO JIHEJl B 3TOM e TOfly 110 JOHOCY cocefieit. [loma ocTanuch ogHM JBe Jie-
BOYKU, 14-1 U 7-u jieT. CBOMMMU T/Ia3aMU BUJEB TO, YTO IIPOUCXOANUIIO BO BpeMsI OK-
Kynanuuy, Vpa He MoI7Ia He TOHMMATb, KaKas cynb6a MOXXET OXKIJIaTh ee gouepeit. S
He 3HAl0, YTO OHA YyBCTBOBAJIa, HO 51 IIOMHIO PBYIIMeE CepAilie CTpoky [eHuront, korga
OHa INIIIET O CyAbOe CBOETO ChIHA.

Jlapuca 6bla CTOMKO M CUIBHOI, OHA TIEPEXIIA 10 JIET CTAIMHCKUX JTareperi,
BepHYy/ach B benmapych, 10 KOHIa XM3HM He IPUHMMAjA COBETCKOTO IPaXK/IaHCTBa
u yMepra B 1983 rofy. OHa Hammcaza He TaK MHOTO, HO KaXKJIO€ ee CJIOBO OepexxHO
XPAHUTCSA TTIOIBMI, KOTOPBIe MI00sIT ee. OHA OCTAETCS SKUBOIT 1 CUTBHOIA, G/1aromapst
CBOeMY CIIOBY. VI 51 BIDKY ee JIUII0, TOXKe O/1arofapst 9SToMy.

Mos npababymika 6bIIa OFHON U3 MIUIMOHOB 0€IapyCKUX >KeHIVIH, U TOps U
PamoCTH B ee KU3HMU ObUIO CTOIBKO Ke, CKOTIBKO Y BCeX. B KoHIIe 1940-X TofioB poau-
TN MY>Ka HACTOIYMBO Mpocun ee nepexarb B [lonbury nmm
OTIYCTUTD Tyfa feteit. Vpa He cormacumace. Ee mous, Most 6a-
6YIHKa, He MOoIJIa el IIPpOCTUTD 3TOI'O, I B OAVIH MOMEHT, BO Bpe€-
Ms CCOPbI MJIM TIPOCTO B MOPbIBE OTYASAHNA, NPOTKHYa VpuHo
o Ha cBafebHolt dororpadum. Takoit OHa 1 OCTanach s
MeHsI — OIMHOKas, C M3paHeHHbIM cepAilieM. OHa ymepsia B 1955
TO1Y, 32 HECKOJIBKO JTHEN IO POXKIEHMA MOEI MaMBbl.

CeaodebHnas pomoepapus. Hauano 30-x ee XX
seKa.

1, TunuyHblt cBafieOHbBI HapsA [/ KaTOMMYIECKOro obpsia.
VImeHHO Tak BBITJIAOEIN HEBECTBI 3 MEIJAHCKUX ceMeﬁ, IIpo-
JKIBAIOIIMX Ha TeppuTopuy 3anajHoii benapycn. Hapsan cocto-
UT 13 6€I0ro MIaThsl, COBPEMEHHOTO Ha TOT MOMEHT HOKPOSI —

JUIMHHBII PyKaB, JUIMHHAsA JBYXC/IOIHas I00ka. Ha mmee — kpym-



In my youth I read “The Confession” of Larisa Geniyush. It evoked a love to my
native land and described the cruelties of the Soviet system, and the resemblance
between her life and the life of my great-grandmother surprised me.

They were born in the same year 1910, in prosperous peasant families. When I look
at the photographs of my great-grandmother, who is depicted wearing refined dresses
and with her hair neatly arranged, for me it is hard to imagine her milking a goat or
harvesting a rye. I read about this at Geniyush’s.

They both finished Polish secondary schools. They read the same textbooks, their
teachers, for sure, were similar and taught them approximately the same things, they
read the same books, and they both used to go to balls. My great-grandmother spoke
several languages, she wrote poems and fairy tales for her children. Larisa was a wom-
an of outstanding intellect and erudition; she became a great poetess and brought
inspiration to the hearts of many.

Larisa and her husband were arrested in 1948 and their immensely beloved 12
years old son was left alone in a foreign country. My great-grandmother was arrested
for several days in the same year based on denunciation received from a neighbor.
The two girls of 7 and 14 years were left alone at home. Having seen the horror of the
occupation with her own eyes, Ira understood what a fate her daughters might face.
I do not know what she felt, but I remember the heart-tearing lines of Geniyush’s
poem, written about the fate of her son.

Larisa was enduring and strong, she survived 10 years in Stalin’s camps, returned
to Belarus, and till the end of her life refused to take the Soviet citizenship and died
in 1983. She had written not much, but her words are carefully preserved by people,
who love her. She keeps living and being strong through her words. And thanks to her
words, I am able to see her face.

My great-grandmother was one of millions of Belarusian women, and she had
as much grief and happiness in her life as anybody else. At the end of 1940 her hus-
band’s parents persistently requested her to move to Poland or let the children go
there. Ira refused. Her daughter, my grandmother, could not forgive her, and in a
moment of quarrel or simply in a burst of despair, she pierced Ira’s face depicted
on the wedding photograph. That way she remains in my memories - lonely and
with a broken heart. She died in 1955, just several days before my mum was born.

Wedding photograph. Beginning of 30’s of the 20™ century
1, A typical wedding dress for the Catholic ceremony. The photograph shows the typi-

cal look of a bride from a bourgeois family, which lived in the territory of West Belarus.
The bride’s wedding attire consists of a white dress cut by the fashion of that time - long
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HOe O)kepesibe. VIHTepeCHBDIiT 97IeMEeHT — BEHOK 13 YKMBBIX IIBETOB, YTO MOXKET CBM-
JIeTe/IbCTBOBATH O MIPUHA/IEKHOCTI AEBYIIKY K 3KUTOYHOI KPECThsIHCKOI CeMbe.
B pykax y HeBecTbI HeOO/IBILION AKKypaTHO 0()OPM/ICHHBIIT OYKeT SKMBBIX IIBETOB.

2, 31 paBCTBYIA, VIHHa!

Xouy Hamycarb Tebe HEMHOTO TOM, IIOYeMY LS 9TOTO 3a[jaHMs 51 BbIOpaa cBajie6-
HOE II/IaThe CBOEIT IpababymIKL.

Bo-1epBbIX, 3TO €MHCTBEHHOE, YTO 5 MOTY IIPUIINCATh TObKO eit. K coxxanenuio,
BO BpeMsI BOJIHBI IOM MO€J CeMbl CTOPe/I CO BceMM IOKyMeHTamu u Beramiu. He
OCTa/I0Ch TOYTH Hudero. IIpaB/a, y MeHs eCTb elje ro6e/eH, KOTOPbIl eil Iofapu-
mu Ha cBajpOy. OH, KCTaTH, IyAeCHO COXPaHWICS Oarofapsi Moeil Mame, a Terepb
BYICUT y MeH: fioMa. [IpudeM BBIIIAANT BIIOTHE COBPEMEHHO. A ellle eCTb LIBeiiHasA
MalnHKa Singer, nake fBe. OGHY OIATD >Ke MOfAPIUIN Ha cBaabOy Oabyuike Vpe, a
BTOpast ObUIa IofjapeHa Ha cBajpOy mpa-mpa-6adymike IIpackosbe. Eit 6ombie 100
7eT. VI peficTaBIsAeIb — Ha Hell 1O CUX ITOP MOYKHO IINTD!

Bo-BropsIx, Vpa nepBast us godepeit BBIXOAMIA 3aMYK, U 51 YBEPEHa, YTO I/IaThe
VIV IMEHHO JIJIS1 Hee, IpYYeM OYeHb TiiaTenbHo. S Tebe micaa yxe, 4To y npabda-
OyLIKM GBIT XOPOLINIT BKYC, OHa caMa IIPeKPacHO IIIJIA, TI03TOMY JaKe He COMHeBa-
0Cb, 4TO II/IaThe OHa BBIOMPaa ¢ 0CO60I aKKypPaTHOCTBIO.

VI motoM, 3Haelllb, Bce-TaKy 9TO 3aMY)KeCTBO OIIPEENIO BCIo ee Cyapby. OHa
CTajIa KaTO/IMYKOIL, HOTepsiia 6paTa Ha CaMOM JieTie U3-3a CBOETO MY’Ka, a TI0C/Ie OK-
KyIALNI — 9TOT BEYHBII CTPax 3a JeTelt, 60s3Hb apecTa, CChUIKI, pacCTpera... A Ha
aToit pororpadum OHa Takas I0HAsI, CYACTINMBASL, HE)KHASI, HIYETO He 3HAET O TOM,
KaKoJl y>Kac KJIeT ee BIIepe/L.

S ouensp pagia, 4T0 9Ta PoTOrpadus COXpaHMIACh. S IOKA3BIBAIO €€ CBOUM [IETSIM,
pacckasbIBalo PO MX Hpa-Ipa-mpa-6adyiKy u mpa-mpa-mnpa-gegyuky. OHu ¢ uH-
TEpecoM CIyLIaloT. A YCTUHKe, JOUKe, IUIaThe HpaBuUTcsA. OHa TOBOPUT, 4TO 6abyiika
OYeHb KpacKBasl.

Hy BoT, KaxkeTcs, Bce pacckasana. Jlymaro, Thl IOMIMELIb MEHS.

O6HMMAaIO,
Carra

3, Ha ¢ororpadum Havana 30-x rogo XX Beka M300pakeHa JieByILIKa-HeBeCTa U3
MEIAHCKOIT ceMbit. Takoit cBaieOHBII Hapsi ObUT 00s13aTe/IbHBIM 97IEMEHTOM Opad-
Horo o6psza. [ImaTbe 14 AeBYLUIKM-XPUCTUAHKY IIVJIV TOTBKO O€/I0ro IiBeTa — OHO
CUMBO/IM3MPOBAIO YMCTOTY ¥ HEBMHHOCTD HeBecThbl. DAacOH HU B KOEM CIydae He
MOT OBITH BBI3BIBAIOIVM — PYKJ HOTHOCTBIO 3aKPBITHI, 00K TOXOAUT IIOYTH O
3emymn. [0710BY yKpallra/l BEHOK U3 1[BeTOB ¢ (haToit mim 6e3 Hee.

BupHO, 9TO MIaThe CIIMTO Ha 3aKa3 10 MOJI€ TOTO BPEMeHU, XOTsI, BO3MOXKHO, OHO
HePENIO el OT CTAPIINX YWIeHOB ceMbi. Kak mpaBuJIo, ofjBeHEIHBII HAPSI| XPaHUII-

48



sleeves, long two-layered skirt. The bride wears a large necklace. Interesting detail — a
wreath made from real flowers. This indicates that the girl belongs to a prosperous
peasant family. In her hands, the bride holds a small, neatly made bunch of flowers.

2, Hello, Inna!

I would like to explain to you why I have chosen the wedding dress of my great-
grandmother for the given exercise.

First, it is the only thing which I can assign exclusively to her. Unfortunately, dur-
ing the war the house of my family burned down, and all documents and things were
lost. Only a few things remained. I have a gobelin, which was her wedding present.
Thanks to my mom it is still in a very good condition. Now it is in my house and looks
quite modern. And there is a Singer sewing machine, even two. One of them is just
another wedding present of my grandmother Ira, the second one was given as a wed-
ding present to my grand-grand-grandmother Praskovja. It is more than 100 years
old. And just imagine - it is still operational!

Second, Ira was the first among her sisters to get married, and I am sure, that the
dress was designed with great thoroughness exclusively for her. I wrote to you, that
my great-grandmother had a good taste, she was a skilled needlewoman, therefore I
have no doubts, that she had chosen the dress with special care.

And then, you know, after all the marriage determined her entire fate. She became
a catholic, in fact, lost her brother because of her husband, and after the war - this
never ending fear for her children, fear of arrest, exile, execution. But on this photo-
graph she looks so young, happy, and tender, she knows nothing about the horrors
awaiting her.

I am very glad, that this photograph is well-preserved. I used to show it to my
children and tell them about their grand-grand-grand-grandmother and their grand-
grand-grand-granddad. They listen with interest. And Ustinka, my daughter, likes the
dress. She says that grandmother is very beautiful.

Well, it seems I had told you everything. I think you will understand me.

Embracing you,
Sasha

3, The photograph from the beginning of the 30’s of the 20" century depicts a bride
from a bourgeois family. This kind of wedding attire was the necessary part of the
wedding ceremony. The dress of the Christian-girl had to be of white color, which
symbolized cleanliness and innocence of the bride. The cut of the dress was not al-
lowed to be provoking, the hands were completely covered, and the skirt was almost
touching the earth. On the head she had a wreath with bridal veil or without.
Evidently the dress was custom-made in line with the fashion of that time, but it
is also possible that she inherited it from her senior family members. The wedding
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51 B CeMeITHOM 1IKady Jo/rye rofbl. YKpaeHst 4ist 06psifia To)Ke BBIOMPaCh W
MIOKYTIA/IICh JIYYIIIVe U3 TeX, YTO CeMbsI MOITIa CeOe TI03BOMNTb, XOTSI OHY TOXKE JOIDK-
HbI OBLIN BBITJILA/IETh CKPOMHO. B pykax HeBecTa fepskasa OyKeT 13 SKMBBIX 1IBETOB.
5,3a0BIBaETCs TO, UTO IIEPECTAIO OBITH HY>KHBIM. Beliys, KOTOpbIMY JIIONY ITepeCcTaIoT
[I0/Tb30BAThCSI, YXOMAT He TONBKO 13 UX PYK, HO 1 13 mamMATH. KTo ceituac BciomMHuT,
KaK BBIIJIAAE/N ¥ 3a4eM ObLIM HY)KHBI TIPSUIKA, IIs/IbLIBL, Kodepra? [laxe Te mpepmme-
TBI, KOTOpPbIE Ka3a/Ch IMPUBbIYHBIMU B MOEM [I€TCTBE — BUHWJIOBbIE IUTACTUHKIA,
IVICKOBBIN TeneOH, MelpKep, MevaTHasl MallyHKa, — Telepb Halifielllb ¢ TPYLOM,
a TPOIIIO BCETO-TO 10-15 /IeT. Ec/u ofyH mpeaMeT 3aMeHseTcs APyruM, 6oree co-
BEpIICHHDIM, TOI]a Y IPefIIeCTBEHHVIKA eCTh IIAHC COXPAaHUTBCS XOTs ObI B BUJie
MY3€eIIHOTO 9KCIIOHATA.

3aro MBI MCKpEHHE XpaHUM Belll), KOTOpPbIe CBA3BIBAIOT HAC C IAMATBIO O JIOPO-
T'OM 4eJIOBEKE WM/IM COOBITUM, TaXKe €CIM B HUX HET HUYEro L[EHHOrO... B cembe oHu
MOTYT IIepefjaBaThCs 3 OKOIEHMS B TOKOJIEHNSL, U X YTPaTa, KaK IPaByUIO, IPUHO-
CUT VICKpEHHee OTOpYeHNe.

YacTo 3a6BIBAIOTCA ¥ YHUYTOXKAIOTCS OOBEKTDI, KOTOpbIe IpeJHa3HAuYeHNsI KO-
TOPBIX JIIOM He ITOHMMAIOT. Tak, Imapy neT Hazax B MMHCKe CTpOUTeNN NpPULUIY B
HOfIBA/I OJHOTO M3 >KIJIBIX JOMOB U BBIBE3/M OTTYAA Mycop. OKa3anoch, YTO 3TOT
HIOJIBa/I AQpPeHIOBaJIa IPYIIIIa APXEOJIOT0B, @ «MYCOpP» — OBUI pe3y/IbTaTOM MHOTOJIET-
HYIX 9KCIIeAMIIL. VICTOpVKY CO cre3aMy Ha I7Ia3ax MbITaICh JOKA3aTh, YTO ITOTMO/N
LieHHeJIIIe MaTepuaJlbl, 2 Ha JIMIAaX pabourx ObIIO VICKpEeHHee YAMB/ICHNE U CMY-
menne. Ha caMoM fierie BcsA MCTOPYSL OY€Hb 3aKOHOMEPHAS: €C/IM B PYKI IOIaaeT
3HAYMMBI OOBEKT, ThI 00513aH OOBSACHUTD €ro 3HaUeHue OpyruM mopsaM. Ecim atoro
He IIPOUCXORNT — 0ObEKT YTPauNBaET BCIUECKYIO [IEHHOCTb.

3a0BIBAIOTCS IO, KOTOPBIE He CMOIVIV PaccKasarh O cebe 1 0 KOTOPBIX He MOTYT
pacckasatb pyryve. [lonymaenb 06 MCTOpuUM CBOEN CTPaHbI — U BCIIOMHMIIb MHOTO
MMeH, HO OONBIIMHCTBO U3 HUX — MY>KCKUe. Pa3MbIlisienb 06 UCTOPUM CBOEIL ce-
MBI — 1 Ilepef; TOOOII BCTAIOT SKeHCKue 00paspl. UTo MOMHUIIb O CBOMX IIpa-Ipa-6a-
Oy1ke u mpa-npa-genyuike? To, 4To pacckasasm Tebe UX JeTH ¥ BHYKH.

He ¢ menbieit, a gaxke, 1 ¢ 60sbILeit arpeccueit, IoMalT IIaMATb UCTOPUYIECKIE
KaTacTpo(dbl — BOIHBI, pEIIPeCCHi, TOTION, STIUAEMUN. YCEPIHO, TOCIEOBATENNHHO 1
JKECTOKO YHMYTOXKAeTCsI MIaMATh B aBTOKPATUMYECKMX U TOTATMTAPHBIX 00€ICTBaX.
B xa[0i1 TOCT-COBETCKOII CeMbe HaliIeTCs1 KTO-TO, O KOM CHaJasa IPOCTO Helb3s
OBbI/I0 TOBOPUTD — OH OBUT B TIOPbME, CCBITIKE, JIaTepe MM PACCTPEIH. A TOTOM €ro
IpocTo 3a0bpumn. Bo BpeMs BOJHBI 11 OKKYIIAIMN JIIOAV HaBCeIa TepsI CBOM IoMa,
a BMeCTe C HUMM JOKYMeHTBI, poTorpaduy, Bemy. MHOIVE IIOTOM HasbIBamu cebs
APYTVIMU MMEHAMU, MEHS/IN JAaThl ¥ MEeCTa PO>KAEHIS, MEHS/IN CBOV XXI3HM, OTpe3as
ce0s1 OT IAMSATI U UCTOPUIL.

[TaMATb MOXKHO COXPaHNUTD U IEPefaTh TONBKO B CTIOBaX.
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ceremony decoration was the best the family could afford, but at the same time it had
to look modest. In her hands the bride holds a bunch of flowers.

5, Unnecessary things tend to be forgotten. Things, which people stop to use, go oft
not only their hands, but also go out of their memories. Who can recall now the look
or the purpose of distaff, tambours, poker? But nowadays it will be difficult to find
even the customary objects of my childhood, such as vinyl plates, disk telephone,
pager and type-writing machine, though only 10-15 years passed. When one object
is replaced by another, more advanced one, then the predecessor has a chance to be
preserved at least as a museum exhibit.

On the other hand we sincerely store things, which help us to keep memory about
a precious person or event, even if they represent no material value... They can be
passed from one generation of the family to next generation, and their loss perceived
as a grief.

People frequently forget and destroy things, the purpose of which they do not
understand. Thus, a few years before in Minsk the construction workers came and
cleaned out the garbage from a basement of a building. It turned out that the base-
ment was rented by group of archaeologists, and the built-up ‘garbage’ the result of
many years research expeditions. Historians with the tears on their eyes tried to ex-
plain that valuable materials were destroyed, but the faces of construction workers
showed sincere surprise and confusion. In reality the whole history exists in accord-
ance with the laws of nature, and when a significant object falls into your hands, you
are obliged to explain its significance to other people. When it does not occur, the
thing loses all his value.

People, who could not tell their stories or whose stories are not told by the others,
tend to be forgotten. When you think about the history of your country, you can recall
a lot of names, most of them are of men. When I reflect on the history of my family, I
see female characters. But what do I remember about my grand-grand-grandmother
or grand-grand-granddad? What I heard from their children and grandchildren.

Historical catastrophes, such as war, repression, hunger and epidemics, hasten the
destruction of our memories. Autocratic and totalitarian regimes thoroughly, consist-
ently and cruelly destroy the memories. Every post-Soviet family has a person, talks
about whom were avoided at the first times, because he was in prison, in exile, in lager
or shot to death. Later on he was forgotten. During the war and occupation people
lost their homes forever, and together with them they lost their documents, photo-
graphs, things. Afterwards many had changed their names, dates and places of birth;
they changed their lives and left behind their memories and their history.

Memories can be preserved and handed over only in words.
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Tamvana Knomvxko

AHHA MBAHOBHA KHOTBbKO, BABYIIKA
(1908 - 1998)

51 xo4y pacckasaTb 0 Moeit 6abyuike
Kuotbko AnHe VIBaHOBHe 1908 ropa
poxaenus. Booop 3TOT cenan MHOI
Hecy4aitHo. Most 6afyIka — moTpsi-
caromias xxeHuyHa. [Tyctb oHa He cie-
JIajla HMYEero BBIIAIOIIErocs B 001ie-
CTBEHHOI VJ/IN ITIOMUTUYECKON >KN3HU,
HO BMeCTe C TeM OHa clejiajia TO, YTO
He TI0J] CU/Ty MHOTMM COBPEMEHHBIM
JKeHIIHAM: OCTaBIIUCh B 1953 TOAY

6e3 Myxa, C 9 JIeTbMH, OHa CyMesa
OffHa MX BBIPACTUTD U BOCIIATATD HOCTOVHBIMY I0AbMI. HO Bee o-mopsaky.
Ponmmace most 6abyika B 6emapyckoii epesre boop, MuHckoit obmactu, Kpyn-
CKOTO pariona. B 1928 rogy BbllUIa 3amMy>X. B 1941 rogy npuiia BoiiHa, a y Moeit 6a-
OYLIKM Ha TOT MOMEHT OBUIO YiKe 5 feTeit. HeMiibl 0CTaHOBU/INCH 1 B foMe 6aOyIIKIL,
a BCIO CEMbBIO BbITHA/IN >KUTb B 3eMIIHHKy, BbIKOHaHHyIO HEOa/ZIeKo OT JoMa. Ba6yHIKa
paboTaa HemoK/Iafas CU, Kak MOIJIa, TOMOTasIa IefyIlKe, lefias BMeCTe ¢ HMM BCIO
MY>KCKYI0 pabOTy [/Is TOTO, YTOOBI ee eTU He OCTAIICh TOTOFHBIMI U OBLIV SKUBBL.
B 1953 roxy ymep menyuika, n 6abyIiuka ocTanach ofHa ¢ 9 fetbMu. Ho oHa He
OTYasANaCh U CHieNajia BCe, YTOOBI ee [ieT! HY B 4eM He HY>KHamuch. Paborana oHa
IIPOCTOII JOSIPKOIL B KOJIX03€ I COfieprKaa 60/bliIoe X03s1i1CTBO. Bee geTn momoram
IO XO3sIICTBY: pabOTa/M B OTOPOJie, CMOTPENN 3a JOMAIIHUMY X1BOTHbIMM. C fie-
TCTBA OHY 3HA/IN, YTO JJOJDKHBI ITOfIeP>KMBATD U IIOMOTATb PYT APYTY: TaK CTapliue
HPMCMATPUBA/IM 38 MIAAIINMI, KOJA OCTABA/INCh OHMU IOMA, IOMOTa/N APYT APYTY
¢ y4e60ii, Ae/mmich BceM, 4To 6b110. [I0B3pOCIeB, OHM BCe 9TO MepeHecn 1 B BO
B3poCiyio >kusHb. C IeTCTBa MOsI MaMa U BCe ee CeCTpBI, 1 OpaTbs ObUIM Ipuyde-
HBI K TPYAY, B3anmoromMoy. babyika cBouM cOOCTBEHHBIM IIPUMEPOM HaydIIa UX
OBITH CTOVMKMMM IIepef TPYAHOCTAMM, TPYAOMIOOMBBIMM, He YHBIBATD U IOAAEP>KN-
BaTh IPYT ApyTa B TPYAHYI0 MUHYTY. S ;yMalo, MMeHHO 611arofiaps eit y Moeit MaMbl 1
y MeHs TaKasi 6osblLuast, Ipy>KHast ceMbs1. CeMbsi, B KOTOPBII KaX/blil IOMOTAeT APyT
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Tatiana Knotko

KNOTKO ANNA IVANOVNA, GRANDMOTHER
(1908 - 1998)

I would like to tell you about my grandmother Knotko Anna Ivanovna who was born
in 1908.1 have chosen to write about her with purpose. My grandmother is an aston-
ishing woman. Although she has no outstanding achievements in the fields of public
or political life, she did something, what a great many of today’s women are not able
to fulfill. In 1953, being left alone, without a husband and with 9 children she managed
to bring them up as worthy men and women. I will tell you everything step by step.

My grandmother was born in the Belarusian village Bobr, Minsk district, in the
Krupskaya region. In 1928 she got married. In 1941 when the war started, my grand-
mother already had 5 children. The Germans found accommodation in the house of
my grandmother, the family was driven out from the house and lived in an earth-house,
which was dug out not far away from the house. My grandmother worked tirelessly
day and night. Whenever she could, she tried to help granddad by doing all the male
work in order to ensure her children will stay alive and will not suffer from hunger.

My granddad died in 1953, and my grandmother was left alone with 9 children.
She did not fall into despair, but did everything which was in her power to provide for
her children. She worked as a milkmaid in the collective farm and contained a large
farm. All the children took part by working in the vegetable garden or looking after
the domestic animals. Since their childhood they knew that they should help each
other. When being left alone at home, the elder children looked after the younger
children; they helped one another in their studies and shared everything they had.
Once grown up, they continued to support each other. Since childhood my mom
and all her sisters and brothers were accustomed to work and mutual support. My
grandmother’s life serves as a good example on how to endure hardship, be diligent,
do not fall into despair and support one another in hard times. I think that thanks to
my grandmother my mom and I have such a big and friendly family. In our family
everybody helps and supports one another, we share all our grief and happiness. My
grandmother brought up diligent, honest children, and she became a happy grand-
mother of 15 grandchildren. My grandmother died at the age of go.

And now thanks to my grandmother, a simple woman from the Belarusian village,
I have an excellent example of a great family.
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YTy, HOAZEP)KMBAET U IETUT BCe TOPECTU U pafiocTu. babylika BocnmTana Tpymno-
TOOVBBIX, YeCTHBIX JIeTell, KOTOpble IIOAAPIIIN €ii 15 BHYKOB. YMepia Mosl 6abyIika
B BO3pacCTe 90 JIeT.

V1 Temepb y MeHs eCTb IPEKPACHBIIT IIPYMeEp TOTO, KaKOJ1 JO/DKHA ObITb CeMbs, 1
Bce Oarogapst Moeit 6aby1iKe, IPOCTON KeHIIVHE 13 Oe/IapyCKOI IepeBHI.

Uxona bosxveti Mamepu ¢ Mnaoderuyem

1, YBaxkaemble iambl 1 rocnofa!l Io6po mo>kaoBaTh B HAIll BUPTYaJIbHbIN My3eit
«TaitHbI cTapMHBI». 371eChb Bl He YBeIUTE IIPMBLIYHBIX 00Pa30B U3BECTHBIX MacTe-
POB, HE YC/IbIIINTE 06 X KU3HN. 3HCCI) BbI CTOZIKHETECD C 3arajoO4HbIM, MHTEPECHDbIM
U TAKMM IPEKPACHBIM MUPOM CTapyHBL C TeM, 4TO NeCATUNeTUAMM XPAHAT HALIN
6a0yIIKY, TeTV, MaMbl, C T€M, YTO Ka)KeTCS 11 He IIpefCcTaB/IsAeT O0JbIIOl IIeHHOCTH
B MICKYCCTB€, HO TaK JIOpOTO 1 IJeHHO /71l HallleTo CepALa.

Vxona boxxbert Marepu ¢ MnagennieM. 9Ta UKOHA ITpuHazjiexkana KHoTbko AHHe
ViBaHoBHe, KOTOpas MpoxuBana B nocenke boop, Munckoit obmactu, Kpymckoro
paitona. OHa 6ObUIa co3laHa B Hadajie 50-X rofioB XX CTO/meTus B LiepKBHU, KOTOpast
HaXOfU/Iach B lepeBHe Xy/OBIIbI, B HECKONBKIX KIMIOMeTpax oT rmocenka bo6p. Kak
U3BECTHO, BO BPeMeHa COBETCKON BJIACTU PEINTHA M L[ePKOBb OBLIM 3allpeleHbl.
VIKoHBI 1 ipyTHe LiepKOBHBIE aTpUOYThI CO3[aBa/IIICh B TallHe, U IOJ] CTPAXOM apec-
Ta. YTO KacaeTcs CenbCKOl MECTHOCTIL, TO TaM MKOHbBI ObIIM IIOYTH B KaXKIOM JJOME,
TaK KaK JIepeBeHCKIX JKUTeIel, 0COOEHHO y>Ke HEMOJIOAbIX, ObI/IO HEBO3MOYKHO 3a-
CTaBUTb OTKAa3aTbCA OT Bephbl B bora. OHM XoAu/IM B IJepKBYU, KOTOpble HAXOAWIUCD,
KaK IIpaBUIO, B CaMbIX OTHA/IEHHBIX NEPEBHAX, IIOKYIIa/Il TaM MKOHbI, MOJIMJIVICh
THXO TI0 HOYAM, YTOOBI HMKTO He C/bIlIal. Tak 6rarofaps MM, MHOTO VIKOH, B TOM
YJCIle U LIeHHbIX, COXPAaHUINCh U JOUIIM [0 Halux gHeil. Vikona boxbeit Matepu ¢
MnagenneM 1o cell eHb HaxoguTcs B joMe AHHbI VIBaHOBHBL. VIKOHA He ITpeficTaB-
€T 6OMbBIION IIEeHHOCTH, /I €€ BBIIIOTTHEHVA MCIIOTb30BaHbI MACTIAHBIE KPACKM 1
¢onbra. Co BpeMeHeM (o/1bra moTeMHeIa 1 ObIIa 3aMeHeHa Ha I[BETBI, 4TO IPYU/ATIO
eil elrle OO/IBIIYIO KPACOTY U IIPasfHNIHOCTD. VIkoHa Boxkbeit Marepu ¢ MitaieHIiem
— XpaHuUTeNbHUIA ceMb) KHOTBKO 1 cBeT/Iast naMATh 00 UX MaMe U 6abyiike AHHe
VBanosHe.

2, [IpuBer Anrora!

51, HaKOHell, OIpefieNMIach ¢ BBIOOpOM. S pelnia, 9TO paccKaxKy mpo 6a0yIIKIHY
UKOHY. Sl O4eHb JOIro myMasna Haji TeM, YTO MMeJIo OOJIblLIOe 3HAYEHMe J/IA MOell
6a0y1Ky, 1 Tak Obl, HABEPHOE, ellje JO/ITO fyMaJia, ecu Obl He Mos TeTs. OHa cKa-
3aa Takywo ¢pasy: «f Bce JeTCTBO NIpOXWIa ¢ Hallell MKOHOI...». VI s monsal
Ecnu mos Mama, ee cecTpbl 11 6paThs BCe AeTCTBO MIPOXKWIN C MKOHOIL, TO 6abyika —
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Icon of the Mother of God with the Baby

1, Respected Ladies and Gentlemen! I am glad to greet you at our museum ‘Secrets
of Old Times” Here you will not find the customary pieces of art from well-known
masters, you will not hear about their life. Here you will encounter the mysterious,
alluring and magnificent world of the old times. You will learn about things, saved by
our grandmothers, aunts and moms. From the point of art these things do not repre-
sent much value, but they are dear and precious to our hearts.

The Icon of the Mother of God with the Baby. This icon belonged to Knotko Anna
Ivanovna, village Bobr, Krupskaya region. This icon was created at the beginning of
50’s of 20th century in a church located at village Khudovtsy which is a few kilom-
eters away from the village Bobr. As it is widely known at the Soviet times religion
and church were forbidden. Icons and other church attributes were created in secret
under the fear of arrest. As for the rural area, here icons could be found almost in
every house, because country-people, especially the elderly, cannot be forced to give
up their belief in God. They attended church services in the churches, which as a rule
were located at the remotest villages, bought there the icons, silently prayed at night,
so that nobody can hear. Thanks to them many icons, among which were also valu-
able ones, reached our days. To this very day the Icon of the Mother of God with the
Baby is in the house of Anna Ivanovna. The icon does not represent a great value. Oil
paints and foil were used for its manufacturing. In the course of time the foil dark-
ened and was substituted with flowers, which brought in more beauty and splendor.
Icon of the Mother of God with the Baby is a guardian of the Knotko family and a
blessed memory of their mom, my grandmother Anna Ivanovna.

2, Hi Anyuta!

Finally I made up my mind. I decided to tell about my grandmother’s icon. I was
thinking for a very long time about what was of such a great importance in this icon
for my grandmother. Probably, I would be still thinking about it, unless my aunt. She
told me a phrase T lived all my childhood with our icon..” And I understood. If my
mom, her sisters and brothers lived all their childhood with the icon, then my grand-
mother lived with it her entire life. To this very day the icon is in her house (my mom’s
elder sister lives there now). And I think that this icon really guards the house of my
grandmother. My grandmother was a strong believer. It was not easy at that time. My
aunt told me that she never forced her children to believe and pray, she simply used
to tell them ‘T believe, but you should acquire the faith your own way’. And they ac-
quired faith, though not all of them. My grandmother prayed very quietly at night so
that no one could see or hear her. There was not even a church in the village, because
it was destroyed, so people walked several kilometers into the next village. Here my
grandmother bought the icon after the war. The icon is simple, but very beautiful. It
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BCIO >KM3Hb. JTa MKOHA I Celiyac HaXOUTCS B ee foMe (TaM Telepb >KMBeT MaMIHa
cTapuras cectpa). VI MHe KaXkeTcs, MMEHHO OHa XpaHUT 6abymkuH noM. babyuika
OblTa O4YeHb BepYIOIIMM YelOBEeKOM. A Befib 9TO ObIIO He TaK IIPOCTO B TO BPeM:L.
Most TeTs pacckasaiia, YTO OHA HUKOIZIAa He 3acTaBJIs/a JeTeil BEPUTh U MOIUTCH,
OHa MPOCTO roBopuia «51 Bepro, a BbI CAaMI JO/DKHBI K 9TOMY IIpUitTy». VI mpuiim,
IyCTh 1 He Bce. baby1ka i MommiIach TUXOHBKO IT0 HOYaM, YTOObI HUKTO He BUJEN I
He C/IpIlIaJL. B Hamreli flepeBHe U LIepKBU-TO JJaxKe He ObIIO, ee pa3pyLININ, II03TOMY
SKUTEISIM MPUXOAMUIOCH XOAUTD B APYIYIO JEPEBHIO 32 HECKOMBKO KIJIOMETPOB OT
foma. VIMeHHO TaM 6abyIIKa OC/Ie BOJHBI 11 Kynia MKoHy. OHa coBceM IpocTas,
HO OYeHb KpacuBas: Ha Heit n306pakeHa Boromareps ¢ MyIajleHIIEM U BUCUT OHA
B KpPacHOM yIny (IIOMHMILB, TaK PaHbllle Ha3bIBAIU YTOJ, IJje HAXOAUTCS MKOHA),
yKpallleHHas CAMOTKaHbIMY pyIIHMKamML. ba0yIka Bcerga caegyia, 4ToObl pyLIHA-
KU OBbIIV YMCTBIMI, 1 TI0 TIPa3gHMKAM BbIOVPasIa AjIs YKpaIlleHNs cCaMble KpacuBbIe.
Babyika Bepuia, 4To 9Ta MKOHA obeperaeT 1 XpaHUT ee ceMblo. Bcerna Bce camoe
B)XHOE VI [JeHHOE€ XPaHMIOCh TObKO 3a IKOHOI. A TeIlepb 3TO He TObKO CBET/IbIi
o6pas Boromatepy ¢ HeXXHOCTBIO CMOTpsILIIelt Ha Vncyca, HO 1 TaMATb 0 6aby1ike,
TaKOJ e JoOpoIt U I0OsIIIelt CBOUX HeTell.
3, «IIpexpacHblil KK,

IlevanbHbI B30P,

MrnapeHer Ha pyKax:

To boxxbsa MaTteps.

C maBHUX 1op

OHa 7T CKBO3b TOfBI M BEKA.

Hecer mHue cBer

JTro6Bu 1 [OOPOTHL,

Hecet mue ckop6b

/1 HeXXHOCTD YMCTOTHI

W nonnmaer

Bce, uem 5 xuBy,

W Bepur -

A ee mormy...»

Onpra [ly6osa: «Y ukonvt bosxcueit Mamepu»

VkoHa ¢ n3obpakenrem [leBbt Mapuu ¢ MiafieHIleM, CO3aHHast HEM3BECTHBIM aB-
TOPOM, XpaHUTCcsA B loMe ceMbyt KHOTBKO B mocernke boop, MuHckoit obmacty, Kpy-
CKOTO paifoHa. DTO He eAMHCTBEHHAsA UKOHA, aBTOP KOTOPOIl He M3BECTeH, IOYTU B
Ka)XJIOM JIOMe CeTTbCKMX JKUTeTIell eCTh TaKue MKOHBI. HecMOTps Ha BCIo IPOCTOTY
VICIIO/Ib30BAaHHBIX MaTE€pNA/IOB — MAaC/IAHbIE KPACKU U dI')OIIbI‘y, JIKOHa MsnyqaeT Ka-
KOJI-TO HeOOBIYaliHbII BHYTPEHHMII CBET, X BCe KTO €€ BUJEI, 3TO MOATBEPXK/AIOT.
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depicts the Mother of God with the Baby. The icon hangs at the ‘red’ corner (as you
remember, in such a way we used to name the corner, where the icon was), which
is decorated by self-weaved embroidery. Grandmother always kept the embroidery
clean, and she always picked out the finest of them to beautify the corner on the holy
days. My grandmother believed that the icon protects and guards her family. The
most precious and important things always had been stored behind the icon. And
now this is not only a sacred image of the Mother of God, who looks to Jesus with
tenderness in her eyes, but also a memory about my grandmother, just as kind and
loving towards her children.
3, «Splendid face,

Sad look,

Baby on the hands:

That is the Mother of God.

For a long time

She looks through the years and through the centuries.

She brings me the light

Of love and kindness,

She brings me the sorrow

And the tenderness of purity

And understands

Everything in my life,

And believes -

I understand her too...»

Olga Dubova: ‘At the Icon of the Mother of God’

The Icon of the Mother of God with the Baby was created by the unknown master
and now stored in the house of Knotko family at the village Bobr, Minsk district,
Krupskaya region. This is not the only icon of unknown master; nearly every resident
of the village had such an icon in his house. Despite the simplicity of used materi-
als, oil paints and foil, the icon emanates a unique inner light. Everybody who had
seen the icon, acknowledged it. The almond-shaped eyes of the Mother of God are of
extraordinary beauty and they are full of immense grief, she looks at her baby with
tenderness and love. Certainly each mother looks at her new-born child just like this.
Once had looked at the image, one could not take his eyes oft it. Unfortunately even
the colored picture would hardly convey the exceptionality of this icon, but if you
watch closely, you will feel the warmth and light, radiated by it.

4,1 had known before that the icon was created by an unknown master, but neverthe-
less I hoped that my aunts, who were quite the grown-ups at that time, will manage to
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Heo6br4HOI KpacoThl MUH/a/IeBUAHbBIE T7Ta3a boromMarepy, OHbIe HEM3MePUMOIt
TPYCTH, C HEOKHOCTBIO 1 TI0O0BBIO CMOTPAT Ha MIajieHIa. Tak, HaBepHOe, KaX/jas
MaTb CMOTPUT Ha CBOETO peOeHKa, KOTOPBII TONbKO MPUXOANUT B 9TOT Mup. Crout
TOJIbKO B3IJLIHYTb Ha M300paXkeHMe U y>Ke HeBO3MOXXHO O0TBecTH B3rAf. K coxa-
JIEHUIO, laXKe LIBeTHOI WITIOCTpaLell TSOKeIO TepefiaTh BCIO HeOObIKHOBEHHOCTD
3TOII MKOHBI, HO €C/IM BB BIIIANTECh BHMMATE/IbHEe, TO IIOUYBCTBYeTe BCe TEIUIO U
CBET, KOTOPbIE OT Hee UCXOfIAT.

4, To, 4TO MKOHA HaIMCaHa HEV3BECTHBIM aBTOPOM, 51 3HaJIa IaBHO, HO BCe-TaKM Ha-
Jies/Iach, YTO MOMM TETSIM, MHOTYE 3 KOTOPBIX ObIIN y>Ke JOCTaTOYHO B3POC/IbIMI,
ymactcst 06 aToM 4to-HMOyAb BcmoMHUTh. Ho, K coxarneHnto, Bce He Tak IPOCTO.
Bo-mepBbIx, MKOHA He OblTa IOAICAHA — MAcTepa B Te BpeMeHa IIPOCTO OOSNCh
CYPOBOTO HaKa3aHNs; BO-BTOPBIX, )KUTE/IM JePeBHI €C/IM Y 3HaJIM, KTO IMMIIET VKO-
HBI, TO HIYETo 00 3TOM He PacCKas3bIBa/Ii. VI3BECTHO TONBKO TO, YTO 6abyIuKa mpu-
o6peria MKOHY B COCeIHel! ¢ Halllell ilepeBHe XyIOBIIbL OTa ObUIa caMas OT/aleHHasA
JilepeBH, U IAPTUITHbIE YMHOBHMKI Ty/Ia 3ae3Ka/Ii PEKO, BUVIMO, I0O3TOMY TaM I
Haxoamnach €AMHCTBEHHAsA B OKPYT€ LIEPKOBb, Kyla XOAMIN XUTEIN BCEX OPYIUX
JiepeBeHb, TY/a JKe BTallHe BO3WIN KPeCTUTD fieTeil. MHe KaXKeTcs1, MacTep, KOTOPbIit
CO3JaI 3Ty MKOHY, I 1 paboTan B Xyaoplax. YemoBek oH ObIT yke HEMOJIOIOI,
MOJIOZIeXb, KaK IIPaBIUJIO, BEpIJIa B IIAPTHIO, a He B bora. BoaMoykHO, ypoxkeHel] 3Toit
JilepeBHM, KOTOPBII OTKPBUI B cebe ap MMUCaTh MKOHbI, @ BO3MOXKHO COJIZIAT, OCTAB-
IINIICS HOCTIe BOVIHBI OfMH-OAMHelleHeK. PaboTas OH, ckopee Bcero, IpK LiepKBH,
BEb I1OCIIE BOWHBI MHOTME 13 HUX HY>X1a/1ViCh B BOCCTAaHOB/IEHUN, 1 XOpOHII/H?I Mac-
Tep ObIT Ha BeC 30710Ta. Y MHOTVX >KUTeJIeil AepeBHY ObUIN JOMa MOA00HbIe MKOHBI
U, BO3MO>XKHO, Y HUX BCeX OfMH aBTOp. [IpOXXWI /i1 OH BCIO )KM3HD B CBOEII JiepeB-
He? MoxeT ObITb, IPOJO/DKAsI JAPUTD JTIONSAM PafioCTh U Bepy CBOUMM pabOTaMIL.
A MOXXeT, OH TIOKMHYJI ee ¥ OTIIPAaBUJICS CTPAHCTBOBATDb, YTOODI TIO3HAKOMUTCA C
MICKYCCTBOM MKOHOIIUCH B IPYTHX LIePKBSIX, U TOFapUTh nM cBoe. Ho Kak 6b1 Hi cr10-
JKIMJIACh €T0 SKU3Hb, 5l TyMa0, OH IIOTy4I/I COTHM O/Iar0lapHOCTElT OT TeX JIFOfieNt, A
KOTOPBIX CO37Ia/l CBOM PabOTBI, 1 KOTOPbIE IO CYX IIOP XPAHATCA Y HUX KaK IJIaBHASA
CBATBIHA B IOMe — B KPACHOM YI/Iy U B PyIIHMKAX.
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recollect some details. But unfortunately it is not as simple as that. First, the icon was
not signed, because at that times masters were afraid of harsh punishment. Second,
even if the inhabitants of the village had known, who was painting the icons, they told
nobody about it. All we knew is that my grandmother bought the icon in neighbor-
ing village called Khudovtsy. It was the remotest village and party officials had rarely
visited it. Therefore it was the only village in the neighborhood which had its own
church, attended by residents of the nearby villages. People brought their children
here to baptize under the veil of secrecy. I think that master, who painted this icon,
lived and worked at the village Khudovtsy. He was of middle age or older, because
young people as a tendency believed in the party, not God. Maybe he was born in this
village and discovered his talent for icon painting, but it also could be that he was a
former solder, who was left without a family in the course of the war. Most likely that
he worked at the church, because after the war lots of churches needed a renovation,
and a good master was worth his weight in gold. Many residents of the village had
similar icons at their homes, so it is likely that they were painted by the same master.
Did he live all his life in the village? Maybe, yes, and he still keeps bringing people
joy and faith through his icons. But it also could be that he left the village and started
to wander in order to learn the art of icon-painting in another churches, and reveal
them his own experience. Whatever was his life path, I think that hundreds of people
expressed him their thankfulness for the icons, which are still placed in sacred places
of their homes - at the ‘red’ corner decorated with embroidery.
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Onus 1awmkesuy

HAIEXIA BIAIVMMMUPOBHA TEJIbMAHAMTHC

(TOHYAP), BABYIIIKA
(1921 -)

Ponummach 8 aBrycTa 1921 rofia B ceMbe 6aTpaKos.

OxoHumIa 4 Kmacca. Y4muaach 04eHb Xopolio. B 14 yiet nouura Ha paboTy, Ha pab-
PUKY, CO3HATEe/IbHO 3aBBICUB CBOII BO3pacT. K aTOMy BpeMeHM ceMbs IpajefyLK
(6abyuika 6bUTa cTaplieit U3 TPOUX JieTell) mepeexana XUTb B ropox Mocter [pog-
HEHCKOJI 00/1acTi, T/ie IIOTOM pOAMIach MOs MaMa U s (IpudeM Hac NpUHMMAa
OJIHA aKylIepKa).

3areM 6a0yIIKY OTHA/IM YIUTHCSA KPOIO U IIUTHIO, 4eM OHa 3aHMMasIach BCIO CBOIO
JKU3Hb, CTaB JIy4Illel IOPTHUXON B CBOEM TOPOJE.

Most 6aby1Ka >knia B HeCIIOKOTHOE BpeMsi B HeCIIOKOJTHOM MecCTe.

ITomsaky, pyccKue, HeMIIBI — BIACTb MEHSIACh, a /ooy k. Kaskas BiacTs npu-
HOCIJIA CBOY HEIIPUATHOCTM, KOTOPBIM Moeii 6abyllke MPUXOAUIOCh IIPOTIBOCTO-
ATb.

Pyccknme apectoBanu ee IepBOTO My>ka, HEMIIBI IIPMHECIN CTPaX — CeMbs IIpa-
6a0yILIKV BOCHUTBIBA/IA IBYX JeTell KpaCHbIX KOMaHAMPOB (IIPOCTO MOpo6pamm ux
Ha jjopore). [Tocite BOJHBI IIBITA/INCh apecTOBATh ee MaMy (6aldyIlka BBIKYIIITIA ee Y
HKaBeJIeIIHNKOB 3a KyCOK CaJIa 11 IIIeJIKOBYIO CKaTepTh, KOTOpast OHPaBMU/IACh JKeHe
OJIHOTO U3 HIX).

My>ka ee cecTpbI apeCcTOBaIN 110 JOHOCY XKeHbI OpaTa ee BTOPOro My»xa (BOT Ta-
KVie 3aKpydeHHbIe UCTOpUM ObIBAIN).

[MosBunuch meTy, Hafo ObIO 3apabaThIBAaTh AEHDIY, Y B TO JKe BpeMs BECTH IOM
(Boma M3 KOMOAI[A, TOIUTH [{OM APOBaMM, OOJIBIIION OTOPO/, KOTOPHIN BCera ObIT B
06pa31j0BOM MOPSZIKE, /A ellje TOMAIHNe XXMBOTHBIE: Kypbl U cBUHBM). KcTaTn, Moit
HpajiefyIKa KOITII JIy4Ilye IOJIeHBUIIBI B TOPOJE.

I Bcerna Mos 6aby1ka 6blla O4eHb TAKTIYHA VM BeTMKOAYIIHA.

Camoit 607TBIION U CaMO¥l HeCOBITOYHON MEYTON JI/IsI Hee CTamo 0O0pasoBaHue.

MaMuHO 1 Moe YHUBepcUTeTCKoe oOpasoBaHue ObIIO LA Hee YeM-TO 0COOeH-
HBIM, — He II000I0Ch CKa3aTb — IPEKPACHBIM, Y4eM-TO, YTO JIeJIa/ia BCe ee TPY/bI, BCIO ee
OYeHb TSDKENYIO KI3Hb OIIPaBJaHHOIL.

41 ee oueHb M06/II0, IOTOMY TO OHa JTy4Iast 6a0yIKa Ha CBeTe.
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Yulia Liashkevich

NADEZHDA VLADIMIROVNA GELMANAYTIS

(GONCHAR), GRANDMOTHER
(1921 -)

She was born on August 8, 1921 in the family of farmhands.

She finished 4 classes. She was doing well at school. At the age of 14 she started to
work at the factory, by pretending to be of higher age. By this time my grand-grand-
dad’s family (my grandmother was the eldest child)

moved to the town Mosti, Grodnensk region, where
later my mom and I was born (the same midwife as-
sisted with our births).

Later my grandmother started to attend a dress-mak-
ing school. Her occupation for the rest of her life was de-
cided and she became the best dressmaker of the town.

My grandmother lived in a restless time and in a
restless place.

Poles,Russians, Germans — one regime was changed by
another, but people lived. Each regime brought its troubles
for my grandmother, but she managed to overcome them.

The Russians arrested her first husband; Germans
brought fear, because the grand-grandmother’s family
was bringing up two children of red commanders (they
simply found them on the road). After the war they
tried to arrest her mother (my grandmother paid the

officers of NKVD for her freedom with a piece of lard
and a silk tablecloth, which attracted the sympathy of one of their wives).
The husband of her sister was arrested based on a denunciation received from her
second husband’s brother’s wife (such twisted stories occurred in our family).
Children were born, money had to be earned, and at the same time she had to
take care of the house (water came from the well, the house was heated by firewood,
there was an excellently maintained vegetable garden, and they also had domestic
animals: hen and pig). By the way, my great-grandfather smoked the best polenvitsy
in the town.
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babynunor mempaoxu

Bor aBe TeTpaaky Moeit 6abyuiki. S HalIa MX KOIia MHe ObUIO JIeT 10, a Moeit Oa-
Oyrne n1eT 60. 5l IOMHIO CBO€ TUXO€ MOTPsICEHIE OT CTOJIb SIBHOTO MaTepuaibHOro
[OKa3aTenbCTBa TOTO, YTO MOsI 6abylIKa TOXKe Oblla MaleHbKOII JeBOYKOIL.

babymika 4acTo B CBOMX paccKasax BCIoMuHaeT wkony. [lIkora misa Hee Bcerna
6bI/Ta YeM-TO CBET/IBIM, CUMBOJIOM MEUThI U PAIOCTIA.

IMocne urecroro kmacca 6adylika B LIKOTY yKe He Iolia (IKoma 6bUia 04eHb
fiajieko, He myctiwm). OHa 0 CMX IOP BCIIOMVHAET JIeHb, KOTZIa IpyTe IeTH LN B
IIKOJTY, @ OHA CHJie/Ia Ha KyXHe, e/Ia CYIL, M CJIe3bl — Kall-Kall — IIafja/ii B 9TOT CyIl. MHe
Bcerzia ObIIO OYeHb JKANKO 0a0YIIKY.

Omna o4yeHb X0Tenma CTaTh BpadyoM. Crasa HOPTHUXOM, MCK/TIOYUTENBHOTO TalaHTa
3aKpOVILINILIEN, IeBYILKOI, IEPBOI ClieNaBlIel B ropofie MocCTbl IepMaHEHTHYIO 3a-

BuBKy. Ho... obpasoBanne

Koyt TaK M OCTa/IOCh IS Hee Ca-
i st ; MOJ1 6OJIBIIIOl MEYTOIA.
N :::&:j ol [TosTomy, xorya BHavane

A i aac | MaMa 3aKOHYW/IA YHUBEP-

(b, Mo, jsions, At grock Lple |

CUTET, a IIOTOM U £ IOCTY-
anseslen, Ly, wshn /.,,,._Jw..{..,.-.,.i. > Yy

mUa Tyma, Wi 6abyuiku
3TO OBITIO KAK 4yJIO, eMHC-
TBEHHOE, 33 YTO OHa CJIeTKa
HpoIIjaia ¥ MpUHUMAJIA CO-
BETCKYIO B/IACTb.

j A e Te -
/ I JIBe TeTpajsKy KuUpImd
..:;Jr.'( A7\ ARON Ay

}ﬁ ORI

‘t HOT'O IIBE€TA CO CTpaHUYKA-
MI, TaK HE€ IIOXOXXMMM Ha

Mou Tterpajku. bes kmnero-
4eK ¥ nuHeedeK. Hu eHoIl K/IAKCH, pOBHBIE CTPOYKM, M 3aMedaTe/IbHble PUCYHKI.
babymika mobuia yanTbCs, B 0TIy oT MeHA. OLeHKM — TO/IbKO XOPOILO U OYeHb
XOPpOIIIO.

S 6epy aTu TeTpanKy B KN ¥ KaKZIbIi Pa3 MICIIBITHIBAIO HEYTO COBEPIIEHHO 0CO-
6eHHOE.
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My grandmother always was a very tactful and generous woman.

Her biggest and unrealized dream was of education.

She valued my mom’s and mine university education so much, that I would say
she considered it as something wonderful, which justified all her efforts and all her
very hard life.

I love her very much, because she is the best grandmother on earth.

Grandmother’s writing-book

Here are two writing-books of my grandmother. I found them when I was 10 years
old, and my grandmother was 60 years old. I can recollect my quiet shock caused by
this explicit material proof of the fact, that it was time when my grandmother was a
small girl.

In her stories my grandmother frequently refers to the school. For her the school
is always a bright place, it is the symbol of dream and joy.

After the sixth grade my grandmother ceased to attend the school (the school was
far away and she was not allowed to go there). To this very day she used to recollect
in her memories the day, when other children went to school, and she was sitting at
the kitchen, ate soup, and her tears one after another (drip-drop) fell into the soup. I
always felt very sorry for my grandmother.

She wanted to become a doctor. She became a dressmaker, a cutter of exceptional
talent; she became the first girl in the town Mosti, who had her hair waved with per-
manent wave. But ... the education was her greatest dream.

Therefore, first when my mom graduated university, and later when I started my
studies there, my grandmother perceived it as a miracle. It was the only thing which
made her slightly forgive and accept the Soviet regime.

Two writing-books of brick color with the pages, so unlike the pages of my writ-
ing-books. They are without cells and lines. Not a single blot, just even lines and won-
derful illustrations. Unlike me, my grandmother liked to study. She received only
good and very good marks.

Each time I take these writing-books into my hands I experience something special.
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Onvea Illlecmaxosa

MAPUA EOMMOBHA NTOPOHMHA, bABYIIIKA
(1929 - 2004)

Mos 6a6yuka, Mapus EdumosHa [JopoHuHa, popmiach 29 Masi 1929 rofia B iepeBHe
O6yxoBo, Opranckoro pariona, Bure6ckoit o6mactu, bemapycu. Heckombko uept ee
6uorpadun pucyroT HaM BCIO ee )X13Hb. V] ofiuH u3 Takux GpaKkToB B TOM, YTO Yepes3
75 JIET, B 9TOV JKe iepeBHE OHA YIIJIA U3 XKUSHI. ..

Omna 6b11a 6emapycka, mpaBociaBHas. Kak MHe KakeTcs, ee XKI3Hb — IIPOCTO BOII-
polieHre 6el1apycKoro XapakTepa: TepIeINBOro, TOIEPAHTHOTO, CIIOKOIHOTO. .. V1
OY€eHb JKU3HECTOMKOIO.

Ee ceMba cunramach B ilepeBHE OY€Hb IPUINYHON, BOCIIMTaHHOM, MHTE/IUT€HT-
HOI1, OTHOLIICHNS B CeMbe ObIIN O4YeHb YBaXXNUTEIbHBIMIL. Bce eTn, a ux 610 Iec-
Tepo, nonyunwi obpasosanue. B 1942 rony, korga 6abyuike 65110 13 J1€T, B IepeBHe
6p HeMIbL. [IBOe mOcenmuch B joMe 6abyIIKIMHBIX POJWTeEIeil, BBITHAIN VX OT-
typa. OHa Xo#mIa K HUM yOMpaThb, pPaccKasblBasia, 4YTO «OAVH ObUI JOOPDIIL, OfVH —
%) (0)7

babyka sakoHuma 7 kmaccos. [lotom paboTana B Konxose, B 1o7ie, Ha depMe. ..
B 18 net ronaa Mapus Bpinuia samy>x. VIHTepecHas [jeTajib: TPy pOCIICY OHA JlaXKe He
MeHsu1a pamummio! VI ona, u My>x Bacummit 660ty JJopoHMHSIL, 9Ta haMunis 1 cefrdac
y TIOIOBUHBI JKuUTeelt aepeBHn O6yX0Bo.

Moit gepymika, Bacunmii Pomanoswuy JlopoHuH, poguics B 1925 Topy. B 1941 ropy,
B 16 JIET OH YLIEJI B JIEC, K MapTusaHaM. [IoTom Hanmcan B JOKYMEHTAX, YTO EMY yKe
ecTb 18, 11 OTIIpaBMICA Ha GPOHT. MBI, B CeMbe, 3Ty TallHy 3HAJIV, HO IO KOHI[A JKU3-
HU JleAyIIKa [0 BCeM JOKYMEHTaM TaK ¥ OCTaJCA 1923 rofa poxxaeHus... eqymka
noen go bepnuua, 6pan Kenurc6epr. OH BepHYIICSA C BOVHBI TOTIKO B 1947 TORY,
MIMEHHO 13-32 J00aB/IeHHOTO cebe BO3pacTa, IOTOMY YTO €ro OTIIPABIIIN ellie Vi Ha
BOJIHY ¢ fnonmeri.

Maura 1 Bacsi HO3HaKOMWINCD Y>Ke IOCTIe BOHBL. JlefiyIika ObUI TapHeM O4eHb
60IIKIM, TI0OMTENIEM MTOTY/IATD, BHIIUTD, IPUYAAPUTH 3a feByIukamu. babyiika, Ha-
060poT, Obl/Ia 0YeHb CKPOMHOV, CIIOKOVHOI 11 TVXOM. .. Ho 1 BII06/1eHHOI 110 yIIn.
Kax yTpo — oHa y>ke cuaMT Ha TaBOYKe, B KOCBIHOUKE, M Bacto xpiet. [len nmpuesxar,
KaTaj Ha MalyHe. Babyika 6blTa OueHb KpacuBOil — HEBBICOKas, MIHIATIOPHAA, C
PYCOIl KOCOI1 10 Iosica.
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Olga Shestakova

MARIA EFIMOVNA DORONINA, GRANDMOTHER
(1929 - 2004)

My grandmother Maria Efimovna Doronina was born on May 29, 1929 in the vil-
lage Obukhovo, Orshanskiy district, Vitebskiy region, Belarus. Several features of her
biography may draw up her entire life. One of such facts is that 75 years later in the
same village she passed away...

She was Belarusian and orthodox. It seems to me that her life is the embodiment
of the Belarusian nature: patient, tolerant, calm... and very tenacious of life.

In the village her family was considered as a decent, well-brought-up and intel-
ligent, family members treated one another with respect. All the six children received
an education. In 1942 when my grandmother was 12 years old, Germans were in the
village. Two Germans found
an accommodation in the
house of my grandmother’s
parents and forced the fam-
ily to leave the house. My
grandmother cleaned up in
the house and told that ‘one of
them was good, another one —
wicked....

Grandmother  complet-
ed 7 grades. Afterwards she
worked at a collective farm, at
the fields, at the farm. At the
age of 18 the young Maria got
married. It is interesting to
know, that her family name did not change with the wedding, because she and her
husband Vasiliy had the same family name Doronin. At present days half of the resi-
dents of the village Obukhovo have Doronin as a family name.

My grand-dad Vasiliy Romanovich Doronin was born in 1925. In 1941, at the age
of 16 he left to the forest, to be a partisan. Later he wrote in his documents, that he is
18 years old, and left to the front line. We, his family, knew this secret, but till the end
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BorxonuTb 3a Hero 3amy>k MaHI0 oTroBapmBany Bceil pogHeit:

— ITanina, Tyjsie, H 131 ThI 3 Sr0!..

He nomoryo. Matua, Txast 1 MOT4a/IuBasi, Ha CBOEM CTOATb YMeJIa. 3aberas Blie-
per, CKaXy — pofHs okasanach mpasal [leq ry/sit v i Bee xn3Hb. Ho u 6abyika ot
CBOErO C/I0Ba He OTCTYNM/IACh — BCerfia ObIa PALOM, KOIfa yXOOWI — JKIaja, KOrja
MIPUXOANMI — IOMorasa Bo BceM. M Teprena. Tak 6b11a BocMTaHa.

Babyiuka Obla yAMBUTEIbHBIM YeTIOBEKOM. B Heli codeTanuch Ge3rpaHnmdHast
IoOpOTa, TepIeHe, CMUPeHNe, CKPOMHOCTD, I B TO Ke BpeMsI — aOCOIIOTHAs TBEp-
JOCTb XapaKTepa, IPUHINUINAIBHOCTD U HaJIeXKHOCTb.

Yepes rog; ocie cBagbObL, B 1949 TORY Y HUX POAVIICS TIepPBbIii peOeHOK, MaTbuiK
JKens1. B 1951 Bropoit pebeHOK, fouka 3051, Most MaMa. B 1956 roxy popmncs Tpetuit
Manbuuk Torns.

B 1953 rony y Hee 6b1710 BOE fieTelt, 4 1 2 rofuKa. V Bce paBHO oHa paboTaia, IToka
CBEKPOBb IJIN ee MaMa CMOTpenu fieTeil. B ocHoBHOM paboTara B Kolxo3e, Ha o0 0ii
paborte. 3apabaTbiBaa OHa He [€HbIN, a «TPYHROZHN». To ecTb 0TpaboTas eHb, 1 3a
3TO Tebe 3aMNChIBAIN «TPYHROAEHDb», NN HOITOPA, WIN JaXe [1Ba, €C/IU YK COBCEM
COBEpIIVT HEBEPOATHOE. 32 «TPYLOAHN» JeHbIM TOXKe He HaBami. VIX ommadmBamm
3€PHOM, BBIJIEJISUIN CEHO, KAPTOIKY. ..

Yexatp U3 ilepeBHI B TO BpeMs ObIIO He/tb3sl. UeltoBeK ObIT IPUIIICAH K [IePeBHe,
Kak pal, U JIIOfAM MPOCTO He OTHAaBajIM JOKYMEHTBL. YTOOBI yexaTb, Hy>KHO OBLIO
«OTKPeNUThCSI», MHa4Ye Ha HOBOM MeCTe Te0s1 He B35/t Obl Ha paboTY, He famu OBl JKI-
nbsi. EnMHCTBEHHAs! BO3MOXKHOCTD yexarh ObUIa y mapHeil. OHM yXOIUIN B apMUIO,
TaM Haxomumu paboTy U ocTaBamich. [I0aTOMY BCe OYTHU BCe JlepeBeHCKIe TapHA
II/IV B ApMUIO, M PelKO KTO Tp1esKan 0OpaTHo.

My>K4YMHBI U SKeHIIMHBI OBUIN, KaK KPEeIoCTHbIe KpecTbsiHe. Camy mexm Xj1eo,
TKa/I, AeP>Kami OTOPO... Y KOro-To 6bUI caf, mdyensl. PaboTanu oT 3apu 1o 3apu —
U B KONX03e€, 1 Ha ceOs1. My KUMHBI ellje MO/ 3apaboTaTh HAeHeT, >KeHIIMHBI TI0YTH
HE 3apa6aTbIBa}II/I, JIM IIIATUIN «HaTypaHI)HbIMI/I HpOHyKTaMI/I». Ba6yme OeHwmiIn,
OHa paboTana o4eHb JOOPOCOBECTHO, KauecTBeHHO. OHa ObITa XOPOIIIei SKHEel, Ipr
3TOM 3aMevaTe/IbHO IIe/Ia — B CeMbe BCe ObUIN IIEBYHbBM, TPY CeCTPBL. VI menn Bce Bpe-
M — BO BpeMsI pPabOTBL, 11 TT0 BedepaM IOMa. ..

My>xy Bacymmio Ha Mecte He cupenoch. OH cran mogepoM UMEHHO IOTOMY, 4TO
MO>XKHO OBUIO €3[MTh, CMOTPETb HOBbIE MeCTa, HOBBIX NIofiel... PaboTran cHavaa B
KOJIX03€, IIOTOM B TOCIMTasIe. bl MeCTHBIM «repoeM»! Jlayke MIMIVIOHEPBI Ty TH-
JIN, 9YTO Baca moxer Ky;[a yI‘OHHO [0€XaTh, XOTA MHOI'LA OTKPOEIIb HBepuy MallllMHbI
— OH BBINAJET U UATK He cMOXeT. Ero gaxe mrpadosath nepecranu! CTompko uc-
TOPMIL IIPO HETO XOAMIIO: KaK INJI, KaK TyJIA/, KaK BCeX KOTOB 13 TOCIINTA/Is BbIBE3 B
OfiHOII KOpoOKe. .. MHOIMe MCTOpKY, [yMAIo, 10 HAC He TOLIIN. ..
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of his life according to the documents my granddad was born in 1923. My granddad
reached Berlin, fought for Konigsberg. He returned home from the war only in 1947,
due to added years, because he was sent to the war with Japan.

Masha and Vasya met after the war. My granddad was a very brisk fellow, he
liked to have a good time, drink and flirt with women. Quite the contrary was my
grandmother, she was very modest, calm and quiet... But she had fallen in love with
him. Each morning she sat on the bench, wearing a scarf, and was waiting for Vasya.
Granddad arrived and they went for a drive. My grandmother was very beautiful, not
tall, miniature, with a long light brown plait.

All her relatives were against the marriage with him:

‘~ He is a drunkard, goes on the spree, do not marry him..."’

It did not help. The quiet and taciturn Masha insisted on her choice. Running a
few steps forward, I should say that her relatives proved to be right. Granddad had
gone on the spree and had drunk all his life. But grandmother never retreated, she
was always near. When he was away, she was waiting for him, when he came back, she
helped him with everything. And she endured, because she was well brought up.

My grandmother was an astonishing person. Infinite kindness, patience, submis-
sion and modesty in her personality existed side by side with absolute strength of
mind, adherence to the principles and reliability.

One year after the wedding in 1949 their first child, a boy named Zhenya was born.
In 1951 the second child, a girl named Zoya, my mom, was born. In 1956 the third boy
named Tolya was born.

At 1953 she had 2 children, of 4 and 2 years old. But nevertheless she worked, while
her mother-in-law or her mom looked after the children. She mainly worked at the
collective farm, where she was willing to do any job. She earned not money, but ‘work-
days. Which mean that a day-long work equaled to one ‘work-day’, or one and a half
‘work-day; or even two ‘work-days’ for a very outstanding achievement. ‘Work-days’
were paid not with money. They were paid by grain, hay or potato...

At that time leaving the village was not possible. People were attached to the vil-
lage, as slaves, and they did not have their documents at their hands. In order to leave
the village, one should be ‘unattached;, otherwise he was not able to start a job at a new
place, and was not able to get an accommodation. Only the lads had the possibility to
leave the village. They went to the army, found a work there and left. Therefore nearly
all village lads went to the army, and rarely came back.

Men and women were as serf peasants. They baked their bread, wove, and main-
tained a vegetable-garden...Some of them had a garden and bees. They worked from
morning to night, both on the collective farm and their own farms. Men still could
earn some money, but women seldom earned money, they were paid by ‘products of
nature’ My grandmother was valued, she was a very honest worker, and did a quality
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1 Besie - Ty/IAHKY, KEHIIVHBL, TPUKTI0YeHN . JKeHIHaM OH HpaBMJICA — BBICO-
KU1, BeCeIIbIiL, PbDKNIL. .. B cocenHeit fepeBHe OH 3aBeyl HOCTOSHHYIO TI0O0BHUILY, O
KOTOPOI Bce 3Ha/m. babyikuna cpefHsis o4YKa, MOst MaMa, y4mIach B OHOM KJacce
c ee gouxoii!... Toraa xe 6abyIka Bcex yAMBIIA — CKa3a/ICs HAL[VIOHA/IbHbII XapaK-
tep. OHa JOITO MOTYaIa, TepIle/a, IPUCIocabaMBanach K CUTyaluy ¥ SKAaa, YTo
Jiefl OmyMaeTcs. .. A IOTOM He BBbIIep>Kasia, MOIIUIA K JOMY 9TOJ >KeHIIVHBI U HoOwIa
eit Bce okHa. ITotom 6b11 cyp, 1 6abyluke IPUCYAVIN 3a CBOJL CYET 3aCTEKIUTD TOM
JKEHIIVHe BCe OKHa. ..

babymika 6bUIa arpecCMBHOI, TOMBKO €C/IM ee CepPbe3HO JOBOAWIN. Brepsbie B
>KI3HJ OHA OTPBI3HY/IAC, laXKe BBIPYTasIach Ha Jiefia, TOIbKO Yepe3 MHOTO JIeT CeMeli-
Hol1 >kusHu. ToT omermm:

— Dnapai To1, sAHa X i pyraenua ymeel..

Hlen He cTan pasdMpaTbCsi B CBOEIT 3aIlyTAHHO SKU3HM, IPYMEPHO B 1960 TOAY
6pocun Bce n yexan — ax B Kaparanpy, B Kasaxcras, Ha maxry... Tam Bpoze 651 ofry-
MaJICS, OTTYZIa OH IMcas 6abyIIKe MICbMa, C/IaT KpacUBble OTKPBITKY «MOVM JII0OU-
MBIM»... A OHa OCTajIach IOMa, paboTaza B KOJIX03€ U TAHY/IA CEMbIO — TPOVX JeTell,
HOXXIITYIO CBEKPOBb. OTa B/IACTHAA YKEHIIVHA PAHO MOTepsA/Ia My>Ka J caMa ITOfIHAA
TpOUX CbIHOBei1. OHa BCIO KVM3HD MIPOXKWIA ¢ 6a0yIIKOIL 1 emyIuKoit. Mara, mpups
B CEMbl0, CHa4asIa CUIbHO ee Oosmach. [ToaToMy BCTaBaja paHblile BCeX, KOPMIIa
KVMBOTHBIX, yOupasna, roroBwia... [IoToMm yxaxmBama 3a CBEKpPOBBIO JIO CaMOIl ee
CMepTHL.

B pesyrnbrare fieq; BepHysics k 6a0y1ke. B 1964 rofy poanics nociegHuii, 4eTsep-
TBIJI pebeHOK, fouka JleHa. babyuika >xma B TeHU My»Xa, 3a00TIIach O IOMe, MyKe,
pebeHKke, Be/a X03AICTBO, CTUpaa-youpana-roropita. OHa 3aKOHUYMIA KypChI IT4e-
JIOBOZICTBA, Beb ITaceKa ObLIA ellje y ee OTI[a, TaK YTO IYe/Ibl — CEMeITHOe YBJIeUeHe.
3apabaTbIBaja B KONIXO03e, IpoOfaBaa Mef... el cBou eHbIM OCTaBJIAT Ipu cebe,
TAKOTO MMOHATS, KaK “OTHATh 3apIlIaTy )KeHe', y HeTo He ObLIo.

YTUXOMMPUIICS OH TOTBKO € BO3PAcTOM. V TO — TONIBKO 11O YacTy >KeHIMH. [IbsH-
KU Vi TY/IIHKY TIPOJOJDKAIIVCh, XOTS MEPY CBOIO OH 3HAJL, U OT pabOThI He OT/IBIHMBAIL.
Hen wry T, uTo «kani 6 Hi 1y, fayHo 6 mamep”. OH IpOXXWI ITOYTH 1O 75 JIeT. B KoHIje
JKV3HU CKa3a/l0chb 0OMOpOXKeHNe, TOTyYeHHOe Ha BOJIHe — II0Ka ITapTU3aHMII, 0OMO-
posu Hory. B crapocTyt Havamace ranrpena... [leaynika ymep Ha pyKax y 6abymiku,
KOTOpasl yXa)KMBaJIa 33 HUM JIO CAMOTO KOHIIA.
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job. She was a good reaper, and at the same time she was a wonderful singer. Actually
there were three singers in family, the three sisters. They sang all the time, during the
work and at the evenings at home.

Her husband Vasiliy could not stay long in one place. He became a chauffeur, be-
cause it enabled him to travel, see new places, and meet new people. First he worked at
the collective farm, later at the hospital. He was a local ‘hero’! Even policemen joked,
that Vasya could arrive at any place, although when you open the door of the vehicle,
he may simply fall out of it, not able to walk on his own legs. They even stopped to
fine him! Lots of stories were told about him, he used to drink and have a good time.
Once he even took out all the cats in one box from the hospital... I think that many
stories did not reach our times...

And everywhere around him were parties, women and adventure. Women liked
him. He was tall, cheerful, red-haired... He had a permanent mistress in a neighbor
village, everybody knew about it. My grandmother’s daughter attended the same class
as his mistress’s daughter...! At that time my grandmother surprised everybody with
her act, which was a display of the national temper.

She was silent for a long time, she endured, she adapted herself to the situation,
waited and hoped that granddad will change his mind. But then she could not stand
it anymore, she went to the house of this woman and broke all the windows in her
house. Later my grandmother was put on a trial and was ordered to glaze all the bro-
ken windows in the house...

My grandmother was aggressive only when she was driven to despair. After many
years of family life and for the first time in her life she snarled at granddad, she even
swore. Dad was taken aback:

‘- You don't say so, she can swear...!’

Granddad had no intention to examine his intricate life, so about 1960 he aban-
doned everything and left as far as Karaganda, Kazakhstan, to work in a mine. There
he changed his mind, maybe, and wrote letters to grandmother, and sent nice post-
cards to ‘his beloved... She stayed at her house, toiled at the collective farm, and
worked hard at home in order to feed 3 children and a mother-in-law. This imperious
woman early had lost her husband and brought up three sons on her own. All her life
she lived with my grandmother and granddad. When Masha became part of her fam-
ily, she feared her at the first time. Therefore she was the first to get up in the morning,
she fed the animals, cleaned up, cooked. Then she nursed her mother-in-law till the
very last day of her life.

As a result granddad returned home. In 1964 their fourth child, daughter Lena,
was born. Grandmother lived in her husband’s shadow. She took care of the house,
of her husband and children. She ran the household, she washed, she cleaned and
she cooked. My grandmother finished a beekeeping course, you see, her father had a
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DQomoepaguu 6abyuiKu

1, Ber BuptuTe peanbHble ¢pororpadun, caenanuble B OplIaHCKOM paiioHe Burte6ckoir
obmactu bemapycn. IlepBas atupyercs IpUMepPHO 1949-50 I.T., BTOpas CHATA OKOJIO
1969-1970 I.T. To4HBIe JaThI, K COXKA/ICHNIO, He COXPAHMIUCD.

Ha nepBoM cHUMKe nsobpakeHa 20-1eTHsAs Mapus JlopoHnHa, ¢ my>keM Bacu-
7veM 1 TiepBbIM cbiHOM EBrennem. Ilosanm — ee mmajas cecrpa TarbsHa.

Ha BTopoit potorpadum Mapuu JopoHMHOI yKe 4yTb 3a COPOK. PsioM ¢ Heit
cHOBa My>X Bacumuit u coin EBrenmii. [JeBymika Ha ¢ororpadum — Monofas >keHa
cbIHA, MapuHa.

2, [Ipuser, 10!

Tl mpocuma, 4To6bI A npuciana tebe ¢pororpaduu moeit 6adymkn. S BeiOpana
o1 iBe. Ha Hyx 6abyiika cHsATa C My>KeM U CTapIIM CbIHOM. Kak Tl 3Haellb, Bcero
y Hee ObI/IO YeTBEPO fleTell, BOe CBIHOBEN U [IBe JOYEPIL.

S BpIOpana atu dororpadum, MOTOMy 4TO JIIOAM HA HUX Te Xe, HO PasHMI[A BO
BpeMeHN — IIPUMEPHO ABaALATh /eT. Moronas 6adyIka 4y Th MCITyraHa, B3pOCyas —
y>Ke CIIOKOJHO y/bIbaeTcs. .. PAIOM — MO-IpeXKHEMY MY, CBIH C MOJIOHOT SKEHOL. ..
Mpne kaxercs, Mapusa JJopoHuHa CTana yBepeHHee, )XIM3Hb 3aKajua ee, HO He CJIo-
MaJjla, HeCMOTPs HI Ha YTO.»

3, 91tu pororpaduu chenansl B Hayane XX Beka B OpIiiaHckoM paiioHe Bure6ckoit

o6mactu benapycu. Ha nepsoit 13 Hux nsob6pakeHna 20-n1etHas Mapus JJopoHuHa,
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bee-garden, thus beekeeping was a family passion. She earned a living by working at
collective farm, and she sold honey... Granddad kept his money to himself, he never
gave his salary to my grandmother.

With years my granddad calmed down; but only regarding women. He continued
to drink and be on a spree, although he knew when to stop in fun, and was diligent
in his work. He used to joke: If I had not drunk, I would have died long time ago. He
lived nearly 75 years. During the time when he was a partisan, he caught a chilblain
on his legs, which worsened at the end of his life. Gangrene set in. My granddad died
in the hands of my grandmother, who nursed him till the very end.

Grandmother’s photographs

1, You are seeing real photographs, made in Orsha district, Vitebsk region, Belarus.
The first one is from around 1949-50; the second one is from around 1969-1970. Un-
fortunately the exact dates cannot be defined.

On the first photograph you can see the 20 years old Maria Doronina, her hus-
band Vasiliy and their first son Eugene. Behind is Maria’s younger sister Tatiana.

On the second photograph Maria Doronina is already 40 years old. Next to her
you can see again her husband Vasiliy and their son Eugene. The young girl is Eu-
gene’s wife Marina.

2, Hi, Yulia!”

You asked me to send to you some photographs of my grandmother. I chose these
two. They depict my grandmother with her husband and their elder son. As you may
know, they had four children, two sons, and two daughters.

I chose these photographs, because they depict the same people in a time span of

approximately twenty years. My young grandmother has a slightly frightened look;
my adult grandmother has a quiet smile at her lips. Next to her is her husband, son
with a young wife. I believe that Maria Doronina gained self-confidence, life hard-
ened her, but despite all the hardship she did not break.
3, These photographs are made at the beginning of 20th century in Orsha district,
Vitebsk region, Belarus. On the first photograph you can see the 20 years old Maria
Doronina, her husband Vasiliy and their first son Eugene. Behind is Maria’s younger
sister Tatiana. This photograph was taken approximately at 1949. The young woman
married at the age of 18, and in the age of 19 Maria gave birth to her first child.

On the second photograph Maria Doronina is little bit over 40. Next to her you
can see again her husband Vasiliy and their son Eugene. The young girl is Eugene’s
wife Marina.
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¢ my>xeM Bacumem n nepsbim coiHoM EBrennem. Ilozany — ee mmapmas cectpa Ta-
ThsAHA. PoTorpadms chemaHa NpUMEpPHO B 1949 Tofy. Moopast XeHIMHa BBIIIA
3aMy>X B 18 JIeT, a B 19 jieT Mapus pofiuia IepBoro pebeHka.

Ha BTopoit pororpadym Mapuu [JopoHMHOI y>ke 4yTb 3a cOpoK. PsyjoM ¢ Heil
cHOBa MY>X Bacummit u coin EBrenuii. [leByuika Ha ¢ororpaduy — Monmopasi KeHa
cbIHa, MapuHa.

4, Ha atux dororpadusix nsobpaxensr oguu u te xe noau: Mapus JlopoHuHa, ee
My>x Bacummit u cein Eprennmit. Kpome HuX, Ha mepBOM CHUMKe,— M/aJIIas CECTpa
Mapun, TaTbsiHa, Ha BTOPOM — Mo7Iofiast >)keHa Esrenns, MapuHa.

®otorpadun crenansl B OpianckoM paitoHe Burtebckoit obmactu Bemapycn B
Havare XX Beka. Mapus [JopoHMHa >Kmma B 9TO MeCTHOCTH, B fiepeBHe O6YX0BO,
BCIO CBOIO >KM3Hb... Bacumuil u3 aTMX MecT CpbIBajICs BB CHaYaIa BO BpeMs
BOJIHBI, 3aTeM — B Poccnio, Ha 3apaboTtky. O6a pasa OH BO3BpaILa/ICs K CeMbe 11 XKeHe.
Miapuras cectpa TaTbsHa, KOTZia BBIIIIA 3aMYK, IIepeceNIach HelaZleKo — B COCeNI-
HIOIO JIepeBHIO. Yexas TonbKo EBrennii — oH nepecenmics B MUHCK, TaM >Ke TIO3HaKO-
MIJICS C XKEHOL, U KUBET IO CUX TIOP.
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4, These photographs depict the same people, Maria Doronina, Vasiliy and their first
son Eugene. Except them we can see Maria’s younger sister Tatiana on the first photo-
graph, and Eugene’s young wife Marina on the second photograph.

These photographs are made at the beginning of the 20th century in Orsha district,
Vitebsk region, Belarus. Maria Doronina lived all her life in this place, in the village
Obukhovo. Vasiliy twice left his native place, first during the war, second towards Rus-
sia in order to earn money. Both times he returned to his family and his wife. Maria’s
younger sister Tatiana after marriage moved to the neighborhood. Only Eugene left
this place, he moved to Minsk, where he still lives and where he met his wife.
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Mapuna Cmoposoiimosa

3UHAUOA MUXAVIJIOBHA TYCHOJOBOBA-
MAPYEHKO

(23 HOSIOps1 1920 - 20 Mast 1980)

I'epoii Cosemckozo Coro3a

Popmmace 23-ro HOsIOpst 1920 roga Ha xytope IlleBrjoBo Burte6ckoit o6macTn. OKoH-
4yJIa HEMIOJIHYI0 CPeHION IKoMy. OKOHYM/Ia KYPChl MeAMUIMHCKMX cecTép. B Kpac-
HOIT ApMIM C 1942 TOfIa. B eficTByIOIell apMuy € alpesid 1942 Tofa.

3uHanpga MuxaitnoBHa TycHomo60Ba 106poBO/IbIEM yIIIa Ha PPOHT B COCTaBe
303-11 CTPENIKOBOIL IMBM3MN (849-i1 CTPEIKOBBIN MOJK, 60-51 apMusi, BopoHesxckuit
¢ponT) n3 ropopa Jlennnck-KysHerkuit.

B urornte 1942 ropa 3Ha y4acTBOBaIa B IIEpBOM 000, IlepeBsi3aja IIepBOro B CBOENI
JKU3HY paHeHOro. ITO ObIIO B JHU >KapKUX CpakeHUiT 3a BopoHex. Yxe B mepBbIxX
iBYX 605X 31Ha BbIHEC/IA VI3-TI0f] OTHS 40 PAHEHBIX COIZIAT 1 O(PUIIEPOB C VX INYHBIM
opyxueM. E€ narpagnmm opgenoM KpacHoit 3e3ppl.

3unanga TycHomo6oBa 3a 8 MecsLeB NpeObIBaHMs HAa GPOHTE BbIHEC/IA C MO
6051 123 paHeHbIX. 2-TO (eBpast 1943 rofia B 6010 3a cranumio [opureunoe Kypckoir
obmacty 6bUIa TSDKENIO paHeHa, 0OMOpOXKeHa, CYTKM TpoJIeXana cpeay Tpynos. Eé
nopfoOpany pasBefuMKM, BO3BpallaBnecs ¢ 6oeBoro 3afanus. OHa jexkasna IuoM
BHI3 Ha PO30BOM CHeTy. BoceMb My4MTeNbHBIX ONEpaLuii C7IefloBay OffHA 3a JApPy-
TOI: aMHyTI/IpOBa}II/I HOIr'nm 1o KOJIEH, pyKI/I, HO 3I/IHa BCEM CMepTHM Ha3J/10 BbIDKWJIA.

B mae 1944 ropa 3unanpa TycHono60oBa o6paTmnack Kk BoyHaMm 1-ro [Ipubanruiic-
koro ¢ponra. E€ mucbMo 3a4nThIBaIM OBCEMECTHO.

Ilocne rocnuransa 3uHanzAa BepHyIach B JleHMHCK-Ky3Henkmit, BCTpeTnIach co
cBouM MyxeM Jocudom MapueHko, UM BbIeI HeOObLIYI0 KOMHATY B HeOma-
FOyCTpOEHHOM Oapake, CBIPYIO 11 XONOAHYI0. Ponmice fBoe geTeit, KOTOpble B TAKIX
yCIIOBI/IHX HpO)KI/UII/[ HEJO/ro. " TOorga peIH]/UII/I IIOIIBITAaTh CYACTbA, yexam/[ B I‘OPOH
[Tormork, paspyIueHHbI BOVHON. VM moMorny noctpoutb goM. Tam 3uHa popmma
IBOMX JieTell, 3aHIMaach 00IeCTBEHHOI paboToIl.

Ykasom IIpesupuyma Bepxosroro Cosera CCCP ot 6-ro mexabps 1957 rofa 3a
00pas1ioBoe BBINOTTHEHME 00EBBIX 3aJaHIIT KOMaH/IOBAHVsI Y IPOSIB/ICHHbIE MY»Kec-
TBO 1 Tepou3M B 005X ¢ HeMelKO-balliCTCKUMI 3aXBaTYMKaMi B TOibl Bemmkoit
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Marina Storovoytova

ZINAIDA MIKHAYLOVNA TUSNOLOBOVA-

MARCHENKO
(November 23, 1920 - May 20, 1980)

Hero of the Soviet Union

She was born on November 23, 1920 on the farmstead Shevtsovo of Vitebsk region.
She graduated a junior secondary school. She completed a nursing course. In 1942 she
was enrolled in Red Army. She was in front-line forces since April 1942.

Zinaida Mikhaylovna Tusnolobova volunteered for the Army and left to the front
as part of rifle division nr. 303 (rifle regiment nr. 849, army nr. 60, Voronezh front)
from the town Leninist-Kuznetsk.

In July 1942 was her first battle, she bandaged the first wounded man in her life. It
was in days of heavy battles of Voronezh. Already in the first two battles Zina carried
out from the battlefield 40 wounded soldiers and of-

ficers and their weapon. She was rewarded with the
Order of Red Star.

During 8 months, which Zinaida Tusnolobova
spent on front, she carried out from the battlefield
123 wounded men. On February 2, 1943 in the battle
for the station Gorshechnoye of Kurskiy district she
was seriously wounded and received a chilblain, she
lay among the dead. She was found by intelligence
officers, who were returning from a military mission.
She lay there with her face buried in a rosy snow.
Eight painful operations followed one after another,
her legs were amputated up to her knees, but despite
all the horrors she managed to survive.

In May 1944 Zinaida Tusnolobova addressed a
letter to the soldiers of the 1st Baltic front. Her letter was read everywhere.

After the hospital Zinaida returned to Leninist-Kuznetsk and met her husband
Joseph Marchenko. They received a small room in an ill-equipped barrack, which was
damp and cold. They had two children, but both had died because of poor housing
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OrteuecTBeHHOIT BOVHBI TycHOM060BOI-MapueHko 3uHaue MuxajyioBHe IpucBoe-
Ho 3BaHMe [epost CoeTckoro Coro3a ¢ BpydeHueM opfieHa JleHuHa u Mefanu «30710-
tas 3Be3ga» (Ne 10842).

Ocenblo 1965 rofa Mexxpynapopsbiii Komurer Kpacnoro Kpecra marpagun 3.M.
Tycnono6osy-Mapuenko menanbio ®nopenc Haiitunrein. OHa cTana TpeTbeit co-
BETCKOM MEJICECTPOIL, YIOCTOEHHOM 3TO IMOYETHO Harpazbl.

ITucomo 3unaudwvt TycHnono6060ti

1, Boi6pannbIit MHOI peaMeT — 310 IIVICbMO. He koHKpeTHOE, NMeolIiee afpeca-
Ta ¥ OTIPABUTENS, a IMCbMO KaK ABJIEHNE, MMEIOIIEe /I MO€EI IPapOAUTEe/IbHULLbI
OTPOMHOE 3HaYEHIE.

(Mys3erHBIil 9KCIIOHAT)
==}

OTtkpbiToe nucbMo 3uHanasl TycHOT000BOII BOMHAM 1-TO
ITpubantuitckoro ppouTa (Mait 1944-ro roga)

«Omomcmume 3a menst! Omomcmume 3a moti Poonoti ITonoyx! Ilycmv amo nucomo
dotidem 00 cepoua Kax0020 U3 6ac. Mo nuuiem 4eso6ex, Komopozo PAauiUcmol -
WUTIU 8CE20 — CHACMDbA, 300P06bST, MOn000CmU. MHe 23 200a. Yae 15 MecAUes 5 nexy,
NPUKOBAHHAS K 20CHUMATIbHOLL KOTiKe. Y MeHS menepo Hem HU PYK, HU HO2. DmMo cOe-
nany gamiucmol.

A 6vina nabopanmxoti-xumuxom. Kozoa epanyna eoiina, emecme ¢ Opyumi. KOMCO-
Monvuamu 000po6onLHO yuina Ha GpoHm. 30eco A yuacmeosana 6 60X, 8bIHOCUA
paHerHvix. 34 8bIHOC 40 BOUHO8 BMECHIE C UX OPYHUEM NPABUMENLCNBO HAZPAOUIIO
mens opderom Kpacroii 36e30v1. Beezo 51 vinecna ¢ nons 605 123 paxeHvix 6otiya u
Komanoupa.

B nocnednem 6010, x020a 5 6pOCUNACH HA NOMOULL PAHEHOMY KOMAHOUDY 836004, PAHU-
710 U MeHs, nepebuno obe Hoeu. Pawucmol wiau 6 Konmpamaxy. Mens Hekomy 6bi10
nodobpamu. A npumeopunace mepmeoti. Ko mne nodowien gpawucm. On yoapusn meHs
HO2011 8 HUBOM, 3amem cmas Oumv NPUKIA0OM No 207108e, NO ULY... VI 60m 5 unea-
nu0. HedasHo s Hayuunace nucamo. Imo nucomo s nuuty 06pyoxkom npasoii pyku, ko-
mopas ompesana eviuie 1okms. MHe coenanu npome3sot, u, mosxem Ovimv, 5 HAYHYCo
x00umv. Ecnu 6vt 51 xoms 6vL ewje 00uH pas moena 63smv 6 pyKu asmoman, 4moobl
packeumamocs ¢ pauiucmamu 3a Kposv. 3a MyKu, 3a MO0 UCKOBEPKAHHYIO HU3HD!
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conditions. So they decided to try their luck and moved to town Polotsk, which was
destroyed by war. They received help in the construction of their house. There Zina
gave birth to two children and was involved in social work.

By the Decree of the Supreme Soviet of the USSR dated December 6,1957, Zinaida
Mikhaylovna Tusnolobova-Marchenko was rewarded with the Title of Hero of the
Soviet Union with the presentation of the Order of Lenin and medal of ‘Gold Star’
(Ne 10842) for exemplary fulfillment of the military mission of the command, and for
display of courage and heroism in the battles against Fascist-German aggressors in
the years of World War II.

In the fall of 1965 the International Committee of the Red Cross awarded Z.M.
Tusnolobova-Marchenko a medal of Florence Naytingeyl. She became the third So-

viet nurse awarded this honorable reward.

Letter of Zinaida Tusnolobova

1, The object which I have selected is a LETTER. This is not a common letter, which
has an addressee and a sender. But it is rather a phenomenon, which had a great im-
portance for one of mine female ancestors.

(Museum exhibit)

e

Open letter of Zinaida Tusnolobova to the soldiers of the 1st Baltic front
(May 1944):

“Revenge me! Revenge my native Polotsk! Let this letter reach the heart of each of you.
This letter is written by a woman, who was deprived of everything by fascists. I lost my
happiness, health and youth. I am 23 years old. For the last 15 months I lie at a hospital
cot, I am unable to move. Now I have no hands, no legs. The fascists made it to me.

I was a chemist laboratory assistant. With the start of the war together with other Kom-
somol members I volunteered and left to the front. I fought in the battles, carried out the
wounded. Because I carried out 40 wounded soldiers and their weapon, I was rewarded
by the government with the Order of Red Star. In total I carried out from the battlefield
123 wounded soldiers and officers.

In the last battle, when I tried to help a wounded platoon commander, I myself had been
wounded in the legs. Fascists rushed to the counter-attack. Nobody was left to carry me
out. I pretended to be dead. I was approached by a fascist. He kicked me with his leg in
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Y mens ecmv 6pam. On He moxcem 60nblle MCUMb 34 MEHS: OH Henepb moie oc-
mancs 6e3 pyxu. Imo coenanu dawucmol. Y meHs 6vou1 mysx, netimenanm. Eeo younu.
Amo coenanu gawucmot. A 6vina monooa u cuacmausa. Tenepo s kanexa. Imo coe-
77U PAUUCbL.

Pyccxue moou! Conoamoi! A 6vina eauium mosapuusem, wing ¢ 6amu 6 00HOM Ps0y.
Tenepov s e mozy b6onvute cpaxcamuvcs. VI s npouty éac: omomcmume! Bcnomnume u
He wadume npokaamuvix dawicmos. Vcmpebnsaiime ux kax 6eutervix ncos. Omom-
cmume um 3a MeHs, 3a COMHU MbICAY PYCCKUX HEBONIbHUY, YZHAHHbIX 8 HeMeuKoe
pabecmeo. VI nycmv kaxuoas 0esuuvs 20pwUas cre3d, KaK Kanus pacniaeneHHozo
CBUMUA, UCNeNneIUm euje 00H020 HeMUA...»

=

ITepen Bamm mmcbMo 3umHaupabl TycHomo6oBoit BoumHaMm 1-ro ITpmbamTmiickoro
(bpoHTa, HaNMCaHHOE B Mae 1944 TOAa. OTO OfHO M3 TeX IMCeM, KOTopoe Mpuo/m-
3uno ITobeny. A ckomb ux 6bU10? IIpecTaBbTe, YTO 3HAYNMIIO IIONTYINUTD IIMCHMO CO
CTIOBAaMM «A KUB» OT O/IM3KOTO YeoBeKa, KOTOPBII BOIOET, ¥ KaXK/IbII JIEHb PUCKYeT
yMepeTb. ITO NpHaBalo CUJI, IOMOTajIo BBICTOATD ThICAYaM MIOfiell, YbM ChIHOBbA,
[09epy, MY>XbsI, OpaTbs ¥ IIPOCTO Apy3bs Obin Ha pponTe. Kaxkoe mucpMo Ob110
IJIOTKOM >KMBOJ BOZIBI /IS PPOHTOBMKOB. 3MHAM/A BIOXHOBJIA/IA CBOMM IIPYIMEPOM
JlaXKe TeX, KTO yxKe JaBHO IoTeps1 Bepy. C/1oBa B ee MICbMaxX BHICTPANBA/INCh B Opa-
HIO, KOTOPYIO He IIOJ} CM/Ty Pa3ONTBh flaXke CaMOMY JIFOTOMY Bpary.

2, 3MpaBCTBYIi, MOJI laneKuit gpyr!
Kak b1 mo>kmBaerp? Tak 3ax0Tenoch HOroBopuTh € T0607i! VI BOT muiiry Tebe mmchbMo.

I[Incbmo. .. Beero mymmb mictok 6ymarn. Ho aToT miucTok momoraet HaM 061IaThes
U He 3aMbIKaTbcs B cebe. CmoTpu. Ha nmuctke uto-To Hamcano. OObIYHBII MCINCAH-
HBIIT JIICTOK, HO OH IPOOY>KaeT Kakoe-TO IjeKodylilee 4yBcTBO. HeynusurenpHo:
mymaio 1 Tebe, 1 TIoOOMY IpYTOMY YelOBeKy IPUATHO IPOYNTATh CTPOKI, HAICAH-
Hble KeM-TO O/IM3KUM VM POJIHBIM.

A ecnu 'y Tebs1 60rblIle HET O/MUBKMX U POJHBIX?

Ecnu mx BbIpBama U3 TBOETo ceppla BoiHa?

A Tak XO4eTcs MOTYYUTD 3aBETHBII «TPEYTOMbHMUK», B KOTOPOM 3HAKOMBIM TIOf-
YepKOM HAIVCaHbI CaMble MIJIbIe CEPALLY C/IOBA. ...

3uHa TycHOmMo60Ba OblIa TeM CaMBbIM IOyOeM ¢ MUCbMOM B KJIIOBUKE, KOTOPBII
IPYHOCWI He IIPOCTO IMCbMA, @ HaJleXKly Ha )K13Hb. Kaxk/joe ee m1cbMO ObIIO YTO/Ib-
KOM, KOTOPBIiT pasKurau Kocrep Haziexbl Ha [Tobeny.

A Befib Ka3a10Ch ObI, BCETO /NIIb INCTOK OyMaril.
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the stomach, and then he started to strike me with his rifle-butt in the head and in the
face. Now I am a disabled person. Recently I learned to write. I am writing this letter
with a stump of my right hand, which was cut off above the elbow. I received artificial
limbs, and perhaps I will learn to walk. I wish I could take in my hands an automatic
weapon and settle up accounts with the fascists. For all the blood, all the suffering, and
my distorted life!
I have a brother. He cannot revenge me, because now he is also left without a hand. The
fascists made it to him. I had a husband, a lieutenant. They killed him. The fascists made
it to him. I was young and happy. Now I am a cripple. The fascists made it to me.
Russian people! Soldiers! I was your comrade; I marched next to you in a tight forma-
tion. Now I cannot fight anymore. I am begging you: revenge me! Remember me and
show no mercy to cursed fascists. Exterminate them as rabid dogs. Revenge on them for
me, for hundreds of thousands of Russian female captives, driven away into the Ger-
man servitude. And let each girl’s bitter tear, as a drop of lead, burn to ashes one more
German...

e

Before you is a letter of Zinaida Tusnolobova to the soldiers of the 1st Baltic front
written on May 1944. It is one of those letters, which helped the victory to approach.
And how many such letters were written? Can you only imagine, what did it mean to
receive a letter with words T am alive’ from a beloved person, who fought and risked
his life each day? This gave strength, encouraged thousands of people, whose sons,
daughters, husbands, brothers and just friends were at the front. Each letter was as a
drink of live water for those who fought at the front. Zinaida’s example inspired even
those who had lost their fate long time ago. The words of her letter formed an invin-
cible shield which provided protection against a mortal enemy.

2, How do you do, my distant friend!
How are you? I wanted to talk to you very much! So I am writing this letter.

A letter is only a piece of paper. But this piece of paper helps us to associate with
one another and not to withdraw into oneself. Look, there is something written on
the paper. This is a common paper, full of notes, but somehow it evokes some tickling
feeling. It is not surprising, because I think that you and everybody else feel happy
when reading the lines, written by a beloved person.

And what if you do not have any beloved person?

What if they were taken away from you by the war?

But you are still dreaming about receiving the cherished ‘triangle; which contains
the sweetest words for your heart, written by such a familiar handwriting.
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[TrcpMO OBUIO eOVMHCTBEHHBIM CPENCTBOM OOIIeHMA I Hee, I YeloBeKa, KO-
TOpBIiI TIEPEeXXIT BOCEMb MYUUTENbHBIX Ollepalnii OfHA 3a APYTOil: aMITy TUPOBAJIN
HOTM JI0 KOJIeH, PYKU. PAIOM HIKOTO HeT, a TaK X04eTcsl IIOroBOpuTh. Torga 6epemib
ymicTok. Hugero, Tonbko Momyanye. Ho MMeHHO ¢ HUM ThI MOXKeIIb OBITh OTKpOBe-
HeH, He 3a0y/ellb CKa3aTb O CaMOM Ba)KHOM, @ TOM Yero TaK >KAYT Ha QpoHTe, a
Hagexe. V Tax 1mar 3a 1arom, Iar 3a [arom, 1 Bot oHa — [Tobemal

3, IIncpmo 3unanper TycHomo60BoIT Ha PpoHT. VI3ydyaTs ncropuio Bemmxoit Oteuec-
TBEHHOJI BOJIHBI MOXKHO I10 Y4eOHIKY, @ MOXKHO U 110 nucbMaM [epost CoBeTcKoro
Corosa 3uHanpl MuxaiioBHbl TycHOm060B0i. UnTas 9Ty MUCbMa, BBI KaK HeJb3s
JTydllle TIPOYyBCTBYeTe 1 IOJIMeTe 4ero CTOMIa Mobefa, KaKyio IleHy 3a Hee 3aIlIa-
TUIM HallY BOMHBIL. JlaXke I0/Ty4Yass paHEHM:, He COBMECTUMbIE C YKU3HDIO, IO HE
uMenu npasa. OHY IPOJOJKA/IN CBOJL IOJBUT B THUTY, IPUO/IVDKas ¢ KaXKION HaIIM-
CaHHOJI CTPOYKOJ OKOHYaHVE BOVIHBL
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Zina Tusnolobova was one of those pigeons who have the letter in their beak, but
bring not only letters, but a hope of life. Each one of her letters was a small piece of
coal, which helped to ignite the campfire of the hope, a hope for victory.

But at first glance it is only a piece of paper.

For her, a person, who survived eight painful operations, whose legs were am-
putated up to the knees, the letter was the only means of communication. You are
eager to talk, but there is nobody near you. So you take a piece of paper. Silence is
all around. But now you can be frank, you can tell about the most important things,
about the hope, so much awaited at the front. By moving in such a way, step after step,
you can come to the Victory!

3, Letter of Zinaida Tusnolobova to the front. One can learn about the history of the
World War II from the books, but it is also possible to learn about it from the letters
of Zinaida Mikhaylovna Tusnolobova, the Hero of the Soviet Union. By reading her
letters, you will gain a deep understanding of the price, which our solders paid for
the victory. Even those, who had suffered the severest wounds, did not have the right
to sit down and rest. They continued their heroic deeds on the home front, and with
every written line they accelerated the end of the war.
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TI'anuna Yemunosa

AHHA EOMMMOBHA bPIOXAHOBA, BABYIIIKA
(ABrycr 1907 — uronp 1988)

Ponnmnace B Cubupu, B nepeBre Ycrb-Konba Kemeposckoit o6macty.
O6pa3oBaHne HaYalIbHOE — 4 KIacca LIePKOBHOIL LIKOJIBI — B I€PEBHE 3TO OBLIO
MHOTO, BEpOUCITOBEaHNe TPABOCTABHOE (KAKOe-TO BpeMsl — IO/DKHa Oblla CINTATh-

CA aTencTKol, aduIIMpoBaTh Bepy 3alpelra-
JI0Cb, HO KOIJ]a YIJIa Ha IIE€HCUIO, CTajla OIIATh
HPYJIEKHOI XPUCTUAHKOIL).

1924 TOJ, — BBIIIA 3aMY>K 3a cTponTens Ipu-
ropus bproxanosa n3 TioMeHn 1 yexana ¢ HUM
Ha PynHuku B AMypckyio o6macTb, HdampHuin
Bocrok, rae paboTana padodeit.

1925 U 1927 — POXKJEHNE JBYX Jo4epell, HO B
JIEKPETHOM OTITyCKe He ObI/Ia, a cpasy MOl pa-
6oTaTh.

1932 TOfl — MY>X OBUI apecTOBaH M OCYXKJieH
CTaJIHCKOI TPOVIKOII 6e3 ITpaBa MepemncKIL, ero
paccTpensm, a B 1956 OH ObUI IOCMEPTHO pea-
OVMIUTUPOBaH.

1935 Toft — cTporiku Cubupu, Ynau-Yae, Ypan.

1938 rox — BcTynmna B KOMMYHUCTIYECKYIO

HapTHIo (Zpyrux He 6bU10).

C 1940 roga u Bo Bpems BOB paborana Ha
crporikax B ropoe Omcke, C6upsb (Tyza 6bU10 9BaKyMpOBAHO MHOTO IPEIPYUATHIN
U3 TOPOJIOB, 3aHATBIX HEMIIAMI).

1944 TOJ1 — IIpUeXxaja B Topoj MIMHCK, BOCCTaHaB/IMBATh ero U3 pyuH (MMHCK 6bIT
HOJTHOCTBIO PaspylleH).

Ona nepeesxana B pasubie pernonsl CoBerckoro Corws3a, paboraia Ha CTPOIIKaX,
BCTpevasnach CO MHOTVMI JIIObMM Pa3HBIX HaI[MOHATIBHOCTEN! (Ha CTpoiikax pabora-
ym ymiopu co Beex pecry6mk CCCP) 1 pasHBIX BepOMCIIOBEAHMIA, HO TOT/Ia OTKPBITO
OBI/I0 3aIpeleHO BepUTh B 60Ta 1 MOeP>KIBATh KY/IBTOBbIE TPAANIVIN, 51 9TO TIOM-
HIO (eTert KpeCTMnu TaitHo, [lacxa, PoXX/iecTBO MPOMCXOAMIN TalHO TaKXKe).
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Galina Ustinova

ANNA EFIMOVNA BRYUKHANOVA, GRANDMOTHER
(August 1907 - July 1988)

She was born in Siberia, in the village of Usty-Kolba, Kemerovskiy region.

She received an elementary education, 4 classes in a church school, which were
enough in a village. She was an orthodox (for some time she was considered an athe-
ist, because the religion was forbidden, but when she retired on a pension, she became
a diligent Christian).

In 1924 she married a constructor worked Grigoriy Bryukhanov from Tyumeny and left
with him towards the mines of Amur region, the Far East, where she worked as a laborer.

In 1925 and 1927 she gave birth to her daughters, she did not take a maternity leave,
but returned to work straight away.

In 1932 her husband was arrested and condemned by Stalin’s troika without the
right of correspondence, he was shot. In 1956 he was posthumous rehabilitated.

In 1935 she worked at the construction sites of Siberia, Ulan-Uhde, Ural.

In 1938 she entered the Communist Party (there was no other party at that time).

In 1940 and during the WWII she worked at the construction sites of the town Omsk,
Siberia (lots of factories from the territories, occupied by Germans, were evacuated here).

In 1944 she arrived to Minsk to rebuild it from the ruins (Minsk was completely
destroyed).

She worked at the construction sites in the different regions of the Soviet Union.
She met people of different nationalities (at the construction sites were people from
all the republics of the USSR) and different religion. But at that time it was forbid-
den to believe in God and to attend a church. I can recall that children were baptized
secretly; Easter and Christmas were also celebrated in secret.

My grandmother left her parents a long time ago, but when she worked in Minsk
and children had grown up and left her house, she visited her parents in Siberia each
year during the vacation and she helped them (I was there in my childhood and re-
member my grand-grandmother and my grand-granddad).

She received a well-deserved room in a communal flat.

In 1953 she was already a widow and worked in the town council of Minsk. 5 years
prior to my birth she retired on a pension and frequently went to Siberia — the place
of her childhood.
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Babymka Hajjonro yexana OT CBOMX PORUTENEN, HO, y>ke paborass B MMHCKe 1
BBIPACTMB [I€Tell, OHA eXXETOZHO B OTHYCK e3anta B CuOMpbh MOMOraTh POSUTETISIM
(s1 TaM ObITa B IeTCTBE ¥ IIOMHIO CBOMX IIPaba0yLIKy 11 IPafiefyLIKy).

OHa nony4msia 3aciry>KeHHYI0 KOMHATy B KOMMYHaJIbHOI KBapTHpe.

B 1953 rony — oHa y>ke 6bu1a BoBoil u pabotana B [opCoBete ropopa MuHcka,
elé 3a 5 JIeT O MOETO POXK/ieHMs yIIIa Ha IIeHCHIO 1 YacTo e3fmna B Cubups, rae
IIPOLLJIO €€ IETCTBO.

Hlsetinas mawurnka

[Tocrne 6a6y1IKy COXPaHMIOCh HECKOIBKO MIPEMETOB, KOTOpbIe OHA JII0OMIA U KO-
TOPBIMU JTOPOXKM/IA.

OpnvH 13 HUX — cTapas py4yHas LIBeiiHas MaluyHKa [Togonbekas, oHa OblIa U3ro-
TOBJICHA B 1939T. 11 Bpy4eHa 6aby1iKe B KadeCTBe IPEMUH 3a YEAPHBIIl TPYZ BMeECTe C
OpHeHOM «3a JOOIeCTHBI TPY».

Takast MaruyHKa 6bl1a 60/IBIION 1IEHHOCTBIO B TO BPeMs, IOTOMY YTO KYIIUTb X
ObI/IO0 TPYLHO, Ja ¥ CTOW/IM OHY IOPOTO, a LIIUTb IIPUXOAMIOCH BCE: OT HIDKHETO Oe-
JIbS1 IO BepXHelt ofie>kabl. babyIika oueHb JOPOXKIIA 9TON BEllIbIO, I TOPANIACK €lo.

B T0 BpeMms1, o, KOTOpbIe YMeIIV LIUTh ¥ MMV MAIlVHKY, ObIIM YBa)KaeMbIMI,
MallMHKa JaBajaach COCEHAM, /IS HUX I Kakue-To Bewy. [ToaTomy 6abyruka ¢
IeTCTBA IIPUYYasia MO0 MaMy 1 e€ CecTpy LIUTb cebe pa3Hble Belly ¥ MHOTe BOCIIO-
MMHAHUA 6IJHII/I CBA3aHbI C 9TUM.

Korpa 6p11u ronopHble BpeMeHa, INThEM 3apabaThIBaIyCh JEHbIY U IPONYKTHL.

babymika 10 MOCTIeHUX JHelT KaK ¢ 4elI0BeKOM 00palllaiach C MAIINHKOIL, Pasro-
BapyBasa C Heill, HasbIBajIa KopMunieit. Kyma Ol oHa He IepeessKaia, a e3iIa OHa
II0 BCel CTpaHe, OHa BCIOAY BO3WIA € COO0IT €€ II0OMMYIO «KOPMIIVILY ».

Mama pacckasbIBajia, 4TO, KOTla OHA 3aKaH4MBa/Ia LIKOTY, He ObUIO JIeHeT KyIINTh
eil BBITYCKHOe IUIaThe, ¥ 6alylKa 3a OHY HOYD CIIMJIA €/f OYeHb KpacuBoOe IlIa-
The. MaMma Obl/la O4eHb CYaCT/IMBa Y CUUTAIa ceOsl caMoli KpacuBOJl Ha BBITYCKHOM
6ay.

Tenepb HET HaI[O6HOCT]/I NMEThb IHBeileIe MaIllIMHKNM, TaK KaK MHOTO XOpOIHI/IX n
KavyeCTBEHHDIX IIBEIHBIX U3eINIT IPOAETCA.

Mammnaka mBeiiHas «Ilomonbckas — 126»

Boimyck 1936 roga

ITogonbckmit 3aBox IIBeitHpIx Marma

ITogonbckne mantnupl B CCCP neHMmich Ha paBHee C HEMEIKMMM «3VHTep».
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Sewing machine

Only a few objects of my grandmother managed to survive and reach present days.
She loved and valued these objects very much.

One of them is an old manual Podolskaya sewing machine. It was manufactured
in 1936 and was presented to my grandmother as a reward for exemplary work to-
gether with the order ‘For the Valiant Labor’

Such a sewing machine was highly valued at that time, because it was difficult
to buy, and it was expensive, and people had

to sew their clothes themselves, from under-
wear till outer clothing. My grandmother
treasured this object and was very proud of it.

At that time a person, who could sew
and had a sewing machine, was respected.
Neighbors borrowed the sewing machine,
and some clothes were sewed for them.
Therefore my grandmother accustomed my
mom and her sister to sew various clothes

for themselves, and lots of childhood mem-
ories are connected with this.

During hungry times money and foodstuff were earned by sewing.

Till her last day my grandmother treated the sewing machine as a human being,
she spoke to it, called it a bread-winner. Whenever she moved to a new place, and she
changed a lot of residences, she always took her beloved ‘bread-winner’ with her.

My mom had told me that, when she graduated from school, there was no money
to buy her a ball-dress, and my grandmother sewed a beautiful dress for her over one
night. My mom was very happy and considered herself as the most beautiful girl of
the graduation ball.

Nowadays there is no need to have a sewing machine, because one can choose
from a great variety of good-quality ready-made garments.

Sewing machine “Podolskaya - 126”

Manufactured in 1936

Podolskaya Sewing Machine Plant

In the USSR Podolskaya sewing machines were of equal value as the German
‘Singer’ sewing machines.
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51 BbIOpasa 3TOT IpegMeT HOTOMY YTO OH:

86

CEMEVHAS PEJIMKBUA,

IO cUX TOp GepeXKHO XPAHUTCS B HALIIEN CeMbe,

OH IIOMOTa/1I BbDKUTH B pr,T_LHbIe TOJIOJHBbIC BpeMeHa,
ObLT HArpasioil HalllelT IPapORNUTENbHNULIE 3a €€ TPYA.



I chose this object, because it is:

A FAMILY RELIC,

until now it has been stored in our family and handled with great care,
it helped to survive in the difficult and hungry times,

was awarded to my female ancestor for her labor.
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ONVCAHUE TPOEKTA «PA3BUTUE BETAPYCKUX
JKEHCKUX OBV>XEHUI 1 OPTAHU3ALII»

Llenmpio aTOro mpoekTa ObIIO IepefaTh MOMYYeHHbI 3 IePBBIX PYK OIIBIT, IIPHO6-
PpeTeHHbIIT TPy MOfiepyKKe KeHCKUX ABVDKEHNUI B aBTOPUTAPHBIX peXXnMax B LleH-
TpanpHOI 1 BocTouHoit EBpoIte; Ije/leHanpaBIeHHBI TPEHNMHT TPYII B 00/IacTsIX
IPOEKT-MeHeKMeHTa, KOMMYHUKauuyu 1 (GaHapai3nHra; u obnerdyeHne co3gaHms
cetn MexAly 6emapyckumu xxeHckumy HI'O, mpefgocTaBiiss 9TUM BO3MOXHOCTbD pa-
6orarb BMecTe 11 607ee IPOKOTO PACIpOCTPaHEHN )KEHCKIX TIPaB.

[TepBoe cobbITHe poekTa «PasButre benapycknx YKenckux [Isyokennit u Opra-
Husanuii — [Ipasa JKenmun B benapycu: [Isikyas Cuta» IpOXoanio MexXy 21-24
despars, 2008r., B ropope Tpaxait, /Intse.

Ilenb 3TOII IIepBOIL BCTPEUM COCTOSNIA B 00eCIIedeHNY YIaCTHUKOB TeopeTndec-
KUMM U IPaKTUYeCKVIMY 3HAHVUAMU U3 00/1aCTI TeHEPHOI TeOPMH, )KEeHCKOI YCT-
HOJI MCTOPUY, MMCAHNUA IPOEKTHBIX 3aABOK I HABBIKOB KOMMYHMKAIIUIL. Y YaCTHUKM
TaKKe MOTY4IIY BO3MOKHOCTD ITPAKTUKOBATh IOTyYeHHbIe HABBIKM B OpMe IIpo-
OHBIX UHTEPBbIO C BOOOPayKaeMbIMI JOHOPAMU VI XY PHAIUCTAMU, HEKOTOPBIE 13
HYIX OBUIM TaKOKe 3allVICAHbl Ha BUJICOKAMeEpY.

Hoxrop Anppea Ileté, ouent IlenTpampHoro EBpomeiickoro YHUBepCHUTETa,
IpOBeJIa IIePBYIO JIEKIVIO CEMIHApa O I7IaBHBIX Teopusx reaepa. Ocoboe BHUMaHMe
6b1710 06paleHO Ha HEO0OXOAMMOCTh MHOTOCTOPOHHETO aHaMN3a eDMHUIINY TeH Ie-
pa [ ICHOTO MOHVMaHMA MIPOLECCOB.

Ha aToit BcTpede oco6oe BHMMaHNe 00pallianoch Ha GpaHApali3/HI, TaK KaK yJac-
THUKY TIPMBE3JIY CBOU COOCTBEHHbIE ujeu OYAYINX MPOEKTOB C c060IL. 31eCh MbI
JO/DKHBI YIIOMSHYTb He3aMeHMMoe coydactye Jcrep BoHk ot ¢onma Mamakai u
[Manpopa Kénemura, Iupexropa IIporpamm ICDT.

Y4yacTHUMKAM B TeueHVe BCTped OOoJIblile BCro MOHPABWINCDH 3aHATHS HAIpaB-
JIEHHBIE Ha NTPAKTUYECKME 3HAHMA Y OIBIT: 1B YIPAXKHEHNA C POIEBBIMY UTPAMMU,
KOHCY/IbTallMiA, a TaKoKe OTKPBITHE BhICTaBKM «[IpapopuTenbHuna» MOMTydnan Bbl-
CllIie CpefiHMe OTMETKM Ha OLIEHOYHOM JIVICTEe YYaCTHUKOB.

OrmpocHbIe UCTHI C OIleHKaMM ¥ HepOPMATbHO IepeflaHHble MHEHNA YIaCTHNU-
KOB COfiep>Kany MUHUMYM OTPUIIATE/NTbHBIX 9IEMEHTOB M MHOTO Pa3 IOLYEPKHYIIN,
HACKOJIbKO TOJTHOLIEHHBIMYU ¥ MH(OPMATUBHBIMM OKAa3a/IICh BCTPEYM B paMKax
IIPOEKTA.
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PROJECT DESCRIPTION - STRENGTHENING THE
CAPACITY OF BELARUSIAN WOMEN MOVEMENTS
AND ORGANIZATIONS

The aim of the project was to transfer first-hand experience gained in the building of
women’s movements under authoritarian regimes throughout Central and Eastern
Europe; to educate and train the targeted groups in areas such as project manage-
ment, communication and fundraising; and to facilitate networking between Belaru-
sian women NGOs with a view of enabling them to work together to better promote
women’s rights.

The first event of the project "Strengthening the Capacity of Belarusian Women
Movements and Organizations — Women’s Rights in Belarus: A Force Forward?’ took
place from February 21-24, 2008, in Trakai, Lithuania.

The aim of this first meeting was to provide theoretical and practical knowledge
for the attendance in fields of gender theory, women oral history, project proposal
writing and communication skills. The participants were also given the opportunity
to practice the obtained skills in form of stand-up interviews with imaginary donors
or journalists, some of them were also recorded on video camera.

During the workshop the participants took part on a lecture of Dr. Andrea Petd,
Central European University, telling about the main gender theories, which was fol-
lowed by the first Foremother seminar. Since most of the participants chose someone
from their family, the session was emotionally very moving, and also gave a good
overview of the 20" century history of the region. The exercise also served as an ice
breaker, since some of them followed the instructions sent to them in the information
package and brought with them photos and stories about their foremothers.

Further during the first meeting the group visited the Vilnius Gender Centre
(Vilnius University), where a roundtable discussion took place on the possibilities of
gender education and on difficulties of connecting academia, public policy and NGO
activism. The participants took part also on project proposal writing and project
management seminars by Cesar D. Beltran, Senior Advisor of the ICDT and a scenario
exercise, developing strategic thinking, was held by Péter Kolossa, Project Manager of
the ICDT.

The second event of the project took place between 26-29 April, 2008 in Viln-
ius, Lithuania. The aim of this second meeting was to provide the opportunity for
the participants to apply in practice the theoretical and practical knowledge in fields
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of gender theory, women oral history, project proposal writing and communication
skills gained during the first seminar of the project.

During this meeting the second Foremother seminar was conducted by Dr. Pet6
and Berteke Waaldijk (Athenas), the exercise ended with an installation prepared by
the participants.

The participants were also given the possibility to learn about the know-how of
holding campaigns from Lina Alameddine, Chairperson of the Lebanese women or-
ganization PCDD, and got to know the problem of unequal picturing of men and
women in the media, presented by Nebojsa Radic, Advisor of the ICDT.

On this meeting special attention was drawn to fundraising, since the participants
brought their project ideas with them. Here we should mention the contribution of
Esther Vonk, Mamacash and Sandor Koles, Senior Vice President for Projects and De-
velopment of the ICDT.

The participants favored the sessions with the focus on practical knowledge and
experience during both meetings, the two workshops with the role-plays, the consul-
tation and the opening of the Foremother installation got the highest average score
in the participants’ evaluation.

The evaluation sheets and informal feedback both contained minimal negative el-
ements and the usefulness and the training value of the events was underlined many
times.
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BbICTABKA «ITPAPOIOVTEJTBHUITA» -
27-E AIIPEJIA 2008I., BUJIBHIOC, JIUTBA

The ’Foremother’ Installation — April 27 2008, Vilnius, Lithuania

®oro-acce Kupaiitn bakc (AOGVIHA)
Photo-essay by Quirijn Backxs (ATHENA3)

IogroroBka K BbBICTaBKe —
Mapuna CTopoBoiiToBa
Prepairing for the installation
- Marina Storovoytova

IToAroToBKa K BHICTaBKe —
YYaCTHMUKY CeMIHapa
Prepairing for the exhibition
- participants of the work-
shop
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ITnakaT BhICTaBKM

The billboard of the installation

Manpop Kémem, Jupexrop Ilpo-
rpamm MexxpyHapopnHoro IlenTpa
HemoxpaTtudeckoro Ilepexona
OTKpBIBAaeT BBICTABKY

Sdandor Koles, Senior Vice President
for Programs and Development of
the ICDT opens the installation

IMoceTuTeny BbICTaB-
KII — Ha MlepeiHeM
mwraHe AHppea [leté

u Iletep Komnomma,
ITpoexT MeHnemxep
MeXayHapOofHOTO
Hentpa [leMokpaTu-
yeckoro Ilepexona
The audience of the
installation - in front
Andrea Pet6 and Péter
Kolossa, Project Man-
ager of the ICDT
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3unanpa TycHomo60Ba,
HpapopuTeIbHMIIa MapuHbl
CTopoBOMTOBOI

Zinaida Tusnolobova -

the foremother of Marina
Storovoytova

Mapusa Jopounna,
npapoputenbHua Onbru
Ilecraxosoii

Maria Doronina - the fore-
mother of Olga Shestakova

Tarbana KHOTbKO pacckasbiBaeT
[Tanpopy Kénemry 06 Axne
KuoTbpkO

Tatiana Knotko tells Sdndor Koles
about Anna Knotko



[IBeriHas MalIMHKa
Annbl bproxanosoit

— 9KcnoHaT [anuHbl
YcrunoBoi

The sewing machine of
Anna Bryukhanova - by
Galina Ustinova

Hapexpa Ienpmanantuc
U ee TeTPASKM —
akcnonat Onmu
JlsmrkeBUd

Nadezhda Gelmanaytis
and her notebooks - by
Yulia Liashkevich
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Opna us xaur Jlapuce! lennyin — akcrionat Anekcanzapsl JIbIHbKO
One of Larisa Geniyush’s books - by Alexandra Dynko

Onbra [lecTakoBa pacckasbiBaeT bepreke Baanpaiik u Huno ABaxkumsuimmm o
Mapun [loponnHoit

Olha Shestakova tells Berteke Waaldijk and Nino Javakhishvilli about Maria
Doronina
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dusnyecKe SKCIIOHATHI Ha BBICTABKe. ..
Exhibition materials to touch...

...V BUPTya/ibHas BbICTaBKa — GOTO-C/Iaibl HA CTEHEe
...and the virtual exhibition - a slide-show on the wall
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