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Preface

Paratexts are a ubiquitous feature in any manuscript culture,
and in premodern South-India they are one of the primary
means, in fact often the only one, for attempting to trace
transmission history. The word “paratext” may be understood,
in this context, as a textual element that mediates and mirrors
the relationship between a textual artefact in a manuscript and
its environment, that is, the people who conceived, produced,
and used it. Paratexts capture the threefold tie a manuscript
has with time: firstly, with the time anterior to its production,
when the text it carries was composed, secondly, the period
when the individual manuscript was copied, and, thirdly, its
more or less long history of storage and use. The word can be
used as a cover term for a huge number of subcategories that
partly overlap with literary sub-genres, which can be arranged
by function or by position within the layout of a manuscript.

For this volume we have adopted the latter scheme which
seems particularly suited to the format of a palm-leaf
manuscript where additions most easily can be made at the
beginning and at the end. We hope to thus contribute to the
ongoing discussion on colophons, where evidence has already
been brought forward to show that it does not make sense, not
even in terms of language, to talk about Tamil colophons,
Sanskrit colophons and so on, but that we are dealing with a
category that should be more properly identified as South
Indian colophons.! With this volume, we want to initiate a
broader discussion about prefatory materials in general, and
about prefaces in particular, called payiram and patikam in the

1 A separate volume on Indic colophons is under way - based on a
workshop that took place at the CSMC in October 2018-, in the hands of
Nalini Balbir, Giovanni Ciotti and Martin Delhey.
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Tamil case, the former more often associated with theoretical
texts, the latter with literary ones. Prefaces hover on the thin
edge between a paratext and a literary genre, as can be seen
for instance from the fact that there are cases where
commentaries include the preface in their discussion of the
text. Prefaces have also received their share in the
commentarial reflections on the elements of a treatise.

An even smaller, but important unit are the satellite stanzas,
free-floating verses that can appear integrated into the
prefatory material or the colophon, but that can also range
even more freely by simply preceding the beginning or
following the end of a text in a manuscript. As has been shown
by Wilden 2017a+b, they are of crucial importance for our
understanding of the text tradition in terms of corpus
organisation, text structuring, and authorship. However, there
is a much broader range of texts for which such stanzas have
been transmitted. We are comparing the free-wheeling,
anonymous type with traditions where a very similar type of
verse has been codified and made part of the text transmission
itself. One indication of such a process is whether a stanza has
a named author or not.

Such observations lead to more general questions as to how
people create, structure, and transmit larger text corpora and
how they perceive what they are doing. Cases in point can be
found almost anywhere, from the literary traditions to the
grammatical traditions running in parallel to it (as is expressed
in the Tamil pair illakkiyam and ilakkanam: “what is to be
described” and “what describes”, i.e., poetry and grammar in
the wider sense), the Tamil Kaumara, §rivai$r_1ava and Saiva
devotional traditions and their hagiographical and theological
extensions. Several glimpses allow us to observe that the
phenomenon is by no means restricted to South India, but very
much present in the North too. The present volume essentially
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goes back to the 8th NETamil workshop entitled “Colophons,
Prefaces, Satellite Stanzas” that took place from 20 to 22 April
2017 at the CSMC in Hamburg, generously funded by the
European Research Council within the framework of NETamil:
Going from Hand to Hand — Networks of Intellectual Excahnge
in the Tamil Learned Traditions (ERC Advanced Grant no.
339470). The publication was kindly supported by our follow-
up project TST (“Texts Surrounding Texts — Satellite Stanzas,
Prefaces and Colophons in South-Indian Manuscripts
(collections of the Paris BnF and Hamburg Stabi)”), grace to
the support of the ANR-DFG, in which an extended team of
scholars tries to answer some of the questions raised here.
Even if currently we cannot yet answer them in their full range
we may be able to demonstrate that these questions are worth
asking.

Eva Wilden, Hamburg,
September 2020






Introduction

If we look at the way South-Indian literary history was
conceived and presented in the mid-nineteenth century, we
find several strands that appear to exist in isolation from each
other, although they intersect at certain points and no doubt
exercise mutual influences. The famous English prototype is
Casie Chitty’s Tamil Plutarch, first published in 1859 and
carrying its model in its very title. It consists in a series of brief
sketches on the lives of Tamil poets in what is supposed to be a
chronological order, supplemented by quotations from the
works attributed to them. A slightly earlier indigenous Tamil
model is the anonymous Tamil Navalar Caritai, edited only in
1949 by Turaicamip Pillai, probably far less widely known, as
one may conclude from the fact that only two manuscripts
seem to survive, one of them incomplete. Here too we find the
enumeration of poets with their verses, but most of the
accompanying biographical data has been added by the 20t-
century editor. The genre continues and becomes far more
detailed and elaborate with texts like the Pulavarp Puranam by
the 19th-century poet-scholar Tantapani Cuvamikal, first
edited by V. Krishnanama Chariar in 1901, where the lives of
the poets are now depicted in Tamil verse.

What connects these works and others like them is their
belief in the eternity of the Tamil tradition: all the accounts
available are based, in one way or another, on the Cankam
legend, and the model of how poets interact and interrelate is
the story of the forty-nine poets of the academy.! This is why
they share a surprising disregard for the actual sources that

! The basics of that development have been unraveled in Wilden 2014:
274-285. As for time calculation, recall that the three academies
together lasted for 9990 years. If that is not eternity, it certainly is time
out of mind.
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might make a reconstruction of Tamil literary history possible.
Now, this is admittedly a Western undertaking, but one that
was shared by Tamil scholars through the colonial era and
beyond, as is documented by huge numbers of works on
literary history, ranging from one-volume historiographies to
ongoing encyclopaedias — a good representative being Mu.
Arunacalam’s monumental 14-volume Tamil llakkiya Varalaru,
first printed in 1971.

One pervasive problem of those writings on Tamil literary
history - or history, for that matter - lies in the way sources
are intermingled in order to produce a narrative, often beyond
recognition. It does not seem out of place to recall those
sources:

1. references and quotations in other literary or
theoretical works and commentaries
2. inscriptions
3. Talapuranam-s that are based on the narration of local
events as well as a number of other types of literary text
with alocal focus
4. the paratexts that come with the individual texts
5. oral tradition
References and quotations usually come without dates and are
difficult to use because of the fluidity of titles and author
names (if quotations are identified at all). Epigraphical
evidence may be datable, but it is comparatively rare and it
shares the problem of having to disentangle the names and
epithets of various persons. The puranam-s are guided by the
principles of storytelling and based on a more or less skillful
amalgamation of pan-regional myth, regional legends, and
local events. Paratexts have usually been understood either as
part of the textual tradition and taken up in the print version,
thus fixing a fluctuating semi-oral tradition by choosing
particular manuscripts and reproducing often only parts of
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what is available, or they have been ignored as spurious. Either
way, the full evidence has never been brought together
because everybody has been using editions since they became
available. The oral tradition, evoked whenever people feel in a
tight spot with respect to disputable facts, is adaptable to
circumstances and clearly takes up influences from all the
previously mentioned four sources.

The end result of the intermingling of all the five types of
sources can be seen in the early handbooks, such as
Singaravelu Mudaliar’s Apitana Cintamani of 1910, where all
the information available is transformed into a smooth
narrative ordered into alphabetical entries. If one filters the
information given, for example with the help of Govindasamy’s
Survey of Sources for the History of Tamil Literature from 1977,
one usually remains with sizeable portions that cannot be
traced back to any other source, and it is these portions which
are then termed “oral tradition”. The same redaction
procedures can still be observed in more recent handbooks, be
it in Tamil, like Arunacalam 1971, or in English, with Zvelebil’s
Lexicon of Tamil Literature of 1995. Zvelebil does not
comment, but he gives an implicit explanation in his
Companion Studies to the History of Tamil Literature (1992) by
adding, on pages 262-269, genealogical tables of scholars in
what he terms “Scholarly Lineages of the 19t and 20t
Centuries” - what would have been called a parampara chart
by tradition -, ending with “the present author”, i.e., himself.
All the while he still does not specify which part of the
information he reproduces in English is received from his
“oral tradition”.

What is called for now is, first of all, not an attempt at
rewriting what has already been written, but rather at
understanding the way information about texts and authors
was transmitted in those long periods when people could
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either talk or produce palm-leaf manuscripts of comparatively
short life-expectancy. Huge numbers of remaining witnesses
provide ample testimony for the ways in which tradition
functioned. The strong oral component is obvious, first of all,
from the fact that the classical manuscript notation is
underdetermined. In order to make sense of what is written
down, a reader has to set the pulli-s (the dots above the letter
that cancel the inherent a-vowel), decide about the vowel
length for e and o, and distinguish the two functions of the kal
in order to decide between long a and intervocalic ra.
Moreover, he has to split the scriptio continua into metrical
feet and those metrical feet into words, not to mention the
business of making sense of them. In short, training for many
years was necessary both for reading and writing, and that
training had to be provided by an ongoing tradition.

So far so good. But even an ongoing tradition needed
mnemonic aids - in case, for example, disaster struck in the
form of insects, high water, or war — both to make sure losses
were kept at a minimum, and, as anywhere, simply to instruct
the younger generation. In addition, it also needed at least
minimal ordering tools for keeping track of a single object (text
or manuscript) within a larger collection. Both mnemonic aids
and ordering tools can be traced in manuscripts, the former in
the form of satellite stanzas?, the latter by marginal titles and
inter-titles. Neither of these two elements is obligatory and
often they do not really match each other. One place where the
two sets of information meet and may be harmonised is the
colophon. However, the majority of colophons have been lost
(if ever they existed), free-floating stanzas may occur
elsewhere (often in the beginning on unnumbered folios), and
inter-titles may or may not coincide with end titles.

2 This term has been coined and elaborated by Wilden 2017a+b.
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One thing, however, is certain. As soon as the print tradition
starts, there appears the overwhelming wish to have matters
settled one way or another: the multiplicity of voices is
reduced to a standard form, usually unquestioned because
scholars in general stopped perusing manuscripts once
editions were available. The call of the day is to restore the
multiplicity and learn to live with the fact that information (if
available) is contradictory.3 Sceptics may claim that the
manuscript tradition as such bears testimony only for, roughly,
the last three-hundred years. But we can be fairly certain that
satellite stanzas have existed for a long period, firstly, because
they are structurally needed, secondly, based on linguistic and
metrical grounds, and, thirdly, because some of them have
been quoted in the commentarial literature.

Recovering the material evidence is, however, not sufficient.
Satellite stanzas are also literary products and as such they
intersect with many of the smaller subgenres that hover on the
edge between text and paratext, the invocation stanzas
(katavul valttu, “praise of god” and kappu, “protection”) and
other prefatory sections falling under the main heading of
patikam/payiram (“preface”), such as the avaiyatakkam
(“appeasing of the assembly”), or the signature verse. They
are emulated by some later traditions, distinguishable by the
fact that now the free-floating anonymous verse has a named
author, as in the Vaisnava taniyan (“solitary stanza”)
tradition. They can be concatenated into larger units of
several stanzas and even whole texts that still share with the
model the concern about safeguarding a tradition and a way
of seeing things.

Thus the purpose of this volume is, on the one hand, to
advance on the manuscript front and bring forward further

3 This is being done, for the Tamil tradition, on a larger scale by the ANR-
DFG project TST (https://tst.hypotheses.org/the-tst-project).
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materials that have been neglected for a long time. On the
other hand, it aims at exploring the range of interrelated
literary subgenres in the Tamil tradition. From what can be
seen in other Indian manuscript traditions, especially the great
northern, Sanskritic one, none of these phenomena are
restricted to the South-Indian area. But for once it seems that
research is ahead on the southern front. While the majority of
contributors come from a Tamil background, three articles add
glimpses on similar material in Sanskrit manuscripts.

The volume comprises thirteen articles (all but two from
participants of the Hamburg workshop mentioned in the
preface), spanning not only ilakkiyam and ilakkanam, the
literary and the grammatical traditions, but also the devotional
(Kaumara and Vaisnava), hagiographical (Vaisnava and Saiva),
and theological traditions (again Vaisnava and Saiva),
complemented by one foray into the (evidently later) Christian
tradition.

For the literary traditions, Jonas Buchholz (“Construing a
Corpus: the Mnemonic Stanza on the Kilkkanakku Works”)
shows how the anonymous stanza on the eighteen works that
make up the second classical Tamil corpus, the
Patinenkilkkanakku (“The Eighteen of the Lower Order”), was
one of the constitutive elements that informed the scholars of
the Tamil renaissance about the number of texts that were to
be included in that corpus, about the single texts that made
part of the list, and about their sequence. He also shows how
the various pre-print versions of that stanza were brought into
a single form that became the accepted one by the efforts of
one of the early editors, Ci. Vai. Tamotaram Pillai.

Still in the sphere of influence of the same corpus,
K. Nachimuthu (“Tiruvalluvamalai: Prolegomena to
Tirukkural?”) takes up the various manuscript versions of one
of the little programmatic texts meant to forge a tradition,
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namely the Tiruvalluvar Malai (“Garland for Tiruvalluvar”), a
collection of around 50 stanzas purportedly going back to the
forty-nine scholar-poets of the academy, composed in order to
acknowledge the acceptance of the Tirukkural (“Holy Dwarf
[Venpa] Stanzas”) into their fold. This is a text that overtly
claims to be a collection of paratexts and no doubt one of the
models for later texts such as the Tamil navalar Caritai.

Sascha Ebeling (“Appeasing the Assembly - The History,
Poetics and Social Logic of the avaiyatakkam Stanza in Tamil
literature”) takes up another type of stanza, one that has
become a standard part of any preface in the Tamil poetic
tradition, namely the avaiyatakkam, a self-denigrating verse
where the poet voices a poetically skillful excuse for putting
his own mean efforts in front of the assembly of experts. This
is a typical example of a verse belonging to two categories, that
is, it is a paratext with respect to the main text — and as such it
may teach us something about the kind of interaction a poet
had with his audience —, but it is also part of a poetic subgenre
that has become a must for many types of composition and
follows a clear set of conventions.

The first contribution from Northern India and the Sanskrit
tradition comes from Bidur Bhattarai (“Praising the Work and
Colophonic Features in Manuscripts Containing Sanskrit
Texts”) and brings together a number of examples from
Nepalese manuscripts that show the diversity of additional
material found in colophons, ranging from verses that
enumerate the benefits to be derived from engaging with a text
(phalasruti) to various, often multi-lingual (Sanskrit-Newari)
colophon elements to scribal caveats and other types of
additional stanzas.

The grammatical tradition would appear particularly rich in
satellite texts, and the contribution of Victor D’Avella
(“Orbiting Material in Tamil Grammatical Texts”) goes beyond
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the ones we usually find printed and reprinted in our editions
of the Tolkappiyam, etc., and makes a first foray into the
manuscripts that have been brought together in recent years,
focusing in particular on the collection of the Bibliotheque
nationale de France (BnF). The majority of those stanzas is not
of the mnemonic variety that preserves information about the
text, its content and its status, but of the type of auspicious
invocation that is concerned with the successful undertaking
and the protection of the work.

The devotional traditions are represented here by the
followers of the god Murukan and those of Visnu, both from
the South and from the North. Emmanuel Francis
(“Supplementing Poetry and Devotion: The Additional Stanzas
to the Tirumurukarruppatai”) explores the vestiges of the one
classical Tamil text that forms part of two canons, the literary
Cankam corpus and the Saivite Tirumurai (“Holy
Compositions”), Tirumurukarruppatai (“Bringing on the way to
Murukan”). This hymn also is endowed with by far the highest
number of satellite stanzas found so far for any text (including
the immensely popular Kural), namely thirty-nine, partly
autonomous and partly quoted from elsewhere, only twelve of
which have found entry into the print tradition. Francis follows
up the various functions ranging from mnemonic (author, text
structure) to “ritual and pragmatic” to individual expressions
of devotion.

The contribution of Eva Wilden (“Colophon Stanza -
Taniyan - Signature Verse”) deals with the evolution,
structure, and function of a type of verse ubiquitous in Indian
bhakti poetry for which there is no precise general name in
Tamil, but which might be termed, in English, a signature
verse, that is, a verse occurring at the end of a work, or, in
Tamil bhakti, often at the end of a decade (one hymn of about
ten verses) which names the author of the text. Here the
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wealth of material allows a reconstruction of the development
from a satellite verse, i.e., author stanzas as found preserved in
colophons, to taniyan-s (a “solitary” literary stanza contributed
by the devotional community), to a literary subgenre that is as
conventional as the avaiyatakkam of the literary tradition.

Judith  Unterdorfler (“Paratexts in the Govinda-
vildsamahakavya”) takes us to Rajasthan and Sanskrit Vaisnava
bhakti of the 16t century, with the Govindavilasamahakavya,
where not only she also finds signature verses that allow
conclusions on the author and his intentions. She also
introduces to us a type of satellite stanza that is located in an
unusual place, namely neither are the beginning of the text nor
at the end as we would expect, but between the chapters of
poetry and their corresponding signature verses. They appear
to be additional stanzas in the praise of the deity, of unknown
authorship and provenance, and, as satellite material goes, not
ubiquitously present in the manuscript tradition.

Rich is also the material found in the hagiographical
traditions both of the Vaisnava and the Saiva persuasion.
Suganya Anandakichenin (“The Taniyan: Its Role, Evolution
and Importance in the Srivaisnava Tradition”) lifts for us the
lid of Pandora’s box by making a first collection of the solitary
stanzas (taniyan), as yet uncounted, both in Tamil and in
Sanskrit, that belong to the Srivaisnava canonical corpus, the
Nalayirat  Tivyappirapantam (“Four-thousand Divine
Compositions”). Clearly emulating the mnemonic author
stanza of the semi-oral tradition, the taniyan names the author
of a bhakti text (and often also its title), though no longer for
the purpose of keeping the information intact but as a kind of
personal homage to a poet-saint.

Shubha Shanthamurthy’s contribution (“Evolution of the
Tamil Saiva Hagiographical Tradition from Marginalia to
Mainstage”) shows how a very similar situation - a fixed set of
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devotees who, in the Saiva case, are only partly also composers
of the canonical hymns, but who become saints and models of
devotion for later adherents — can be dealt with using a
different set of strategies that result in different literary
conventions. The Saiva tradition does not deal in taniyan-s,
although there are signature verses (called tirukkataikkappu,
“Holy Protection of the End”), but develops a set of sixty-three
saints (ndyanmar). It is, according to traditional views, first
codified in a hymn of the later bhakti corpus itself, then
elaborated into a text made of single stanzas that are not
unlike both author stanzas and taniyan-s, and finally
culminated in the narrative tradition of the fully-fledged
hagiographies.

A similar type of text is found in the theological tradition of
the Srivaisnava sect. Erin McCann (“A Note on the Ramanuja
Nirrantati”) focusses on the representation of their bhakti
corpus in the Iramanucantrrantati, (“Hundred Antati Verses
on Ramanuja”). This is a lengthy poem in praise of the most
important figure in Vaisnava theology, the 11th-century
Sanskrit author Ramanuja, mentioning him in every verse, like
a taniyan, but strung together like the Tiruvalluvar Malai,
though attributed to a single author. Apart from the overt
adulation of a religious teacher (and others in the same
lineage) it also engages with the Tamil canon and the earlier
poet-saints.

A completely different angle is brought in by
R. Sathyanarayanan and Dominic Goodall (“Text and Paratext
in South Indian Saiva Manuscripts”). Their article
demonstrates the difficulties involved in unravelling
paratextual material pertaining to authorship which may have
been added by the author himself, by a commentator, a scribe,
or simply at a later point in the transmission history of the text
or manuscript. Their starting point is the South Indian Saiva
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tradition in Sanskrit, but they note multilingual elements that
point to a South Indian copying tradition irrespective of the
language of the root text (Sanskrit, Tamil, or Manipravalam).

The final paper, also in a chronological perspective, is
Cristina Muru’s “Socio-pragmatics on the Page. Discursive
Strategies and Packaging of Christian Books (16t-19t century)
in Tamil”. It deals with the way elements important for the
transmission of texts were implemented in the manuscript
tradition of Christian missionaries, conceived of as both tools
for vernacular language acquisition and for the spreading of
Christian religion in South India.






Construing a Corpus: The Mnemonic Stanza
on the Kilkkanakku Works
Jonas Buchholz (SAI Heidelberg)

Abstract

This article discusses the mnemonic stanza that lists the
constituent works of the Kilkkanakku corpus as an example of
how traditional knowledge has shaped notions about Tamil
literary history. This stanza has been considered authoritative
for the constitution of the Kilkkanakku corpus by modern
scholars, but as it will be shown, the manuscripts of the
Kilkkanakku corpus betray that the mnemonic stanza was
instrumental for organizing this corpus already at the time of
its manuscript transmission. At the same time, the stanza’s
interpretation has been contested, leading to a debate on
whether a text called Kainnilai or Innilai should be included in
the Kilkkanakku corpus. This article reviews this debate and
provides further evidence in favour of the Kainnilai that exists
in the form of the manuscript of the Kilkkanakku corpus.
Finally, the article attempts a close reading of the Kilkkanakku
mnemonic stanza on the basis of the manuscript evidence and
discusses a number of possible interpretations.

Introduction

Much of our knowledge about Tamil (and other Indian)
literary history is based on a nebulous entity called “tradition”.
Although there hardly has been any attempt to define what
constitutes this tradition, at least one source of traditional
knowledge can be named. I am talking about anonymous
stanzas containing information about literary works, which
seem to have circulated largely in oral transmission during
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pre-modern times. Their purpose apparently was to present
information that was meant to be learnt in a versified and
therefore easily memorable form. As such, this type of stanzas
has been aptly termed “mnemonic stanzas” by Eva Wilden.!

An example for mnemonic stanzas containing information
about Tamil literature is a set of three stanzas listing the
constituent works of the Pattuppattu, Ettuttokai, and
Patinenkilkkanakku corpora, respectively. The Pattuppattu
(“ten songs”) and Ettuttokai (“eight anthologies”) collectively
constitute what has come to be known as Cankam literature, a
corpus of eighteen poetic works, which, for the most part,
belong to the two genres of Akam or love poetry and Puram or
heroic poetry.2 They represent the oldest stratum of Tamil
literature. The term Patinenkilkkanakku (“eighteen shorter
works”), or Kilkkanakku (“shorter works”) for short, refers to
another corpus of eighteen texts, dating from the period
immediately following that of the Cankam works.? Most of the
Kilkkanakku works, including the famous Tirukkural, represent
a new genre, best labeled “ethical literature”, i.e. they deal with
questions of moral and right conduct, but six of the
Kilkkanakku texts belong to the genre of Akam, and one to the
genre of Puram. Taken together, the Pattuppattu, Ettuttokai,
and Kilkkanakku corpora constitute the bulk of what has been
termed classical Tamil literature.

The three mnemonic stanzas on the Pattuppattu, Ettuttokai,
and Kilkkanakku corpora form a group, and they were mostly
transmitted together (in this particular order). The stanzas are
composed in the venpd metre, one of the most popular Tamil

1 Wilden 2014: 177, Wilden 2017a: 169, Wilden 2017b: 322.

2 The exceptions are the Tirumurukarruppatai and the Paripatal, both of
which contain religious poetry.

3 Although the Cankam corpus also contains three later works—the
Tirumurukdrruppatai, the Paripatal and the Kalittokai—which may be
roughly contemporaneous with the Kilkkanakku texts.
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metres, which emerged during the late-classical period (the
Kilkkanakku works are composed in venpa) and remained in
use right into the 19t century. The stanzas are anonymous,
and we have no external information about the circumstances
of their production. It therefore does not seem possible to
determine their date. From what we know, in pre-modern
times the mnemonic stanzas seem to have largely circulated in
oral tradition, i.e. they were taught from teacher to student.
Thus, the famous Tamil scholar U. Ve. Caminataiyar (1855-
1942) recalls in his autobiograpy that he knew the names of
the Ettuttokai works from an “old verse” even before he was
familiar with the texts themselves.* As such, the mnemonic
stanzas formed part of a large body of free-floating single
stanzas (tanippatal or tanippattu) that circulated among the
Tamil literati. During the late 19t and early 20t centuries,
when print culture became dominant in the Tamil country,
many of these single stanzas were collected and printed. The
mnemonic stanzas on the Pattuppattu, Ettuttokai, and
Kilkkanakku corpora, too, came to be part of one such
collection, the Peruntokai, which was edited by Mu.
[rakavaiyankar in 1935/36.5 Aside from the originally largely
oral single-stanza tradition, the mnemonic stanzas were
sometimes also written down in manuscripts. Most typically
they are found as paratexts on the fringes of the texts
contained in a manuscript, e.g. on a separate leaf at the
beginning of the bundle. We will come back to this at a later
point in this article.

After a large number of classical works had been made
available through the new medium of print, interest in the
history of Tamil literary history started growing during the
late 19t and early 20t% centuries. Due to the lack of other

4 Wilden 2017b: 321-322.
5 Peruntokai 2008, 2009, and 2017.
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sources, scholars dealing with Tamil literary history had to
rely on traditional knowledge, as it is encapsulated in the
anonymous mnemonics stanzas. The stanzas listing the
Pattuppattu, Ettuttokai, and Kilkkanakku works therefore
came to be considered authoritative for the constitution of
these corpora. Even the order in which the works are
conventionally listed corresponds to the order in which they
appear in the stanzas.® The three mnemonic stanzas have thus
proved extremely influential for Tamil literary historiography.

The three mnemonic stanzas on the Pattuppattu, Ettuttokai,
and Kilkkanakku corpora have already been discussed by Eva
Wilden.” However, unlike the Pattuppattu and Ettuttokai
stanzas, where there are no major difficulties concerning the
interpretation, the mnemonic stanza on the Kilkkanakku
corpus poses a number of problems and therefore deserves to
be investigated in more detail. It should be noted that there
has been a scholarly debate about the Kilkkanakku mnemonic
stanza. During the turn of the 20t century, scholars disagreed
both on the exact wording and the interpretation of the
stanza, and for a long time, there was no consensus about
the exact identity of the eighteen works that constitute the
Kilkkanakku corpus. In particular, there was a protracted
controversy about the eighteenth and last Kilkkanakku text,
which according to some was a work called Innilai, and
according to others, a work called Kainnilai. Although a
number of influential scholars have brought forward
convincing arguments in favour of the Kainnilai, this
question is still sometimes considered open.

In this article, [ wish to present the Kilkkanakku mnemonic
stanza and to give an overview of the controversies

6 One may note that the order employed in the stanzas does not follow any
logical principle, but is largely dictated by metrical requirements.
7 Wilden 2014: 177-180 and 198-199; Wilden 2017b: 322-325.
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surrounding its interpretation, particularly the question of the
Innilai and the Kainnilai. As 1 will show, the surviving
manuscripts are another, so far largely ignored source for the
constitution of the Kilkkanakku corpus, which helps us to solve
this question. I will then turn to the early witnesses
(manuscripts and early prints) of the Kilkkanakku mnemonic
stanza. As we will see, the form in which the stanza is found in
these witnesses differs significantly from the form in which it
has generally come to be known. Based on these findings, I will
attempt a close reading of the Kilkkanakku mnemonic stanza
and propose a number of possible interpretations. Although
some of the philological discussion contained in this article is
very detailed and doubtlessly hard to digest for anybody but
the specialist, | hope that an in-depth study of the Kilkkanakku
mnemonic stanza will shed some light on the larger question
of how anonymous “traditional” information has shaped our
understanding of Tamil literary history.

The Kilkkanakku Mnemonic Stanza and the
Constitution of the Corpus

The mnemonic stanza on the Kilkkanakku corpus is quoted in
the preface of virtually every edition of a Kilkkanakku text and
in most secondary works dealing with the Kilkkanakku
corpus.8 There is some degree of variation between the various
instances of the stanza, but its received form seems to go back
to Ci. Vai. Tamotaram Pillai’'s preface to his edition of the
Kalittokai (one of the Ettuttokai anthologies), which was
published in 1887. Ci. Vai Tamotaram Pillai (1832-1901), a
native of Sri Lanka, who spent most of his professional life in
South India, can be considered one of the pioneers of Tamil

8 See e.g. Purnalingam Pillai 1929: 68, Citamparanar 1957: 5-6, Soma-
sundaram Pillai 1967: 382, Zvelebil 1975: 117 fn. 41, Patcirajan 1996: iv,
Dakshinamurthy 2010: 8.
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philology.® His Kalittokai edition was the first printed edition
of a Cankam text (apart from the Tirumurukarruppatai).l® It
also contained an extensive and influential preface.!! At a time,
when Tamil philology as a modern academic discipline was
just developing, such prefaces constituted an important
platform for scholarly discourse, and Tamotaram Pillai’s
preface seems to have been widely received by other scholars.
Among the numerous topics Tamotaram Pillai discusses in his
preface are the three mnemonic stanzas.'? He quotes the
Kilkkanakku stanza in the following form:

[BT6VLY [BTEITLOEYT] HTESTTMLI 60 b5 6eusT (LpL
LTeVsE(hEmI Gamemeu LIPGILOTLI—LDTeLpsL
LlesrevflemevGlFmeL HTEhF UL Cevrevma] GlutsiTLIGeou
W& HHIMEVW GUTBILS LI 6w 3.
nalati nanmani nal narpatu aintinai mup-
pal katukam kovai palamoli ma mulam
innilai col kanciyutan élati enpave
kainnilaiya am kilkkanakku.
Nalati, Nanmani, the four Ndarpatus, the Aintinais,3 Mup-
pal, Katukam, Kovai, Palamoli, the great Milam,
along with Karici, which speaks about the pleasant state,4

Elati, so they say,
tand Kainnilait'>—[these] are the Kilkkanakku.

9 On Tamotaram Pillai’s biography, see Muttucumaraswamy 1971.

10 The Tirumurukdrruppatai had a largely separate history of transmission
due to its religious importance. It was printed in 1834/35, at the latest
(Wilden 2014: 368).

11 Reprinted in Tamaraikkannan 2004: 54-91.

12 Tamaraikkannan 2004: 71.

13 Or: “The four Narpatus and [the four] Aintinais”.

14 Or: “Innilai, along with the praised Karici”.

15 For the problem concerning the phrase kainnilaiya, see below.
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Tamotaram Pillai also notes two variant readings: aintokai
for aintinai in line 1 and innilaiya for innilai col in line 3. As we
will see, these variants proved important for the discussions
about the interpretation of the mnemonic stanza.

There is no room here to discuss all the different forms in
which the Kilkkanakku mnemonic stanza has been quoted in
the editions and secondary works that appeared after
Tamotaram Pillai’s Kalittokai edition. We may, however, note
that, while individual sources may introduce different
readings, the common denominator seems to be the form in
which the stanza is quoted by Tamotaram Pillai. By contrast, as
we will see, the witnesses that predate Tamotaram Pillai’s
preface (manuscripts and early prints) contain a quite
different form of the stanza. It therefore stands to reason to
assume that it was Tamotaram Pillai who defined the standard
form of the Kilkkanakku mnemonic stanza. In what follows, we
will treat the form in which the stanza is quoted by Tamotaram
Pillai as the r