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Thesaurus Musicarum Germanicarum

SOURCES EDITIONS ETUDES COLLABORATEURS LOGICIELS DISCUSSION

THESAURUS MUSICARUM GERMANICARUM

Le projet Thesaurus Musicarum Germanicarum étudie la théorie musicale allemande de Conrad von Zabern a Johann Mattheson sous I'aspect de I'histoire,
de I'évolution et de la théorisation du langage musical. Ces sources constituent une clef essentielle pour la compréhension de la musique occidentale.
Elles livrent un acceés privilégié aux savoirs musicaux et reflétent, a travers ces connaissances, I'imprégnation croissante de la pensée humaniste qui
entraine au 17° siécle un bouleversement de premier ordre dans la musique occidentale.

L'édition électronique d'écrits sur la musique a débuté dés les années 1990 a travers des projets portant sur les sources latines, italiennes, anglaises,
frangaises et espagnoles. En raison de leur complexité théorique, linguistique, mais aussi typographique, les écrits de la sphére germanique se situent
cependant en marge de ce processus et n’ont fait |'objet d'aucune exploitation musicologique systématique par les moyens dont nous disposons a I'ére
du numérique.

TMG comble cette lacune grace a une collaboration internationale et pluridisciplinaire, rassemblant musicologues, chercheurs en humanités numériques,
historiens (des sociétés, de la philosophie et des sciences), philologues et spécialistes du livre dans le but d’atteindre trois objectifs :

1. Fournir un acceés intégral aux sources concernées. Le statut des sources germaniques est lié, en partie, aux caractéres d'impression italiques et
gothiques qui se soustraient pour I'heure aux logiciels OCR. TMG procéde a la saisie avec post-traitement informatisé des textes, exemples musicaux et
tableaux. Sur ces bases sont réalisées des éditions électroniques critiques au format XML (TEI.P5) répondant aux standards de I'édition scientifique
(fiabilité a 99,95%) et permettant de concilier en plusieurs strates les informations de I'original (variantes typographiques, ponctuation, abréviations) avec
I"édition critique moderne.

2. Mettre a disposition des outils informatiques pour I'étude des sources. S'inspirant de la méthodologie du projet TREéMir, TMG regroupe les
différentes unités textuelles dans des index qui donnent accés a des notes éditoriales assorties de renvois vers des bases de données extérieures
(Europeana, Grove, TGN etc.). L'index generalis rassemble I'ensemble des noms de personnes, d'ceuvres et de lieux et apporte des informations sur les
références géographiques, chronologiques, culturelles et intellectuelles. L'index Exempla, qui accueille I'ensemble des citations et paraphrases, compléte
ces informations et pose, avec la premiére table, les fondements d’un travail sur la circulation des savoirs, les auctoritates et les réseaux intertextuels.
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CALENDER

04/04/2019 - 15:30
TMG au workshop Kosmos,
Berlin.

01/11/2018 - 05:30
Mise a jour des notices
bibliographiques

25/11/2017 - 10:00
TMG présenté au Forum CNRS

17/05/2017 - 09:15
TMG au Salon Innovatives SHS du
CNRS

17/05/2017 - 09:15
TMG au Salon Innovatives SHS du
CNRS
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Thesaurus Musicarum Germanicarum

Musica £ At —
Epistola dedicatoria
[ Prima pars
In musicam prefaciuncula [...]
De definitione Musice ejusque [...]
De clavibus musice
De vocibus
De vocum proprictatibus
De vocum mutatione
De mentali vocum mutatione [...]
De clavium transpositione
De recta solfizatione
De musica ficta

Demodiyseul.] In musicam prefaciuncula ejusdem Magistri Johannes Wendelstein

Edition status

Quanto studio quantaque laude ac veneratione priscis illis temporibus musica fuerit celebrata,
quanto quoque in honore habiti sint ejusce professores atque inventores, non tam nobis
recentioribus quam vetustioribus illis summaque auctorirate viris fides habeant. Mittam Mercurium
Trismegistum (primum tetrachordi ac lyre, quam Orpheo tradidit, inventorem). Pre tereo
1 Index Generalis Pythagoram Samium (>qui, teste Boecio, per malleorum ferientium inequalia pondera, perque
chordarum inequalem tensionem ac per calamorum inequalem longitudinem apud grecos musicen
adinvenit<). De Socrate nihil dicam (qui cum philosophorum fons existimaretur, jam institui lyra
non erubescat). Aristotilem tamen Stragiritem (nostre inquam philosophie auctorem) nequaquam
silentio pretereundum arbitror, qui non modo suadet, verum etiam constantissime precipit,  Aristotiles
harmonica inquam disciplina, teneros animos esse imbuendos. Quippe in 8° politicorum inter cetera
hiep/mg huma-num o/ xef/data/tei/Cochlaeus 1507 quamplurima (que de musices ratione disserit) et id affert: clarum est (inquit) quod musica, cum  Musica  pueris

/Cochlaeus_1507.xml possit animi morem aliquem facere, et ad puerorum disciplinam est adhibenda, et in ea pueri sunt  tradenda
Index: _ htp://tmg huma-num.fr/xtf/data/tei/index/index.xml ; : : . ) e .
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Indices

Exempla

(2 Thesaurus

XML-Data

Source:
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In musicam prefaciuncula ejusdem Magistri Johannes Wendelstein

Quanto studio quantaque laude ac veneratione priscis illis temporibus musica
fuerit celebrata, quanto quoque in honore habiti sint ejusce professores atque
inventores, non tam nobis recentioribus quam vetustioribus illis summaque
auctorirate viris fides habeant. Mittam Mercurium Trismegistum (primum
tetrachordi ac lyre, quam Orpheo tradidit, inventorem). Pre tereo Pythagoram
Samium (>qui, teste Boecio, per malleorum ferientium inequalia pondera,
perque chordarum inequalem tensionem ac per calamorum inequalem
longitudinem apud grecos musicen adinvenit<). De Socrate nihil dicam (qui cum

Socrates
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— [f. Alv] —

Marcus Fabius Quintilianus

Quintilianus
Forename: Marcus Fabius

Surname:

In musicam prefaciuncula ejusdem Magistri Johannes Wendelstein

Birth: Calagurris, 30-35 n. Chr.
Death: Rom, nach 94 n. Chr.
. . C e . . . GND: 118597396
Quanto studio quantaque laude ac veneratione priscis illis temporibus musica fuerit celebrata, quanto Grove: -
. quoque in honore habiti sint ejusce professores atque inventores, non tam nobis recentioribus quam Wikipedia: -~

vetustioribus illis summaque auctorirate viris fides habeant. Mittam Mercurium Trismegistum (primum  Mercurius

Marcus Fabius QUINTILIANUS, "Institutio Oratoria", Itinera Electronica Du

tetrachordi ac lyre, quam Orpheo tradidit, inventorem). Pre tereo Pythagoram Samium (>qui, teste Boecio, per ~ Pythagoras 3 Ihypertexte. Online: Link zur Ressource Itinera Electromica

malleorum ferientium inequalia pondera, perque chordarum inequalem tensionem ac per calamorum inequalem
longitudinem apud grecos musicen adinvenit<), De Socrate nihil dicam (qui cum philosophorum fons  Socrates
existimaretur, jam institui lyra non erubescat). l:amen Stragiritem (nostre inquam philosophie

auctorem) nequaquam silentio pretereundum arbitror, qui ndINgodo suadet, verum etiam constantissime  Aristotiles
precipit, harmonica inquam disciplina, teneros animos esse imbuendoSwQuippe in 8° politicorum inter cetera
quamplurima (que de musices ratione disserit) et id affert: clarum est (inqM&Q_quod musica, cum possit animi
morem aliquem facere, et ad puerorum disciplinam est adhibenda, et in ea pueri sthginstruendi. Nec immeritg,

Indices

1 Index Generalis

Alexander III

Nam ea ipsa est, ex qua singulis quibusque addiscentibus futura est non modica jodwgditas cujus mgafinit  Jocunditas musice, ——
S. [f. A2r.

Aristotiles, inquiens: fatemur enim omnes musicam esse ex jocundissimis et musicum carmemNulci rem  Aristotiles
esse mortalibus. Nec minor ex ea expectatur dignitas, de qua mentionem facit Quintjjifndy

institutionis, dum inquit: »Nam quis ignorat? Musicen tantum illis jam antiquis tempgg#us non studi

primo  Dignitas

godo  Quintilianus
verum etiam veneratonis habuisse, ut iidem musici et vates et sapientes judicarepefir«. Utilitas vero musi
minime parvipendenda est. De qua Aristotiles in loco nuper jam dicto ingaf: »Dicimus autem non unius
utilitatis gratia oportere musica uti sed multarum nam et doctrine gratj#€t purificationis. Tertio degendi ocii

Alphesiboea
[Z18. [f. A2r]

Giorgio, Anselmi
[Z1S. [£. C3r]
quietisque causa et remissionis curarum patet omnibug harmoniis es#€utendum. « Antiquitatis autem eminentia  Antiquitas mus

Methymnaeus, Arion
ES. [f. A2r] [ZIS. [f. A2r.]

GIS. [£. Atv] B1S. [£. Alv.] BIS. [£. Alv] E1S. [£. Alv] 51S. [£. Alv.]
GIS. [f. Av] GIS. [£. Alv.] I S. [f. B2v.] IS f. C1r. GIS. £. C1r. 5]
S.[f. C4r.] 31S. [£. C4r.] ZIS. [£. E3v.] GIS. £. Fir.

musica cunctis prestare videtur disciplinis. Testante
studiorum antiquissimam musicen extitisse. « »Non igitur (inquit ipse) frustra Plato civili viro (quem politicum
vocant) necessariam musicen credidit. « »Atque eam natura ipsa videtur ad tolerandos facilius labores veluti ~ Plato
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uintiliano Jet »Tymagenes autor est omnium in literis ~ Quintilianus

muneri no«




—[f. Alv.] —

s In musicam prefaciuncula ejusdem Magistri Johannes Wendelstein

quoque in honore habiti sint ejusce professores atque inventores, non tam nobis
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Implicit citation
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Anicius Manlius Severinus BOETHIUS, De institutione

musica. Lib. 1, 10. TMIL

Quanto studio quantaque laude ac veneratione priscis illis temporibus musica fuerit celebrata, quanto

vetustioribus illis summaque auctorirate viris fides habeant. Mittam Mercurium Trismegistum (primum s

tetrachordi ac lyre, quam Orpheo tradidit, inventorem). Pre tereo

agoram Samium [ >qui, teste Boecio, per
eorum ferientium inequalia pondera, perque chordarum inequalem tensionem ac per calamorum inequalem

ongitudinem apud grecos musicen adinvenit<). De Socrate nihil dicam (qui cum nhilosanharnm fons

existimaretur, jam institui lyra non erubescat). Aristotilem tamen Stragiritem (nostre
auctorem) nequaquam silentio pretereundum arbitror, qui non modo suadet, verum
precipit, harmonica inquam disciplina, teneros animos esse imbuendos. Quippe in 8° p
quamplurima (que de musices ratione disserit) et id affert: clarum est (inquit) quod mu

morem aliquem facere, et ad puerorum disciplinam est adhibenda, et in ea pueri sunt inst:
Nam ea ipsa est, ex qua singulis quibusque addiscentibus futura est non modica jocu
Aristotiles, inquiens: fatemur enim omnes musicam esse ex jocundissimis et musicum car
esse mortalibus. Nec minor ex ea expectatur dignitas, de qua mentionem facit C
institutionis, dum inquit: »Nam quis ignorat? Musicen tantum illis jam antiquis tempor
verum etiam veneratonis habuisse, ut iidem musici et vates et sapientes judicarenture

minime parvipendenda est. De qua Aristotiles in loco nuper jam dicto inquit: »Dicir
J utilitatis gratia oportere musica uti sed multarum nam et doctrine gratia et purification:
2 quietisque causa et remissionis curarum patet omnibus harmoniis esse utendum. « Antiqu
musica cunctis prestare videtur disciplinis. Testante Quintiliano et »Tymagenes autor

studiorum antiquissimam musicen extitisse. « »Non igitur (inquit ipse) frustra Plato civil
vocant) necessariam musicen credidit. « »Atque eam natura ipsa videtur ad tolerandos
muneri no<

Close this Window
recentioribus quam
Pythagoras
£ Exempla / ‘
B crates
coe BOEDIM1_TEXT
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Quemadmodum Pythagoras proportiones consolatiarum investigaverit.

Haec igitur maxima causa fuit cur, relicto aurium judicr agoras ad regularum momenta migraverit, qui nullius
humanis auribus credens, quae partim natura, partim etiam extrinsecus accidentibus permutantur, partim ipsis variantur
aetatibus, nullis etiam deditus instrumentis, penes quae saepe multa varietas atque inconstantia nasceretur, dum nunc
quidem si nervos velis aspicere, vel aer humidior pulsus obtunderet, vel siccior exsiccaret, vel magnitudo chordae
graviorem redderet sonum, vel acumen subtilior tenuaret, vel alio quodam modo statum prioris constantiae permutaret.
Et cum idem esset in caeteris instrumentis, omnia haec inconsulta minimaeque aestimans fidei, diuque aestuans
inquirebat quanam ratione firmiter et constanter consonantiarum momenta (1177] perdisceret. Cum interea divino
quodam motu praeteriens fabrorum officinas, pulsos maleos exaudivit, ex diversis sonis unam quodammodo
concinentiam personare. Ita igitur ad id quod diu inquirebat attonitus, accessit ad opus: diuque considerans, arbitratus est
diversitatem sonorum ferientium vires efficere. Atque ut id apertius colliqueret, mutarent inter se malleos imperavit. Sed
sonorum proprietas non in hominum lacertis haerebat, sed mutatos malleos comitabatur. Ubi igitur id animadvertit,
malleorum pondus examinat. Et cum quinque essent forte mallei, dupli reperti sunt pondere qui sibi secundum diapason
consonantiam respondebant. Eumdem etiam qui duplus esset alio, sesquitertium alterius comprehendit, ad quem scilicet
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Thesaurus

Lyra

[...] O juvenes? Perparva hunc Suscipe dyrceos helyconis
mole libellum Sumite mente gurgite fontes Artificis referes
It pia, quem pius edit amor. imuneta grata chelis Addidit ad
1/,. ;1 |Remacli Fl i ly Coclei cura Johannis
Alr] Hexastichon Si tibi threjicium ‘Que non livor edax rumpere
vis conciliare leporem Et dente queat. Prima pars In
In musicam prefaciuncula ejusdem Magistri Johannes Wendelstein testudinee plectra canora musicam prefaciuncula eju [.]
[...] s summaque auctorirate vi wam orpheo Orpheo
It Mercurius ris fides habeant. ’:ﬂ didit P o P ). P
2 A.lv] Mittam Mercurium lyre ereo ;’;tl::e:m:l;yt.ha;ras
o Quanto studio quantaque laude ac veneratione priscis illis temporibus musica fuerit celebrata, quanto ! [Trismegistum ( primum Sami [..] &
. PP . . . i tetrachordi
I‘-: quoque in honore habiti sint ejusce professores atque inventores, non tam nobis recentioribus g [e] < .0; ];:S po
) ...j enit ). ocrate s .
vetustioribus illis summaque auctorirate viris fides habeant. Mittam Mercurium Trigmeg®@m (primum  Mercurius |IE.|dicam ( qui cum non erl;bescit )- Ar(lstotl lem
© . I3 tragiritem ( nostre
tetrachordi ac lyre, quam Orpheo tradidit, inventorem). Pre tereo Pythagorgm=Sefffilum (>qui, teste Boecio, per  Pythagoras Alv] Pl}ﬂ°s°Ph°1j':I":if;’s“;;’,“ 4 linquam phﬁophie aul..]

malleorum ferientium inequalia pondera, perque chordarum jpeeerf€m tensionem ac per calamorum inequalem

Close this Window

longitudinem apud grecos musicen adinvepit#9™PDe Socrate nihil dicam (qui cum philosophorum fons  Socrates
existimaretur, jam insti ' pIT erubescat). Aristotilem tamen Stragiritem (nostre inquam philosophie

\auctorem) nequaquam silentio preter2n

precipit, harmonica inquam disciplina, teneros™

adum arbitror, qui non modo suadet, verum etiam constantissime  Aristotiles

Indices

igos esse imbuendos. Quippe in 8° politicorum inter cetera
pPp p

quamplurima (que de musices ratione disserit) et id affesg clarum est (inquit) quod musica, cum possit animi ~ Musica  pueris
morem aliquem facere, et ad puerorum disciplinam est adhibend®
Nam ea ipsa est, ex qua singulis quibusque addiscentibus futura est
Avristotiles, inquiens: fatemur enim omnes musicam esse ex jocundissimis et mu
esse mortalibus. Nec minor ex ea expectatur dignitas, de qua mentionem facit CQmi
institutionis, dum inquit: »Nam quis ignorat? Musicen tantum illis jam antiquis temporibus no
verum etiam veneratonis habuisse, ut iidem musici et vates et sapientes judicarentur«. Ultilitas vero misige

Index Generalis

& in ea pueri sunt instruendi. Nec immerito:  tradenda

Exempla

qunodica jocunditas cujus meminit  Jocunditas musice,

@ carmen dulcissimam rem  Aristotiles

1 Thesaurus

gtilianus in primo  Dignitas

Longa
BIS. [£. Cv.] B1S. [£. C1v] BIS. [£. C2] BIS. [£. C2r] BIS. [£. C2r]

[E18. [f. C2r] B S. [f. C2r] BIS. [f. C2v.] I S. [£. C3r.] IS, [£. C3r.
minime parvipendenda est. De qua Aristotiles in loco nuper jam dicto inquit: »Dicimus autem non unius —gggtotiles Gs. {f_ cz:.}Els. {f_ CB:.}IZIS. Ef- C?::.]]IZIS. [[f. csi]]lle. [[£ CB:. ]]

utilitatis gratia oportere musica uti sed multarum nam et doctrine gratia et purificationis. Tertio degendi ocii [Z1S. [f. C3v.][E1S. [f. C4v.] 31 S. f. D1r. [31S. f. D1r. [31S. f. D1r. [51S.
/quietisque causa et remissionis curarum patet omnibus harmoniis esse utendum. « Antiquitatis autem eminentia  Antiquitas musice éﬁ g;"]] g g g EDzltV]] 18. if. D1v] 318, [£. D2r ] G1S. [£. D2v.] B1S.
. T. .| T .
 musica cunctis prestare videtur disciplinis. Testante Quintiliano et »Tymagenes autor est omnium in literis ~ Quintilianus

atudii modo  Quintilianus
4 Utilitas

studiorum antiquissimam musicen extitisse. « »Non igitur (inquit ipse) frustra Plato civili viro (quem politicum '
vocant) necessariam musicen credidit. « »Atque eam natura ipsa videtur ad tolerandos facilius labores veluti ~ Plato GIS. [f. A] EIS. [f. Av] S, [f. Alv]
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TIREeEMUS 2. Ontologies and their application to music-
theoretical sources

From terms to concepts

O Our point of departure is a theoretical source with its musical terms:
o A term can have different meanings within the same text.
o Different terms may refer to the same idea.
o Terms can change their meaning in time.

o Some ideas may be described without being labelled with a particular term.

O What we want to do:

o Grasp the concepts behind the words.
o Understand how these concepts relate to each other, interact and evolve in time.

o Define these concepts in a formal way in order to make them machine readable, comparable and sharable.

0 We cannot rely on SKOS (Simple Knowledge Organization System) but need the full
expressive power of OWL (Web Ontology Language).

0 BUT: Our ontologies can be reduced to SKOS and made compliant with it.
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= @ DoriusAuthentus — http://www.semanticweb.org/christophe/ontologies/modalityTonality_Matthaei_1652#DoriusAuthentus
Superclass hierarchy: DoriusAuthentus [ =[] ]

Classes Asserted B
A DoriusAuthentus |

> @ Clavis
» @ ClavisSignatura
» @ Ethos
» @ Finalis
» @ Interval Description: DoriusAuthentus
@ Modulatio
v @ Modus
» @ Aeolius ) altusHasOctaveDivision some Arithmetice Q@QO
© Compositus ) bassusHasOctaveDivision some Arithmetice 0@00
v @ Dorius m SR m .
BN D o riusAuthentus) @ cantusHasOctaveDivision some Harmonice 0000
© Dorius_C Lol 0000
@ Dorius_D @ hasAssociationToPlanet some Jupiter 0@00
> @ l').o:i):srll’lllasaglis © hasAssociationToPlanet some Sun °@°°
> @ lonicus @ hasEthos some Erweckt_Gemiith 0000
» @ Lydius @ hasOctaveSpecies some OctavarumSpecies_2 o@°°
> : mz‘:zt'e"gsmmus @ isModus some ModusPrimarius 0000
© ModusPerfectus ) tenorHasOctaveDivision some Harmonice o@oo
@ ModusPrimarius
© ModusRegularis ST
© ModusSecundarius
& ModusSpurius
e ModusTranspositus SubClass Of (Anonymous Ancestor)
» @ Phrygius -
> ’ Simplex Instances e

» @ OctavarumSpecies

v @ OctaveDivision @ Auff_meinen_lieben_Gott

@ Arithmetice @ Christ_der_du_bist_der_helle_Tag
© Harmonice @ Christ_fuhr_gen_Himmel
» @ Planet X .
» @ Repercussio @ Christ_lag_in_TodesBande
» @ Scala @ Christ_unser_Herr_zum_Jordan
» @ ScaleDegree N o = T P

TREMUS
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. OctavarumSpecie Arithmetice

/
/

/’/

Subject Predicate / S /I

/
/ g
l DoriusAuthentus -- hasOctaveSpecies(Subclass some) --> OctavarumSpecies_2

g

-
vﬂ/ -
===

e Y T
—_————— e

*® ModusPrimarius :




institut de recherche
en musicologie

[+ ctavarumSpecie E. lonicus_F_Lower
Octay

T
[*@ 10nicus_8

*® tonicus_F

*® lonicus_G

lonicus_C

. &
ModusPrimarius lonicus.
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Class hierarchy: Aeolius_Term &l = 0]

) Bassgeige
@ Bassus_Term
a0

Search...

® Aeolius_Term — http://modality-tonality.huma-num.fr/static/ontologies /modalityTonali
Description: Aeolius_Term (2100 5 (]

SubClass Of (Anonymous Ancestor)

mstances @

@ Praetorius_1619_136
Praetorius_1619_39
@ Praetorius_1619_44
@ Praetorius_1619_44_2
@ Praetorius_Aeolius_81
@ Praetorius_Aeolius_85

Property assertions: Praetorius_1619 2

oata propery assertons )
mm hasTextForm "Aeolio”
= hasNos

Negative object property assertions ()

Annotations: Praetorius_1619_39

pR—

To use the reasoner click Reasoner > Start reasoner

<hi rend="an"><rs ref="#durus" type="thesaurus">dur</rs><pc type="t2" part="N">,</pc> per <rs ref="#qu
"><rs ref="#tabulatur

T 81—

also B B ¥ befunden wird, Wenn er b mol, per quartam inferiorem in durum, Wenn er aber i dur, per quintam inferiorem in
mollem, naturaliter in die Tabulatur oder Partitur von Organisten, Lauttenisten und allen andern, die sich der Fundament
Instrumenten gebrauchen, gebracht unnd transponiret werden muf}, So befindet sich doch, daf} in etlichen Modis, Als in
Mixolydio, Aeolio und Hypoionico, wenn sie per quintam transponiret, eine languidior et pigrior harmonia propter graviores
sonos generiret werde. Darumb es dann ungleich besser, und wird auch der Gesang viel frischer und anmuthiger zuhéren,
wenn diese Modi per quartam ex duro in durum transponiert werden.

thesaurus">Modi</rs> per <rs ref="#quarta" type="thesaurus">quart:
thesaurus">transponiert</rs></hi> werden<pc type="t1" part

na ori http ality-tona 5
>  ® modalityTonality_Praetorius B Searc|

) concepts ) Modus ) Aeolius ) AeoliusAuthentus

@ AeoliusAuthentus — http://modality-tonality.huma-num.fr/static/ontologies

Annotations: AeoliusAuthentus 2] 11 5 ] [x]

Annotations 0
rdfs:label @Qo

Description: AeoliusAuthentus (210 5w X

r © Clausula Equivalent To 0
© Clavis
ClavisSignatura SubClass Of 0
Finalis © Aeolius
© Modulatio ) altusHasOctaveDivision some Arithmetice
@ Modus ) bassusHasOctaveDivision some Arithmetice
eolius ) cantusHasOctaveDivision some Harmonice

A coliusAuthentus]
AeoliusPlagalis
ompositus @ isModus some ModusPrimarius
orius @ tenorHasOctaveDivision some Harmonice
» @ lonicus
> ydius -

) hasOctaveSpecies some OctavarumSpecies_6

To use the reasoner click Reasoner > Start reasoner Show Inferences =
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Superclass hierarchy: Aeolius_A [ = ] []

v . Aeolius_A SubClassOf altusHasAmbitus some el_e2
>  AeoliusAuthentus -

= @ Aeolius_A — http://modality-to Annotations €

.. : dc: : xsd: RI
Description: Aeolius_A cs'ource [type: xsd:anyURI]

) (bassusHasClavisSignatura some
(bassusHasClavisSignatura some

) (cantusHasClavisSignatura some
(cantusHasClavisSignatura some,

) AeoliusAuthentus ‘

altusHasAmbitus some e} e2

) cantusHasRepercussio some Intel
) isInSystema some SystemaRegul

To use the reasone

10. HypoAeolii

9. Aeolii

9. Aolii

Altus

Schematismus Zolii et Hypozolii regularis.

10. Hypoaeolii

Altus

Schematismus Aolii et Hypoaeoli transpositi.
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® HypoMixolydius_D — http://www.semanticweb.org/christophe/ontologies/modalityTonality_Pra

Superclass hierarchy: HypoMixolydius_D H=]0fs]
Class hierarchy: HypoMixolydius_D Asserted a

Annotations: HypoMixolydius_D 210 m
Annotations 0

1612, XIvV

Description: HypoMixolydius_D
v @ MixolydiusAuthentus 2 i Vi -
@ Mixolydius_C ) altusHasAmbitus some d1_d2
:::::;:::::g © bassusHasAmbitus some d_d1
v @ MixolydiusPlagalis ) bassusHasFinalis some d
@ HypoMixolydius_A  cantusHasAmbitus some al_a2
HypoMixolydius_C  cantusHasClavisSignatura some g_1

Mixolydius_C rOcta
. one ve  cantusHasFinalis some d2

) HypoMixolydius_D_lowerOctave

° Hyp“:!"“:y: ’-c @ hasSystemAlteration some SystemAlteration_cis
) Modusz:::i,:::;y s ) hasSystemAlteration some SystemAlteration_fis
© ModusPerfectus poSItion SoMe Fromsy yopp

© ModusPrimarius © MixolydiusPlagalis

2 :::::Sk:g:rll:::us @ tenorHasAmbitus some a_al

© ModusSpurius
© ModusTranspositus General class axioms c

» @ Phrygius

» @ simplex

® OctavarumsSpecies SubClass Of (Anonymous Ancestor)
OctaveDivision ) isModus some ModusSecundarius

© Repercussio  altusHasOctaveDivision some Harmonice
) bassusHasOctaveDivision some Harmonice
) cantusHasOctaveDivision some Arithmetice
) hasOctaveSpecies some OctavarumSpecies_2
@ tenorHasOctaveDivision some Arithmetice

¢IxIxIx]IxIx]Ix 8=

X[ XX ]X]X
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@ Phrygius_E — http://www.semanticweb.org/christophe/ontologies /modalityTonality_Matthaei_1652#Phrygius_E
Superclass hierarchy: Phrygius_E

AR JPhrygius_E

Description: Phrygius_E

Equivalent To 0
SubClass Of o

) altusHasAmbitus some h_h1

© altusHasClavisSignatura some c_3

) bassusHasAmbitus some H_h

) bassusHasClavisSignatura some f_4

) bassusHasFinalis some e

) cantusHasAmbitus some el_e2

) cantusHasClausulaPeregrinaOnNote some al

II ) cantusHasClausulaPrimariaOn ome

cantusH UsulasecundariaonnNote 5o

XIX]IX]X

Der 6. Psalm
Ach Herr, straf micht nicht SWV 24
(aus Psalmen Davids op. 2) Heinrich Schiitz

ojojoj/ojo]c(O0/O]O]O

@ cantusHasClausulaTertiariaOnNote some g1
) cantusHasClavisSignatura some c_1

) cantusHasFinalis some el

) cantusHasRepercussio some Interval_el_c2
@ cantusHasTrias some Trias_el_g1_hl

@ isInSystema some SystemaRegulare

@ Phrygius

) tenorHasAmbitus some e_el

) tenorHasClavisSignatura some c_4

CHORUS I

Tenor I

DIDIDID[D[D[D[ D [D[D[D][D]ID] VDD [®[®

XIXIXIXIXIXIX]IX XIX]IX]IX]X]X

ojJojojoj/Oo/O]O]O

Cantus IT
General class axioms o Altus IT

SubClass Of (Anonymous Ancestor) Tenor IT

CHORUS I

Instances ‘,
. Bassus IT

@ Ach_HE

Continuus
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Annotations: ClavisSignatura

Class hierarchy: ClavisSignatura

[*eT8. ] ]

ClavisSignatura

Ann-

rdfs:label

Description: ClavisSignatura

[ (0 S (= [x]
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. ModusSecundariu

[F® HypolonicusC |
Hypolonicus_C

m. Hypolonicus_C_L
owerOctay

[+
[eelonlcital

" Hypolonicus_G

. OctavarumSpecie

Modelling of lonicus plagalis, Praetorius (1612, 1619) Modelling of lonicus plagalis, Matthaei (1652)
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N
Hypo.orﬁcus_F

lonicus_D

/ B Praetorius 1612, 1619

el = : ‘g Bl Matthaei 1652
:“i‘dl s
- ik, loreus_F / Mixo@iﬂg

MixolydiusAutherMixelydius_D

/)

Mixofydilis_C
ModusPrimariys /A

Misplyglus

i Lydius_F
‘ GIW
i
Ay dive .
Lydiusﬁ-u ius_B Hypolydius_B

Mixolydius;

urius / pdusTranpositus
ConTpo}itu Lyf;ii@_F

Phr{g_ugs_A

Hypolﬁ}?_r?u /D
Hypu[:.).éﬁus_c

TREMUS
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Technical need to:

1. make highly heterogeneous material
addressable at a granular level,
conceive additional tools to effectively grasp
conceptual variations.

TREMUS
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Methodological need to:
1. combine close and distant reading;
2. articulate hand-made modelling with

1557 2. computer-assisted semantic analysis.
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Epistemological need for multifaceted ontologies where:

1.

2.

different readings can at the same time coexist and lead
to shared representations;

knowledge completion by the analyst could be made
more explicit;

viewpoints derived from historical sources can engage
into dialogue with a 21st century perspective.




IREMUS 4. Current limitations and challenges
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