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Hymnus pro gratiarum actione | Divinum Officium Vigilarum (Divine Office of Vigils) | Tonus solemnis | 4th century •

• The Te Deum laudamus is an anonymous pre-"Gregorian" Latin hymn, composed at the end of the 4 th century, which may very well be of Irish origin. It is a doxology chant (chant of praise) sung « in directum » that is to say from beginning to end without refrain, just as monastic psalmody. According to the Rule of Saint Benedict of Nursia (6 th c., 2 nd half), the Te Deum laudamus is sung at the end of the Office of the Vigils (Matins); cf. Adalbert de Vogüé et Jean Neufville, La Règle de saint Benoît, édition critique, Paris (Editions du Cerf), 1972, Vol. 2, Ch. XI, p. 514-516. In the modern Benedictine practice, the Te Deum laudamus is sung every Sunday, and on most of the feast days in the liturgical year, at the end of the third and last Nocturnal Lesson of the Office of Matins. The Te Deum laudamus has 29 verses, the first 23 of which are the oldest; it should be noted however, that the last 6 verses were added between the 5 th and the 6 th century. The literary text of the Te Deum laudamus is a subtle mixture of non-metrical poetry, Psalm verses, Psalm collects or orationes (see Paris, BnF, Fonds latin 13159, "Psalter of Charlemagne", 8 th c., ca. 795, f. 155-155v: https://archivesetmanuscrits.bnf.fr/ark:/12148/cc91798) and biblical verses taken from the Book of Psalms, from the Prophets, and from the New Testament. In the jargon of philologists, the practice of text-mixing in order to create a new composite text is called "centonisation", from the Latin word "cento", a kind of "literary patchwork" of 100 pieces. From a musical standpoint, the Te Deum laudamus is said to be chanted in the 3 rd mode (E: Deuterus authenticus); this modal attribution is of course an arbitrary anachronism. Indeed, the first known attestation in the West of the 8 ecclesiastical modes (ὁ ὀκτώηχος, -ου) is found in the tonary of the famous "Psalter of Charlemagne": cf. Paris, BnF, Fonds latin 13159, 8 th c., ca. 795, f. 167r-167v: https://gallica.bnf.fr/ark:/12148/btv1b84267835; this manuscript is believed to have been written in France at Corbie (Northern Neustria) for the Abbey of Saint-Riquier; cf. Michel Huglo, Les Tonaires, Paris, 1971, p. 25-29. The Te Deum laudamus is in fact a musical composition whose melody is based entirely on 3 pentatonic formulas, namely: E G-A (Mi Sol-La), in the middle voice register | G-A C (Sol-La Do), in the upper voice register, and for verses 21-23: C-D F (Do-Re Fa), in the lower voice register. These 3 pentatonic formulas are also observed in the melodies of the « Gregorian » repertoire. In conclusion, it should be noted that there are 5 different versions of the Te Deum laudamus, namely: Tonus

Quem quaeritis in sepulchro

| 10th century  • Tropus | Versus | ante Introitum « Resurrexi » | Protus authenticus (1 st Mode )
• BIBLIOGRAPHY: Graduale Triplex, Solesmes, 1979, p. 197-198 • Nota bene (9): The sequentiae cum prosa are syllabic Chants. They are generally based on a note for note scheme of the melismatic melodies of the Alleluia chants which precede them. However, this well-known sequence with prose is not based on the melody of Alleluia, Pascha nostrum, but on that of the Alleluia, Christus resurgens ex mortuis (Romans 6: 9) taken from the Mass of the 5 th Sunday after Easter. Attributed to Wipo the Burgundian (ca. 990-1050, the biographer of Emperor Konrad II, 990-1039), the Victimae Paschali laudes is a short dialog between the disciples of Christ and Mary of Magdala, Mary (mother of James), and Salomé. Just as the Hymn-Psalm Te Deum laudamus and the trope-versus Quem quaeritis, the Victimae Pascali laudes is as well a "literary patchwork" based on several New Testament texts, namely: Matthew 28: 1-7, Mark 16: 1-11, John 20: 10-20, Romans 6: 9. The melody of this sequence, based largely on the pentatonic formula E G-A (Mi Sol-La), is sung in the 1 st mode: D (Protus authenticus). It is interesting to note that the melody of the Victimae paschali laudes was used by the former Augustinian monk and erudite German reformer Martin Luther in 1524 for the composition of the well-known choral « Christ lag in Todesbanden » ("Christ laid in the bonds of death"), which later became the cantus firmus and main theme of the Cantata BWV 4 (1707), as well as that of an ornate organ choral in the Orgelbüchlein (1708-1717) by the J. S. Bach • • Nota bene (10): As of the 16 th century, at the occasion of the 19 th Ecumenical Council held in Italy in the Provincia autonoma di Trento (or Trentino) over a period of 18 years from 1545 to 1563, the numerous sequentiae cum prosa were excluded from the official liturgy, with the exception of the following: 

•

  Iconography as a Source for Music History • • Mini-Concert a cappella of Pre-"Gregorian" and "Gregorian" Chant • • Illo Humphrey, PhD-HDR | Mediaevalist-Musicologist | Concert-Baritone • • https://u-bordeaux3.academia.edu/IlloHumphrey/Papers •

«

  Pages: FRONTISPIECE | Paris, Bibliothèque nationale de France, Latin 1, 9th c., f. 215v • NOTICE 1 | Te Deum laudamus | Hymnus pro gratiarum actione | Divinum Officium Vigilarum (Night Office of Vigils) | Tonus solemnis | 4th c. • NOTICE 2 | Tenebrae factae sunt | Responsorium: Sacrum Triduum Paschale (Easter Weekend -Good Friday): Divinum Officium Vigilarum | 10 th century [?] • NOTICE 3 | Quem quaeritis in sepulchro | Tropus ante Introitum « Resurrexi » | Dominica Resurrectionis ad Missam in Die (Easter Day Mass) | 10 th century • NOTICE 4 | Alleluia. Pascha nostrum | Dominica Resurrectionis ad Missam in Die (Easter Day Mass) | 8 th century • NOTICE 5 | Sequentia cum Prosa -Victimae Paschali laudes | Dominica Resurrectionis ad Missam in Die (Easter Day Mass) | 11 th century • -8 Musical example 1: Te Deum laudamus | Hymnus pro gratiarum actione | Tonus solemnis • -10 Replica transcription: Te Deum laudamus | Hymnus pro gratiarum actione | Tonus monasticus • Musical example 2: Tenebrae factae sunt | Responsorium • Musical example 3: Quem quaeritis in sepulchro | Tropus / Versus • Musical example 4: Alleluia. Pascha nostrum • Musical example 5: Victimae Paschali laudes | Sequentia cum Prosa • Illo HUMPHREY: CV-Résumé •  • Musica habet quandam naturalem vim ad flectendum animum• sicut Boetius [sic] in suo libro scribit, quem de musica fecit• » (« Music has a certain natural power to move and influence the mind and soul, as Boethius [himself] inscribed in his Book, which he wrote on Ars musica [Boethii De musica I, 1]. ») • Amalarius of Metz ( †ca. 850), Liber officialis I, III, 11: 15-16 • • I. M. Hanssen (ed.), Amalarii episcopi opera liturgica omnia, (Studi e Testi, 139), Vaticano, 1948, Vol. II, p. 296-297: ¶15 • • Illo Humphrey, Boethius. His Influence on the European Unity of Culture: from Alcuin of York ( †804) to Thierry of Chartres ( †1154), Nordhausen (Bautz), 2010 | 2012, Chapter 2: "Boethius and Amarlarius Symphosius metensis…", p. 61-69 • • • Die dominico• decimo kalendas decembres• anno Domini intercalario ED• bis millesimo vicesimo • • Festum Sanctae Ceciliae ( †ca. 176-180 [?] / ca. 230 [?]) | Sancta Patrona Musicae (https://www.heiligenlexikon.de/BiographienC/Caecilia.html) • • (Sunday, the 10 th day before the Calends of December -that is to say, the 22 nd of November, Leap Year of the Lord ED, 2020) • _______________________ • Π -π = ἡ πρακτική, τῆς πρακτικῆς • Θ -θ = ἡ θεωρητική, τῆς θεωρητικῆς • • (cf. Boethii Consolatio Philosophiae, I, Prosa, 1: ed. R. Peiper, 1881, p. 4 • Cassiodori Institutiones, II, III, 4: ed. R. A. B. Mynors, 1937 | 1963, p. 110) • or versus Quem quaeritis in sepulchro or Visitato sepulchri, attributed, around the year 930, to Saint Odon of Cluny (*ca. 878 - †942, Abbot of Cluny: 926 à 942). This trope is a short dialog between 2 Angels and 3 women: Mary of Magdala, Mary, the mother of James, and Salomé (Mark 16: 1), and a poetic résumé of Matthew 28: 1-8, Mark 16: 1-8, Luke 24: 1-8 and John 20: 1-10, which is sung at the beginning of the Easter day Mass, Antiphona ad Introitum IV: Resurrexi, et adhuc tecum sum, alleluia, or at the Morning Vigil (Matins), after the third lesson "In sua ergo ac nostra festivitate Angelus in albis vestibus apparuit…". The musical genre liturgical drama is also known in Latin as: ordo, officium, ludus, festum, miraculum, misterium, passio, representatio | in English as: saints plays, Easter drama | in German as: geistliches Spiel, geistliches Drama, liturgisches Spiel, Osterspiel | in Italian as: dramma liturgico, dramma religioso, funzione, rappresentazione | in French as: jeu, mistère, mystère, mystère mime, miracle, passion, court de paradis, passion, représentation) | in Spanish as: drama litúrgico, drama sacro, auto, etc. • • BIBLIOGRAPHY: CAGIN (Dom Paul), Te Deum ou Illatio ? Contribution à l'Histoire de l'Euchologie latine à propos des origines du Te Deum, Solesmes, 1906, p. 143-144 • HUMPHREY (Illo), « L'Hymne des Vigiles: 'Te Deum laudamus'. Une étape importante dans l'histoire de la musique liturgique latine », in Cahiers du centre de recherches musicologiques de l'Université Lumière-Lyon 2 : Itinéraires de la musique française, théorie, pédagogie et création, Anne Penesco (ed.), Lyon (Presses Universitaires de Lyon), 1996, pages 15-50 (12 Plates): https://u-bordeaux3.academia.edu/IlloHumphrey/Papers • HUMPHREY (Illo), « Le cantus firmus et la mélodie du 'Te Deum laudamus' dans un fragment du manuscrit Cambridge, Gonville and Caius College, 334.727(XIV e s. début) », in Itinéraires du Cantus Firmus VII. Cantus Firmus Hymnologique, Lexicographique, Pédagogique, Édith Weber (ed.), Paris (Presses Universitaires de Paris-Sorbonne), 2004, pages 23-34: https://u-bordeaux3.academia.edu/IlloHumphrey/Talks • LIPPHARDT (Walther), (éd.), Lateinische Osterfeiern und Osterspiele, 9 volumes, Berlin (De Gruyter), 1976-1990 • RANKIN (Susan), The Music of the Medieval drama in France and England, New York, Londres, 1989, 2 volumes • • Π -π = ἡ πρακτική, τῆς πρακτικῆς • Θ -θ = ἡ θεωρητική, τῆς θεωρητικῆς • • (cf. Boethii Consolatio Philosophiae, I, Prosa, 1: ed. R. Peiper, 1881, p. 4 • Cassiodori Institutiones, II, III, 4: ed. R. A. B. Mynors, 1937 |1963, p. 110) • • Iconography as a Source for Music History • • Mini-Concert a cappella of Pre-"Gregorian" and "Gregorian" Chant • • Illo Humphrey, PhD-HDR | Mediaevalist-Musicologist | Concert-Baritone • • https://u-bordeaux3.academia.edu/IlloHumphrey/Papers • 2. Tenebrae factae sunt, dum crucifixissent Jesum Judaei | 10th century [?]  • Responsorium | SacrumTriduum Paschale (Good Friday) | Divinum Officium Vigilarum | Tetrardus authenticus (7 th Mode) • • Tenebrae factae sunt, dum crucifixissent Iesum Iudaei, et circa horam nonam exclamavit Iesus voce magna: "Deus meus, ut quid me dereliquisti" (Matthew 27: 46). Tunc unus ex militibuslancea latus eius perforavit (John 19: 34), et continuo exivit sanguis et aqua; et inclinator capité emisit spiritum. [Verset]: Et velum templi scissum est a summo usque deorsum et omnis terra tremuit (Matthew 27: 51). Tunc unus… • Nota bene (6): The responsorium « Tenebrae factae sunt », whose melody is largely based on the pentatonic formula G-A C (Sol-LA Do), is sung on Good Friday in Triduo sacro at the Office of the Vigils (i.e. Matins) at the 2 nd Nocturnal Lesson, and is based on two biblical texts: Matthew 27 : 45-51 et John 19: 34. There are two principal versions of this chant, namely: « San Gall version » and « Metz version », each version being at the origin of several variants. This version of the « Tenebrae factae sunt » corresponds to the reading of the « Metz version » in that it permutes, that is to say it reverses the order of, the two clauses: « et inclinato capite emisit spiritum » and « Tunc unus ex militibus lancea latus eius perforauit », being therefore in direct contradiction with the New Testament rendering of John 19: 34, which indicates clearly that Christ was pierced in the side by the lance of one of the soldiers after bowing his head and after giving up the ghost. The literary structure A-B-A 1 of the « Tenebrae factae sunt » is typical of that of responsoria. • • SOURCES: cf. Rome, Bibliothèque Angelica, codex 123 (11 th c., Bologna), f. 103v): Paléographie musicale, 1 st Series, Vol. XVIII, Solesmes, 1889; Sankt Gallen, Stiftsbibliothek, 390 (pars hiemalis), 391 (pars aestivalis) (10 th c. | Hartker: Sankt Gallen), p. 218: Paléographie musicale, 2 nd Series, Vol. I: https://www.e-codices.unifr.ch/en/list/one/csg/0390; Officium et Missa ultimi tridui, Paris, Tournai, Rome, 1928 /1933, p. 114-115. • BIBLIOGRAPHY: HESBERT (Dom René-Jean), Le problème de la Transfixion du Christ, dans les traditions : biblique, patristique, iconographique, liturgique et musicale, 12 planches hors-texte, Paris, Tournai, Rome (Desclée et Cie.), 1940, p. 5-50; Hesbert (R.-J.), Corpus antiphonalium Officii, Nr. 7760; https://gregorien.info/chant/id/8053/10/de | http://cantus.uwaterloo.ca/node/271612.

  ), Lateinische Osterfeiern und Osterspiele, 9 volumes, Berlin (De Gruyter), 1976-1990 • • RANKIN (Susan), The Music of the Medieval drama in France and England, New York, Londres, 1989, 2 volumes • • DRUMBL (Johann), Quem quaeritis, Teatro dell'alto medioevo, Roma, 1981; Sarah Fuller, The European musical Heritage: 800-1750, New York (Alfred A. Knopf : ISBN 0-394-32951-1), 1987, p. 3-4 (n° 1b) • • SMOLDON (William), "The Origins of the Quem Quaeritis and the Easter Sepulchre Music-Drama, as Demonstrated by Their Musical Settings", in The Medieval Drama, ed. Sandro Sticca, (3 rd annual Congress of the Center for Medieval and Early Renaissance Studies), State University of New York, Binghamton, 3-4 May, 1969, p. 121-154. • Humphrey (Illo), Master-Classe: L'art du chant sacré a cappella, Fascicule 1, p. 14, 40-41, Point-à-Pitre, Guadeloupe, France, 15-25 April, 2019: https://u-bordeaux3.academia.edu/IlloHumphrey/Duo-Vox-Nova • • Π -π = ἡ πρακτική, τῆς πρακτικῆς • Θ -θ = ἡ θεωρητική, τῆς θεωρητικῆς • • (cf. Boethii Consolatio Philosophiae, I, Prosa, 1: ed. R. Peiper, 1881, p. 4 • Cassiodori Institutiones, II, III, 4: ed. R. A. B. Mynors, 1937 |1963, p. 110) • • Iconography as a Source for Music History • • Mini-Concert a cappella of Pre-"Gregorian" and "Gregorian" Chant • • Illo Humphrey, PhD-HDR | Mediaevalist-Musicologist | Concert-Baritone • • https://u-bordeaux3.academia.edu/IlloHumphrey/Papers • 4. Alleluia, Pascha nostrum | 8th century  • Tetrardus authenticus (7 th Mode) | [M-R-B-C-K-S] (1) • • Dominica Resurrectionis ad Missam in Die (Easter Day Mass, sung after the Graduel and before the Sequence) | 8 th century • • Alleluia, [Verset]: Pascha nostrum immolatus est, Christus. Alleluia (da capo) • • The Alleluia, Pascha nostrum is taken from the New Testament text 1 st Corinthians 5: 7, 8. It is without doubt one of the most magnificent Chants of the Carolingian « Gregorian » repertoire. Based largely on the pentatonic formula G-A C (Sol-LA Do), this chant, also in A-B-A 1 form, is sung in the 7 th mode: G (Tetrardus authenticus), part B (the verse) being reserved for a soloist. • Nota bene (8): The second verse: « Epulemur in azimis sinceritatis et veritatis » (1 st Corinthians 5: 8), composed in a very high register, is rarely sung. The first known attestation of this chant, dated around the year 800, is found in the Graduals from Rheinau and from Mont-Blandin (ca. a. D. 800).

  [1] Victimae paschali laudes (11 th c.): sung at the Easter Day Mass: « Resurrexi ») • [2] Veni Sancte Spiritus (12 th c.): sung at the Pentecost Day Mass: « Spiritus Domini replebit orbem terrarum » • [3] Lauda Sion Salvatorem (13 th c.): sung at the Corpus Christi Mass (Sanctissimi Corporis et Sanguinis Christi, Feria quinta post dominicam Sanctissimae Trinitatis)that is to say, the Thursday after Trinity Sundy: « Cibavit eos » • [4] Dies irae (13 th c.): sung at the Mass for the Dead « Requiem aeternam » • Nota bene (11): [5] The sequence Stabat mater dolorosa (13 th c.) was excluded from the liturgy at the 19 th Ecumenical Council of Trentino (1545-1563), then reintroduced into the liturgy in 1727; it is sung on the 15 th of September at the Mass of Notre-Dame of the 7 Sorrows « Stabant iuxta crucem Jesu mater eius » • Nota bene (12): [6] The sequence Laeta dies magni ducis is sung on the 11 th of July at the Mass of the Order of Saint Benedict of Nursia: « Gaudeamus omnes in Domino »; cf. Graduale triplex, Solesmes, 1979, p. 871). Concerning the chronology of the 21 Ecumenical Councils: from Nicaea I (a. D. 325) to Vatican II (a. D. 1962), see https://www.catholicbridge.com/catholic/21-catholic-councils.php. • BIBLIOGRAPHY: NORBERG (DAG), Manuel pratique de latin médiéval, Paris (Picard), 1980, p. 59, 155-164 • JACOBSSON (Ritva), « Le Style des prosules d'Alleluia, genre mélogène », in Le polifonie primitive in Friuli e in Europa. Atti del congresso internazionale, Cividale de Friuli, 22-24 agosto 1980, edited by C. Corsi, P. Petrobelli,Miscellanea Musicologica 4, Roma, 1989, pp. 367-373 • MARCUSSON (Olof), ed. Corpus Troporum II. Prosules de la Messe I. Tropes de l'Alleluia, Acta UniversitatisStockholmiensis, studia Latina Stockholmiensia 22, Stodkholm, 1976 • Graduale Triplex, Solesmes, 1979, p. 198-199 • HUGLO (Michel): Chant grégorien et musique médiévale, Variorum Collected Studies Series 814. Aldershot: Ashgate, 2005 p. IV, 314, p. XII, 7, p. XIX 16 • HUGLO (Michel): Les sources du plain-chant et de la musique médiévale, Abigdon, UK (Taylor Francis Ltd), 2004 p. XVII, 93 • CROCKER (RICHARD), The early medieval Sequence, Berkeley (California), 1977. Nota bene : In this excellent study by Richard Crocker, it should be noted that the Sequentia cum prosa Victimae Paschali laudes, composed in the 11 th century, is not mentioned • ______________________________ (1) The Sigla M-R-B-C-K-S represent the 6 oldest known Carolingian manuscripts containing the repertoire of the Proper "Gregorian" Mass, namely: M = Cantatorium from Monza (9 th c.), R = Gradual from Rheinau (ca. 800), B = Gradual from Mont-Blandin (8 th -9 th c.), C = Gradual from Compiègne (9 th c.), K = Gradual from Corbie (after 853), S = Gradual from Senlis (9 th c.); cf. Dom René Jean Hesbert, Antiphonale Missarum Sextuplex, Bruxelles, 1935. However, it must be noted that, these 6 manuscripts contain only the literary text of the Chants, being totally bereft of neumes, that is to say pre-solfegic Carolingian musical notation. The first neumes appear in Northern Neustria in the 2 nd half of the 9 th century: cf. Laon (France), Bibliothèque municipale, manuscrit 239 • © Illo Humphrey | Ph. D.-HDR | Explicit | Colloquia Aquitana V-2018 • • Π -π = ἡ πρακτική, τῆς πρακτικῆς • Θ -θ = ἡ θεωρητική, τῆς θεωρητικῆς • • (cf. Boethii Consolatio Philosophiae, I, Prosa, 1: ed. R. Peiper, 1881, p. 4 • Cassiodori Institutiones, II, III, 4: ed. R. A. B. Mynors, 1937 | 1963, p. 110) • • Iconography as a Source for Music History • • Mini-Concert a cappella of Pre-"Gregorian" and "Gregorian" Chant • • Illo Humphrey, PhD-HDR | Mediaevalist-Musicologist | Concert-Baritone • • https://u-bordeaux3.academia.edu/IlloHumphrey/Papers • • Te Deum laudamus | Tonus sollemnis | Hymnus pro gratiarum actione | Divinum Officium Vigilarum • (Cf. Graduale Triplex, Solesmes, 1979, p. 840-841) • Π -π = ἡ πρακτική, τῆς πρακτικῆς • Θ -θ = ἡ θεωρητική, τῆς θεωρητικῆς • • (cf. Boethii Consolatio Philosophiae, I, Prosa, 1: ed. R. Peiper, 1881, p. 4 • Cassiodori Institutiones, II, III, 4: ed. R. A. B. Mynors, 1937 | 1963, p. 110) • • Iconography as a Source for Music History • • Mini-Concert a cappella of Pre-"Gregorian" and "Gregorian" Chant • • Illo Humphrey, PhD-HDR | Mediaevalist-Musicologist | Concert-Baritone • • https://u-bordeaux3.academia.edu/IlloHumphrey/Papers • • Te Deum laudamus | Tonus monasticus • • Hymnus pro gratiarum actione | Divinum Officium Vigilarum • • VERSES 1-17 • • Paris, Bibliothèque nationale de France (Site Richelieu), Fonds latin 8882, 12 th c. | Toulouse [?], f. 143r-144r • • https://archivesetmanuscrits.bnf.fr/ark:/12148/cc62412d • https://gallica.bnf.fr/ark:/12148/btv1b8432472c/f336.item • • Antiphonarium Officii cisterciense, pars aestivalis | This codex contains the 1st known complete noted version of the hymn Te Deum laudamus • • © Illo Humphrey | Palaeographic replica transcription by hand | Paris, Bibliothèque nationale de France (Site Richelieu), 1996 • • Iconography as a Source for Music History • • Mini-Concert a cappella of Pre-"Gregorian" and "Gregorian" Chant • • Illo Humphrey, PhD-HDR | Mediaevalist-Musicologist | Concert-Baritone • • https://u-bordeaux3.academia.edu/IlloHumphrey/Papers • • Te Deum laudamus | Tonus monasticus • • Hymnus pro gratiarum actione | Divinum Officium Vigilarum • • Verses 18-29 • • Paris, Bibliothèque nationale de France (Site Richelieu), Fonds latin 8882, 12 th c. | Toulouse [?], f. 143r-144r • • https://archivesetmanuscrits.bnf.fr/ark:/12148/cc62412d • https://gallica.bnf.fr/ark:/12148/btv1b8432472c/f336.item • • Antiphonarium Officii cisterciense, pars aestivalis | This codex contains the 1st known complete noted version of the hymn Te Deum laudamus • • © Illo Humphrey | Palaeographic replica transcription by hand | Paris, Bibliothèque nationale de France (Site Richelieu), 1996 • • Iconography as a Source for Music History • • Mini-Concert a cappella of Pre-"Gregorian" and "Gregorian" Chant • • Illo Humphrey, PhD-HDR | Mediaevalist-Musicologist | Concert-Baritone • • https://u-bordeaux3.academia.edu/IlloHumphrey/Papers • 2. Tenebrae factae sunt, dum crucifixissent Jesum Judaei | 10 th century [?]  • Responsorium | Sacrum Triduum Paschale (Good Friday) | Divinum Officium Vigilarum | Tetrardus authenticus (7 th Mode) • • Rome, Bibliothèque Angelica, 123 (11 th c. | Bologna), f. 103v • Sankt Gallen, Stiftsbibliothek, 390-391 (10 th c. | Hartker: Sankt Gallen), p. 218 • • Paléographie musicale, 1 st Series, Vol. XVIII: Gradual-Troper | Bologna • Paléographie musicale, 2 nd Series, Vol. I: « Hartker Antiphonary » • • cf. Hesbert (Dom René-Jean), Le problème de la Transfixion du Christ, dans les traditions : biblique, patristique, iconographique, liturgique et musicale, 12 planches hors-texte, Paris, Tournai, Rome (Desclée et Cie.), 1940, p. 5-50 • • https://gregorien.info/chant/id/8053/10/de | http://cantus.uwaterloo.ca/node/271612 • • Π -π = ἡ πρακτική, τῆς πρακτικῆς • Θ -θ = ἡ θεωρητική, τῆς θεωρητικῆς • • (cf. Boethii Consolatio Philosophiae, I, Prosa, 1: ed. R. Peiper, 1881, p. 4 • Cassiodori Institutiones, II, III, 4: ed. R. A. B. Mynors, 1937 | 1963, p. 110) • • Iconography as a Source for Music History • • Mini-Concert a cappella of Pre-"Gregorian" and "Gregorian" Chant • • Illo Humphrey, PhD-HDR | Mediaevalist-Musicologist | Concert-Baritone • • https://u-bordeaux3.academia.edu/IlloHumphrey/Papers • 3. Quem quaeritis in sepulchro | 10 th century  • Tropus | Versus | ante Introitum « Resurrexi » | Protus authenticus (1 st Mode) • • Paris, BnF, Fonds latin 1240 (10 th -11 th c. | Saint-Martial of Limoges), f. 30v • • https://archivesetmanuscrits.bnf.fr/ark:/12148/cc113209 | https://gallica.bnf.fr/ark:/12148/btv1b6000528g/f68.item • • cf. Fuller (Sarah), The European musical Heritage: 800-1750, New York (Alfred A. Knopf: ISBN 0-394-32951-1), 1987, p. 3-4 (Nr. 1b) • • cf. Sankt Gallen 339, p. 106 | Sankt Gallen, ca. a.D. 1000 | Hartker: Gradual -Sacramentary • • https://www.e-codices.unifr.ch/fr/csg/0339/106 | http://cantus.uwaterloo.ca/node/400696 • • Π -π = ἡ πρακτική, τῆς πρακτικῆς • Θ -θ = ἡ θεωρητική, τῆς θεωρητικῆς • • (cf. Boethii Consolatio Philosophiae, I, Prosa, 1: ed. R. Peiper, 1881, p. 4 • Cassiodori Institutiones, II, III, 4: ed. R. A. B. Mynors, 1937 | 1963, p. 110) • • Iconography as a Source for Music History • • Mini-Concert a cappella of Pre-"Gregorian" and "Gregorian" Chant • • Illo Humphrey, PhD-HDR | Mediaevalist-Musicologist | Concert-Baritone • • https://u-bordeaux3.academia.edu/IlloHumphrey/Papers • • 4. Alleluia, Pascha nostrum | Tetrardus authenticus (7 th Mode) | 8 th century  • • Dominica Resurrectionis ad Missam in Die (Easter Day Mass, sung just after the Graduel and just before the Sequence) • • cf. Graduale Triplex, Solesmes, 1979, p. 197-198 • • cf. Sarah Fuller, The European musical Heritage: 800-1750, New York (A. A. Knopf, Inc.), 1987, p. 9-10 (Nr. 1f) • • https://gregorien.info/chant/id/6113/3/fr | http://cantus.uwaterloo.ca/chant/668200 • • Π -π = ἡ πρακτική, τῆς πρακτικῆς • Θ -θ = ἡ θεωρητική, τῆς θεωρητικῆς • • (cf. Boethii Consolatio Philosophiae, I, Prosa, 1: ed. R. Peiper, 1881, p. 4 • Cassiodori Institutiones, II, III, 4: ed. R. A. B. Mynors, 1937 | 1963, p. 110) •
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  Victimae Paschali laudes immolent Christiani. Agnus redemit oves, Christus innocens Patri reconciliavit peccatores. Mors et vita duello conflixere mirando, dux vitae mortuus, regnat vivus. Dic nobis Maria, quid vidisti in via Sepulcrum Christi viventis, et gloriam vidi resurgentis, Angelicos testes, sudarium et vestes. Surrexit Christus spes mea, praecedet suos in Galilaeam. Scimus Christum surrexisse a mortuis vere, Tu nobis, victor Rex, miserere.
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