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Medical and anatomical context apart, the Czech oko [eye] can be found in a great number of idioms related to the modalities of looking and/or appearing, which often includes an interpersonal relation expressing thought, emotion, feeling or desire; a metaphorical eye is frequent too. A more or less straightforward identification can be pinpointed as conveyed through works of arts, proverbs, folk songs and fairy tales. Bearing in mind that fairy tales represent the traditionally conceived wisdom and are in a culture transmitted orally for generations, this paper focuses on the interpretation of three of those belonging to the Czech cultural context in which oko [eye] is a significant item.

However, the vast majority of idioms containing the word oko mediates a condition or inclination of the interior being, i.e. an intention, thought, emotion, feeling, or desire (animal eyes are often used too to express these) while interpersonal relations are frequently involved, and in many instances a precise identification would require a full understanding of the depths of the human psyche (like mít oči jen pro někoho: to mind sb only out of amorous feelings [lit. to have eyes for sb only], or přimhouřit oko/oči nad něčím: to judge an error, lapse or misdeed with tolerance, to bend the rules, to turn a blind eye [lit. to narrow, to squint one's eye/s over st]).

Further on, a straightforward but in many cases complex insight into the human soul can be found in similes, proverbs, folk songs and works of art. Thus eyes like two wells in Slavíci z Madridu (the Czech version of Hughues Aufray's Le rossignol anglais) refer to a woman whose stunning beauty is symbolized by a deep well: while looking into her eyes a man can easily fall in and be lost. In Život je jinde [Life is Elsewhere] Milan Kundera mentions Jaromil whose eyes are "filled with rage" ("oči jsou plné hněvu") (Kundera, 1986, p. 173), and still in the same novel he puts a poet and a politician together: the eyes of those madly enthusiastic about the new post-1948 regime are shining ("oči jim září") while the poet's role is to versify politics (Kundera, 1986, 168-169). Through the eye/looking a character feature or a soul condition of the one who is looking can also be revealed: thus in Karel Čapek's Velká kočičí pohádka the grandmother's loving view perceives the cat Jůra as having, e.g. "emerald eyes" and "silken feet" ("oči smaragdové, nožičky hedvábné") (Čapek, 1932). Clearly, the proverb oko -do duše okno [lit. the eyea window into the soul]), of which a clear-cut interpretation is such that the true character/identity is revealed through the eyes, pointsas applied to the last examplealso to a quality of the beholder.

A work of art in which eyes are a motif of a significant impact is Gustav Klimt's Portrait of Adele Bloch-Bauer, Gustav (1862-1918) being the son of Ernst Klimt, a gold engraver and an immigrant from Bohemia. The painting is typical of Klimt's so-called golden period and apart from the model's eyes her gown is full of representations of single eyes or eyes within triangles. Both Adele's eyes and "the fervent movement of erotic symbols such as triangles, eggs, eyes, in the flow of her gown" while hinting "at an intimate relationship between the artist and his model" (Motta et al., 2014) are a reference to a notable element of the psyche both of the model and the painterbeholder. Karen French's reading of the work has it that an "[e]ye in a triangle symbolises our mind frozen in a physical body; the eye of the expansive Mind looks out of the triangular window into a reality perceived by the 3-Eyes (two physical ones and the third inner eye)" (French), the third eye reminding us of the Hindu god Shiva's third (inner) eye (see Doniger, 1975, p.116-74). Adele's portrait can thus be read as synthetising the representation of eyes as a voyage into the interior while expressing what stands for the psychical, the mind part of the person, on the one hand, and the physical body with its eroticism depicted by eyes within triangles and eggs on the other. The choker on Adele's neck is an important symbolic item too: it can be perceived as an element separating the mind from the physical body and one bringing them together.

Significant examples of eye as a direct metonymical reference to a person can be found in folk songs, frequently to a young girl and as related to an unhappy romantic relationship, mostly a separation of lovers of one kind or another, e.g. in Černé oči, jděte spát [Black eyes, go to bed] or Vyletěla holubička [A dove has flown out] (Prostonárodní české písně a říkadla, 2011, p. 391). In Holka modrooká [A blue-eyed girl] a young girl is warned not to sit by a stream ("nesedávej u potoka") because the water in the stream flows quickly, it eddies, whirls round and round, which would make her eyes go funny, i.e. make her dizzy while looking at it, and even entrance her: her heart and mind can be disturbed, metaphorically speaking, and then she might fall in and die.

Fairy tales

Whereas romanticism claimed, as Karel Čapek notices, that "[in] fairy tales the very soul of a nation is expressed together with its wisdom, fantasy and simplicity" ("[v] pohádkách se vyslovuje sama duše národa se svou moudrostí, fantazií i prostotou") (Čapek, 1931/1984, p. 77), further research has shown that quite a number of fairy tales and their motives have migrated and/or have a common origin; they are in fact closely related to ancient mythologies and cosmologies and thus to the enigmas of peripeteias of life, human relations and existence as such (Čapek, 1931/1984, p. 77).

Consequently, there exists a great number of variations that reflect the specificities of singular cultures. Even though considered stories exclusively told or read to the children by rather broad strata of the society, fairy tales had been as the embodiment of traditionally conceived wisdom transmitted orally for generations and destined for everybody's appreciation and contemplation.

The Czech cultural space owes its written fairy tale collections mainly to Božena Němcová (published between 1845-1855) and Karel Jaromír Erben (the first fairy tales published in 1850; a collection published by Václav Tille in 1905), even though Čelakovský, Šafařík and Dobrovský showed some interest in the folk tradition with its stories, songs and poetry. Dobrovský corresponded with the brothers Grimm but was incapable of mediating anything to them as concerns the Czech or Slavic fairy tales, whereas, as Jiří Polívka notes, Jacob Grimm mentions German adaptations of the Czech fairy tales (Polívka, 1920, p. 139). Grimms' influence can perhaps be traced to "the publication of Czech fairy tales by Jakub Malý in 1838", who is "also to a certain extent acquainted with their meaning" [...] nevertheless does not respect the orally mediated version (Polívka, 1920, p. 139).

Eye and seeing as a powerful symbol can be found in quite a few fairy tales that had been recorded within what is now understood as the Czech culture and were transmitted by generations at home in the Czech basin. Three of the most significant will be discussed in detail. Frequently occurring examples of eye or seeing in fairy tales are in fact a pointing finger to a person's character, like those in which a princess is attributed a clear eye (jasné oko) suggesting, apart from her beauty, her pure and kind character possibly without any flaw; mind is notably recognizable in recurrent phrases indicating e.g. a king's mental processes, potential and competence to take decisions: (when) the King "came to see" ("/když/ král viděl": /when/ the King realized, assumed).

"Jednoočka, Dvojočka a Trojočka" ("One-eye, Two-eyes and Three-eyes") is a fairy tale included as "Einäuglein, Zweiäuglein und Dreiäuglein" in Jacob and Wilhelm Grimms' collection.

Its origin relates to Upper Lusatia, a region neighbouring the Czech lands and once having been a constituent of the Lands of the Bohemian Crown (directly till 1635).

In the fairy tale a mother has three daughters: One-eye, who has one eye in the middle of her forehead, Two-eyes with two eyes each on the left and right of the nose root respectively as is regularly the case, and Three-eyes, who in addition to two regular eyes has one more eye in the middle of her forehead. Two-eyes is treated badly by her mother and sisters and they even kill a goat that miraculously serves food to her. Upon the advice of the wise woman who had previously arranged for the food coming from the goat Two-eyes asks for the goat's heart and buries it, out of which a tree with silver leaves and golden fruit will grow; no one except Two-eyes can break off a twig or pick a fruit. When a knight passes by one day and longs for a twig from the tree in exchange for a fulfilled wish, Two-eyes' sisters and mother proclaim the tree their own, but it's only Twoeyes who can offer a twig to the knight. They fall in love and the knight fulfills Two-eyes' wish to take her with him away from the suffering. The tree is miraculously transferred to Two-eyes' new home. Later the two sisters, now beggars, come to the castle, repent, and are forgiven.

What the fairy tale tells us is that the mother and her two daughters with eye irregularity hate Two-eyes because "[y]ou, with your two eyes, are no better than the common people; you do belong to us!" ("One- Eye", 1944Eye", /1972, p. 585, p. 585). The issue is then one of belongingto the society in a larger sense as represented by common people, and, first of all, of non-belonging to or rather an exclusion out of the family circle, the belonging being a primordial concern within family when it comes to children's well-being and sound development.

Further on, there is a question of hierarchy: the mother and two sisters consider their status higher than that of common people and thus they do not identify themselves with regular humans, humankind. The position of the eye in the centre of the forehead of each of the two sisters directs our attention to the pre-frontal cortex of the brain, also called god-brain (Villoldo, 2005, p. 24).

Thus the mother and the sisters' belief that they represent a higher, perhaps even a divine form that is superior to human can remind us of the Hindu god Shiva and his third eye placed in the centre of his forehead: the opening of this eye always brings about a destruction (Doniger, 1975, p. 158). The forehead eye can also be perceived as pointing to the neocortex part of the brain that envelops the two hemispheres and for which "the destiny is about becoming an individual distinct from the masses" (Villoldo, 2005, p. 24). On the contrary, Two-eyes does not think of herself or does not behave as different from common people, and can thus be identified as part of and in fact a representative of humankind in the tale, a representation of what it means to be a human. The parts of the brain being involved here are those that control not only the complex cognitive behavior but also the emotional-affective sphere, the latter being absent for the mother and the two sisters. The number and the positioning of the eyes is thus expressive of the respective identification of each sister in terms of soul.

The significance of the eye, and especially of the third eye, is demonstrated in the situations in which the sisters want to disclose the secret of Two-eyes being fed by the goat. At these occasions Two-eyes chants a magic formula, which goes like "One-eye, are you awake, One-eye have you fallen asleep?" which puts One-eye to sleep, so Two-eyes can eat of whatever the goat serves her. Nevertheless, when it comes to Three-eyes, the address of the second part of the formula chanted by the absent-minded Two-eyes comes out as Two-eyes instead of Three-eyes.

Consequently, the third eye stays awake and can observe everything, which results in the three enraged and jealous females killing the goat. It seems impossible to chant a formula that would include all three eyes, or else it might be a reminder that to err is human.

Eye/s symbolize/s here both a high individualization and identification as to what it means to be a human and point/s thus to the significance of the necessity to belong: to be a meaningful part of a sound, common human community, a collectivity of one kind or another. This is supported by the fact that in the end it is only Two-eyes who succeeds in forming what can develop into a harmonious family structure: a union of a woman and man, a structure absent in the discordant layout of Two-eyes' former family where no man is present.

"Pohádka o Bídě jednooké" ("Of One-eyed Misery"; Erben) tells of a smith who decides to go and search for Misery because he has never experienced it. While wandering he meets a tailor who joins him for the same quest. While following a narrow path in a deep forest they find a big house towards which a tall, meagre, crooked and one-eyed woman approaches, the owner of the house. She is Misery. After having killed, baked and eaten the tailor she asks the smith to forge a second eye for her, nevertheless, by using a ruse he overcomes her and pokes her one eye out.

Enraged she plans to revenge but he succeeds in escaping while putting a sheep skin on. However, while intending to appropriate an axe with a golden handle in a nearby forest he sees Misery speeding towards him, and not being able to get loose from the axe driven in a tree he cuts his hand off in order to save his life and flee. Now, he has experienced Misery. This fairy tale bears a striking resemblance to the Greek myth of Odysseus meeting Cyclops Polyphemus. The Cyclopes were the only of all the created monstrous forms of life allowed to come back to the earth (after being banished). They are described as fierce and of savage temper, and without laws or courts of justice "each one did as he pleased. It was not a good country for strangers" (Hamilton, 1942(Hamilton, / 2012, p. 85), p. 85). Odysseus comes into touch with Polyphemus the Cyclops on his way home from the Trojan war while intending to exchange wine for food with whoever dwells in the island cave he comes across. Whereas Polyphemus kills a great number of Odysseus's men, he himself succeeds in escaping. A one-eyed evil being, a ruse used to poke the monster's eye out, another ruse used in order to escape, either under a sheep or covered by a sheep skin, and calling back to the monster just after the escape are the common points of the two stories. Different kinds of misery and plenty is a central line in both narratives, a motif from which they depart. In the fairy tale the smith lives an apparently happy life: he is not in need of anything but has just not experienced misery. Odysseus and his men need food, but they have plenty of wine at their disposal.

While included in Erben's collection of the Czech fairy tales, this is, nevertheless, a migrating narrative, originally perhaps a Russian tale titled "Of One-Eyed Likho" (лихо [li:kho]). Likho means evil in Russian and as representing ill fate, misery, and misfortune is personified as a female malevolent one-eyed being, often as Misery or Beda (Беда [bie:da]). The Russian Беда corresponds to the Czech Bída, a malevolent female character to be found in a number of Czech fairy tales (who is not, however, one-eyed). There exist other female personifications of evil, of which ježibaba in the Czech context and Baba Yaga (Баба Яга [ba:ba ia:ga]) in the Russian are the best known, whose actions with regard to the protagonists can, nevertheless, often be interpreted as positive.

Varied mysterious features, like enchantment and sorcery, are closely related to these figures, while on the other hand Misery's portrait is much more realistic and her input into the smith's well-being or progress is questionable, to say the least.

The origin of this tale can be traced to the mythical narratives dealing with the Arimaspians, who were, "according to Aeschylus, one-eyed horsemen living near a stream which flows with gold, guarded by the Griffins" (Hamilton, 1942(Hamilton, /2012, p. 339), p. 339). According to Herodotos the Arimaspians were always at war with their neighbours, more than the other peoples, and they lived far away, "far beyond", beyond the seas (Herodotus, p. 4), metaphorically speaking, or, as suggested by Alexander von Humboldt, "lying far east of the Ural chain" (Humboldt, 1839, p. 476).

The Russians and Ukrainians can thus perceive these alleged warriorsmythicized as oneeyedas a representation of evil because incarnated as beings from the other regions, different from the Self, a personification of the Other, the unknown. Having just one eye means being out of norm, it becomes here a monstrosity: depriving them of one eye is to make them monsters, evil non-human creatures. Interestingly, the Japanese folklore knows the demons onis that are often portrayed as having either one eye or three eyes. There is a lack of a good, i.e. human identity. Thus the eye symbolism in this fairy tale is directly related to the identification of one as human in the sense that to be human is to be good, even if it means not to be satisfied with one's supposedly good lot.

On this note, the smith's quest for the experience of evil can make us think of the biblical story of the origin of humankind and the origin of evil: Adam and Eve's eating from the Tree of Knowledge of Good and Evil is in the perspective of the biblical narrative a sin and thus an evil act of itself, which is the origin of evil on Earth leading to the ultimate harm for the humans, suffering and death. Nevertheless, a question arises, is it advisable, appropriate, or necessary to know or to be able to identify the Evilotherwise, is it possible to know/recognize the Good? Is it possible to perceive the biblical story alsoor ratheras a search for the Other? An identification of the Self (symbolized by two eyes) as a counterpart to the Other, and the quest for the unknown, the Other, (represented by a different eye pattern) are thus here other points in question.

In "Jezinky" ("The Wood Dryads"), a fairy tale included in Erben's collection, an old man is poked out his eyes by three female wood dryads and complains of consequently not being capable to take his she-goat to a pasture, when a young boy comes near and on hearing it offers his help. The old man warns the boy not to take the goat to a certain part of the pasture because the wood dryads would come and poke his eyes out too. But because the young man assumes the pasture in question is the best he still goes there, overcomes the dryads' attempts to put him to sleep, overpowers them, and finally makes them promise to give back the old man his eyes. Out of a huge heap of different eyes in their cave they choose one by one a pair with which the old man can respectively see only owls, wolves, and pikes. Only a fourth pair is proclaimed by the old man his proper eyes and since now on he and the young man live happily together. Karel Čapek notices that the magic and/or the supernatural in fairy tales functions as a counterpart, complement or an opposite of what is apparently real, these elements being "detached from the inhospitable reality" ("odpoutané od nehostinné reality"; Čapek, 1931/1984, p. 83). The unconscious is as the counterpart of the conscious reality revealed in dreams, which, according to the analytical (Jungian) psychology, often personify anima, the feminine within man and animus, the masculine within woman.

As is often the case in fairy tales several characters can be considered as representing different parts of a person's interior being while the characters' actions depict this individual's personal progress. In "Jezinky" the old man and the boy can thus be perceived as parts of a composite archetypal male and the dryads, who are female, the anima, the unconscious feminine

representation within a man; the action of poking out of the old man's eyes points then to a problematic, negative image into which the male person in question conceives his anima, a fear or perhaps even a denial of the feminine. This condition leads to starvation because, the fairy tale tells us, while he is incapable of seeing it is not within the old man's power to gain living (symbolized by the goat's milk) and hence to live a sated, fully satisfied, happy life. It is necessary to retrieve the dynamic, courageous and creative forces within the male person, symbolized by the boy, in order to come face to face with the unfavourable representation of the anima and establish a sound and harmonious set-up within the male's interior. The incorrect eyes that can only see creatures that represent the three spheres of human environment, air, earth and water, offer thus just a partial vision (as do possibly all the other eyes in the cave) and stand here for a straightforward but limited perception, whereas the fourth pair of eyes enables to apprehend the reality of the Self (in this case of this particular self) in its entirety, to bring it to fulfillment, three being "a dynamic number leading up to the condition of completeness" (Parks, 2006, p. 17). The completeness is represented by the number four as the fourth pair of eyes suggests.

Three pairs of eyes offered respectively by the three dryads symbolize the individual stages of the man's progress while the accomplishment is represented by the fourth, handed by the third dryad, who, it can be argued, due to the turnabout of her standpoint can be considered a fourth dryad person. Similar motive can be found in "Zlatovláska" ("The Golden Hair"), a fairy tale in which to recognize, to see the right Princess, is a crucial point and in which Jiřík first helps earthly, water and air creatures respectively (ants, a fish and birds), and is then helped by them in return, which enables him to succeed in his mission. The accomplishment is possible only with the help of the fourth creature, a fly. Here also it is a question of life and death as the water of life and the water of death indicate that are an important constituent of the set of circumstances.

To summarize, the eyes thus symbolize here a spiritual progress of a male person, indeed an effortful inner journey of a man vis-à-vis his anima, and its accomplishment, while a fully livable and harmonious condition of the soul in its entirety is attained, which includes both a conscious part of the mind and the unconscious, being well in one's body and soul and thus meaningfully situated with regard to one's whole environment.

It is pertinent to conclude this study with the outcome of Karel Čapek's Long Cat Tale. The magician, who represents the magic and the supernatural, uses his power to induce a dreamlike condition on the worst of criminals, which makes them recognize their evil deeds and repent, and even accept their punishments. And the magician "stood on this spot motionless for three days and his eyes shone like stars [... and] every night the sleep of peace without remorse and suffering spread over the jail" (Čapek, 1932/1997, p. 64-65). The magician's shining eyes, as well as the representations of eye/s and look/looking in the fairy tales analysed in this article symbolize a window into the most profound layers of the human soul. Fairy tales can be thus perceived as a window on the human soul while pointing to a well-balanced relation between the consciousness and the unconscious, one that leads towards a gratifying and responsible attitude as regards both the Self and the Other, including the environment that surrounds the Self. It also leads to the harmonious family relationships as well as those within larger human communities while reinforcing their ties. Both eye/s and look/looking identify man as a representative of humankind and humanity in its broadest, all-embracing sense.