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AHHoTanms. Llenbto paboThI ABJISIETCS BBISIBJICHNE U ONMCaHUE (PpeiiMOBBIX CUTYa-
Ui B ynoTpeOIieH!H TIIarojioB NaeHus tomber, chuter, choir u, 4acTuaHo, dégringoler
BO (ppaHITy3cKOM si3bIKe. TakuMu CUTyaIHsIMH OKa3aJIKCh (1) CBOOOIHOE MAJICHUE CBEPXY
BHU3, (i1) OTKperieHue, (iii) BblMaJeHue U3 KOHTelHepa, (1v) MoTepsi BepTUKAIbHON
OpHEHTalMH, U (V) cBOOOAHOE NepeMelieHne pH (PUKCUPOBAHUM CBEpXY (A7 tomber:
les rideaux tombent bien). J1Ji1 BceX KOHTEKCTOB XapaKTephl HEMOATOTOBIEHHOCTh WU
CIIy4ailHOCTbh COOBITHS KaK B MPSMBIX, TaK U B IEPEHOCHBIX ynoTpedneHusx. boiu
TaKKe ONpPEEICHbl CEMAaHTHUECKHE TApaMETPhI, PEJICBAHTHBIE [ CEMAHTHKH KaXK/10TO
13 3TUX m1aronos. McciienoBanue npoBeeHo Ha MaTepuaie TekcToB XX Beka (paHiry3-
CKOTO KOpITyCa JINTepaTypHbIX TeKCTOB Frantext.

KuroueBble ciioBa: QppaHIly3cKuil S3bIK, PyCCKUH S3bIK, JEKCUUECKAsl CEMAHTHKA,
IJIaroJibl MAaICHHUS.
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down and beyond
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Abstract. The aim of the study is to identify and describe frame situations in the

use of the verbs tomber, chuter, choir, and, in some cases, dégringoler in French. Se-
mantic parameters relevant to each of the analyzed verbs are also described. The study
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is based on Frantext — the French corpus of XX century literary texts. The Russian Na-
tional Corpus and Google.fr search results were also used to describe some contexts.
The analyzed contexts can be divided into several groups in which the verbs are used

to express different types of falling. Verbs tomber, choir, and chuter are used in the lit-
eral sense to describe the following situations of falling: (i) free falling (an object, a per-
son), (ii) detaching (hair, teeth), (iii) falling out of the container (a fledgling) and fall-
ing into the container (a person), (iv) loss of vertical orientation (a person, a building,
a tree). Natural phenomena, such as precipitation (snow, rain) and liquids, can also be

used as subjects of falling in French. The most frequent contexts in which the analyzed

verbs of falling are used in the figurative sense are: (i) the change of natural phenomena

(nightfall), (i1) the decrease of some parameter on the scale (temperature), (iii) acciden-
tal events, (iv) the state of a person (falling in love), (v) death (of a person). In addition,
the study identifies an intermediate meaning between the literal and the figurative, relat-
ing to the description of physical objects (most often, items of clothing or body parts):

the verb tomber can be used in situations where the subject is “attached” at the top and

the rest moves (relatively) freely (curtains, a skirt). In general, it is not typical in French

to use specific verbs to distinguish different types of falling. In most cases, the seman-
tic meaning of falling is expressed with the usage of the verb fomber and, occasionally,
with its synonyms chuter and, more rarely, choir, both indicating that the subject moves

downwards on the vertical plane. All the analyzed contexts are characterized by the un-
preparedness or randomness of the event in both literal and figurative uses.

Keywords: French, Russian, lexical semantics, verbs of falling.

1. BBenenue

B eBpormeiickoil KylabType NOHSITUE nadeHusi, BEPOSITHO, ABISIETCS OJI-
HUM M3 CaMbIX HeOoJAHO3HAaYHBbIX. C OHON CTOPOHBI, OHO MOXXET UMETh
MpsIMOE MTPOUYTEHUE U PACCMATPUBATHCS KaK BEPTUKAIBHOE JBUKEHUE MO]T
JEHCTBUEM CHJIBI TpUTsDKeHUs (cM. HproToHOBO 516510K0). C mpyroi — Kak
He4To OoJiee CIOXKHOE, Yallle BCETO CBA3aHHOE C MOTEpPE OMpeIesIeHHOTO
BBICOKOTO cTaTryca (cM. rpexonazeHue Agama). HeoqHo3HauHOCTH 3TOTO T10-
HSTHS 4YaCTO HABOJMIIA HA PA3MBIIIUICHUS MHOTUX (PPAHITY3CKUX MHCATENeH
u ¢punocodos, cm. [Jenny 1997].

Ecnu MBI ipuMeM BO BHUMaHUE TOJIBKO JTUHTBUCTUYECKUH ACIEKT,
TO OKQXKETCSI, YTO MAaJICHUE TOXKE MOXKET paccMaTpUBAThCSl KaK MUHUMYM
JIBOSIKO: C OJTHOM CTOPOHBI, 3TO IMEPEMEILICHUE TTO]T ACHCTBUEM CUJIBI IPUTSI-
KEHHUSI, a C JPYTOM — 3TO BCE aOCTPAKTHBIE CUTYAIIMU, KOTOPbIE TIEPEIAIOTCS
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rarojamu najeHus. Kpome 3Toro, B CBoeM mpsiMOM 3HAYCHHH TIIaroJbl, Tie-
penarIne najcHue, BXOAAT B OJJMH CHHOHUMUYCCKHUM PSIT C IPYTUMU TI1a-
royiaMu, 0003HavaIIUMHU NIEpEeMeIlieHre B MpocTpaHcTBe. He nmest yeTkux
TpaHull], CEMaHTHUYECKHI KJIacc TIIaroioB MepeMEIIeHUsI MOXKET ObITh Ooee
WM MEHEE Pa3BEepPHYTHIM B 3aBUCMMOCTHU OT s3bika. Hampumep, Bo ppan-
I[y3CKOM BBIJICIISIOT MOPSIAKA BT IaroyioB nepemernienus [Moline,
Stosic 2011: 166], a rmarosoB, ONMCHIBAIOLINX NEPEABUKEHNE CBEPXY BHU3,
OOBIYHO BBIAEISIETCS NATh: descendre ‘ciiyckarbesi’, baisser ‘OmycKarb,
CHUXATh', tomber ‘nianate’, chuter ‘manate’, dégringoler ‘cryckarbcs, Ky-
BbIpKaThes® [ Yune 2011]. Koneuno, Bce 3Tu 11aroiisl He OyayT nepeaaBaTh
UCKITIOUUTENFHO Ta/ICHHE, MMOCKOJIbKY 3TO MOHSATHE CBSI3aHO, B TOM YHUCIIE,
C MoTepeil KOHTpOIUpyeMOocTH. IHTEpECHO OTMETUTh, YTO Hanbojee ya-
CTOTHBIM M3 BceX BhIIeNsseMbIX B [Moline, Stosic 2011] maronos nepeme-
IIEHMsI BBICTYNAET KAaK pa3 MHTEPECYIOIIMI Hac I1aroi najeHus tomber'.

B pamkax Hamiero mccieaoBaHUsS Mbl OCTAaHOBWJIHNCH Ha TpexX (paH-
I[y3CKUX TJIarojiax, BeIpaXXaroluuX CUTYAIHIO MajieHus. 1o choir, tomber
u chuter. Taxxe MBI IPOBEPSUTH COYETAEMOCTh Kay3aTUBHOTO TJIaroJbHOTO
cioBocoueTanus laisser tomber n Tnarona dégringoler mpu ONUCAaHUU He-
KOTOPBIX CUTYaIlui MaicHus. B OOJIBIIMHCTBE CITy4aeB 3TH TJ1aroibl OyayT
nepeaBaThCsl PyCCKUM nadams M €T0 AepuBaTaMu, a IarojbHOe CJI0BOCO-
YeTaHUuEe — IJIaroJIoM ypoHums. J1nsl MpoBeeHUs TaHHOTO UCCIIEIOBAHUS
MBI UCTIOJIb30BAJIA PeCypPChl (PAHITY3CKOTO KOPITyCa JINTEPaTyPHBIX TEKCTOB
Frantext (monkopmnyc TekctoB XX Beka, Briatovatomuii 251 243 880 cio-
BOYITOTPEOJICHN), a TaKkKe 00palIaiuch K pycCKo-(PpaHITy3CKOMY Tapa-
JIeIbHOMY KOpITyCY JINTEepaTypHbIX TeKCTOB U uX nepesogam HKPS (oxono
3900 000 cnoBoynoTpedaeHuii). Mbi BeioOpan 500 ciiyyallHbIX IPUMEPOB
C TJIaroJioM tomber M Bce UMEIOIIMECS BXOXKEHUS choir u chuter, IO TIpU-
YMHE HU3KOW YaCTOTHOCTH JIAaHHBIX IJ1arojioB. B paGodyem kopmyce oka3a-
joch 417 npumepoB ynorpebiaeHus rarosa fomber (HEMOAXOISAIINE TTPU-
MephI HE paccMaTpuBaIuCh), 210 BXoxkaeHuit choir u 67 BXOXKIEHUMN chuter:
J111s 0ObsICHEHHSI € IMHUYHBIX CITy4aeB Mbl TAKXKe UCIIOI30BaIM OCHOBHOU
kopryc HKPS u Beinauy Google.fr.

! Tlo nanubpiM [Moline, Stosic 2011], ocHOBaHHBIM Ha MOAKOPITYCE JTUTEPATYyPHBIX
tekcToB Frantext (1950—2007), koMM4YeCTBO CIIOBOYNOTPEOICHUN A tomber cocTaB-
et 19 202, mis courir — 12 946, nna marcher — 11 705, nist monter — 9 234, nus
descendre — 5 508, nnst se promener — 2 350, u T. 1. OqHako oOpaTuM BHUMAaHUE, YTO
oO01IMe Tiiaroybl ABWKeHus aller ‘unt’ u venir ‘PUXOAMTH’ B UCCIIEOBAaHUU HE pac-
CMaTpPUBAJIUCK.
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[lenpi0 JTAaHHOTO HMCCIENOBAHUS SBISETCS BBIABICHHE TUIHUYHBIX KOH-
TEKCTOB ynoTpedsieHust (PpaHIly3CKUX TIIarojioB naaeHusi tomber, chuter
u choir, a Takke CEMaHTHYECKUX MapaMeTpoB, PEJICBAaHTHBIX ISl UX Ce-
MaHTUKHU. B Pasoene 2 npencrapieHa 3STUMOIOTUYECKas CIPaBKa JUIS Kaxk-
JI0T0 M3 aHAJIM3UPYEMBIX IT1aroyioB. Pazden 3 MOCBSIIEH OMUCAHUIO BbIjIE-
JICHHBIX KOHTEKCTOB YNOTPEOJICHUS TIIaroJIOB MaJeHus BO (ppaHIly3CKOM
S3BIKE B TIPSIMOM 1 TIEPEHOCHOM 3HAYCHHH.

2. DOTHMOJIOTUSA U 3HAYCHHUS [JIAT0JI0B

OObparumMcs cHavana K STumMosoru. CaMbIM «IpEBHUM» U3 paccMaTpu-
BaeMbIX IJIAroJIOB siBJsieTCs choir. OH MPOUCXOIUT OT JIATUHCKOTO cadere
Y 3aCBHJICTEIILCTBOBAH BO ()PAHILYy3CKOM s3bIKE ¢ X B.; OH CBOOOIHO yTIOTpe-
Oms7ICs BIUIOTH J0 XV B., KOTJIa OCTETNIEHHO Hayajl BEITECHSTHCS TJ1arojioM
tomber. IIpuunHOMN ycTapeBaHus choir ABIsSETCA, CKOpEE BCEro, ero Mmopgo-
JIOTHYECKasi CJIOKHOCTh: OH UMEET OCOOBIN THTI CIIPSDKEHUS U YIOTPEOIIsIeTCs
TOJIBKO B HEKOTOPBIX (hopMax, B OCHOBHOM B MH(UHUTHBE U B 3-M JIMIIE€ HACTO-
simero BpemeHu [Rey 2000: 44]. Cwm. y Jladonrena Un jeune enfant dans [ ’eau
se laissa choir ‘Manenbkuii pebeHOK nagaeT B Boxy [Le Littré 2000: 267].

B cBoro ouepenp, raron tomber, KOTOPBI B COBpEMEHHOM (paHITy3-
CKOM $I3BIKE 3aHMMAET MOJIOKEHUE OCHOBHOIO IJIaroyia majeHusi, Ipouc-
XOIUT U3 HAPOJHOU JIATHIHM M BOCXOAMT K TIaroiy *tumbare, mpou3BO/I-
HOMY OT 3BYKOIOJIpaXkaTeIbHOTO CJI0Ba, 0003HAUABIIIETO 3BYK MMaJICHUS WIH
npbbkKa (*fumb). Bo dpaHiry3ckoM s3bike OH BIiepBble nosiBisiercs B XII B.
u umeet 1o XIII B. HenuddepeHrpoBaHHOE 3HAUEHUE KaK [JIarojia maje-
HUSI, TaK ¥ TJ1aroya Kaysauu najaenus (culbuter, faire culbuter ‘manartb, Ky-
BhIpKatbes’) [Dauzat et al. 1993: 768]. Ecth npeamnonoxeHue, 4To 3TOT IJ1a-
TOJI TIpHUILIET B IEKCUKOH U3 JKaproHa CpeIHEBEKOBBIX JKOHIIIEPOB [Le Petit
Robert 2010: 2568]. B XIII B. mosiBisieTcst BeIpaxeHue tomber a la renverse
‘majgaTth Ha3zan’, a B XV — tomber du haut en bas ‘nagath cBepXy BHU3,
¥ B 9TOM 3HAYC€HUU IJ1aroi fomber BeITeCHAET B XV B. Iaroi choir. ITum
OOBSICHSIIOT NIOSIBJIEHUE BbIpaxkeHus fomber malade ‘3abonets’ (cM. y Pabne
1532 r.) (Dauzat et al. 1993: 768), HO IPUIUHHO-CIICICTBEHHAS CBSI3b 3/1€Ch
npociexuBaercs HescHo. B XIX B. y marona tomber nabironaeTcs mepexo-
HOE YIoTpeOIeHre, Korja OH HCIIOJIb3YETCsl B KAUECTBE TEPMUHA CLIOPTUBHOM
00pu0BI (tomber [’adversaire ‘nobuth npotuBHUKa’). B padore [Garrus 1988:
298] momuepKUBAETCS, YTO STUMOJOTMYECKOIO POJCTBA MEXKIY [NIAr0JIOM
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tomber M CylIeCTBUTENBHBIM [a tombe ‘Moruia’, BOCXOASAIUM Yepe3 T03-
JHEJIATUHCKOE TIOCPEICTBO K IPEYECKOMY fumbos ‘X0IM’, HE CYIIECTBYET.
CaMBIM «HOBBIMY» U3 PACCMAaTPUBAEMBIX TJIATOJIOB OKa3bIBACTCS chuter,
KOTOpbIN mosBageTcs B Hadalie XIX B. (1828, Le Figaro, B 3HaueHUU
échouer ‘IpOBANIUTHCS, IOTEPIIETH HEYAAUY ) KAK OTBIMEHHOM IJ1aroJi OT Cy-
IECTBUTENBHOTO la chute ‘iafienne’. THTepeCHO OTMETUTD, YTO CYILECTBHU-
TenbHOE la chute camo ObUI0 00pa30BaHO OT CyOCTAaHTUBUPOBAHHOIO MPH-
YacTHsI MPOIIIEIIIETO BpEMEHH KEHCKOTO pofia Tiaronia choir [Dauzat et al.
1993: 153]. Takum 06pa3oM, JiBa U3ydaeMbIX HaMu Tiarofa (choir u chuter)
UMEIOT 00mue kopan. Ho Haio cka3ark, 9To B COBPEMEHHOM (PPaHITy3CKOM
s3bIKe cdepa uX yrnoTpeOIeHUs 3HAYUTEIBHO YXKE, YeM Yy Tiarojia tomber.
CoBpeMeHHBIE TOIKOBBIC CIIOBAPH JIAIOT TOBOJIBHO MOJTHBINA JICKCUKOTPA-
buueckuit moprpet marona tomber (cM. [Le Littré 2000, Le Petit Robert
2017]). 3ameTumM, 4TO 1O MOBOAY choir U chuter B CIOBapsIX JUIIL OTMEYa-
€TCsl, YTO OHH HE ABIISIOTCS CTUIIMCTHYECKU HeUTpanbHbIMH. [ 1aron choir
apXandeH WU UMEET OTTCHOK KHUXKHOCTH [Le Petit Robert 2017: 427],
a chuter HOCUT SIBHO Pa3TOBOPHBIN, WU Naxe (paMUIbIPHBINA, XapakTep:
B Ka4€CTBE CUHOHUMA K fomber OH ynoTpeOIIsyics CHaYaia TOJIbKO OTHOCH-
TEJIbHO Te€aTPaJibHBIX MOCTAHOBOK, KOTOPBIE «IIPOBAIUBAIUCEHY [Le Littré
2000: 271], a ceiiuac 3a HUM 3aKPENUIUCH KOHTEKCTHI HEYAa4YH B OoJiee 1u-
POKOM cMbIciie (CHHOHUM échouer: De quoi faire chuter les candidats ‘J1o-
CTaTO4YHO, YTOOBI 3aBaJIUTh KAHIUJATOB’ Y AparoHa) Wid KOHTEKCTHI Me-
TaOpUUYECKOTO CHUKEHUSI YPOBHS (CHHOHUM baisser: Actions qui chutent
brutalement ‘ Axuuu pesko nanawt’ ) [Le Petit Robert 2017: 434].
Onucanuto rmarosa tomber NocCBsIIeHa 1ieJ1asi CIOBapHas CTPaHULA.
[TpuBenem 3aech HarbOomee odIIee OnpeaeTICHIEe 3TOTO IJ1aroia, KOTOPOE MbI
HaxonuMm y Le Littré: aller de haut en bas, en vertu de son propre poids ‘nie-
peMeIaThCs CBEpXy BHU3 MO ACHCTBUEM COOCTBEHHOM TskecTH [Le Littré
2000: 1681]. OTo onmpeneneHrne HaubOoOIEE TOYHO OMUCHIBAET CEMAHTUKY
JTAHHOTO TJIaroJia B €ro mpsiMoM 3HadeHur. Kpome Toro, crieayeT yrmoMsiHy Th
psia paboT, MOCBSIIEHHBIX T1aroiy tomber, MOIbCKOTO TUHTBUCTA MloaHHBI
Xomesoii? [Cholewa 2011, 2014a, 2015a, 2015b, 2016, 2017], rae ocHOBHas
uziesl MOMCKa CEMaHTHYECKOTO MHBAPUAHTA CBOJUTCS K IByM IapaMeTpaMm:
BEPTHUKAJIbHASI OPUEHTAITUS U HETaTUBHOE HaIpaBlieHUE (CBEpXy BHU3). AB-
TOp TIPOBOJMT TApaUIeIN C MOJBCKUMHU YKBUBAJICHTAMHU TJaronia tomber
(B wactHoctu, Cholewa 2014a, 2014b, 2017). Kpome Toro, ceMaHTUYECKOMY

2 ABtopsl 6maropapsat Moanny XoneBy 3a M00€3HO MPEeI0CTaBICHHYIO BOSMOXKHOCTh
BOCIIOJIb30BATHCS TPYIHOIOCTYITHBIMU UCTOYHUKAMHU.
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MIOJIFO IJIAroJIOB MaJeHUsl BO (PPAHIY3CKOM SI3bIKE MOCBAIIEHA YacTh JUC-
ceprauuu [Yune 2011: 280—344]. B npuBeneHHBIX BbIlIe padOTaX MOXXHO
HAlTH 10CTATOYHO MOJHOE OMUCAHUE CEMAHTHKU pacCMaTpHUBAEMbIX IVia-
r'0JIOB, HE OPUEHTHPOBAHHOE, OJTHAKO, HA TUIIOJIOTMYECKUE COMIOCTABIICHUS.

[lepeiinem xe Tenepb K OCHOBHBIM KOHTEKCTaM ynoTpeOneHus (pan-
I[y3CKHX [JIaroJIOB MaJI€HUs, aHAJIN3 KOTOPHIX ITO3BOJIUT HAM BIIMCATh MaTe-
puai ¢paHIry3CKOTO S3bIKa B OOIIYIO TUIIOJIOTHUECKYIO KAPTUHY.

3. KoHTeKCThI YHOTPeOJIeHU IJ1aroJioB NajaeHust

[Ipoananu3upoBaHHBIE KOHTEKCTBI MOXKHO Pa3feIUTh HA HECKOJIBKO
TPYIIN, B KOTOPBIX OMUCHIBAIOTCS Pa3HbIE TUIIbI epemenieHusl. OCHOBHbIE
KOHTEKCTBI OIIUCBIBAIOT I1aJICHNE, IPOUCXOIAIIEE HA BEPTUKAIBHOM OCH, UTO
MPEACTABIISIETCA BECbMA JIOTUYHBIM, BEJlb TOJT ACCTBUEM CUJIbI IPUTSIIKE-
HUS MMaJIa0IINN IpeaMeT MPUOINKaAETCs K 3eMJIe.

Kpome Toro, noMmuMo HEMOCPEACTBEHHOTO NIEPEMEILICHUS B IPOCTPAH-
CTBE, CYILIECTBYET €IIE U CIIy4Yau, KOIJla pacCMaTpUBAEMBIE [NIAT0JIbI YIIOTPE-
OJISAIOTCS B KaKOW-TO JApyrou cdepe npu metadopusamnuu. Takue ceMaHTH-
YeCKHE MEPEHOCHl OyAyT OCHOBAHbI HA KOHTEKCTAX, YKe 3a(pUKCUPOBAHHBIX
HaMH JUIS [TaJICHUS B IPSIMOM 3HAQUECHUU: IPOCTPAHCTBEHHBIE CUTYALUH SIB-
JITIOTCS HanboJiee 4acTOTHOM 0a30Boi cdepoit 1t metadop.

3.1. IIpsiMoe 3HAYeHME: MA/IEeHHE HA BEPTUKAJIbHON MJIOCKOCTH

[Ton BepTUKATBLHON MBI MOJAPA3yMEBAEM IIOCKOCTh, B KOTOPOM CyOb-
EKT TIepeMeIaeTcsl CBepXy BHU3 M3 TOUKM A B TOuKy B. 31mech 10BOJIBHO
YETKO MPOCIICKUBAIOTCS TPU CUTYALIUU: 1) CBOOOAHOE MaICHUE CBEPXY BHU3,
11) BeINIAJICHUE W3 KOHTEWHeEpa, 1i1) moTeps BEPTUKAILHOU OPHUCHTAIINH.
Kpome Toro, Mbl onuiiiem ciaydau, TJe MajJeHue MOXKHO paccMaTpuBaTh
KaK MPOUCXOAIIEe B TOPU30HTAIBLHON TIIOCKOCTH, a TaK)Ke TaKue CUTya-
1IMU, B KOTOPBIX MTepEMEIIeHUEe CYObeKTa BHU3 TPOUCXOAUT OECIOPSII0UHO.

3.1.1. CBoOoaHOE TajieHUE

[TepBruHOE 3HaYEHUE, KOTOPOE MIEPEIAETCS NIarojaMu NajeHus, — 3TO
MepeMEIIeHUE CBEPXY BHU3 MO/ ICHCTBUEM CUJIbI TshKECTH. [Ipu nageHuun
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TaKoe TIepeIBIKEHUE OyIeT HEKOHTpOUpyeMbiM. CBOOOTHO TIa1aTh MOKET
000 CyOBEKT, KaK O yIICBICHHBIN, TaK U HEOAYIIICBICHHBIN.

OnHako yaine Bcero cyObeKTaMH TaKOW CUTyallMu CTAHOBSTCS ap-
Te(aKkThl HE OUYEHb KPYIHBIX pa3MepoB (KpyXkKa, CyMKa, Ba3a, KHUTA,
IAmna U Ap.) U NPpUPOJHBIE 00BEKTHl 0COOBIX THUMOB: YaCTH pacTEHUI
(TTOMTBI, JIUCTHS, IBETHI, JIEMIECTKN), a TAKXKE KaMHU, JTOK/b, BOJIA, KAIlIH,
MOJIHHMSI, CHET, Tpajl. ITO 3HAYEHHWE MOXXHO CUMTATh OCHOBHBIM: OHO OTIpe-
JeNAeTCS B TPETU POAHATH3UPOBAHHBIX KOHTEKCTOB ¢ Oa30BBIM TIIAr0JIOM
tomber (20 % — nanenue apredakros, 13 % — npUpoAHBIX 0OBEKTOB)
U BCTPEYAETCS TAK)Ke B KOHTEKCTAX C IarojiaMu chuter u choir.

(1)  Unvase chute, en miettes, sur le parquet.

‘Baza mamaet Ha mapkert, Bapeobesru.’ [Frantext : René Fallet. Ban-
lieue Sud-Est (1947)]

(2)  De gros blocs de terre sont tombés sur le chemin en partie cimente,
le manege des chevaux est endommagé (...)
‘MorHblii onoa3eHsb cotren (OyKB.: «OrPOMHbBIE KOMbSI 3eMJIH YTIaTn»)
Ha YaCTUYHO 3a0€TOHUPOBAHHYIO JIOPOTY, MOCTPaaal MaHEX ISl JIO-
maneil...” [Google books: Julien Villefranque. Ganbaro]

(3) J’avais lu dans le journal que la pluie tombera de nouveau en fin
de soirée et cette perspective me réconfortait.
‘B raszere s mpoyed, 4To K BeYepy CHOBA MTPOUIET JOXK b, U HAJCKIA
Ha 9T0 MeHs npuobonapmia.’ [Patrick Modiano. Quartier perdu (1985),
nepeBop FO. SAAxuunoii (1989)]°

(4)  ...et plus bas dans les jardins, les fleurs des marronniers tombaient
sur mes épaules.
‘...A 4yTh JaJibllic B CaJly HA MOM IIJICYU OCHIMAJIMCH [IBETHI KalllTa-
HOB.” [Patrick Modiano. Quartier perdu (1985), nepeson FO. SAxuu-

Hoit (1989)]

[Tanaromue apTedakThl UCXOIHO HAXOATCS, KaK IPABUIIO, HA TOPU30H-
TAJIBHOU MOBEPXHOCTHU, KOHTAKT C KOTOPOM OHM TEPSIOT U IIOATOMY Iepe-
MEIIATCA Ha APYTy0 TOBEPXHOCTh, HAXOAAUIyt0Cs Hibke. Henb3d, Hanpu-
Mep, cKa3aTh la voiture tombe ‘ManiviHa najaet’, He YIOMSIHYB, OTKYy/la WIH

3 [Ipumepsl 6€3 MOMET M UX TEPEBOABI B3SITH M3 MapalIeIbBHOTO PyCCKO-(paHILy3-
ckoro kopriyca HKPSI, mpumepst u3 Frantext uinu nuHTepHETa MOMEYeHbI 0C000 U COMpPO-
BOXKJAOTCS IEPEBOJAMHU aBTOPOB CTaThU.
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Kyna oHa nagaet (la voiture tombe du pont ‘malliiHa nagaeT ¢ Mocta’, dans
un ravin ‘B KIOBET U T. /1.). B CBOIO ouepeb, 10l WU JIEIECTKU TEPSIIOT
KOHTAKT C MOBEPXHOCTBIO, KOTOPOU SIBIISICTCS, HAIPUMEDP, KpOHA JIepeBa,
Ha KOTOPOM OHU M3HAYAJIBHO 3aKPETUICHBI. 3/1€Ch pedb HIIET O TIOTEPe KOH-
TakTa, 00 OTKPEIJICHUH, a MaJICHUE SIBISETCS YXKE CIEACTBUEM. JTU CUTY-
aIlM, XOTh U HECKOJIBKO PA3TUYAIOTCS, OMMUCHIBAIOTCS OMHUMHU U TEMH K€
JIEKCUYECKUMU CPEICTBAMU BO ()PAHILy3CKOM SI3bIKE.

3ameuaTenbHO eIe M TO, YTO BO MHOTHX HaIllUX MpuMepax (paHirys-
CKHE TJIarojibl MajeHUs HEe MIEPEBOIATCS HA PYCCKUMN A3BIK UX MPSMBIM JICK-
CHYECKHM SKBHUBAJICHTOM — IJIarojioM nadams. Tak, Hanpumep, ??nadaem
0021c0b (cp. (3)) KaKeTcsl CTPAHHBIM, Jy4Ille — udem 00x#cOb. Pycckuit
SI3BIK TIPENOYUTACT KOHKPETHbIE CYObEKThI MaJIeHusl (naoarom Kaniu 0o-
21C051), XOTSI B TO JK€ BpeMs KOHTEKCTBI nadaem cHez, NA0Am CHENCUHKU
SIBIISIIOTCSI HeUTpanbHbIMUA. C IpyToit CTOPOHBI, ??nadaiom yeemovl Kauma-
Ho6 (cM. (4)) 3ByUHT YK€ HE TaK XOPOIIIO: MBI CKOpPEE CKaKeM, UTO ygenibl
ocvinaromes. Utak, mo cpaBHEHUIO ¢ GpaHIly3CKUM, TJI€ OCHOBHOM TJ1aro
nageHus tomber coueraercs ¢ OONBIIMHCTBOM CYObEKTOB B 3HAUEHHUH «CBO-
007HOE TIaJICHUEY, PYCCKH A3BIK 00Jiee n30uparesieH B BLIOOpE CyObEKTOB,
KOTOPBIE MOXKHO YNOTPEOUTH C IJIArojaoM nadams (CM. HOPMAaTUBHOE na-
oaiom aUCmbusl, naoarom cneivle s1010Ku).

3.1.2. Beinajienue u3 KOHTeHEpa

Crnenyromas rpyIina KOHTEKCTOB XapaKTepU3yeT CUTYAIINIO BbITIAICHHUS
cyObeKTa M3 KOHTeWHepa. Yaille BCero B 3TOM KOHTEKCTE YMOTPeOsIeTcs
maroj tomber, pexe — chuter u choir. 31ech TakXe HET pacHpeacsICHus
Ha OYIIEBJICHHBIC / HEOAYIIIEBIIEHHbIE CYOBEKTHI MaICHHUS], TOCKOJIbKY, KaK
1 B TIEPBOM CJIy4ae, OyIICBICHHBIE CYObEKTHI MaJICHUS BEIYT CeOs TaK XxKe,
KaK 1 HeOyIIEBJICHHBIC: BBINAIaTh MOTYT KakK 3yObl (371€Ch B POJIM KOHTEH-
Hepa BBICTYMAET POTOBAs MOJIOCTh) WK BOJIOCHI, TaK 1 YEJIOBEK (HaIpuMep,
W3 MalIuHbI, U3 OKHA) WU NTEHEll (U3 THE3/1a):

(5a) Pourquoi mes dents tombent toutes seules ?
‘[Touemy y MeHs1 camu 110 ceOe BbInmaaaroT 3yon1?’ [google.fr]

(56) — 1l est tombé de voiture...
— Encore heureux que ce ne soit pas d’avion...
‘— BpInan u3 MaliuHsI. ..
— Xoporio, 4to He U3 camoneTa. ..’ [Cepreit loBnaroB. MHOCTpaHka
(1986), mepeson Jacques Michaut-Paterno (2001)]
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[TokazarenpHO, 4TO B 3TUX KOHTEKCTAX B PyCCKOM MCIOJIb3YETCS IPOU3-
BOJIHBII IIPUCTABOYHBIN [NIAroJl 861nadams, B KOTOPOM MPUCTABKA 6bl- KaK
pa3 yka3bIBaeT Ha JIBIXKEHHE CyObhEeKTa 3a IPaHUIy HEKOTOPOIo MPOCTpaH-
cTBa. B Hamem cimyyae mpocTpaHCTBOM COOCTBEHHO U SBISIETCS CyOb-
EKT-KOHTEIHED, U3 KOTOPOTO BHITIAJIAET CYObEKT.

[Toxoxasi cuTyalusi BblllaJIcHUs U3 KOHTElHepa MOsBISIETCS, KOrna
UMEET MECTO Kay3allMsl: IJIarojbHOE ClIoBOcoueTanue laisser tomber Bbl-
pa’kaeT 3Ha4€HUE ‘POHATH, YPOHUTD, BBIPOHUTH . DTO MOKET MPOUCXOAUTH
B JIBYX CJIy4asiX: JTUOO YeJIOBEK CIydyallHO pOHSET MpeaMeT (U3 pyK), 0o
MpeIMET caM BHE3AalHO BBINANAET U3 PyK. B 3TOM ciy4yae pyKu BBICTY-
MaloT B POJIM KOHTEHepa. Takoe majeHue Takke MPOUCXOAUT CIydailHO
WJI BHE3AITHO.

(6)  Pourvu que je ne laisse pas tomber mon verre...
‘Crakan ObI He BBIpOHUTS... [Cepreii JlonaroB. 3anoBeaHuk (1983),
nepeBon Christine Zeytounian-Beloiis (2004)]

Cnenyer OTMETUTh, YTO B 3TUX KOHTEKCTAaX peyb HEe ujeT 00 uauoma-
TU3UPOBAHHBIX KOHCTPYKIUSIX U 00a 3JIEMEHTA BBITIOIHSIIOT CBOIO (PyHK-
L1I0: TJIaroi [aisser (HO TaKXe W faire) UTPaeT poJib Kay3aTUBHOTO OMEpa-
TOpa, a Tiaroi tomber yka3biBaeT Ha TUN nepementenus [Cholewa 2014a].

Taxxe BO (hpaHIly3CKOM SI3bIKE BCTPEUAETCS OMKUCAHUE CUTYalluH, I1ie
KOHTEMHEDP OKa3bIBACTCS HE MCXOJHOM, 4 KOHEYHON TOYKOW JBUKCHHS:
Pierre est tombé dans le fossé ‘Ilbep ynan B ssmy’ unu Le bouchon est tombé
dans la bouteille ‘poOka mpoBanuaach B OyThUIKY . B pycCKoOM si3bIKE 3TO
3HaYEHHE MOXKET MepeaaBaTbcs JIMO0 TOMUHAHTHBIM Ynacmy, MO0 JIeKce-
MO#1 ¢ OoJiee Y3KUM 3HAUYEHUEM NpOo8aIumsCsi; BO (PpaHIly3CKOM K€ HE Cy-
IIECTBYET TAaKUX KOHTEKCTHBIX CHHOHUMOB. [109TOMY MOXXHO yTBEp aTh,
YTO MPUMEHUTENBHO K CUTYyallM CBOOOAHOrO majeHusi GpaHIly3CKUN Ka-
KETCS «MEHee CIeIU(OUUHBIMY 10 CPABHEHUIO C PYCCKUM: BO MHOTHX KOH-
TEKCTax, B KOTOPBIX B PYCCKOM SI3bIKE UCTIOIB3YIOTCS TOMOIHUTEIbHBIC JICK-
CHUYECKHE CPEJICTBA, BO (PPAHITY3CKOM MOXKET OBITh YIOTpeOeH 6a30BbIit
raron tomber.

3.1.3. Ilotepst BepTUKAIBLHOW OpUECHTALIUN

B aT01i rpyrine MoXHO BCTPETUTH TOJIBKO CYOBEKThI, KAHOHUYECKAs OPH-
CHTaINs KOTOPBIX — BepTUKaimbHast. K cyObekTaM maieHust TaKoTo TUTIA OT-
HOCSTCSI JIFOJTH, @ TAaK)K€ HEKOTOPhIE HEOYIICBICHHBIC MMPEAMETHI (JIoTara,
BellIasKa, mkad, 1epeBbsi, TPAHCTIOPTHBIE CPEACTBA U Jp.). [ maronsl tomber
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U chuter 31eCh UCTIONB3YIOTCS T 0003HAYCHUS TAJICHHS YEJIOBEKa HIIN
JiepeBa — BO3MOXHBI Kak [ ‘arbre est tombé ‘nepeBo ynano’, Tak u [ 'arbre
a chuté ‘nepeBo ymano’, OIHAKO MPH OMUCAHUHU MOAO0OHOTO MaJeHUs apTe-
(haKkTOB HCIIONB3YETCS TOIBKO tomber.

(7) — Bravo mes enfants!
— Mais j’ ai chuté deux fois.
— Qu’importe!
‘— Momnonupl, 1eTH!
— Ho g ynan nBaxnsi.
— HeBaxno!’ [Frantext: Réjean Ducharme. [’avalée des avalés (1966))]

(8)  L’armoire est tombée, emportant dans sa course le micro-ondes
et de la nourriture.
‘Ynan mkad, a ¢ HUM ynanu MUKPOBOJIHOBKA U Koe-Kakas efa’. [Goo-
gle books: Julien Villefranque. Ganbaro]

B otnmuaume ot mepBhIX ABYX cUTYyarwi (CBOOOIHOTO MaeHus C TOBEPX-
HOCTH M BBITIQJICHUS U3 KOHTEHHEPA), TIPH MaJCHUN TAKKMM 00Pa30M KOHTAKT
C TOPU30HTAJIHLHON MTOBEPXHOCTHIO COXPAHSETCS JI0 U TIocTe najeHus. Ecimy,
Harpumep, OyThUIKA Ha CTOJIE MaJaeT HabOK, TO CKopee Oy/IeT NCTI0Ib30BaHO
la bouteille s’ est renversée ‘OyThlIKa ynaja HaOoK’, a He ??la bouteille est
tombée ‘Oytpuika ymnana’. [IpumedarenbHO, 4TO Takoe NajeHUEe HE BEIET
K pa3pyLIEHUIO CyObEKTOB MaJCHMS.

B cBoro ouepenb, B pyCCKOM SI3bIKE BCTPEUAIOTCS CIIyYaw, T/I€ C TOMO-
IIbI0 JIOMUHAHTHOTO IJIAroJia na0ams TiepeaacTcs uies MoTepy BEPTUKAIb-
HOU OpHEHTAIINH, 32 KOTOPOU CIeAyeT pa3pylIeHne CyObeKTa MaaeHHs], —
najcHus 31aHnid. Bo GpaHIry3ckoM /TSl ONTMCAHUS CUTYallUU pa3pylIeHUS
3/1aHUsl CKopee OyIeT MCIOIb30BaThCs Iaroi s’ effondrer ‘00pymuThHes’,
a ¢pasa la tour est tombée ‘6amins ynana’ (Hanpumep, 00 UTPyLICUHON
OamrHe) OyzeT 03HauaTh, 4YTO OalllHs B UTOre ocTanach 1ena. OgHako B CTa-
The (GpaHIty3ckoi Bukunenuu o OamrHsIX-0nMu3HeNax Mpy ONMUCAHUU CUTY-
aIliy UX TMaJICHUS BCTPEUAIOTCA Kak I1aroi s ‘effondrer, Tak u choir.

(9a) La tour Sud s’effondre a 9h59.
‘FO>xnas 6amns oopymmiack B 9:59°. [ Wikipedia, crarss «Effondre-
ment des tours du World Trade Center»]

(96) Quand churent les tours du World Trade center ...
‘Korna nagamu 6amau Becemupnoro Toprosoro 1ieHTpa. .. [Wikipedia,
cratbs «Effondrement des tours du World Trade Center» |
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3.1.4. TopuzoHTaNbHAs TUIOCKOCTh: CTOJIKHOBEHHUE C CyOBEKTOM

[epeitnem k mocieaHeMy BbIJIEJICHHOMY HaMU 3HaY€HUIO — CTOJIKHO-
BEHUIO CYOBEKTOB, KOTOPOE MBI C HEKOTOPOU J10Jel YCIOBHOCTHU TaKXKe
OTHOCUM K OYKBaJIbHBIM YIOTpEOJICHUSIM (DpaHIy3CKUX TIIaroJIOB Iajie-
Hus. Ham mpejacTapisiercsi, 4To B TaKOW CUTYyallMU MPOUCXOAUT JBUKE-
HUE YeJIOBEKa, 32 KOTOPBIM MOKET MOCIE0BATh €ro MaJeHUe WUIN TaKas
CUTyallMs, KOTJIa, MoJlyyast UMITYJIbC, YeJIOBEK OTCKaKHUBAET OT CYObEKTa,
Ha KOTOPBIM HATATKUBAETCSA. DTOT KOHTEKCT B HEKOTOPOI CTEIEHU MOXKHO
paccMaTrpuBaTh Kak MaJICHUE YeJI0BeKa B TOPU30HTAIBHOM MJI0CKOCTH. Ta-
KO€ 3HaUYC€HHE UMEET IJIaroj ftomber B KOHCTPYKIUSX tomber sur, tomber
par hasard. Hano 3aMeTUTh, 4TO BO MHOTHX CIIydasx tomber sur He TIOJI-
pasyMmeBaeT OyKBaJIbHOTO (PU3UUYECKOTO KOHTAKTa, U TOTJa Mbl OTHOCUM
X K MeTapOpUIECKUM yNOTpeOleHusaM riaroia tomber. OnHako BO3-
MOXHBI U CUTyallH, Korjna (U3n4eCcKuil KOHTAKT UMEeT MeCTO, U TOT/a
MOYTH BCE€ KOMIIOHEHThl CEMAHTUKHU MPOTOTUIIMYECKOTO MaJeHUs COXpa-
HSIOTCSI: CUTYyaIus OCTAETCS BHE3AMMHON U CIIy4ailHOM, IBUYKEHHUE HE KOH-
TPOIUPYETCS U 3aKAaHYUBAECTCS PU3UUECKUM KOHTAKTOM C KOHEUHOU TOY-
KO, OJJHAKO BEPTHKAILHOE ABM)KCHHUE CMEHSCTCS Ha TOPU30HTAIBHOE

(cp. mpumep (10)).

(10) C’est a ce moment-la que je tombe par hasard sur papa, maman,
Claire, Luce.
‘Yl IMEHHO B 3TOT MOMEHT S HaTBhIKalOCh Ha Tary, Mamy, Kimp u Jlroc.’
[Frantext: Claude Mauriac. Les Espaces imaginaires (1975)]

3.1.5. becniopsinounoe nageHue

K paccmarpuBaemMbIM m1arosiam, mepeaaronuM najcHue Bo (GpaHIry3-
CKOM $I3BIKE, CIIEyeT J00aBUTh TIIarof dégringoler, 3HAYNTEIIPHO MEHEE Ya-
CTOTHBIN, UeM choir, chuter u, TeM 0omee, tomber, HO IEPEIAIOIINI 0COOBIIA
BHUJ majgeHus. Tak, eciu raronsl tomber, choir u chuter 0003Ha4aOT HC-
KIIFOYUTENBHO TPSIMOE TIepeMeIieHre (BepTUKAIbHOE, HO U OKKa3MOHAIBHO
TOpU30HTaJIbHOE Y tomber), TO dégringoler MOXET ONMMUCHIBATH TOJIBKO
T€ CUTYaIlNH, TJIe MepeMEeIleHUe BHU3 MMPOUCXOIUT OecriopsinouHo. Hampu-
Mep, YEJTOBEK MOXKET yIMacTh Ha JIECTHUIIE, «IIEPECUNTABY BCE CTYIICHBKH:
[’homme dégringole dans les escaliers, OykB. ‘My>XurHa TIaJaeT 1O JIECT-
Hule’. B Takux KOHTEKCTaxX TakykKe MOTYT BCTpedarbes tomber u chuter:
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cp. [’homme tombe / chute dans les escaliers ‘Mmy»4nHa TajgaeT Mo JIeCT-
Huue’ [Yune 2011: 331-344].

3.2. IlepeHoCHBbIE 3HAYEHUS

[TepeHoCHBIE 3HAYCHHUS Y U3y4aeMBbIX TJIaroJIOB MaJICHHs pa3HOOOpa3HHbl,
HO TaK WJIM WHAY€ CBS3aHBI C CUTYalMsIMH, B KOTOPBIX IJIATr0JIbl BRICTYIAIOT
B nipsimoM 3HadeHuH (cM. Yune 2011, Cholewa 2011, 2017). I'maron choir
B COBPEMEHHOM (PpaHI[y3CKOM fI3bIKE HE YIOTpeOIsieTcs B MeTadopuue-
CKUX KOHTEKCTaX, [IOATOMY B 3TOM pazJiesie OyayT pacCMOTPEHBI TOJIBKO IJia-
roitel tomber u chuter. Tak, Taron tomber BCTpedaeTcsi B KOHTEKCTaX, T
HET COOCTBEHHO MepeMenieHus cBepxy BHU3. Hanpumep, les cheveux qui
tombent jusqu’aux épaules ‘BONOCHI MAAAIOT HA TUICUU WU la jupe qui tombe
Jjusqu’aux chevilles ‘ro0Ka TOXOMAUT JIO NTUKOJIOTKHA HE TPEIOJIATaroT Iepe-
MEIICHUS C OTPEJICIICHHON BBICOTHI. B 3THX yHOTpeOIeHUIX pedb HIET 00 U3-
MEpPEHHH, OIIEHKE TOBOPSAIIETO (CM. TAaKXKe KOHTEKCTBI, TJIE TIIaroj 0003HavaeT
XOpoI11o ogoOpaHHyI0 Belllb — [a veste tombe bien ‘umKak XOpoIIO CH-
aut’). OmHAKO TIPO CYOBEKTHI MAICHHS, BCTPEYAIOIUECS B STHX KOHTEKCTAaX
(BOJIOCHI, FOOKH, TTU/KAKH, IIJ1aThs, OPFOKH M T. JI.), MOYKHO CKa3aTh, YTO OHU
BCET/Ia U3MEPSIOTCS CBEPXY BHH3 U 32 HUIMH COXPAHSIETCS «CBOOOTHOE» pac-
TIOJIOKEHHUE (OHU BCETIa B KAKOK-TO CTETIEHH «IIPUKPEIUICHBD) TOIBKO CBEPXY ).
Tak, Henb3s ckazarb *le lit tombe jusqu’au mur ‘KpoBaTh TOXOIAUT J0 CTEHBI’,
HO BIIOJIHE HOPMAJIBHO /e rideau tombe jusqu’au sol ‘lITOpbI KacaroTcs moja’.

Cutyaruu mogoOHOTO poja MOKHO BCTPETUTh U BHE KOHTEKCTOB H3-
MEpEHHsI, TIe COXPaHAETCS M MPHUKPEIUIeHne, U (PakT cBOOOTHOTO «CBHUCA-
HUSD) TIOJ] JICHCTBUEM CHIIBI TSHKECTHU: 3TO TPOUCXOIUT, B YACTHOCTH, C Be-
KaMH WIH TPYISIMH, KOTOpbIE C Bo3pacToM obgucarom (les paupieres/ les
seins tombent avec l’dge), a Takxxe, HalpuUMep, C MayTUHON, KOTOpasi CBU-
caert ¢ niotoJika (la toile d’araignée tombe du plafond). B »Tux KOHTEKCTax
peub cKopee UIET O MEPEMEIICHUN YaCcTu CyObheKTa, OJBEIIEHHOTO CBEPXY.
OTH CUTyalluu, BEPOSITHO, CIEIYET pacCMaTpuBaTh Kak MPOMEKYTOUHBIN
ciy4ai Mexay GpuznueckuM U MeTagopruueCcKUM MaJCHUEM.

Kpome 3Toro, MbI BBIICITUIIA YaCTOTHBIE KOHTEKCTHI, B KOTOPBIX IJIarojIbl
MajJIeHus] BCTPEUAIOTCSA B IEPEHOCHOM 3HAYCHHH, XOTSI OHU U HE MCUEPIThI-
BalOT BCEX BAPUAHTOB COYCTACMOCTH (CM. CIIOBApH U IUTUPYEMYIO JIUTE-
patypy). OTo 1) cMeHa NPUPOJHBIX SIBJICHUH, 11) IEpEMEIIEHUE MO IIKaIe,
111) cydaifHble COOBITHSI, 1V) COCTOSTHUE, V) CMEPTh uenoBeka. Ha HuxX mbl
1 OCTAHOBUMCS 4yTh MOJIpoOHEE.
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3.2.1. CmeHa npupoaHBIX SBJICHUM

[To anamoruu co cBOOOAHBIM MAJICHUEM IPEIMETOB, INaroi fomber
ynotpeoinsercs s 0003Ha4eHHs] HACTYIUJIEHUSI BpEMEH CYTOK UM HEKOTO-
PBIX IIPUPOIHBIX SIBJICHUH, KOTOPBIE HE SBIISIOTCS OCAJKaMHU M HE NaJaroT
B IIPSIMOM CMBbICIIE (TyMaH).

La nuit tombe ‘HacTynaeT HOUb’ — 3TO CaMblil YACTOTHBIA KOHTEKCT,
KOTOPBIN BecTpedaercs B 13 % mpennioskeHuid ¢ maroiom tomber, BolIeI-
IITUX B BBIOOPKY.

(11)  Une fois la nuit tombée, le ciel au-dessus de la Volga s éclaircit.
‘Hounto HeOo Haa Bosroit ounctunocs ot Tyu’. [Bacunuii [ poccman.
Kuzub u cyap6a. Y. 1 (1959), nepeBon Alexis Berelowitch (1980)]

Hacrtynnenne Houn — 3TO OpoIecC, KOTOPHIM NPOUCXOAUT MEIJICHHO
U rpaayanbHo. OTHAKO IO OTHOIICHHIO K CONHITY (Y4TOOBI OMHCATh 3aBep-
HIEHUE JHSA, 3aKaT) miaroia tomber ynorpeOutb Henb3s (*le soleil tombe
OyKB. ‘COJHIIC MAJaeT’): maJaTh MOTYT TOJBKO COJIHEUHBIE JIyuH (les rayons
de soleil tombent sur le sol ‘conHedHbIe Iyun MagaroT Ha 3emii0’). B pyc-
CKOM SI3BIKE, OJTHAKO, BOBMOXKCH ITOXOXKHIM KOHTEKCT C TJIarojioM IepemMe-
MICHUSI TI0 BEPTUKAIU: CONIHYEe CNYCKANOCh K 20pu3oHmy, cp. npumep (12).

(12) B unvix nonynycmulHublX Mecmax, KaKk moabKo CONHYe CHYCKAemcs
3a 20PU30HM, HA KANCOOM Wia2y 6Cmpedaeulb ApKyIo aujepuyy, cyc-
nuka, a mo u 3mero. [B. A. MesenneB. Uyneca: [lonynsipHas sHIU-
kioneaus. T. 1 (1991)]

Bo3MoxHast mpudnHa MOSBICHUST COYeTaHUs [a nuit tombe BUANTCA
B TOM, YTO JIEHCTBHE MPOUCXOAUT MEAJICHHO: 3TO MOXOJUT Ha TO, KaK CITy-
ckaetcst TyMaH (le brouillard), KOTOPBINA TOXKE COUETACTCS C HAIIMM TJIaro-
J0M tomber. VIHTepeCHO OTMETHTh, UTO ‘CITyCKaThCS’ MOXKET KaK HOUb, TaK
U JICHb, TIpHYeM 00a Oy/lyT BBIpaXXaTh OJTHO U TO XK€ SIBJICHHE — HACTYTLIe-
HUE CyMepeK. Ty 0COOEHHOCTh (PPaHILy3CKOTO sI3bIKa JTOBOJBHO yO€Iu-
TenbHO 00bsicHsIeT M. XoneBa: korna la nuit tombe ‘HacTynaeT HOUYB’, TO CITy-
CKaeTcsl Ha 3eMJII0 TEMHOTA, HO, Koraa le jour tombe OyKB. ‘IeHb Majaet’,
ATO 03HAYAET, YTO CHIKAETCs ypoBeHb ocBenenHoctr [Cholewa 2015a: 15].

OTtMeTuMm, 9TO TTOJIOOHBIM CIIOCOOOM MOXKET MEPEIaBaThCsl CHIDKCHHE
cuibl BeTpa (/e vent tombe ‘BeTep cTUXAET’), a TAKXKE I1aroil tomber MOXeET
nepenaBaTh HACTyIUICHHE MOpo3a WK TUIIUHKI (le froid/ le silence tombe
‘Mopo3/TummuHa HactynaeT’). Takum 00pa3om, 3/1€Ch, Kak U B MpUMEpax
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HIDKE, HaOII0MaeTcs mepeMeIieHre BHU3 110 OTPEICICHHOM IIKaJIe: IS Be-
Tpa ¥ JHEBHOTO CBETa — ATO CHI)KCHHE YPOBHS MHTEHCUBHOCTH HMJIA OCBE-
IEHHOCTH (cM. Pazden 3.2.2), nis HOYHM, TyMaHa, X0J10/1a WJIM TUITHHBI —
3TO CKOpEE HACTYIUICHUE MPUPOIHOTO SIBJICHHUS, TJIE TJ1aroji tomber HeceT
B ceOe mHX0aTUBHOE 3HaueHue (cp. Pazoen 3.3.4).

3.2.2. IlepeMenieHue no mIkaie

B cienyromniem 3HaU€HUU TJ1arojibl MaJeHUS UCTIOJIB3YIOTCS sl 000-
3HAUCHUS U3MEHCHHI Ha ONPEICIICHHON HIKaJe. 31€Ch 3HAYEHHUSI [JIAr0JIOB
g depeHIPYOTCS.

[maron tomber OyaeT UCNONB30BATHCS NI 0003HAUYEHUS CIajla KaKo-
ro-Jim0o uyBCcTBa Wiy ourymenus ([ excitation / [’enthousiasme / le chagrin
tombe ‘BOJIHEHHE / BOOJIyIIEBICHHE / TOpE criaaaeT’ ). MOXXHO cKa3aTh, YTO
OLICHKA YPOBHSI UHTEHCUBHOCTHU 3MOIHI1 U Oy IIEHH OyAeT BApbUPOBATHCS
Ha TIKaJe, CYIIECTBYIONIEH B COBHAHUU YeJIOBEKA.

(13) ...la vitesse, je l’ai dit, fait partie de mon travail méme si je ne puis
m’arréter sans que tombe non pas [’inspiration mais [’aspiration...
‘...CKOpOCTb, KaK 5l y>K€ CKa3zall, BJISIETCS 4acTbhi0 MOE€U paboThl,
Ja)ke TOrJa, KOr/ia sl He B COCTOSIHUM OCTAaHOBUTBHCS U3-32 CTajia 1aXKe
HE BIOXHOBEHMS, a xkenanus...” [Frantext : Claude Mauriac. Le Rire
des peres dans les yeux des enfants (1981)]

B cBoto ouepenb, maroin chuter «CrieUAIU3UPYETCs» HA 0003HAYEHUN
MaJieHus YPOBHsI Ha HEKOM BIOJIHE peaIbHOMU IIKaJIe, KAKOBOU MOXKET ObITh
CTOJIOUK TEPMOMETPA, YPOBEHB MPOJIAXK, SMUTPALIMU U T. 1. 31€Ch MbI TAK)Ke
HaOII01aeM BEpTUKAIBHBIH MPOLIECC, HO M0 TaKOM IIKae CyObeKT MaeHus
TEOPETUYECKH MOKET MEPEMEIIATHCA U B 00OpaTHYIO CTOPOHY (B OTIIMYME
OT (U3NYECKOTO MaJIEHUs, KOT/Ia CYOBEKT MaJIeHuUs ePEMEIIAECTCS TOIBKO
CBEpXY BHM3, U IIOCJIE 3TOTO0 HE COBEPIIAET JIBH)KEHUsI 0OpaTHO HaBepX):
YPOBEHb TEMIIEPATYPhl MOKET NOHUKATHCS WM MOBBIIIATHCS, U 3TO MOXKET
IIPOMCXOUTH KaK MEMJIEHHO, TAK U CTpeMUTENbHO. 110 cpaBHEHHIO ¢ npy-
TMMU TJIarojlaMu ¢ CEMaHTHKOW MOHWXeHus (descendre, baisser) paccma-
TpUBaEMbI€ HAMU JIEKCEMbI OyAyT 0003HauUaTh CKOpPEE PE3KHI CKaYOK HEKO-
TOPOro mapamMeTpa BHU3 MO LIKAJE:

(14) Avec la tombée du jour la température chutait vite.
‘C HaCTyIJIEHUEM CYMEPEK Temreparypa ObIcTpo majgana’. [Frantext :
Jonathan Littell. Les Bienveillantes (2006)]
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B takom 3Hauenuu BctpevaeTcs U maron dégringoler. K npumepy, peit-
TUHT TIOMYJIIPHOCTH TAK)KE MOXKET «CKauKaMu» OMmycKaThest BHU3 (la courbe
de la popularité de Nicolas Sarkozy dégringole ‘pedTHHT TTONYIAPHOCTH
Huxons Capko3u najgaer’), Win nokasareib TeEMIIepaTyphl Ha IIKaJie TEPMO-
MeTpa MOXKET CHIKaThCs (le termomeétre dégringole ‘Temneparypa najiaer’)
[Yune 2011: 331-344]. B Takux KOHTEKCTaX IIaroi dégringoler MOXeT OBbITH
3aMeHeH Ha chuter (HO HEe Ha fomber), OIHAKO, C TIOTEpEl AneMeHTa Oec-
NOPSIIOYHOCTH B 3HaueHuH (la courbe de la popularité de Nicolas Sarkozy
chute, ??tombe | le termometre chute, *tombe).

3.2.3. Hactymuienue ciydailHbIX COOBITHIMA

MBI BBIIETWIIN B OTACJIBHYIO MOATPYIITY KOHTEKCTHI, T]I€ T7aroi tomber
OMUCHIBAET COOBITHS, CIIYYUBIIIHUECS BHE3AMTHO WJIM HEMPEIBUICHHO. Tak,
B IIPUBEJICHHBIX HIDKE TPUMEPaxX OMUCHIBAIOTCS CUTYalUH, TTPOU3OIICIIINE
M0 CJIy4alfHOMY CT€UEHUIO 0OCTOSTEIbCTB.

(15) Et quand, par hasard, la chance lui tombe dessus, au lieu de se dire :
«C’est un bon jour pour ...
‘U xorma, caydaifHO, eMy IMOCYACTIIMBUTCS, BMECTO TOTO, YTOOBI CKa-
3arh cebe: «/la, cerogus xopoumii 1eHb, 4ToObI...»  [Frantext : Rob-
ert Bober. Quoi de neuf sur la guerre? (1993)]

(16) Voyez-vous, Madame, c’est tombé sur vous mais ¢a aurait pu tomber
sur n’importe quel autre responsable du malheur contemporain.
‘— Buaute nu, yBaskaeMas JIeJiy, BEIOOD Tajl Ha Bac, XOTS MOT T1acTh
Ha JIF000T0 U3 TeX, KTO MOBUHEH B COBPEMEHHBIX HECUACThSIX 00IIIe-
ctBa.’ [Frédéric Beigbeder. 99 francs (1997-2000), nepeson 1. Bo-
nesuya (2002)]

3nech T71aroi mepeaaeT 3HaueHUe CIIy4alfHOCTH MPOUCXOSIIETO JIeH-
CTBUS, CM. SKCILTUITUTHOE par hasard ‘ciyqaitao’ B (10) ¢ maronom tomber
B TIPSIMOM 3HAUEHUH. TakyKe MBI BBIJICIHIIN OTACIBEHO CUTYAIIUIO HACTYTLIE-
HUSI KAKUX-TO HEOXKHUJAHHBIX COOBITHH, Ccp. (17).

(17) Tout cela a pris fin avec la perestroika... Le capitalisme nous est
tombé dessus...
‘B mepecTpoiiKy Bc€ KOHUMJIOCK. .. [ psiHyn karmuranusM...” [CBeTiana
AnekcueBnd. Bpems cexona-xaua (U. 1) (2013), nmepeBoa Sophie
Benech (2013)]
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Ha 3HaueHnn BHE3AIMHOCTH CUTYAI OCHOBAHO BRIPpAXECHUE U tombes
bien, COOTBETCTBYIOIIEE PYCCKOMY Mbl KAK pa3 808peMsl. 31eCh Ke MOXKHO
YIIOMSIHYTh KOHCTPYKIMH tomber sur quelqu 'un / quelque chose, le regard
tombe, KOTOpPbIE COOTBETCTBYIOT PYCCKUM HAMOIAKHYMbCS, CIOJIKHYMbCA,
nonacmoucs (Ha 2nasa), gcmpemumscs (¢ KemM-mo, CHY4atiHo), 8327150
ynan (ha ko2o-mo). 3aech cCyObeKTOM MaJeHUs BBICTYIIA€T HaIpaBlie-
Hue B3msiaa (cM. Cholewa 2011: 58). Ho, kak u B cityyae ¢ pu3ndeckum
CTOJIKHOBEHUEM, ONUCAHHBIM B Pazoene 3.1.4, xapakTep BHE3alHOCTH
WU CIyYaifHOCTH 3/I€Ch TOXKE COXPAHSETCs, M Ha PYCCKUH SI3bIK MBI TIe-
peBoauUM tomber Kak HamoakHymuvcs. Takue KOHCTPYKIHUH TaKXe sIBIf-
IOTCSI JOCTATOYHO YacTOTHBIMU (4 % aHaIM3UPYyEeMBbIX BXOXJEHUM Tia-
royia tomber).

(18) Ouvrant la porte de la penderie, mon regard tombe sur mes patins.
‘OTKpbIBasg ABEepb rapaepoda, st HaATHIKAIOCh HAa CBOU KOHBKH.’
[Frantext : Réjean Ducharme. L’avalée des avalés (1966)]

3.2.4. CocTosiHUE

Crnenyrorniee BbIICIEGHHOE HAMH MEPEHOCHOE 3HAUYCHHE TJIaroiia tom-
ber — 3T0 3HaYEHUE, KOTOPOE OH MOTYYaeT B CUTYaIUAX, CBI3aHHBIX C MIPE-
CTaBJICHUEM COCTOSIHUS Y€JIOBEKa Kak KOHTeuHepa. [1lo Bcel BuaumocTy,
HCTOYHUKOM METaQOPHUECKOTO YIIOTPEOICHHS SIBISIOTCS KOHTEKCTHI C I10-
NaJlaHAEM B KOHTEHHED B MPsSIMOM 3HaUeHUH (Pierre est tombé dans un fossé
‘[Teep ynan B simy’). CocTosiHUE, B KOTOPOE MOMAIaeT YeJIOBEK, HACTYIAET
CKOpee CIy4aifHO, M MOXKET OIyIaThcsl Kak husudecku (tomber malade
‘3a0071eTh’, tomber enceinte ‘3abepeMeHETh’ ), TAK U HA AMOIMOHAILHOM
ypoBHe. Tak, Hanpumep, tomber amoureux, unu tomber en amour (B Ka-
HaJICKOM (PpaHIly3CKOM), KaK U B aHII. fo fall in love, MOXHO TIEpeBECTH
KaK 81100umscsl, «BIMACTh B COCTOSHUE BIIOOJICHHOCTHY, TI€ MPUCTABKA 6-
0003Ha4aeT MomnajaHnue B KOHTEHHEp, BOBHYTPH (CM. 6oumu, 61ums, 6ni-
camb U T. 1.). B pycckoMm si3bIKe, BCTpeuaeTcs, HApUMEp, BBIPaKCHHE
eénacms 6 KpatHocms. Uto Kacaetcsi (paHIly3CKOTO s3bIKa, TO 37€Ch ca-
MBIMH yCTOMYMBBIMU BBIPAXKEHUSIMU SBISIOTCS tomber malade ‘3abonets’
u tomber amoureux ‘BMOOUTHCS : OHU BCTPETUITUCH B 8 % aHAIM3UPYEMBIX
MpeJIOKEHHUH ¢ I1aroyioMm tomber.

(19) Durant toutes ces années nos amis tombérent amoureux, se ma-
rierent et divorcerent.
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‘3a 3TU TO/BI BIIOOISUIUCH, KEHUIUCH U PA3BOJUIUCH HAIIH JIPY3bs .
[Cepreii [loBnaros. Uemonan (1986), nepeBon Jacques Michaut-Pa-
terno (2001)]

Jpyrue npumepsl, BCTpeTUBLINECS BO (GpaHIly3cKoM: tomber dans
[’oubli ‘Bnacth B 3a0BenHue’, tomber en extase ‘BIACTh B dKCTA3’, tomber
dans le péché ‘BniacTb B rpex’, tomber dans une réverie ‘BNacTh B pa3ayMbs’,
pasr. tomber dans les pommes ‘ynactb B 0OMOpok’. [IpumMeuaTenbHO, 4TO
B ATUX KOJUTOKAIIHUSX TJ1arojl UMeeT CKOpee MHXO0ATHBHOE 3HaYeHUE (CM. Tie-
pPEeBOIBI HA PYCCKUH TIIarojiaMu 3abonemo, 3abepemenems C IPUCTABKOU 3a-,
0003HaYaoIIeH HAYasI0 ACUCTBUSA); CP. CTATHYHBIN SK3UCTCHIIMAIBHBIN KOH-
TEKCT C TJIaroJioM étre ‘ObITh’: étre malade ‘ObITH OOIBLHBIM, enceinte ‘ObITh
O0epemenHol’, dans [’oubli ‘ObITh 3a0BITEIM, en extase ‘ObITh B BOCTOPTE’,
dans une réverie ‘B pa3aymbsix’ U T. 1.* IToro, faHHbIE KOHTEKCTHI MIEpe/ia-
I0T CHUTyaIuio, KaKk Obl 00paTHYIO0 KOHTEKCTaM C BBITIAJICHUEM M3 KOHTCH-
Hepa, TaK Kak CyOBbeKT 371eCh, HA00OPOT, OKA3bIBAETCS B KOHTEHHEPE, B POJIH
KOTOPOTO BBICTYIAET (PU3NIECKOE UM SMOIIMOHAIBHOE COCTOSTHHUE.

3.2.5. IlepemMenieHue BHU3, BEAyLIEE K CMEHE COCTOSHUS

OueHb OJIM3KO K CUTYaIlMHU MOTEPU BEPTUKAIBHOM OpPUEHTALIMH HAXO-
JTUTCS TPyITa KOHTEKCTOB, Ilie MeTagopuuecKasi CUTyalus MaJeHUs TO/-
pazyMeBaeT CMEHY COCTOSIHUS OJTyIIEBICHHOTO CyOBheKTa. 31€Ch MbI BbIjIe-
JIWJIU TaKWe CIIOBOCOYETAHUs, KaK fomber au front ‘nacts B 0010°, tomber
dans la bataille ‘nactb B 6utBe’, tomber d’une balle ennemi ‘nactb oT Bpa-
KECKOM MyJIU, BBICTpEJIa’, KOTOPhI€ OTTMCHIBAIOT CUTYyAIMH, BICKYIITUE 3a CO-
00l MoCIeAYIOIIYI0 CMEPTh YeIOBEKA.

(20) Dolores Ibarruri, son fils est tombé a Stalingrad.
‘I[TotoMm y atoit, y omopec Ubappypu, ceid o CTaauHTpaioM Io-
ru6.’ [Bacunuii I'poccman. XKusub u cynpoa. Y. 1 (1959), nepeson
Alexis Berelowitch (1980)]

HNHTEpECHO OTMETUTB, UTO B 3HAYEHUH ‘YMUPATh BCTPEYAIOTCS TOJIBKO
NIPUMEPHI C TIIAroJIoM fomber, ONUCHIBAIOIINE CMEPTh YeJIOoBeKa. Tak HeJb3s

4 DTH 27IeMEHTHI BBICTYTAIOT TUOO0 KaK apryMeHTHI r1arofa tomber, 0003Ha4aIoIeTo
CMEHY COCTOSIHMS (KaK MEHee 4aCTOTHBIHN I1aroin s’ enfoncer ‘norpyxarbes’) [Tutin 2013],
1100 KaK CBOETO PO/ia UMEHHAs YacTh CKa3yeMoro (B cilydae MpujlararesIbHbIX amoureux,
enceinte, malade). Bo3MOXXHOCTb TIOSIBJICHUS NIPH TJIaroJie MpHjiaraTelibHbIX, BBICTYIIA-
IOIUX B IMOMYIPEAUKATUBHOM (DYHKIIMU, CONMKACT TIIaron fomber C TIarolaMu CBSI3KH.
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CKa3aTh, HAIPUMEP, O )KUBOTHBIX (Cp. pycC. naoedc ckoma, UMEIOIIEE C na-
oamp 001U KopeHs). KaxeTcs, 4To 3/1ech Mbl UMEEM JIEJI0 C 0COOBIM CTa-
TyCOM, KOTOPBIM MpUOOpETaEeT YEI0BEK, YAOCTOCHHBINM 0COO0M MUCCUH
(dacTo: 3amumaTh CBOK CTpaHy B 0010, OMTBE, WJIM CBOIO YECTh). Takue
KOHCTPYKITUU HEJIb3s1 IPUMEHHUTH TIPH ONTUCAHUU aBTOKATaCTPO(dbI: HApH-
Mep, cTpaHHo ??il est tombé dans un accident de voiture ‘on moru6 (OykB.
‘mast’) B aBrokaracTpoge’ — 3T0 OyJleT HEeCTECTBEHHO 3By4aTh U B PYCCKOM
s3bike. [[pumedarensHO TakKe, 9TO B CITydae PyCCKOTO sI3bIKAa TAKOW BUJI T1a-
JICHUsI TIepeiaeTcs He HeUTpalibHBIM naoams / ynacme, a 605ee apXanyHbIM
nacmoy, TPUMEHIEMBIM TOJIBKO K JIFOMISIM U TaK K€ HECYIIUM B ceOe ceMaH-
TUKY repondeckoil cMepTr. Ho 3TOT OTTEHOK 3HaUeHHUs BO (PpaHITy3CKOM
S3bIKE COXPAHIETCs HE BCETa: HalpuMep, B BEIpaKeHUH tombent comme des
mouches ‘MpyT Kak MyXu’ HET T€pOMYECKOTO IMOATEKCTA, cp. mpumep (21).

(21) Autour de moi, les collegues tombent comme des mouches : hydro-
cution dans la piscine, overdose de cocaine maquillée en infarctus
du myocarde, crash de jet prive, cabrioles en cabriolet.
‘CoCiy>KMBIIBI BOKPYT MEHSI MPYT KaK MyXH: OCTaHOBKa cepila
B OacceifHe OT MepeoXJIaXACHMS, TTePEI03UPOBKa KOKaMHA O] BH-
oM uHGapKTa MHUOKap/aa, B3PHIB JTUYHOTO CamMojieTa, KpyTOl aBTo-
MOOWIIb, HE BIIUCABIIMICS B KpyToii Bupax’. [Frédéric Beigbeder. 99
francs (1997-2000), nepeson 1. Bonesuu (2002)]

4. BLIBOABI

Hacrosiiiee nccnenoBanue ObUT0 NOCBAIEHO 0COOEHHOCTSIM CEMAHTUKU
riaroja tomber 1 ero CHHOHUMaM BO (PpaHIly3CKOM SI3bIKE. DT IJIAroJibl
yHOTPEONISIFOTCS B CBOEM MPSIMOM 3HAUYCHHUH KaK TJIaroJibl MepeMEeTICHUS
CBEpXy BHHU3 (M1aJIeHUs ), IPUUYEM MEPEMEIICHUEM MOXKET ObITh KaKk CBOOO/-
HOE MaJIeHUEe CBEpPXYy BHM3, BIEKYyIIEE 3a CO0O0Il MOTEpI0 KOHTAKTA C IUIO-
ckocThio (le vase/ le tableau tombe ‘Ba3a/kapTvHa mamaer’), Tak U OTKpe-
wienue (les pétales de rose tombent ‘nenecTku po3 NMajgaroT’), BINaACHUE
u3 KoHTeliHepa (/e chat tombe de la fenétre ‘xoT nagaeT u3 okHa’), MOTEPS
BEPTUKAJILHON opueHTauuu (tout le monde tombe sur un sol glissant ‘Bce
MajaloT Ha CKOJIb3KOM Toiry’). JImst ¢hpaHIy3cKoro HETUMTUYHO MCTIOIB30-
BaHUE CTCIHAIBHBIX IJIAT0JIOB, OMHMCHIBAIOIINX 0COOBIC CUTYallUH Taje-
HUs. Bee 3T cuTyanuu mepenaroTes TarojioM fomber U OKKa3MOHAJIBHO
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er0 CHHOHUMAaMU chuter v pexe choir, yKa3bIBaIONIUMH KaK Ha BEPTUKAIb-
HOE MepeMelIeHne CyObeKTa MaieHus, TaK U Ha HEMOATOTOBIEHHOCTh WITN
CIIy4afHOCTb COOBITHSI.

Takoke MbI BBIICTUIIN TPOMEKYTOYHOE 3HAUCHHE MEXKIY MPSIMBIM U Tiepe-
HOCHBIM: TIPO (PU3MUYECKHE MPEMETHI (Jallle BCEro — MPEIMEThI ONIEKIbI WITH
YaCTH TeJla) MOXKHO OTMETHTB, UTO IJ1aroll tomber ymoTpeOIseTcs B TEX CUTya-
LUSX, KOTIa CyObEKT «IPUKPETLIEH» CBEPXY, & OCTAJIbHASI YACTb (OTHOCUTEITBHO)
cBoOoniHO nepementaercs (les jupes / les rideaux / les toiles d’araignée / les
seins tombent, OyKB. «tOOKH / IITOPBI / TAYTUHBI / TPY/IM MAAI0T / HUCTIATAIOTY ).

Camble 9aCTOTHBIC KOHTEKCTHI, B KOTOPBIX TTIATOJTBI TIAJICHUST BCTPEUArOTCS
B IIEPEHOCHOM 3HAYCHUH, — 3TO CMEHA ITPUPOIHBIX SBJICHUH (TJIAaBHBIM 00pa-
30M — HACTYIICHHUE TEMHOTO BPEMEHH CyTOK ), CHI)KEHHE YPOBHS TIOKA3aTeIIst
Ha IIKaJIe U MOTaJJaHre B KOHTeWHEp — 0003HaueHue (PU3NIECKOro U SMOILIHU-
OHAJILHOTO COCTOSIHUSA uenoBeka. OTHON U3 pa3HOBUAHOCTEH MaJICHHSI B Me-
TahOpPUIECKOM CMBICTIE SIBISIETCA «TAJCHUE) B3MIIsA, KOT/Ia YeJIOBEK «CTaj-
KHUBAETCS» C CYyObEKTOM HE (PU3NYECKH, @ BU3YAILHO: B PYCCKOM SI3bIKE TAKUE
CIly4ad MepenaroTcss KOHCTPYKIUSAMU CHOAKHYMbCA C, HAMOIKHYMbCA Hd,
U TaKo€ «IIepeMEILeHUE» BEAEeTCs OT UCTOYHMKA (T1a3a) K cyObekTy. [ maron
tomber B IEPEHOCHOM 3HAYEHUH TaKKe MOXKET 0003HaUaTh rHOEIb YeTTOBEKA.

Xots 00a rarona tomber v chuter 0003Ha4al0T BEPTUKAIBLHOE TIEpeMe-
IICHWE, OHU BCTPEUYAIOTCS B Pa3HBIX KOHTEKCTaX, B YaCTHOCTH, OHH COYe-
TAlOTCA C pa3HbBIMU HapeunsaMmu. YTo ke Kacaercs maroia choir, TO orpa-
HUYEHHOE YUCJIO TPUMEPOB B KOPITyCE HA ITOT IJIaroJi He 1aeT HaM MOHSTh,
€CTh JIM BapUATHBHOCTh B €T0 COUYETAHMSIX C HapedusimMu. [maron tomber
HEWUTpaJIeH: MaJeHUue MOXKET MPOUCXOAUTh KaK CTPEMUTENbHO (tomber
rapidement ‘magath OBICTPO’), TAK U MEJICHHO (B TAKWX CIIy4asx 1y1aroi Oy-
JeT yHnoTpeOIsSThCS B COUETaHUU C HApeUUusIMHu lentement, doucement ‘men-
neHHo’). B cBoro ouepenpb, chuter Takke COYETACTCS C HAPEUUSIMH, OTHUCHI-
BAaIOILMMU CKOPOCTH MajieHus (vite, rapidement ‘ObICTPO, CTPEMUTEINIBHO),
HO 37IECh COYETAEMOCTh BApUATHUBHA: C HAPEUHEM Vite ‘ObICTpO’ chuter coue-
TaeTCsl TOJIBKO B TIEPEHOCHOM 3HaueHuU (la température / le prix du pétrole
chute (vite) ‘Temmneparypa/1ieHa Ha He(Th nagaeT (ObICTPO)’ U BEPOSITHO,
ATO HE MO3BOJSET IIATONY YINOTPEOISIThCSI B KOHTEKCTaX, OMUCHIBAIOIINX
NpUPOJIHBIE ABICHUS: *la nuit chutait vite ‘Houb HacTynaet ObICTpoO’. [Ta-
roJI chuter HEOXOTHO COYETAETCS C HAPEUUSIMHU TUTIA ‘MEJICHHO .

(22) Il tomba doucement comme tombe un arbre.
‘TloTom oH yman — MeEIJICHHO, Kak Iaaaer jaepeBo’. [Antoine
de Saint-Exupéry, Le petit prince (1942), nepeBon Hopsi I'ass (1959)]
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Taxum oOpazom, Jisl iepeaayu MajieHusi B COBPEMEHHOM (PpaHIly3CKOM
S3BIKE UCTIOIB3YIOTCS YEThIpE Iiaroja: fomber — OCHOBHOM I1aroin, choir —
yCTapeBIIUH [1aro, nepeaaronui ToabKo (pu3ndeckoe najgeHue, chuter —
Pa3rOBOPHBIN T71aroil, GyHKIIMOHUPYIONINI KaK B MPSIMBIX, TaK U B Iepe-
HOCHBIX 3HAUCHUSIX, U dégringoler — pa3roOBOPHBIN I1aroj, Mepelaroimii
OecrnopsI0YHOE TepeMeleHre BHU3 KaK YelI0OBeKa, Tak U CyObEeKTOB, pac-
ITOJIOKEHHBIX Ha ONPEJEICHHON LIKAJIE.

[logBoas uTOr HalIEeMy MCCIENOBAaHUIO (PPAHIy3CKHUX IJ1arojioB ma-
JICHUS, MBI MOKEM CXEMAaTUYHO MPEACTABUTh, KaK OHH PACTIPEACIAIOTCA

Tabnuya 1. Pacnpedenenue Gpanyy3cKux 2nazonos nadeHus
no munam KoOHmeKkcma (npsamoe 3uaveHue)
Table 1. Distribution of French verbs of falling by type of context (direct meaning)

Cy0neKkT L. .
Tun y ) dégrin- | laisser | s’effon-
nane- | tomber | chuter choir
KOHTEKCTAa goler | tomber drer
HHS
1 cBobogHoe | apre
A P x x x — — —
najieHue (baxThI
2 | oTkperie-
IUTIOJIBI x X X — _ _
HHE
3 | npuponnble
pup ocagKu X — X _ _ _
SIBJIEHUS
4
JKUIKOCTH | KaIlI| X X X — — —
5 | BeIITaZIEHHE
. NITEHEIT
W3 KOHTEMH- X X — — X —
BOJIOCKI
Hepa
6 | nonajganve
. YeJIOBEK X — — — — —
B KOHTEHHEP
7 | noreps Bep-
TUKAJIbHOM epeBO
Acp X X - X - -
OpHeHTa- YyeJIOBEK
145071
8 | noreps opu-
€HTaluu +
371aHHE — — X _ _ %
paspyiie-
HHE
9 | cronkHOBe-
HUE C CyOb- | 4eJIOBEK X — — — — —
€KTOM
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M0 BBIJICTICHHBIM HaMU THUIIAM CHUTYallMid B TIPSIMOM H MIEPEHOCHOM 3Haue-
Husax. Kak Bugno u3 Tabauy 1 v 2, tnaron tomber oka3piBaeTCs Hanbosee
YHUBEPCAITBHBIM, & OCTAJbHBIC TJIar0bl OOJIBIIIE «CIECIHATU3HPYIOTCS
Ha 0COOOM THUTIE KOHTEKCTA.

Tabnuya 2. Pacnpedenenue hpanyy3ckux 2nazoi08 nadeHus
no munam Kowmexkcma (nepeHoCHoe 3HaueHue)

Table 2. Distribution of French verbs of falling by type of context (figurative meaning)

Tun CyobekT . .
y tomber | chuter choir dégringoler
KOHTEKCTA najeHus
1| cocrosmue YeNoBeK X — — —
2 nepeMenieHue
TeMmIeparypa X X — x
IO IIKAaJe
3 | cinyuaiinbie IaHC "
coOBITHS JIaThl
4 BU3YyaJIbHOE HarpaBJIeHUe "
BOCIPUATHE B3MIISIAA
5 | cmena npupon-
P pv HOYb X — — —
HBIX SIBJICHUH
6 | BepTHKaNTBHO
pacIoIoKeH-
IITOPBI X — — —
HbIE CYOBEKTBI
naJeHus
Jluteparypa
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