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INTRODUCTION




ARCHAEOLOGY - study of human past (people and societies

LANDSCAPE

MATERIAL CLIMATE

CULTURE

GENETICS



MULTIDIMENSIONAL ENTITY

SYMBOLISM

CUMMU ICATIUN

SOCIAL SPHERE



TEXTO

SOCIAL SPHERE

» Lii's Definition

SOCIAL SPHERE is the “cultural landscape on which various forms of performance and public
drama are staged, and through which social bonds are created and collective experiences
articulated”

Lii, Ding-Tzann (1998). Social spheres and public life.
Theory, Culture Society 15: 115-135.
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Public festivals
Consumption

Recreation



SOCIAL SPHERE

» Aggregation sites

» Linked to rock and cave art since Upper
Palaeolithic

» A distinct time - leisure

» Learning, resilience and symbolic
connections

» Time for consumption
» Rock art production

» Collective rituals - Rites of passage




An appropriate media is required to
approach to prehistoric social spheres

Naturalism
Expressionist
Gender roles

Human interactions

This is the case of Levantine art
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AN EXCEPTIONAL STYLE



LEVANTINE ARIT

» First discovered in 1903
» c¢.700-800 sites discovered up to now

» Most of them included in UNESCO WHL

» Rock art of the Mediterranean Basin of
the Iberian Peninsula (1998)




Human as main characters
Naturalistic depictions
Gender roles

Hunting strategies

War scenes and violence
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SOLANA DE LAS COVACHAS
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Made by mesolithic hunter-gatherers, since
at least 7000 cal BC

Some connections with the last stages of
Upper Palaeolithic traditions
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BC, after the arrival of Neolithic to Iberian
Pninsula in 5700 cal BC




A partir de superposition

- -~ a partir de l'addition de figures

Lépez-Montalvo, Esther. 2011. Violence et mort dans I'art rupestre du Levant : groupes humains et territoires. In L'armement
et I'image du guerrier dans les sociétés anciennes: de |'objet a la tombe, eds. Luc Baray, Matthieu Honegger, and Marie-
Héléne Dias-Meirinho, 19-42. EUD. Art, Archéologie & Patrimonie.



LEVANTINE ART



SOCIAL SPHERE IN LEVANTINE ART

» Sex-gender roles
» Personal adornment
» Hunting

» Violence
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NON-SEXED

SEXED



Secondary sex features
Breasts
Male genitalia
When absent
Clothes
Skirt (female)
Trousers (male)

Obijects (purses, elbow decorations)




WOMEN ROLES

» Mostly static figures (75%)
» Large variety of scenes
» Pairs or groups of women
» Symbolic roles?

» Explicit maternity and breast-feed are really
scarce




EL COGUL

© Ramon Vinas



COVETESIDEL
PUNTAL
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Cova Centelles © J.F. Ruiz, 2015



Cova Centelles © R. Martinez y J. Boronat
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Cova Centelles © R. Martinez y J. Boronat



Cova Centelles © J.F. Ruiz, 2015



Cova Centelles © J.F. Ruiz, 2015



Arrival to campsite
Some women still carrying burden

They are wearing broad trousers and
show their breasts
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One figure from Cova dels Rossegadors
can be interpreted as a woman holding
bow and arrows

Holding an animal with a rope
Symbolic figure?

Lady of the beasts?
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WOMEN HUNTING
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Significant female roles are depicted in
scenes of the first stage

Changing roles for women could be
reflecting changes of hunter-gatherer
societies over time?

From egalatirian societies to progressive
subordination to men?

Just a symbolic world interaction? Or a
reflection of everyday life?

Who was painting? Men, women?
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HEADDRESSES

» Headdresses are the most striking personal
adornments in Levantine art

» Mainly wore by male figures or archers

» Itincludes horned bonnets, flat top hats,
feather headdresses, hairstyles, animals
skins...

» ldentity markers? Group affiliation?

» It can be used as a marker of the regional
variations
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LEVANTINE ART
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LEVANTINE ART

NARRATIVITY

» Hunting scenes as collective or individual actions

» Collective hunting could be a seasonal activity linked to bands gathering
» Massive hunting as exaggeration
» Massive hunting as prestige

» Massive hunting as real activity linked to communal rites



LEVANTINE ART




Violence between people is shown in
Levantine art

War and deadly actions are a special kind
of collective scenes

Fight between two groups of archers
Distance fighting
Dead or wounded people

Ritualistic?































Individual violence
Execution

Tied prisoners

Mass grave
Violence signs
Arrows

Dismembered bodies
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LEVANTINE ART




SOCIAL SPHERES

» Levantine rock art emphasises some
aspects of the life of hunter-gatherers

» But other crucial aspects of those societies
are completely ignored or hidden

» The codified message in Levantine scenes
is culturally mediated

» However, a significant amount of
information can be retrieved




MANIPULATED MESSAGES

» Gender, identity, feast, consumption, war
and violence are described in this rock art
assemblage

» Social sphere shows cooperation and
collective identity

» Also a growing number of conflicts
» Gender issues
» Subordinated women
» Hierarchy

» Competence and war




unting scenes represents collaboration
rom social bonds

Large animal hunting could be
connected to feast and consumption

Seasonal gathering of bands

Rock art could be sanctioning this
fission-fusion strategies




Rock art can be used for reconstruct some
aspects of the social life of prehistoric
people

Levantine art is a privileged example of
how hunter-gatherers rock art can be used
for this purpose









