N
N

N

HAL

open science

What’s in a drop? Making sense of VAK AY in
Aristophanes, Acharnians 1150-1151

Alcorac Alonso Déniz

» To cite this version:

Alcorac Alonso Déniz. What’s in a drop?

Making sense of WAK AY in Aristophanes, Achar-

nians 1150-1151. Georgios K. Giannakis; Christoforos Charalambakis; Franco Montanari; Anto-
nios Rengakos. Studies in Greek Lexicography, De Gruyter, pp.131-158, 2019, 9783110622744.

10.1515/9783110622744-009 . hal-02181268

HAL Id: hal-02181268
https://hal.science/hal-02181268v1

Submitted on 2 Jan 2021

HAL is a multi-disciplinary open access
archive for the deposit and dissemination of sci-
entific research documents, whether they are pub-
lished or not. The documents may come from
teaching and research institutions in France or
abroad, or from public or private research centers.

L’archive ouverte pluridisciplinaire HAL, est
destinée au dépot et a la diffusion de documents
scientifiques de niveau recherche, publiés ou non,
émanant des établissements d’enseignement et de
recherche francais ou étrangers, des laboratoires
publics ou privés.


https://hal.science/hal-02181268v1
https://hal.archives-ouvertes.fr

Alcorac Alonso Déniz

What’s in a drop? Making sense of WAKAZ in
Aristophanes, Acharnians 1150-1151

1 The meaning of Yakag / Pekag in Ancient Greek:
‘drizzle’ and ‘drop of rain’

The noun Yokdg (or Pekdg) occurs in Greek from the 5th ¢. BCE ownwards.! Like
most forms with the suffix -(1)a8-, its grammatical gender is invariably femi-
nine.? There is no evidence of its use as a masculine nickname, with the excep-
tion of one passage in Aristophanes’ Acharnians, which will be the topic of this
paper.’

As for its meaning, Pakag / Pekdg denotes primarily the meteorological
phenomenon of light rain falling in fine drops, Eng. ‘drizzle’, which can be ex-
tended metaphorically to other liquids:*

@aopa Aiyvrtiowot péylotov 8n £yéveto- Hobnoav yap Ofifat ai Atyvntial, olite mpotepov
oLdapd LoBeToaL oUTe VOTEPOV TO péXPL EUED [...]- 00 yap 81 DeTan T& dvw Thg Alyvrttou TO
niapémav- GAAG kai ToTe Dodnoav ai Ofifat Pakdadt

The Egyptians saw a most wonderful sight, namely, rain at Thebes of Egypt, where there
had never been rain before, nor since to my lifetime; for indeed there is no rain at all in the
upper parts of Egypt; but at that time a drizzle fell at Thebes.

(Hdt. 3.10)

I thank Julian V. Méndez Dosuna for his critical remarks and suggestions on a previous draft of
this paper, Panagiotis Filos for his help on some aspects on Modern Greek lexicology and
Philomen Probert, who kindly checked and corrected my English.

1 The relation to Yéw ‘vanish’ is problematic on several accounts (see, for instance, DELG and
EDG, s.v.). Lit. spdgas/spakas ‘drop’is perhaps connected to Yokdg (see Derksen 2015, 418). As for
the distribution of Ypokdg and Pexdg, cf. Ppakdg Attikoi- Pekdg "EAnveg (Moer. Y 5 Hansen).

2 For the prehistory of this suffix, see Rau (2004) [2010]. For its use in personal names, see
Alonso Déniz (2017).

3 For the use as a woman’s personal name, see infra § 5.

4 Unless otherwise indicated, English translations are taken from the Loeb Classical Library
editions. However, I have slightly modified some of them.

https://doi.org/10.1515/9783110622744-009
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ol 8¢ veTol kataxkAvlovat [sc. Ta 8¢ {xvn oD Aay®] kai ai Pakddeg

Heavy rains drown [the footsteps of the hare], and so do drizzles.
(X. Cyn. 5.4)

avayopévou 8¢ Tod Uypod aiet S TV Tob Beppod SUvapuv kai AWV PePOPEVOL KATW Siik
TV PO&WV IPOG THY YA, T& GvopaTa TOIG Tabeoty Kettat Kai TIow Slaopaig adtdv- dtav
HEV YOp KaTO PKpa @EpnTaL, YoKASes, dTav 8 Katd peillw popLa, DETOG KAAETTaL

Moisture then is always made to rise by heat and to fall again to the earth by cold; and
there are appropriate names for these processes and for some of their sub-species — for in-

stance when water falls in small drops it is called drizzle, when in larger drops, rain.
(Arist. Met. 347a.8-12)

KEKPUOILDHV OEETaV alpaTtog o@aynv / B&AAeL 1 épepvii Paxddt powiag Spdaov

And he coughed up a sharp spurt of blood and hit me with a black drizzle of gory dew.
(A. Ag. 1389-1390)

The denominative verb Yokalw ‘to drizzle’ and its compounds are attested al-
ready in classical authors:

€€ oUpavoD 8¢ kAo yig Aeiviat / Spdoot katepdkalov

Dews from the sky, and meadowy ones from the ground, drizzled over us.
(A. Ag. 560-561)

0V yap €06’ i8lov f TuXeTv pév 1i8n ‘'onappeéva, / TOv Bedv § Emnpakdlev
Yes, nothing’s more delightful than having the seed in the ground, and the god pattering
it with drizzle.

(Ar. Pax 1140-1141)

VipéTw pev GAgitolg, / Yakalétw 8§ GpTolowv, vETw & ETvel

Let it snow with barley groats, drizzle with loaves of bread, rain with soup.
(Nicopho fr. 21 PCG)

A singulative sense, i.e. the expression of a unit ‘drop’ contained in a ‘drizzle’, is
attested in the late lexicographers:®

Pekdg otaywv ‘psekas: drop’ (Hsch. P 111 Cunningham and Hansen), Pekddeg: pavideg,
otayoveg ‘psekades: drops, droppings’ (Hsch. { 110 Cunningham and Hansen), mp@xeg:

5 For the concept of ‘singulative’ or ‘unitizing’ as a semantic function, see Acquaviva (2015).
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otaydveg, Pekddeg, otalaypol ‘prokes: drops, psekades, droppings’ (Hsch. m 4143 Han-
sen), Pokdg yap 1 pavig for psakas is ‘the drop” (Et. M. 817.13), Lat. gutta: pakdg. Pekds.
otokTh ‘drop: psakas, psekas, oil of myrrh’ (Gloss.).

In some passages, it is difficult to determine if the author is referring to the
eventive continuous meaning (‘drizzle’) or to the singulative one (‘drop’):®

nAGoTYE 6 1y XoAkoD Buydtnp ém dkpawat kadiln / koTTdBov MPnAaic Kopugai Bpopiov
Yokddeoov

And the disk, the daughter of bronze, sits upon the highest upper point of the cottabus-
stand for Bromius’ drops/drizzles.
(Critias fr. 1.9-10 Vorsokr. Diels-Krantz)

However, some instances in technical works attest to the singulative meaning
‘drop of rain’ for Yaxaég / Yekdg.” Furthermore, in two passages where the singu-
lar form is attested in combination with mass nouns (&py0piov ‘money’, Yéupog
‘sand’), the word conveys metaphorically a very small portion of solid entities,
confirming the meaning ‘drop’:®

GxOopar Vpiv, / MK av oitignt Gptov ménmav pe kahoboat, / Evdov § dpyupiov pnde
PaKag n mévu TpTav

You annoy me, when you ask me for bread and call me dear daddy, and in our house
there’s nary a droplet of money at all. (Ar. P. 119-121)°

6 This is the reason for some mismatches in modern lexica. For instance, for Arist. Met. 347a
8-11, where the term has in all probability the eventive and continuous sense ‘drizzle’, we find
the translation ‘drop of rain’ in LSJ, BDAG and ‘goutte’ in DGF. For Ag. 1389-1390 and Sim.
47.1-2, where Poxag has the metaphorical sense ‘drizzle of blood’, DGF translates ‘goutte’ and
HWGS ‘Blutstropfen’, as if it were a singular for plural (LSJ and BDAG interpret ‘shower’, which
is closer to the original). I will deal in another paper with the interpretation of the singulative
meaning of nouns related to meteorological precipitations.

7 E.g. Arist. Met. 348a 4-13 and [Arist.] Mund. 394a 29-33 = Posid. fr. 336a Theiler.

paper that it is probably a dat. pl. of a diminutive noun pakadiokiov ‘small drop’ > ‘small spot’
(cf. koTVAN - k0oTUAiOKOG > KOTUAIOKLOV); See already Mayser (1936, 101).

9 See for this expression Taillardat (1965, 125-128), Willi (2003, 181). The scholia to this pas-
sage are aware of the metaphor: Yakdg: 10 opikpdtatov (ZRV™, Pax 121b). They also consider it
(perhaps mistakenly) a rural expression: unde 6BoAod 6vtog AUV 81 TOV MOAepOV. YeEwPYOG
yap €01t 816 kol Tfj Pakddi dppodiwg exprioato ‘For we do not have even an obol because of the
war’. He is a countryman and he uses “drop” accordingly’ (Z}V Pax 121a). The same expression
is found in Latin: quoi nec parata est gutta certi consili / [neque adeo argenti] ‘Not a drop of
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Toov £mi Paapiv avtAelv dAa, k&md ABuoong / Pappov dppnThv dpTidoat Pexdda, /
ioov kai maiSwv otépyetv mdBov

Like baling the sea on to the dry land and counting a drop from the Libyan sand is to court
the love of boys. (AP 12.145.3-5)"°

These two senses of Poxdg / Pekdg are paralleled by vipdg, another noun refer-
ring to a meteorological precipitation phenomenon, which usually denotes a
‘snowstorm’ (eventive and continuous), but occasionally can refer to a ‘snowflake’
(singulative):

WG & 6T Gv €k vepéwv TTiTaL VIRAg NE xahada / Yuyxpr| Lo puriig aibpnyevéog Bopéao

And as when from the clouds there flies snow or chill hail, driven by the blast of the North
Wind that is born in the bright heaven.
(Hom. I1. 15.170-171)

WG TE VIPABEG XLOVOG TimTwat Bapetai / AipaTt xewept

As flakes of snow fall thick on a winter’s day.
(Hom. I1. 12.278-279)

In sum, Poxag / Pekag exhibits two meanings in Ancient Greek texts: ‘drizzle’,
from which the denominative Ppakdalw / Ppekalw ‘to drizzle’ is derived, and ‘drop
of rain’, which metaphorically can denote ‘a small drop’or ‘a small quantity’ of a
liquid or solid entity.

2 Aristophanes, Acharnians 1150-1155 and
Antimachus

In one of the final scenes of the Acharnians, Lamachus is summoned to prepare
himself to leave Athens and defend the northern Attic passes against an immi-
nent Boeotian raid. Meanwhile, Dicaeopolis receives an invitation to attend a

certain counsel is ready for you, or indeed of money’ (Plaut. Pseud. 397-398). Cf. also Sp. afia-
dir al guiso una gota de sal ‘Add a little salt to the stew.’

10 The passage is difficult. The expression dpOuNTAV dpTidoat Yexdda was interpreted by
Jacobs (1802, 307) as &pBpijoat Pekdda ‘count one drop’. According to Gow/Page (1965, 564), it
means “get the total of counted grains precise” (&pti0g), “square the total”. I will study the
image in another paper.
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public feast organized by the priest of Dionysos (1069-1094). A swift dialogue
follows, in which the former bemoans his luck as he prepares his meager food
supplies and his weaponry, whereas the latter joyfully gets ready for the ban-
quet (1095-1142). After reflecting on the disparate fortunes of Lamachus and
Dicaeopolis in a short anapestic introduction which resembles a kommation
(1143-1149), the chorus launches a bitter attack against some Antimachus in
two lyric stanzas (iambo-choriambic rhythm)," which start with the following
lines:?

Avtipoyov TOv Wakddog, TTOv Euyypa@f, Tov peAéwv montyv,t  1150-1151
WG HEV ArAQ AOYw Kok@G EE0AETELEV O ZEVG 1152-1153
OG Y’ €pe TOV TAfpova Afjvaia xopny@v anéhva’ Gdetmvov. 1154-1155

Antimachus son of Psacas, the draftsman, the composer of wretched lyrics,
to put it bluntly, may Zeus destroy him utterly!
For when he sponsored a Lenaean chorus he dismissed poor me without a dinner.

The chorus puts several additional curses on Antimachus: a bitch shall take
away from him a sizzling squid when he is ready to eat it (1156-1161); he shall
come at night on his horse and a drunk Orestes shall hit him on the head (1162—
1168); when he looks for a stone to throw back at his aggressor, he shall find
instead fresh dung with which he shall hit the comic Cratinus (1168-1173).

All that we know about this Antimachus is the information transmitted by
the scholia. Most of them agree in considering him a poet and a choregos, but
the reason for the chorus’ resentment towards him seems to have been a matter
of dispute among commentators. According to some, he behaved in a miserly
manner towards the members of the chorus,” but others believed that he pro-
posed a bill forbidding comic composers to mock citizens by name, and, as a
result, several poets refrained from forming a chorus, so that choreutai allegedly
starved. A shorter version of the latter interpretation contends that the decree

11 See Parker (1997, 149-151). Although not strictly a parabasis, the chorus’ intervention
exhibits several parabatic characteristics (see Totaro 1999, 15-17 and Lauriola 2010, 222-226).
12 I reproduce the text and line division in Olson (2002). The translation is Sommerstein’s
(1980, 149), with slight modifications.

13 oi 82 Aéyovawv 61t [sc. 6 Avtipoyxog] momnTiG BV KaAOg (KakOG?) XopnyWV mOTE HIKPOAOYWS
701G YopevTaig éxprioato (ZF 1150a; cf. Suda a 2683).

14 80kel 8¢ O AvTipoyog oUTOG Pri@IoPa TemolKévVat STt i Sel kwpwSEetv € dvdpaTog, Kol &t
ToUTW oMol T@V TomT@V 00 TPocfiA@ov AnPopevol TOV xopodv, kai 8filov 8Tt ToANoL TV T@V
nomT@OV 0V TPoofil@ov Ampdpevol TOV xopdv, kai SfiAov 8Tt TOAOL TOV XOPEUTOV EMEivwV.
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that Antimachus had supposedly defended did not allow choregoi to give any-
thing to the chorus, i.e., choreutai ceased to be paid.” Olson (2002, 348) suppos-
es that the three Antimachi attested in Old Comedy, the one mentioned by Aris-
tophanes in Acharnians, the one ridiculed in Clouds (1022-1023), and the banker
mentioned by Eupolis (fr. 134PCG = £™ Ar. Nub. 1022), could all be one and the
same man.'® Be that as it may, Antimachus must have been a real citizen who
lived in Athens and was in all probability still alive around 425 (pace Wilson 2000,
320 n. 93).

As for Waxadog following Avtipayov in 1150, a scholium in the Ravennas
manuscript (R, ca. 950) suggests two alternative explanations:

Tov Pokadog #pn, of pév 6Tt olTwg Emekaletto 81 TO ouveX®G TTVEW, i S1d TO pndév
avai@oal.

Some consider that [the chorus] says ‘son of Psakas’ because he was nicknamed in that
manner for his habit of spitting, or because he never spent anything. (£*1150c)

Conversely, the Suda, the paroemiographers and the scholia of the more recent
codices (14th—15th c.) agree in sticking to the first explanation, i.e. that Antima-
chus spread an excessive amount of saliva droplets as he talked:

PeKdg. 8pdoog. AvTipayog obTws ékaheito Wekdg. émi TV nTueAwS@V. 0VTOG 8¢ HeA@V R
oG oUTw 8& EKANON, 810TL Tposéppatve Tovg OphobvTag (sic) Slaheyopevog.

Psecas. Dew. Antimachus was nicknamed so, Psecas. [It is said] of those who spittle. He
was a poet of lyric verses. And he was so called because he spattered with saliva his con-
versation partners when he talked.

(Suda P 39 Adler; cf. a 2683)"®

Pekds. 1 8p600G. 0UTWG EKAAEITO AVTipaX0g TTVEAMSNG (V. OUTOG 8¢ PEADV RV TOTAS:
oUtw 8¢ ékahetto, 10Tt poagppatve ToTg OpAobot SlaAeydpEeVOG.

£xopriyel 8¢ ToTE O Avtipayog dte elorveyke 16 Yrigiopa (ZF1150a; cf. Suda o 2683 and | 39
Adler).

15 @aot yap a0Tov ypaot PrQLopa WOTE TOUG XOPOUG UNBEV €K TV Xopny@v AapBdvery (ZR1150c).
16 The scholiasts say that the Antimachus mentioned in Ar. Nub. 1022 (cf. also Suda o 2684
Adler) was mocked for being a beautiful and effeminate catamite, and add that there was a
second Antimachus, who was mocked for being a villain; a third, called “son of Psakas”; a
fourth, a banker mentioned by Eupolis; and a fifth, a historian, who was perhaps the same as
the first one.

17 The so-called 4th hand in the Laurentianus plut. 31, 15 (14th c.) and the Suda have Wekddog.
18 The scholium of Nub. 1022 which enumerates the different Antimachoi (see n. 16) has padakog
in one of the versions (X£), which is a vox nihili resulting from the transposition of delta and kappa.
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Psecas: the dew. Antimachus was dubbed in that manner because he used to spit. He was
a poet of lyric verses. And he was so called because he spattered with saliva his conversa-
tion partners when he talked

(Diogenian. 8.71)¥

Wakdg 8¢ oUTog Emekaleito, Eneld mpooéppatve Tovg dHAoDVTAG (sic) Sloaheydpevog

He was nicknamed Psacas because he spattered his conversation partners with saliva
when he was talking. (£f'1150a)

Yakag 6 AvTipoyog EMeKaAEITo, O GUYYPAPEDS, O TOV HEADV TIOINTHG EMELST| TIPOTEPPaALVE
ToUG OAODVTAG (sic) Sladeydpevog

Antimachus, the syngrapheus, the poet of melic songs, was nicknamed Psacas because he
spattered his conversation partners with saliva when he was talking. (£'"1150a [see
app.crit.] and d)

Another man was allegedly nicknamed Woxdg for identical reasons: fv 8¢ Tig
Kol ‘OAvpri<ovi>kog kahovpevog Wokag S toito (EE1150a; cf. Suda o 2683
and { 39 Adler).

Olson (2002, 340) concludes that Wakdg, which is nowhere to be found as a
personal name in Attic literary or documentary texts, “is probably not a true pat-
ronymic, but a joke.” The interpretation that Antimachus spread too much saliva
as he talked and was consequently dubbed “son of Waxdg” has been accepted by
most modern scholars (see Ribbeck 1864, 262; Blaydes 1887, 437; Green 1892, 89;
Leuween 1901, 184; Merry 1901, 64-65; Graves 1905, 129; Rennie 1909, 255; Starkie
1909, 223-224; Rogers 1910, 175-176; Radke 1959, 1355; Cantarella 1953, 223;
Mastromarco 1979, 198, n. 169; Sommerstein 1980, 210; Thiercy 1988, 157;
Rodriguez Adrados 1991, 75, n. 216; Macia Aparicio 1993, 134, n. 75; Henderson
1998, 207, n. 134; de Cremoux 2008, 152—153; Olson 2002, 340; Kanavou 2011, 47).

Some scholars translate Aristophanes’ text literally: “illum Psacadis filium”
(Longueville 1838), “filius Guttae” (Blaydes 1887), “le fils ‘de la Goutte’” (van
Daele in Coulon 1923), “10 y10 100 ZTayovién” (Koumanoudis 1985), “figlio di
Psakas” (Cantarella 1953), “el de Psacade” (Rodriguez Adrados 1991), “figlio di
Psacade” (Lauriola 2008, 185).

Others try to render the interpretation of the scholia: “the son of Splutter-
ing” (Green 1892), “offspring of Sputter” (Rogers 1910), “son of Splutter” (Merry
1901, Rennie 1909), “figlio di Sputacchione” (Russo 1953), “il figlio di Scharac-

19 Cf. Greg. Cypr. [Cod.Leid.] 3.41, Apost. 18.51. The version in Erasmus’ Adagia (2.9.44) is
simply a misinterpretation of the Dutch scholar.
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chio” (Mastromarco 1979, Lauriola 2010, 223), “son of Showers” (Sommerstein
1980), “Antimaco, el de Chaparrén” (Rodriguez Monescillo 1985), “le fils Du-
crachin” (Thiercy 1988), “hijo de Tiraperdigones” (Macia Aparicio 1993) “el hijo
de Espurreo” (Gil Fernandez 1995), “son of Drizzler” (Henderson 1998), “fils de
Postillon” (de Cremoux 2008), “son of sputter” (Kanavou 2011, 47).

3 Did Antimachus spread an excessive amount of
saliva when he talked? The linguistic evidence

For all the unanimity of scholars, the interpretation of Antimachus as a person
who used to shower his conversation partners with saliva as he spoke is hardly
right.

To begin with, everything about Antimachus in the scholia is easily inferred
from the text itself. Despite the metrical and textual problem of 1151, it is clear
from the text that he was a poet and probably a member of a board of
Euyypageig ‘draftsmen’ or ‘commissioners’.? Antimachus was also a choregos at

20 The line exhibits TOv Euyypoaepii, TOv (tdv R and P) pedéwv momntny in the manuscripts, with
an initial iambic metron followed by a choriamb and a bacchiac, which is echoed by ka6’
£1epOV VUKTEPWVOV Yévorto in the antistrophe (1163), with an initial choriamb instead. Some
modern editors do not alter the transmitted text (e.g. Coulon 1923, Cantarella 1953, Sommer-
stein 1980), assuming that the contracted &uyypaeii is possible and that an iambic metron can
respond to a choriamb. But contracted forms of nouns and personal names in -€0g in 5th c.
Attic drama are only found in Euripides’ Doric songs: 'O8ugoii (Rh. 708), Ax\Afj (EL 439),
Bao\fi (fr. 781.24 TrGF Kannicht). Elmsley (1830) deemed line 1151 to be an interpolation de-
rived from the scholia, and he proposed to dispense with uyypagetg and read TtOv péleov T@V
peréwv nomn Ty ‘the wretched poet of the wretched lyric songs.” A variation of this correction is
T@OV peMéwv TOV péeov o Ty, conjectured by Dobree (1833, 193). A more radical approach is
adopted by Bothe (1845, 108), who erases T0v &uyypaeii and aOT@® kako6v in 1162. For other
substitutions of TOv &uyypa@f proposed by modern scholars, see Rogers (1910, 232). Other
editors retain the noun &uyypagetg and accordingly suggest other emendations for the verse:
TOV péheov Euyypoagéa momtv O ‘the wretched composer and poet’ (Blaydes 1882),
Euyypagéa, TOV peNéwv oty ‘composer, poet of the wretched lyric songs’ (Rogers 1910),
TOV pehéwv Euyypagéa monTnv B’ ‘the composer and poet of the wretched lyric songs’ (Elliott
1914).

21 In the legislative practice of Athens before 411 BCE, the cuyypo@eig were citizens appointed
to draft or compose (ovyyp&@w) proposals eventually ratified by the appropriate bodies (see
the examples in inscriptions and historical sources in Smith 1920, 16-31; Kahrstedt 1932, 1387-
1388; Rhodes 1997, 27). The acc. Evyypogfi (recte Suyypagea) is hardly an interpolation (see n.
20). Only if Euyypagéa was in the transmitted text, some ancient commentator could have
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the Lenaia festival, and he did not offer the banquet to members of the chorus
(1154-1155). The alleged lex Antimachea was made up by late scholars eager to
find a connection between the chorus’ grudge against Antimachus and the noun
guyypagea in 1151 (Korte 1921, 1234-1235, Halliwell 1984, 86-87). The diver-
gences in the content of the law and the use of expressions like £€86xet (™", cf.
n. 14) and @aoi (Z*, cf. n. 15) point to a blatant invention.” Similarly, the second
interpretation of Wakadog provided by the Ravennas scholium (81 0 pndev
avaA@oat ‘because he did not spend anything’ (Z¥); see § 2) is mere guesswork,
just like the scholium to dméAva’ &8etmvov (1155) in later codices: &vti ToD
dneotépnoe Toug podovg ‘Instead of saying “he despoiled me of my salary”
(ZErth1155¢).

More importantly, all other scholia assumed incredibly that Yakag was An-
timachus’ nickname, rather than his patronymic: AvTtipoyog oVTwG €KoAEITO
Wekds (Suda P 39), Yakag 8¢ ovtog émekaleito (EF; cf. Suda o 2683), etc. (for
the rest of the instances see § 2). This explanation is obviously at odds with the
text of all the manuscripts, which unanimously exhibit Avtipoyov Tov Yakadog.
Strangely enough, some modern scholars seem to have accepted this interpreta-
tion and dispense with the patronymic in their translations: “spuckender Anti-
machos” (Ribbeck 1864, 177), “de[r] sabbernde[r] Wicht” (Wissmann 1881), “das
Spritzbiichsenmaul” (Seeger 1968), “tov Avtipayo [...] Tov oaAiépn” (Roussos
1992).2 Some scholars (e. g. Starkie 1909) believe that the interpretation is based
on a copy of Acharnians that had Avtipayov Tov Wokdda in 1150. As far as I
know, this variant appears only in the citation of the verse in a manuscript of
the Suda (Parisinus gr. 2623, 15th c.): xai @now Aploto@avng mept Avtipdyov
“Avtipayov Tov Wekdda wg pev amA@ Aoyw” ‘And Aristophanes says about An-
timachus: “Antimachus the Psecas, to put it bluntly”’ (t 424 Adler), instead of
the reading Avrtipoayov Tov Wekddog of all other sources. Arguably, the interpre-
tation as an epithet of Antimachus found in the scholia has been incorporated
into the quotation of 1150 of the Parisinus gr. 2623. This intrusive gloss is paral-
leled by the varia lectio aniékAeioe Seinvwv (1155) of the Ravennas manuscript,

eventually over-interpreted the technical term and made him the draftsman of the lex Antima-
chea. Furthermore, the discrepancy between ovyypoe- (Koine) in the scholia and &uyypaep-
(Attic) in the text can be easily accounted for if we accept that the former was simply a gloss of
the latter.

22 Arguably, other references in the scholia to laws against 6vopaoTi kwpwSeiv have no factu-
al base at all and are drawn from Hellenistic views on censorship in Classical Athens (Halli-
well, 1991, 56; pace Gil Fernandez 2007, 68-69).

23 See also Hug 1929, 1831.
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instead of &néAvo’ Gdeimvov or angAvoev Gbetrtvov of later manuscripts, which
in all probability originated in the explanatory note of the scholia (GnéxAeloe
Seimvwy ZE), 2

The above evidence raises serious doubts about the explanation of the pat-
ronymic Wakdg in the scholia. As generally happens with Aristophanic scholia,
“plain ignorance is rampant” (Wilson 2007b, 54) and “the great bulk of annota-
tion upon ioTopiat is [...] untrustworthy or entirely worthless” (Rutherford 1905,
383).

Linguistically, the interpretation of the scholia of Pakag as ‘drizzler’ > ‘sput-
terer’ assumes a backformation of the verb Paxdlw. Leaving aside the fact that
this sense never occurs in Ancient Greek (see § 1), Pakég could hardly be under-
stood as a backformation of Ppaxalw by the 5th c. BCE Greek speakers. To begin
with, deverbative adjectives in -a8- are for the most part not based on -a{w
verbs: kpepdvvopt (cf. aor. kpepdoat) ‘hang up’ (Hom.+) > kpepdg ‘beetling’
(A.), pbivw ‘waste’ (Hom.+) > @Bwvag ‘wasting’ (S.+), petyvopu (cf. aor. épiyny,
Hom.+) - puyag ‘mixed pell-mell’ (Eur.+). A similar pattern is found in deverba-
tive nouns in -a8-, which are perhaps nominalizations of ancient adjectives:
paivopat ‘to be mad’ (Hom.+) - powvag ‘frantic woman’ (Hom.+), @UYEV ‘es-
cape’ (Hom.+) - @uyag ‘fugitive’ (Hdt.+), Aopnw ‘shine’ (Hom.+) > Aaprmag
‘lamp’ (Hdt.+), loyw ‘restrain’ (Hom.+) - ioxdg ‘anchor’ (Soph.+).”

Conversely, whenever an -a{w verb is found alongside a deverbative -G8-
adjective or noun, the former is the derived form: omopdg ‘scattered’ (Hdt.+) >
omnopalw ‘scatter’ (IG 1I%, 8388, 3rd c. BCE), iA\ag ‘rope’ (Hom.+) > {AAGCeL
Seapevel. ouaTtpépetl. dyehdlel ‘bind up’ (Hsch. 1 574 Latte), AiBdg ‘anything that
drips’ (Soph.+) > ABalopat ‘run out in drops, trickle’ (Antiphan. Megalop.
AP 9.258), hopmdg ‘torch’ > Aapmalw ‘give light’ (Man., 4.318),% niepndg ‘group
of five’ (X.+) > nepndlopat ‘reckon up on the five fingers’ (Hom.). Incidentally,
TITUAG ‘sputterer’, a kind of serpent, according to Dioscorides (Eup. 2.125) direct-
ly derives from now (**mrvdlw is never attested). Furthermore, some -a8-
forms are denominative: voun ‘pasturage’ (h.Ven.+) - vopdg ‘roaming, grazing’
(inmoy, S. Tr. 271; cf. vépw), Bpopiog (Pi.+) - Ppoptdg ‘of Bacchus (fem.) (Pi.),
{nmog - innég ‘of the horse’ (Hdt.), AiBog ‘stone’ > AOdag “(group of) stone(s)’
(Hom.+), duopn ‘change’ (Hom.+) - dpolpég ‘as change of raiment’ (Hom.+; cf.
dpeifw ‘to change’). The -alw verbs associated with the mentioned forms can

24 Elmsley (1830) preferred the text transmitted by Ravennas and printed dnékAelo’ G8etrtvov.
25 Similar pairs are attested with different root vocalism: vopdg ‘roaming about for pasture’
(Hdt.): vépw ‘pasture’ (Hom.+), Aoydg ‘chosen’ (Hdt.+) : Aéyw ‘pick up’ (Hom.+).

26 A deverbative is also possible (see DELG, s. v. Adpnw).
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either be based on the the secondary -a8- noun or on the primary form: vopd{w
‘graze’ (Nic. Th. 950), Bpoptdlopat ‘be in a frenzied state’ (Glauc. AP 9.774.2),
innaopat ‘drive horses’ (I1.+),” MO&lw ‘fling stones’ (A.+), duolpalw ‘exchange’
(Men. Prot. p. 22). Be that as it may, a backformation of the type supposed in
Poakalw ‘to drizzle’ > Pakag ‘drizzler’ does not account for any of these forms.

More importantly, the expected derivation pakag ‘drizzle’ - Ppakalw ‘to driz-
zle’ matches other non-deverbative or non-denominative nouns in -a8-: Pag
‘drop’ (Hom.+) - néler Ppaxdlet ‘drizzle’ (Hsch. P 170 Cunningham and Han-
sen), xeppag ‘large pebble’ (Pi.+) > &xeppafopev- v yAv eipyaldpeda (Hsch.
€7609 Latte), kaoaABag ‘whore’ (Ar.) > kacaAB&lw ‘behave like a whore’ (Her-
mipp. fr. iamb. 5.2 IF?). Consequently, the signification ‘drizzler’, of Pakag =
Pokalwv, can hardly have been conceived by Aristophanes even as a pun, since a
natural linguistic rationale for its success, i.e. the backformation of -a8- nouns
from -Glw verbs, is lacking. Like all other interpretations found in the scholia (see
supra), this one is also a mere guess, which relies on a false analogy (vop&{w
‘graze’ : VOUAG ‘one who grazes’ :: Ppokal{w ‘drizzle’ : x, where x = ‘one who driz-
zles’), which happens to be unsupported by the linguistic and textual evidence.

That the explanation of Waxdg in the Greek scholia is an invention is con-
firmed by two more similarly absurd pieces of scholarly ingenuity. The first one
appears in the Etymologicum Magnum:

Yoakdg. Gvopa adANTpidog: oltwg 8¢ ékaleito, Enedn anod moTwv BETTOV AMETpEYE, TPOG
OAiyov mapapévouaa. Yoxag yap n pavig

Psakas. Name of a flute player. She was so called because she used to go out running from
drinking-bouts and only stayed for a little while. For psakas is ‘the drop’.
(Et. M. 817.11-13)

The second is attested in a scholium to Juvenal’s famous misogynistic Sixth
Satire, where the poet describes a despotic and fatuous mistress who mistreats
her house staff (474-511) and in particular a slave girl named Psecas, who is
beaten for not making her more beautiful:

disponit crinem laceratis ipsa capillis/ nuda umeros Psecas infelix nudisque mamillis
Unlucky Psecas will be arranging her hair with her own strands torn, with her shoulders

and her breasts stripped bare.
(Tuu. 6.490-491)

27 Perhaps analogical on aiypalw (see Risch 1974, 29).
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The scholium explains the passage as follows:

psecazin (ms. pseucazin) Graeci dicunt, quando minutum sive rarum pluit. ornatrices igi-
tur componentes rarum ac parvum aquae solent mittere ac velut psecazin (ms. pseucazin).
ergo nominis etymologiam ab arte sumsit

The Greeks say Pekalewv when it rains a little or for a short time. Therefore, when the
adorners set it (sc. the hair) up, usually they put in and sort of drizzle a bit of water. (Juve-
nal) has extracted the etymology of the name from the job. (£")?®

This interpretation, accepted by Radke (1959, 1354-1355) and Courtney (1980,
283), echoes the one assumed by the Greek scholia to Ar. Ach. 1150 and it equal-
ly amounts to nothing:® Psecas was just a frequent slave name in imperial Rome
(see infra § 5). Although Juvenal’s scholia vetustiora only mention Aristophanes
once (cf. the scholium ad 2.92), it is possible that the interpretation of Psecas
ultimately depends on a scholar’s work on the Athenian playwright.

In sum, there is no reason to believe that Ppoxd&g might have been used by
Aristophanes with any other sense than ‘drizzle’ or ‘drop of rain’.

4 Two problematic modern explanations:
0 Yakadog Euyypagelg and Tov Pakadav

Some modern scholars disregard the scholiasts’ opinion and interpret Ppakddog
as a noun instead of a name.

Hall and Geldart (1906) and Wilson (2007a) print Avtipoayov Tov Ppokadog,
1oV Euyypapft, TOv peAéwv montrv (1150-1151).%° As for the syntax and sense,
Hall and Geldart write in their apparatus: “tov &uyypaepf]] fortasse Euyypagéa,
ut Paxadog pro Prpiopatog sit map’ vovolav.” They assume that Ppoakadog is
an objective genitive and it is used instead of Yneiopatog: TOV Pakadog
Euyypa@ea is therefore “the draftsman of a drizzle” or “of a drop”, which should
be understood metaphorically as TOv Prpiopatog Evyypagéa “the draftsman of
a decree.” However, this hypothesis rests exclusively upon the alleged lex Anti-
machea mentioned in the scholia, which, as I have shown supra (§ 3), must have

28 The scholia recentiora are less explicit: Yekdg. nomen ancillae quae comebat crinem domi-
nae “psecas. Name of a servant who arranged her mistress’s hair” (ZUE).

29 On the history and nature of the scholia vestustiora (£"), see now Bernadd Ferrer (2015).

30 For the textual problem of 1151, see supra n. 20.
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been invented by some ancient scholar. Furthermore, the rationale for under-
standing a decree metaphorically in terms of a drop or a drizzle is hard to imag-
ine. Even if we assume that Ppoxdag was used here metaphorically (a very small,
insignificant thing, see § 1), the pun is obscured by the fact that the phrase tov
Paxadog Evyypagéa leaves the alleged underlying reference to a decree totally
undetermined. Moreover, the lack of any grammatical deixis is detrimental to
this hypothesis. Unsurprisingly, Hall and Geldart, who were not fully convinced
by their own proposal, left the transmitted text untouched.

Combining Hall and Geldart’s emendation, the interpretation of the scholia
which take Woxkdg as Antimachus’ nickname, instead of his patronymic, and
Yaxada as a v.l. in the Suda (cf. supra § 3), Starkie (1909)* proposes to read
Avtipayov, Tov Poxadiv Evyypagéa, TOV péleov momntnv ‘Antimachus, the
spluttering draughtsman, the scald rhymer.” The noun Ppokaddg, which is at-
tested nowhere else, is supposedly an equivalent of Ppoxa{wv, and similar to
other deverbative nouns in -6¢: @aydg ‘glutton’, katw@aydg ‘gluttonous’ (:
@ayev), Tpeadg ‘coward’ (: Tpéoat “flee from fear’). However, for all its originality,
Starkie’s proposal is hard to accept, since the parallels given by Starkie are all
deverbative, whereas Pokadag could only be a denominative (see § 3).

Starkie’s proposal *{pokadag can be seen as a denominative similar to other
formations found in late Greek: kAei8dg, from kAeiSomoldg ‘locksmith’, dpviBag
‘poulterer’, pa@idag ‘embroiderer’ (see Masson 1972, 99-101). The colloquial
ending -a¢ was particularly favored by Attic writers for the creation of humorous
nicknames (see Peppler 1902, 40-41): Bakydg, a mock term for Dionysus used
by Sophocles in one of his satirical plays (fr. 674 TrGF Radt), Kovvag (Ar. Eq. 534
and Cratin. fr. 349.2 PCG), derived from k6vvog ‘fringe of hair’ (Curbera 2013,
130-131). Terms of derision also exhibit -&¢ in comic writers, cf. cavvdg ‘idiot’
(Cratin. fr. 489 PCG; see Curbera 2013, 140). As it happens, the denominative of
£uBag ‘slipper’ (gen. -adog) has a derivate in -&g, £upadag ‘cobbler’, which, ac-
cording to one scholium (schol. Plat. Ap. 18b Greene), was a nickname of Any-
tus, Socrates’ accuser, used by two contemporaries of Aristophanes (Theopomp.
Com. fr. 58 PCG and Archipp. fr. 31 PCG; for the connotation of the nickname,
see Gavrilov 1996).

Had Aristophanes created *paxaddg as an insult for Antimachus, the inter-
pretation should have been, as the parallels above show, ‘seller of drizzle’ or
‘seller of drops’. However, Starkie’s emendation is methodologically problemat-

31 According to Starkie, Tov Pakaddv Euyypagea = Tov Ppakaiovta Euyypagéa, but there is no
evidence that the verb could apply to persons.
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ic, since it requires replacing the transmitted text Waxa8og, which does not
seem to be corrupt, with a created word attested nowhere else.

To sum up, the hypothesis that links pokdadog to the following noun
(Evyypag or &uyypagén) does not satisfactorily explain Aristophanes’ line.
Consequently, Waka8og must be constructed with Avtipayov.*

5 An alternative interpretation of Ach. 1150: drops
and the smallness metaphor in Ancient Greek
onomastics

I have shown before that the metaphorical meaning of Ppoakdg connoting small-
ness is attested in Aristophanes (&pyvpiov Poxag ‘a droplet of money’; see § 1).

Personal names derived from adjectives meaning °‘little, short’ (Bpoyvg/
Bpoxvg, (0)pukpds, pik(k)og, Tuwwog, etc.) are fairly common in Ancient Greek
(Bechtel 1898, 9-12 and Bechtel 1917, 484-486). Arguably, the smallness con-
veyed by Poxdg / Pekag is also behind the use of the noun as a woman’s per-
sonal name. There are some isolated examples in Greek sources,® but most
cases appear in Latin sources (Psacas and much more frequently Psec(h)as).*
According to the TLL, Caelius apud Cicero and Juvenal (see § 3) apparently used
Psecas as a generic term for ‘a slave woman’, but the instances of this form are
more likely to be personal names.*

Other nouns (or derivatives of them) signaling small entities are attested as
personal names. After omBopr, the very small space one can embrace between

32 The construction name + patronymic is attested at the beginning of the verse: Apvviag pev
06 Mpovamoug (V. 74; see Poultney 1936, 22-23 for other cases).

33 See Risch (1975, 110-112). In IGUR 535 (Rome, £€vBG8e kettat mow [m]obwog [Eléetéwv
[A]paoevg kai [Plexadog), [Wlekddog is probably the matronymic (see Klaffenbach 1953, 290).
Similarly, in a late dedication to Kore from Pisidia (SEG 19, 828, Kaynar Kalesi), the formula
KAwSia Mavod Yeka8og perhaps contains the name of the mother, Mavod (nom. Mavoig), and
the name of the grandmother, ¥ekd&8og (see Bean 1960, 49). For the inflexion of personal
names in -00¢ in Pisida, see Dubois (2010, 412-413).

34 See Solin (1996, 531) and Solin (2003, 1206) for other spellings (Spechas, Psaechas). It is also
anymph’s name in Ovid (Met. 3.172).

35 See TLL, X 2 (2006), p. 2408. Although psecas is interpreted as the profession of Arcelaus in
a Roman inscription (CIL VI, 9840; now lost), an interpretation as two personal names in asyn-
deton cannot be ruled out.
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the thumb and little finger, are created EmBapaiog and perhaps Embdapng.* In
MGk the expression &vBpwmog puag (o)mboprig indicates a very short person
(cf. also omBapuaiog). The word mdooadog (Att. tétTahog), a ‘pin’, can also sig-
nify an insignificant thing,” hence the personal names I[IdttaAog and
HaooaAdg.® MGk mvéla ‘drawing pin’ (from Fr. punaise) is used colloquially for
a very small person. Other small entities are behind the personal names
[&tawkog, TpdtTog, KoAAupag, Noooog and dopug (see Curbera 2013). Cross-
linguistically, babies and little people are conceived as small things or animals
(cf. Eng. peanut, midge, mite, tad, Thumbling).

Nouns in the same semantic sphere as Pakag provide additional evidence of
the use of precipitation phenomena as a smallness metaphor in onomastics. The
noun vipdg can mean ‘snowstorm’, but also ‘snow-flake’ (see § 1). According to
the scholium to Pax 121, vipag was also used for a very small thing: pakag: T0
OUIKPOTATOV, O Kol vipag kaAettat (Z™; cf. n. 9). Nipdg is probably a woman in
Atrax in the 3rd c. BCE (Bouchon et al. 2016, n. 316),” and this name is widely
attested in Latin sources (Solin 2003, 1216).

The word otalaypog ‘dripping’ is attested metaphorically for a small quan-
tity in Attic drama, like Ppoxdg:

0V & &AAG pot oTtodaypov eiprivng / éva eig TOV kahapiokov EvatdAagov TouTovi

No, please drip me just one drop of peace into this fennel stalk!
(Ar. Ach. 1033-1034)

BéAw TUYNG OTOAXYHOV T PpeVDV TtiBov

I want a drop of luck rather than a jar of intellect.
(Diog. fr. 2.1 TrGF)

36 According to Tavernier (2007, 314 with previous references), the patronymic in the epitaph
Zatpapatng Zmbépew (los PE 11 381, Hermonassa, 4th BCE; cf. CIRB1066) is considered a hypo-
coristic form of the Iranian name Zmtapévng, cf. Emitépag and Av. Spitama-. But, despite the
Iranian son’s name, the hypothesis of an Iranian loan cannot account for the use of <6> instead
of <> (see Zgusta 1955, 149). Crucially, Schmitt (2006, 193-195) does not even mention
ZuBépng in his discussion of rutépag.

37 GAAG omevoal’, wg elwd kel / Tolg pi mapobow 6pBpiog &g TRV KV / DMOMOTPEXEWY
&yovot pnde nartahov ‘Now hurry, because the drill on the Pnyx is, in by dawn or go home with
nary a clothespin’ (i.e. no part of their fee) (Ar. Ec. 282-284).

38 Another explanation is found in Robert (1963, 149) and Robert (1978, 520).

39 According to Casevitz (1981, 158) we have a masculine Nigog or Nupdg. The editors print
Nupég (but Nigag in the index).
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In fact, a famous fragment of the comic poet Anaxandrides shows that
otalaypog was used in Athens as a nickname for a short person:

£0v 8¢ KpOV TIAVTEADG GVOpWTLOV, ZTAAXYHOV (SC. KaAgTTaL)

If he’s a very small individual, you call him Drop.
(Anaxandr. fr. 35.3 PCG; see Millis 2015, 170)

Moreover, Stalagmus is the name of a slave in Plautus’ Captivi and the title of a
lost play by Naevius (fr. 70 CRF).

Last but not least, otaywv ‘drop’ and the diminutive otayo6viov are attested
as women’s personal names in Greek and Latin sources (see Schmidt 1878, 268
and for some forms Bechtel 1917, 599).“° In my opinion, pavig and ABag (from
AeiPw), both attested as woman’s personal names (CIL XIV, 2737 and Solin 2003,
1215), convey the same metaphor of smallness.

According to some scholars, the idea of smoothness (“moisture is soft”) is
behind the use of 8pdool for ‘small animal’ (cf. also £epoat) and personal names
like Apdoog and Apooig, as well as other entities mentioned in the preceding
paragraphs (see Bechtel 1902, 114-115, Irwin 1974, 35-37). Arguably, the small-
ness image contained in these words when they indicate ‘drop’ (cf. 8pdoot-
Pexadeg [Hsch. 8 2408 Latte] and £gpoat- 8pooot, Pekddeg [Hsch. € 583 Latte]) is
a better semantic option than moisture.

Finally, P1ag ‘drop’, used by Homer,* is a synonym of Poxdg and also of the
rare Pia& with a well-known depreciative suffix:* Ppiaka- Ppakada (Hsch. P 174
Cunningham and Hansen). Crucially, the form is attested as the name of an
Athenian painter who worked around 520 BCE: ®oiayg éypag@oev (Immerwahr
1990, 59, n. 314; cf. also n. 315, 318 and 319).

The above evidence shows that small things, including drops, could be
used as nicknames. Metaphorically, infants can be depicted as small things.
Other words etymologically related to JYakdg also connote smallness. The rare

40 Cf. also Stagonio CIL VI, 24891 and AE 1991, 323b. The alleged Ztdywv, a masculine person-
al name, given by Bernabo Brea/Cavalier/Campagna (2003, n° 277) is probably a ghost-word.
The inscription only shows the genitive, which corresponds to a feminine personal name.
According to Hesychius, atayoveg can refer to daughters: otayoveg: pavideg. Buyatepeg (Hsch. o
1578 Hansen).

41 oipatogooag 8¢ Pi&dag katéxevev Epale ‘But he shed bloody rain drops on the earth’
(I1. 16.459). The word survives in Mod. Cypr. P1a8wv ‘drizzle’.

42 The grammatical gender is unknown.
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nouns Ppdkolov and perhaps Ppakalog designate new-born animals,” and the
personal name Woakeliag is attested in Thessaly.* Probably related to these
forms are Att. [@]oax00s,” with the suffix -u0-, which is particularly well attest-
ed in personal names derived from adjectives conveying the idea of smallness;
cf. Mixv0n, ZpikvBog, Zpikvbiwv. The association with smallness also explains
MGk PixéAa ‘drop of rain’ (Yixahifet ‘drizzle’), a by-form of AGk Pexdda, which
has been assimilated by folk etymology to piyovAo / Piyaho ‘crumb of bread’ (cf.
AGKpig, Pikiov).

Finally, the connotation of smallness plays an important role in a list of ad-
jectives and nicknames that Pollux puts together €ig TOv OAiya O Gobeveiog
Aéyovta ‘for a person who says very little due to weakness’ (VI, 145). Some ad-
jectives in the passage signal the idea of a speech-impaired or stupid person (cf.
Eng. dumb): GAoyog ‘speechless’, Gopwvog ‘voiceless’, dyAwttog ‘dumb’,
apryavog ‘incapable’, advvatog ‘powerless’, aoBevrig ‘weak’. In particular, the
adjectives on Pollux’s list associated with smallness or shortness had an offen-
sive meaning: OAlyog, Ppoxvg (cf. Sp. corto ‘dim’), opukpog. The two nouns
meaning ‘drop’ mentioned by the lexicographer in the same list, pavig and
Paxdg, were in all probability also used with a belittling or derogatory connota-
tion.

Returning now to Wokdg, Antimachus’ patronymic, there is no other evi-
dence of its use as a masculine personal name. The editors of LGPN IIIA (accept-
ed by Kanavou 2011, 47 n. 203) mistakenly quote a Hirtius Psacas, but in the
document (CIL 1V, 3905, Pompeii) a woman Hirtia Psacas is mentioned (see
Risch 1975, 108). As for the name of the Olympian victor mentioned by the scho-
lia to Ach. 1150 (see § 2), there is no evidence of its declension, and consequently
its accentuation Wokdg in LGPN IIIA is merely conjectural. A form Wokdg is ex-
cluded in the case of Ar. Ach. 1150, since the typical Ionic declension in -&6- is
never attested in 5th c. Athens for local citizens (see Threatte 1996, 86-87). With

43 10 8¢ TGOV Opvibwv Kol TG TV Pewv Kal TOV Kpokodeiwv éviot EuPpua kai PakdAoug
(Péxoha Nauck) kahodotv, v eiot kai Oettaloi ‘The babies of birds, snakes and crocodiles are
called psakaloi (or psakala?) by some people, and in particular by Thessalians’ (Ar. Byz. fr.
205A Slater), cf. Ppé{ilkohov- &uBpuov, Bpépog (Hsch. P 29 Cunningham and Hansen),
Pakarobyot- Paxala Exovoat. iot 8¢ Epppua (Hsch. P 32 Cunningham and Hansen, cf. Soph., fr.
793 TrGF Radt).

44 SEG 29, 546.12; Olosson < Erikinion, ca. 375-350 BCE (see in particular Helly 1979, 176). For
the form of the name, cf. Ppdkelov- péya (Hsch. P 33 Cunningham and Hansen), probably
related to Paxadov. Since the semantic evolution ‘small’ > ‘big’ is unnatural, the sense ‘big’ of
Pékehov might have drawn from a false interpretation of the context. A parallel is found in Sp.
nimio ‘insignificant’ < Lat. nimius ‘great beyond measure’.

45 1G P, 656.1 (ca. 510-500 BCE ?).
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the suffix -iag, Yakadiag seems to be attested as a Thessalian masculine person-
al name.*

Based on the fact that ¥iag was also used as a masculine personal name in
Athens, Wakag might have also been a nickname for boys, by which Athenian
citizens were still known in their adulthood.” Crucially, some deverbative
nouns in -48- were masculine (puydg ‘fugitive’), and adjectives could also apply
to masculine entities:

ViV OV ipoodedpedd oev TOV moida kai Aoyddag venviag kol khvag cupmépnpa fiv

Now therefore, we beseech you, send your son, and chosen young men and dogs.
(Hdt. 1.36.2)

Apyeiwv ot iAot Aoyddeg

The thousand picked [sc. men] of the Argives.
(Th. 5.67.2)

povdda 8e E€pEnv EpnUov @actv 00 TOAGV PETA [...] pOAETY

And Xerxes himself, they say, alone and forlorn, with only a few men [...] has arrived.
(A. Pers. 734-736)

This might account for the use of the noun Jokag, a feminine noun, as a meton-
ymy for babies of both sexes.

6 Humorous patronymics in Old Comedy and Wakag

It is a well-known fact that Aristophanes and other Old Comic poets resort to
patronymics with humorous intent. Admittedly, the joke is easy to understand
when the relationship with a known word or entity is evident:

AL6VVO0G, VIOG ZTapviou

Dionysus, son of Stamnion.
(Ar.R.22)

46 CID 2, 9.7 (Delphi, ca. 350 BCE).
47 A metronymic seems to me less likely.
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kai KaAAiav y€ gaot / Tobtov 1oV Tnnoivov / k0oBou AeOVTAG VOUHRXETV Evippévov

And Callias, we’re told, that son of Hippobinos, fights at sea in a lionskin made of pussy.
(Ar. R. 428-30)

Evputibov 8¢ Spapa Sefuwtatov [/ Siékvous’ Opéotnv, Hyéloxov TOv Kuvtépov /
HOOWOGHEVOG TA TIPOTA TV ENOV AeyeEV

He ruined Orestes, Euripides’ most clever play, by hiring Hegelochus, the son of Kyntaros,
to play the leading role.
(Stratt., fr. 1.2-4 PCG, cf. Orth 2009a, 49)

In the first passage, Dionysus is associated with otapviov ‘little jar (for wine)’
(cf. Ar. Lys. 196). In the second one, the transformation of Callias’ patronymic
‘Innévikog into TrmoPwvog (with Pvéw ‘fuck’), or if one accepts Sternbach’s
(1886, 238-239) emendation, into ‘Inmdkvog (with kivéw ‘screw’), creates a sala-
cious limerick (Callias was reputed to be a philanderer). In the third one, the
patronymic of the actor Hegelochus is probably a wordplay on the adjective
KVvTepOG ‘more dog-like’, ‘shameful’ (Cannata 1998; see Orth 2009a, 53-54 for
previous hypotheses).

The absence of context can blur the comic intent of the patronymic, as in
the following fragment:

Tov KAeopBpoTov te Tob / Iépdikog vidv

Cleombrotus the son of Perdix.
(Phryn. fr. 55 PCG)

Ancient and modern scholars have assumed that the patronymic ITépdikog indi-
cates Cleombrotus’ uncontrolled sexual appetite (Stama 2014, 282).® Admitted-
ly, partridges were conceived as lascivious birds, but also as lame and deceivers
(Thompson 1895, 137-138).

In other cases, the wordplay signaled by the patronymic clearly depends on
the intertextuality within the passage or with other verses early in the play.
Since Lamachus’ father’s name was Xenophanes, we can assume that the pat-
ronymic ['6pyacog was a nickname used with comic effect in the following
verse:

48 The interpretation is based on the phrase that follows Phrynichus’ quotation: t6 8¢ {@ov
£mi Aayveiog cupBoAwkde mapeidnmtat ‘The animal is used to symbolize lust’ (Ath. 389a). It is
certainly an insertion (see Olson 2008, 305 n. 130).



150 — Alcorac Alonso Déniz

kGvOad' ebBnAog yepwv / kKAGew keAevwv Adpayov Tov Fopydaov

Here too an old man is visible, telling Lamachus, son of Gorgasus, to go to hell!
(Ar. Ach. 1130-1131)

Lamachus has just described his shield as yopydvwrtog ‘with the Gorgon on it’
(Ach. 1124). The chorus has invoked Lamachus before as & yopyoléea ‘You of
the fearsome crest’ (Ach. 567), an epithet connected to Athena and war (cf. Ar.
Eq.1181), and Lamachus uses the metonymy T'épywv for his shield (Ach. 574).
Arguably, Dicaepolis uses the name of the obscure (to us) hero I'dpyacog to
mock Lamachus as a warmonger (see also Kanavou 2011, 29-30).

Patronymics are particularly exploited as a comic expedient in three pas-
sages of Wasps:

atap GOAOG Y el wg ETepog oLBELG Gvrip, / B0TIg TartpOG Vuvi Karviov kekAroopat

Really, no one else has the trouble I have! I'm all set to be called the son of Kapnias!
(V. 150-151)

Bdelycleon’s joke has a straightforward sense: early in the scene Philocleon has
tried to escape his house disguised as smoke (komvog), and his son Bdelycleon
has successfully prevented it. However, kamviag may have resonated ambigu-
ously enough to an Athenian ear. The comic poet Ecphantides was nicknamed
Karviag, supposedly for his obscure style,” and modern scholars have suggest-
ed that there is a comic allusion to this playwright of a previous generation (see
Biles/Olson 2015, 134-135).”° Furthermore, the wine that had a smoky taste or
was made from the vine with smoke-colored grapes (kdmvelog Gumelog) was
referred to as kamviog.
Bdelycleon plays with the name of Aischines’ father in another scene:

49 'Expavtibng 6 g kwpwdiag momn g Kanviag énekodeito 81 10 pundév Aapmpov ypd@ewv
(Hsch. k 716 Latte; cf. Ecphant. T 5 PCG).

50 A certain Theagenes was dubbed Kamvog, according to the scholia, for his continuous
bragging (see Eup., fr. 135 PCG). Theagenes and Proxenides, mentioned by Aristophanes
(Ar. Av. 1126-1129), are two blusterers (see Dunbar 1995, 595), as deduced from the context and
the fake demotic of the latter, Kopnaoeig ‘Bragsman’ (koprmog ‘boast’). Proxenides is again
mentioned in the Wasps, where he and the “son of Sellos” are equated with smoke (V. 326—
327), which is also interpreted as an allusion to empty talk (cf. Biles/Olson 2015, 193).
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kal oV ripooBeig Aloxivnv évtuge TOv ZeMapTiov

And you, suffocate them by applying a billow of Aeschines, son of Sellartios!
(Ar. V. 459)

Bdelycleon mocks again one Aischines, son of Sellos, at V. 1243-1244 and an-
other “son of Sellos” is mentioned by Philocleon, who calls him pevSapdpaug
‘a false vine’ (Ar. V. 324-326). Arguably, Aristophanes has modified the patro-
nymic, making up the second part of a compound with &ptiog ‘perfect’ (Molitor
1970, 126 n. 1; for another interpretation, see Kanavou 2011, 90-91).*!

Finally, a certain Amynias, also “son of Sellos”, is ridiculed at the begin-
ning of the so-called “second parabasis”:

TIOAAGKLG 81 80 EpavT® / Beklog mepukévan kai / okaldg ovSenwmnote, /| GAN Apuvioag O
ZéNov / pdMov, oUk T@v KpwBulov

I've very often thought that I am naturally intelligent and never ever stupid, but Amynias
son of Sellos, he who descends from those of Krobylos, is even more so.
(Ar. V. 1265-1266)>

Men with long hair piled it up on the back of the head in a bun called xpwpVAog
(Bremer 1911, 47-72, Biles/Olson 2015, 450-451). Amynias’ long hair has already
been referred to in the mock compound Kopntopuviag (V. 466; see Biles/Olson
2015, 234). KpwPvAog was also a nickname of the orator Hagesippus (Aesch.
3.118), was the name of a comic poet (Kbrte 1922, 1941), and is attested else-
where (see Bechtel 1898, 79-80).

Some of the above evidence (Trtmopivov, Kuvtdpou and ZeAhapTtiov) could
support the hypothesis that Aristophanes may have modified Antimachus’ real
patronymic in Ach. 1150, but conclusive proof is lacking, since Antimachus’
father remains for the time being unidentified. Moreover, some patronymics
exhibit a noun as a nickname (Ztapviov, ITepdikog, Kamviou, KpwpovAov; cf. also
Képaxkog mentioned infra). Scholia and modern commentators may still be right,
and Antimachus’ patronymic resonated with a joke. It could be argued, howev-
er, that if the line’s punch depended on the patronymic, Aristophanes would
have placed it in a prominent position, in order to provoke laughter £k ToD map&

51 One scholium to V. 459 preposterously connects ZéAAog with oéAag ‘flame’ and with the use
of xamvdg as a nickname for braggarts (see n. 50): mapd TO “o£Aag”. 6 Y&p KOrvog Tob 0eAa0g
yévvnua. t0 oéAag yap ToLlel TOv kamvov ‘From selas ‘flame’. For smoke is generated by flame.
For flame produces smoke’ (ZVhAld),

52 The reading KpwPuAwv of some manuscripts is undoubtedly a mistake.
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nipoadokiav (see Starkie 1909, LXxviI-LxvII for a list of examples). Since Antima-
chus is not mentioned early in Acharnians, the pun can only be expected to
have been activated by the pragmatic information that the audience and Aris-
tophanes shared about Antimachus (information that in all probability already
escaped ancient commentators and scholiasts, and unfortunately still eludes
us), by some gesticulation made by the chorus as they danced and sang, by the
context of the ode, or by a combination of the above.”

As far as the text is concerned, the dissimilarity between the ‘nobler’ name
Avtipayog and the ‘lower’ patronymic Waka8og presents a startling contrast.
Furthermore, Wokag in 1150, with its metaphorical connotations (‘small thing’,
but also ‘dumb’, see § 5), in all probability prepared the listener for the real joke
at the end of 1151. Despite the textual problem in this verse, and whatever the
preferred solution to it,>* Aristophanes arguably played on the ambiguity of the
genitive peAéwv, which can be related either to péAn / pélea ‘lyric songs’ or to
péAea ‘useless, unhappy things’ (the Homeric adjective péAeog is often used by
Attic tragic writers).” As Elmsley (1830) brilliantly saw, this pun could suit Aris-
tophanes’ humorous characterization of a rival as a verse-monger.*® Informa-
tively, the poet and draftsman Antimachus is the focus of the utterance, and,
quite unsurprisingly, has been syntactically promoted to a relevant position at
the beginning of the phrase. Combining the patronymic Woxag and peAéwv,
Aristophanes skillfully highlights the object of derision of the entire ode.

Aristophanes’ use of Yakag as a comic patronymic has a striking parallel in
a fragment of an unidentified playwright:

Adpnwva 8¢ Tov Kdpakog Oed

Contemplate Lampon, the son of Raven.
(Com.Ad. fr. 1105.98 PCG)

53 According to some modern scholars (see Moulton 1981, 22-23, Lauriola 2010, 224-225),
Antimachus could immediately be associated with the political war faction of the city, on
account of the second member of the compound (°paxog). In my opinion, this is farfetched.

54 See supra n. 20.

55 Aristophanes uses the uncontracted forms of neuters in -og in other lyric songs, and in
particular peAéwv at Av. 744, 749, 1374 (cf. also énéwv in Av. 908).

56 For the wordplay see oi viv 8¢ klooOmAekTa Kai / kprvaia kol dvoeotmdtata péAea peréolg
ovopaot / moobowy Epmiékovteg GAAGTpLa péAn ‘Whereas today’s poets produce miserable
(néNea) ivy-woven, spring-fed, flower-flitting, bizarre songs (péAn), and fold miserable
(peAéorg) vocabulary into them’ (Antiph. fr. 207.7-9 PCG). For the interpretation of Antiphanes’
passage, see lerano (2013, 384-385).
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Lampon was a member of a board of {uyypageig and a famous seer, often de-
picted by Attic comic writers as deceitful and gluttonous (see Dunbar 1995,
358).” His patronymic is unknown, but Kopog, attested as a personal name (cf.
Masson 1973-1974), is evidently used here as Lampon’s patronymic (see Orth
2009b, 58). Its combination with the the imperative of 8c&opa’® might humor-
ously denote Lampon’s activities in the field of ornithomancy.”® Ravens and
omens are frequently associated (Dillon 2017, 146-148),%° and Aristophanes
ridicules Lampon for swearing by a bird, instead of by a god: Adunwv § 6pvuo’
£TL xal vuvl TOV Xiiv, 6tav é€amatd Tt ‘Even today Lampon swears “by Goose!”
when he’s up to something crooked’ (Av. 521). Furthermore, ravens are depicted
as thieves in Attic drama (Crat. fr. 76 PCG)* and MGk kopdxt refers metaphori-
cally to a swindler or to a duplicitous person who takes advantage of others,
which suits perfectly the characterization of Lampon in the following verses in
the fragment.

All in all, the best translation to serve the purpose of the joke and the meta-
phorical meaning conveyed by pakdg as a personal name is probably Lat. filius
Guttae, since the Latin word also denotes smallness (see n. 9). Fr. “Antimachos,
fils de Sipeuquerien” (Debidour 1965, 106), although capturing the essence of
Aristophanes’ pun, is less felicitous because it resorts to a lexical innovation.

7 Conclusion

The interpretation of Antimachus in Acharnians 1150 as a man who emitted an
excessive amount of saliva as he spoke, on the basis of the patronymic Wakdg, is
nothing but an invention of an ancient scholar. It is based on an unwarranted
reanalysis of Paxdg as a backformation from Ppoxalw.

57 The identification of Lampon, &uyypa@eig in IG 13, 78.59-60 (ca. 440-435 BCE), with the
oracle interpreter mentioned by ancient comic writers was first suggested by Foucart (1880,
247), and his hypothesis has been almost universally accepted. However, LGPN II s.v. Adpnwv
hesitantly mentions them as two separate individuals (3 and 5), cf. also the Athenian Onomasti-
con online (4) and (5) (http://www.seangb.org/, accessed 31.07.2017).

58 For Bedopat in the context of divination, see Pi. Py. 8.45-46.

59 Orth (2009, 58) sees here a reference to the expression £ kopaxag ‘go and be hanged’.

60 The tomb of Strymon, Alexander’s favorite seer, was decorated with a raven (Posidipp.
Epigr. 35 Austin and Bastianini).

61 The Scholia were aware of this metaphorical meaning of k6pa& as thief, cf. Sch. Av. 1292a
(ZRVEIM) and Sch. P. 1125 (ZV™h).
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I have tried to show that the use of Poakdg ‘drop of rain’ as a personal name
depends on the metaphorical connotation conveyed by the noun, i.e. ‘a very
small thing’. In this sense, Wokdg belongs to the group of Ancient Greek nick-
names which served as endearing designations of newborns and children, often
represented metaphorically as small entities. These nicknames could eventually
accompany an individual throughout his or her adult life.

Consequently, in Acharnians 1150-1151 the success of Aristophanes’ joke
does not depend exclusively on the personal name Wokag, as the scholia and
modern scholars have assumed. Arguably, one of the two meanings of the de-
liberately ambiguous peAéwv ‘useless things’ (1151) matches the connotations of
smallness expressed by the immediately preceding nickname ¥akag (1150).

Abbreviations
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