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L3 190 B0k Fo- IR 5R k
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W OE: LA FENLART EOANAS LGN ALEH T AT ZH K 1825 F2 )5 A 3B
WS AT BT TR, =X e R LARKE L. HEERAESRALEART B K LA H ®GE
F. 257 FBM; 2000 FAR . FETAHRI HRKEH LML AGRBIF . ZHLAWRT LN, ATKR
FLY —AREYMAIHABRGER, R EGFASEZE LS TRARDIRELFETRGR AW
AR ET TEAERBARZ, FTEX—LLHANEFETHERRERR RN Z AT IT3,. L2575
FORS, LFHZFERETRAEZFLAGHZ AL T, HRLATAGRN, M2 @HEL DL TR
BPMHBET A2l HEeE S, AL ER T X —BREN T RO E BF LA REELFERT G,

KB 298 ARE%; BER%,; Red#E; 25— T8

FE S FE S F299. 12 X HtARIREG A

—. 9

T IRT 22 97 — A B B e ) 3O B i
PRER, ~ L2 5% 5 18 HBUTHK ).
MR HL B 55 v ] A4 5 g A DL A E T S R
RS PR 2R o R T I — B A% H A R A AR A
Z o FATRE 2L 73 b (947 3l SO AT 3h
SN . ASCHE TR A S B AT T
BT BL ) 22 R Py s J H AR AT A B 22 90 TN
PO, T2 2o A B AT 3 K 2 G R O 21
T2 B T L g A I LR B R X — R P
W R G247 3 FLE T B BUR VA5 R R MG

XEHES:1009 —3060(2020)05 — 0062 — 10

ik 5 A I AT

ARSCH o EAhg R R L S 22z
] 5 % 9 Dy S0 5 DA Akl LR FRATT 1 A L &
22 9N T HERR B0 25 OF A B F AT B A B R
N BRI A2 1 o UK R o3 B BL B 22 90 52 0%
F1% SRS FIAT 2l R 22 98 ) 2 AU RO e A
E B R R A Y . R TR U ST R AR A
Je A FE SR T A IRV W TP AT R A TR A LA
Il T TS S BB T Z AT AR Se A A A G Y
HLE AT TEHEZE

. PRI AE SR

T+ 43k, 6] 2 77l (creative industries) fE
IR N AU E s s R Ol ST U € 2 T2
TEPBRRE— . “BUEQIE i — 43k W 2 4
SEoE B ) RSB REAE 2 X 43 7 IR 55 DL &
(8 61 & A 8.7 (Vincent et al., 2012)" {H

W fs H#9:2020 — 07 — 20

EER A% 9 & K- "% &K 2t (Francoise Paquienséguy) . % B 2 5
* AXHEEEHXFHEBFRE AR EFFNF. TR WAF,

S AL H P b A A B X — A T DL R
PR R TR M, X & o, BB
M 2 28 35 W o AR DURNE R Bk Y L s T
oAb 28 5 1Y R B PR 47 S8 7 (Vincent et al.,
2012)" , B B SR T S0k AR AN i T 4

RIS EE TS
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(3 30 B B - M M FR B - IR T B R M 28 63

DI $L Y ROl B ANy 3 N S LN R CU LN () RN
1 36 BB B HAT SO P L 2R PR B P N A Y
T R 55 A0S B 1 . Al 5 T
R FURE AT TE L TE I 38t 77 e A S i 8 0 b S8 AR O
B o AR Ay — 00 B A P 0 M S, e W 5 1 3T IR
SO TN T X AT B . X AR AT A X
Mo X AT #F AR 2 5] R BG E # R A
ZLCUNESCO) Xt i 7= ol 19 28 3. 30k 5 ) &=
b f 3 YRR AR 2 - 2 N SCAR =2 ) i A A AR
G A O B 3E T s AR B SO Y EE DL
F B3 g R N2 5 8 H A2 R AR A Y
T R 55 B AR

PRUTTT s — A B3 7 M 1 26 3 o A 40 3 1 77
SR K A . B A B Al R AR A
ZUCRHE AR T B & AR 1. DL &
Wi (00 3 79 R U5 5 b Jol it AEE T 4k R M Y 35t 7 ()
IF T EAR & e PR T SR B 2 A AT
BN X EEAT Bl 35 ) B B A R R
Z—s

T2 Ceraft-type) BB 2528 1 2l 451 2 B v
W& F T2 ¥E Tl E ™ k. (Bou-
quillion et al. , 2013) Al & 7 b % 2k 55 M F 53 1K
PERFAER B = A 7 2 00 B ) AR AE . B
M B AR FE R AR B AR R (ICT) Byt &
Je RS L DL K AW 1] SR A4S AR A ok B T A 3
SCACFIZ AR () 20 21 4%, 9 LA BT sl M AR 3 0.
TEAT FEF) 55 (Bouquillion) 85 7% [ %7 3% F ok . ix 46
B P FE AL 5 R 5 (convergence) \ 73 4f (col-
laboration) Al i (creativity) , ) Sk i fift A< S0 &
BI5GB PR 2R

1. B4 (convergence)

Fo b AE A — A B R DR B AR
HERERTREN S5 EREIHLAE KX T
BIE L A 2R W L E W, PR R BT s
%7 (digital lineage) (Paquienséguy, 2012) A
A CREWAEA N HE AR 2 A C
STy s S 5 8 00 AR IR AR 1k L FA
A ERFEN . Ko, BEEMAL AR, X
W6 2 55 30 HR A IR — S 9 X R ) i 09 7 5 AN
—FEM R B A B ) o H =L
FRL G & i MRS LR B AT iE s
., FEWNRNS 5 ENEEEEMS 2T

RE W, P R A A TR R
77l 3 R FH TR 1 9 1 O X K B g A Bl i A
EREWIE k176 ¥4k .7 (Bouquillion, 2012)°°
REWAWRE DKM E . 42
9% 2£ (Broad et al. , 2008)®' ik N, fil & 0 &
il T I SIS AR 1) G B PR R 2 — e T BA T A
Jit e S T it L SOk 7= ) 35t 7 DR (I 5 35t
7RG SR AR TR B & R G ™= b BRI B 14 1 3D
MRG. EMASCRFEZHW, “RE570EH
SR IR R E R A ) R A B T 2T
257 ) (Bormann, 2006),

2. & 1€ (collaboration)

B A AAE R TR AR S, X e
A A1 e e ml LLRR I E B3 8. SR S A —
ARFZHAT I H ZH T HAEEK SR
Ko XMEEATUAERANRZEE EBER: —22Y
HZEWEE HURGEIEMITS ., 4™
H O T A Z M AR, . B AKE
KIFASER & . F & T fE i AE B IS,
Sy EWIEIE , ] LU RS 500 0 ) 4 O B A ok H
72 i 3E AT R & RN 2 v, (Paquienséguy, 2019) %
G e B FR A B ESE 47 (coopetition,
cooperation I competition & i) . “#¥& 4" (inte-
gration) , (Ralandison et al. , 2018)

3. il (creativity)

B Ja — M T — A AR MR TE B AE
NATE 2 0 SCA 7 e Ak 9 2 R vp, T2 AT LA
TR i 2 b, 4 5 A6 S A 377 k- (Adorno et al.
1974) , 45 4% T — FloFr 09 A= 7 20 2L 48 317 =
BB A ] A X PR A S R R
FMK, XA H AR R T
“— i g 207 AR B SR BT RE L iR
Uiin TR R T 37 08 A N DL AR ) M E . R
Wr F 47 98 % AR s o 7 (Adorno et al.
2014)% , S [E] . 3 — 20 U4 3y U I A
T s N g I b N S /A I N i e
YE# SRR Z AN % R R E A5 fg Rk
FE— 8, “TEAL & 1Y B 7, e fm] 3 48R0 SE B OC T
e 5 LS (Adorno et al. , 2014)%,

PRI S B Ml AR 2 T i RS 1 2R 5B =
15 Bl A Je T R 3 26 T 3 1) Lo 26 20 R 5 ) 2 7
FATREC &2 A Y IF B it AHFR 7l
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%31 &

V) M A P53k L B R L E R T
gk, I B 5k B Se Ak ” Cculturaliza-
tion of the industry) ¥4 44 3¢ (Connor, 2015),
X AR — A R S By
1£” (industrialization of culture), % —~J& R IE
B “rEb i SC 4k 4k 7 Cculturalization of the indus-
try) SR LA S T LU R A TE— R [F]
B 33 R A o R S ON F AT Bl 3w A ) B AR R R
W, AN, AT BE R &2 A1 & 7 k. (KEA,
2009) PEITT » X 1 7 SR W% | 5 W SI2 Tt 5 S HL G
R R R AR W B O R T

27 CRCH3 7= M D A0 BEAE” 22 T 4 A R Ok
£ 5 ARG AEVE I R X LE I R I 0 1 K
MEnp (e, X — 2 PUESEERIL TR
% M (Tremblay, 2008),J3f H ., “ @ = 40 T
Bk B & %k (reenchant) (1 4= 7= 40 38, 1) — 3B 53”7
(Andonova, 2015)°, 7E A SC I & ] #F 58 L A1
TP A O TS AAT i AR 7 1 A % LB i 22 4
A7l s FRATT 8 P 8y o A ok e X — i
o SEBR bR B R OR A Al A — B R
TR R A SO ™ L A B 2T &
W AP HE. (Andonova, 2015; Tremblay, 2008)

= & kR 225225

FHHAN B0, ALENFHADEZEWE
S, X SR T RO S 1B FAT B 5L i Dy sk
17 il 1 R AN A N R IH B Y R 2
HORDT R, X T 2R ZAE R S A
FEE ST B R RAE & A B 5 5 b [ 7R
21 g B Rk, 7RI HL, J2 K ol iUl A — A
Tl ) Dy B A AR R AT ) Y, H R, R AR
T2 09 07 0] DL B AT B AR EE 2o 2 5l 0l
() — /NS 4 T3 52 g S A T A R0 s el 24 2
T IR0 B N 22 BN FT i B

HAE R B RE A E Hk, 2
S ESER R OC R, F b, B R IH ER 2
WIS DL 22 98 1) 44 0 3k T 3 — 3 [] i X 22 5 2
P A3 Tl AR AR B B R RS A T

0 SRR A% U5 0 ORI 22 98 ) TR A T S )
F| 4500 ZAEFT AR 4, 2 0 BE A], ot 22 B 3, B
12 20T, 22 98 B2 5 (8 ¥ 4 1) V6 7 K g 7R X
A, B RN 2 2B — AN R
o —IEJLATRZE 2 G 3n] 23 U e S A oA LA
R B 28 F AR B 200 HL B R P 5 B 22 98 2

T 22 VG [ F 9 BI04 M — T 1536 4R tt
WEVEAT 4 2k VHR 4k RN 22 26 ) 21 16 ol 1X 283G B
TEMIE R Y T BT 2. AL TE
L7 22 A L R 5% 18 52 &) O 4 32 SO 1 44 109 2% B
U B3 A A AR IR A 45 (Colbert) il 2 T #LYE
P F R A X EAWAES CEN

B L TR RRRR O A, W AR AT 2 99
FELAR T EAE N E R T 2 B B =R R
P A 2 T LT A Y 2B W AR AL, 22 G T B R
3% b b L O, DA SR AR 5 A B DR AE 7R #E ST R
TSR AR F B AW TR T AR
R I Tk A R A —F L LY
B A BB 22 SR D AR e T

1. “T]”

KA Z AT 18 2K, T T4l
FIGE BB R M EELV LM, BA
W22 T R F 2 SR, D& T AT B b
“TTURAERE BN AL, PR LT
o =R EC (DR, BT SE 22 94 3F
AL 22 98 A 7= i IR R TP e o Fn ik 2
(OEY F . MfTHA A O BAFE D5 78 H s
2GR H L M — B A 4 0 e 21 25 A B 5 2%
R, (OFEYF T R HAL T AE A B . A A 7E B 3
R TAE R T 2 FERS., hTFREANZ
G 7 Ml R AL T 2B W A o 22 T Lk B AL 22 98
FEALZE R e i ST TE — A A% B Z R &
PR R Z I, (Four, 2007)3X — 248 4k % 4
WHEAR F—BHOFT L., RINZAUKZ
KRBERG” RN R TAIEREEY T
Vi S AT AS S S B0 T 0 5 S b ol i v T A A
T R L TR R O AT . An SR 4
THA AT EEGHD AT B 18 B A

@ “La Fabrique Lyonnaise”, https://www. soierie-vivante. asso. fr/Histoire_Fabrique. php.
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B9 77 dile o T 2 B R Ry 20 A T s AR O AR O U
FT.MRETTETE A — 2R,

2. ZRBEAEAMZEARFIZ

M R AT A R R 0 R L A, 22 90 AT
PN A e — AR L 2R T2 FATZ LA
FRZNF T AT T Hfi & AT L 8 22
Il Fe AR T AR ARG A T
A G AL L R B R B A 22 4 A L
LITARIAE 2298 e L k22 F B, &
e — By R & 1T 5y X 28 2R T 24 T
SCHE L PV T R AR AR TC AT L L,

FLED S O 1Y) 22 9 2 R T 22 98 ) 2 —
B, mA&AMHEN REX KR LR T2
RET 2 EEE . (DFAMR., T ANTH
AN E B A 2L, (2) T2 AR, 1B &
TR HE T AR AE B e s ik, (3O 1%
gt 4y XM T AHLA G AL EATEEY
) i B A 3 (81 N — SR R R B AR R s R 2D . ()
CARMEAR ERIHT. 2R B AR R, &
e —tYEI T —E R E R, g
ZHBOTER (2 E K H CE IR H IR % 1 R
EM BB E5, 2R AR REX,
AR B F 2 45 T BRI - R I/K Jo-
seph-Marie Jacquard) & B f HLAR A ZUAIL , 3 i 41
HLAT LA A h & il BIRE . 33X — 5007 i SR M 1804
AETF b ) At FHE T AL R AR BT 22 94 g 2L BL
AL .

3. 2 FHRENNHAL

L2 HE R IR A B ) — R BB R R 48, 4%
HEATHLACHR 1) N 2548 7 - SLHLRE % LU A sh ik iy O
KisfE. XTI R, 1928 4 IBM K47
LR TR, RS — it s B R
IREHLAT LA Pt A7 22 28 TR e A - 1
B AE i LA S F TEUH L.

H LRI HUA AL & S X AR 7 7 A
S EOME T & AED Z B 5% 4 BT A VE DR
IR R B 05 2L TAEB AR L DIt TR 2
R BA T G Tk 20y FdE X i 78 7 &
B2 MUt X 2298 T NG 7 3 m . i T

@ Coural Jean, Gaudry Evelyne and Valansot Odile ,

1982.

TR REML AT TREIR T B 1F 2
N, L, 1831 4F, 22 9 TN K& T 7 #4k
KPLBE B ARG AN BT IR EE . 2
FIMB MR A T BB (W 22 98 s — = R
B A T U NTF T2 A 72 i ) b AR 77 5 AR 7
RAEMH, PR A T LR (T T A
SEANE B 5 R R 2R UML) i R A 4U0L, T
SR 3 T A A P RORH ETA #ED

HA b, Y R & PR A A e
Wy 2298 2 VRS LA RAE Y F B il 2 . OF
H . HTEHMAEATE, BB Y 22 98t 3% W A2 15
of T E B TG L e G B R OR A U
Wreg Wry g, ZJa ek A H AR Z B 555, /i
Je Kk A B 22 G R . X R SE Atk Ol
S3 UG 5 B B 22 98 A 7R AR BT ROR R Tl R
B A J o T I 22 98 A 7 0 A% SRR AR IE AR R
FEE , 58 22 90 R R BUS MRy N5 T HoA ™
b o T 3k 8 7l B Ay BB T Y e R R T R
e AT A Sk, X AR 1960 4EAR 22
FEGTE BB MR ALs . 20 tiha, B E R 4
ZUT b — T LAk /9 S 3R 3 T, & i i i Je e
BSR4 R B NG 2ZEHNY &, 29>
b 28 Tl 25 8L BT A . 22 BT 2l
— N A IR AL AR BLEY B — A 2 Y s
WG AR Ry — A A RS R E R AT
PN A E A 4

TR Ak i A T 4% R A & UF
WEME R, RERBELRLMI L RS E
W2 24 2Z AR B T LT U 4 (3 AT 2 —Fh 7
REBEFERANGIEEA, X - 2E 2 CHEE,H
RHEWIERBHERAR S, FE L P2 E
30T A R ) S IR A T OE R IR S Ok L T R A SO
P BT LA B [ AT AR S T I R ol i
VLA VT 2 H A T L R S R LA
i IX ) e 388 2T

YR Sl A= B o HBS Il T A1 3 ) i A
Lo TEVUE Z 4RI ] L (1540-—1960) , L 5y 22
WS AR VT2 F A Sk A R A i
MW E 228 T A0 0 P i — B M o B AR R

Commandes Impériales, Collection du Mobilier National,
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%31 &

— T SR L ST R R A SR A A
R 5 WY 16 22, & 2 =17 8 & I 14
AT HLE R s 21 A, 2 Oy i A AT
B 22 PV B 78 B 7k (X E BRI T B A

ZHERBEMNNERNTE T RE2S 58 4
25X SR T T 2 0 (RO 4R T L 51 ).
TE 5L B 0% 38T 35t 7 R0 g s SC Ik . 22 99 BT LU AR
— R HSE TR B AR R B 5 Sy —
AW R T . SEPR b A Y
H I A2 B 2 R IB 2 A0 &2 2% i 2 2 R H
2295 R 1 22 98 1Y A1) 25 A0 0¢335 e LA A 5l
14 BBl g — i i 1) A1) 2 780 7l 22 g7 4T
S - = REi B ST o B A 1 A o
WACCH 5 H M) (Lyon Capitale) 7 2019 4F 11
APPSR IE TS 229008 2 it 17 8 B ¥k
350 AEHRFLE Y 75 25 B SR A 25X Fr Hb Sk 28 U I
A SR Y

FATHEAESC A R X AT By AT B 22 1) R R
G UK g A e R EAEN L T &
Moz YL R 5 BB B R E ) P E. X — B
IR ER (G2 PO ML MEL(5HRAX
I A8 B Rl ) FE BB AE T — TR S ) A B R
DL R Z2 5 A A [ BIL 2 0 SR s PR T R

MR 56 19 fhan F1 20 4t vk FE A 23 3 ik
TR B 18] M CEE T S0 BT R L RIS TR O T
SEP A FEER R H R R IR — R O 0 M Y
T IR EREMF R, X — SR Bkt
FEER U TN, T 22 A A 5B L LY G 4% 4 45
B BRI Z Ah R BN T A A VA 2L N 3
VR T H A . A5 5 TR /R (Bouquerel, 1969) X
T RO A5 PSR R T S Y AR
AR7HEAT T8 S IR e AT T4 B A Wl 1y s
B . XA —FPXT L TR — R —
ZEHL R B A A 2 R — e R . i it X
Pl B, AT AT DA PR A S B B T R R R (i
A 52 S B A ) MOCH AP RIS, A X —

5 22 9 SCA s R A G AT B E SR .
e IR — AR o> Bk . B A 22 94 5 M B 1R %
Pr i —Jr 2 25 Tl i AL . o) — O e 2 T
T T B A S B K R

PO B 22 5 24 1 e AR

DIER ST Xt 22 98 47 b i - AR iR D A v 3 K 42
M R Z T LLRE S ] T R 5 L & i % AL 2
BT THER 2 5H 0925 M, 24
1) I FE ) 5 T OB S L 3 AT EL AT X P ) S
BeAE,

x1 BBHREEER

il R N

Hws | REAWEBEN | TGRS
X

Hok Hifk PN R
aall

S 5 41551115
AT 3 7 dh o

% Kl K JE. F. Bouquerel, Management. Politique —
Stratégie — Tactique, P. Dunod,1969, p. 47,

1. KEEEMEENFZHEXE

X SO 2 5 E R 2 BUM A 15
FHOEHE - B S B A 17 (Ville de Lyon) , H K J2
H 5 K2 (Grand Lyon) , B K 4R 2 2% 51 1) #b
THI. EMEARSE5EETEHIRES S
R TLAE R TR 2 — U, A ST IR BT A
WA, BT R HEAT S sk
& HE Y 0 A vk 2 — Tt = 19 (Rotter-
dam, 2019; Carpenter et al., 2014), X & A
H.2015—2017 4F 1 [8] , B ih S8 AT 2K « B B 1
(Gérard Collomb) [a] i 4 36 HL & 7 A L &) R 2%
VTN X AR 2 HAT A a4 © wOE T A
1k ABAE 2 I ADORUE T A A T B R, X —
SRS 5 H A AR BRSO e e A, 2 R
LAY 22 9RO 1) R . o B U H Y,
AR 5 b o 3K A 2 A by — T Jir o 200 L 45 19
PO 22 O S B AR A BR T R Y —

@ Par Guillaume Lamy, “Comment Silk in Lyon Ressuscite la Filiere de la Soie”, https://www. lyoncapitale. fr/ac-

tualite/ comment-silk-in-lyon-ressuscite-la-filiere-de-la-soie/, 2019 — 11 — 21.
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43 S LA A Ak AR R S i
N A =TT X — T R L T
TE BG83 ot R R RAR U R T L B kT
A1 — SRR i X HE 44 Bl 5 HE 44 TR T A -
KIRIAS I, R EEME T — R E,
W) B 3 A ST G A T T I 194 — 2 G B R L
2354 1.7 (Carpenter et al. , 2014)°° H:
Hh B HAT I M ) 27 HE R A Y b e R 22
e A VR85 B IR] B 3k 26 28 3% B VR A B DA P 23
ML RE R, Zhak—-MHERNEKE 2
= (Galimberti et al. , 2014), & T — /0
G| 4 3% NN DO G720 <8 b R 1T
FE PRAL X B A + B 84T 8 . )L 1E 1973
AE L HLENTT LA KA 2 B B R LB R X T
R P 3 A 23 DL S B =2 90 1k e 3 P 43 (Medef
Lyon-Rhone) & [a] i 37 17 BL &) i X 28 3% & & J
(ADERLY®) . b3 fe Joi W0 28 40 B T g ol 16
BeMBE-T gk EREED2 ILFAERT X
WA LT aEKE. BRE X E5%ERE
£ 2004 45 4 0 “MEAT BLE 7 (Only Lyon) , 2015
SRR TE 4 MR H 57 (Invest In Lyon) , BB 4E
T heraks 5% wa s T RE &I
R bR, BB TIF KRBT, XS
WA HEMBAZSERGE . ITE
FHEAT H I H A BB EE 08 UE W] B 53 1 R R Z Ak
B8 B0y A DL S — T8 Pk, LG Y ML IX
BRI AR - HAWTA S 5E5=M
fdt I e A5 8% —— A BL B3 (Only Lyon) |7
(Dumont, 2013)%,

PRI BB R 25V FL B T LA R “#e v L &7
(Invest In Lyon, ff ADERLY % &1l ) X =4~
FEHMRBRREEZHOACEEA LSS
HOFHEEEN T TEEXRR G M7
Bk — & 4] H fth 3% 31 CADERLY, Annual
Activities Report 2015) , PRI » X A5 B3 & & 1%
W AWM ME ALK N., "R R
(Invest In Lyon) 78 JLA~ £ 2 A L 48 & 0 By

T SR R 22 98 5 24T Il Y Bk . SR BRORR AR R i
SHEAT SR AT B — R GE ], R
Flgerh [, 2SR Z 0 A K IR A
Syl W AT B A B Bl 7, 7 EEAE RS M OC
2z g7 R D R AT R OR B 1 5 X s AR
BEMLE XA EFF G 505002 g X &
D i s 14

2. BEAREEMRRE

AR A A R A A AR - (k3
B BE AR I AR R T e A B ) S A BT
LA A G 0L AR BEAS E XS . HZ
VLBE o 75 48 B AN J2& D o A o 3R A A T 5 T 2
58Xl 8038 1) T A DA S AR AT Mk A R Bl A T
. XS 558 A R SRR Y 7E A R B T
R Z /it & Sz AT AR IR ERE A

TEIX — 2 B v FR AT AT LA & B 4% gl 3 5
KR 55 3K — A BRI WS 1 A AR, XA TR
PO AR U AR T i 2 Tk O R 22
9040 3R w5 5 B AT 3E L O FLABUA 5 s R Y
HAE AR BUR £5 (2 D02 RAEYE 0 R 25, o &
AT . IEANIRATAS KT ULRY X2 — A
M D WA E LA SIEKEETE:
(1) F b B 25 “ 1k B 2 98 B 27 (INTERSOIE
France) , %2041 Y 4 1k B BT A 09 22 94 4 b 1k
BE i, S vk 22 90 7l B AR 3R R B IR 4
AT M ool s, (2) “Hr kR
(New Franco-Chinese Institute) . iZ 2Pt F- XK
ik E S E 2 ) 2 g8 T 2z R AL .

FEALRBMEZ T ik 6 2 5 % Jo Bl i
PIHE SR E M B B 229, ik FE LT WA Y
T T 5L B sk TR B AR I 3R T 1998 AREE A
RGNS @A N N U NE S 1 T 7
MRS . FRAFX —FR 5 2 B A RIS — 217
B MCHE 15 et & 18t 2 i I s F 22 4945 5
S PE FOATT N2 BT, B A 22 9008t
NG TAEIRAE T . KB B T XK
SR T 2013 AR IE RN A TR A [ 2RS4 4l 42 94

@ Francoise Paquienséguy, “Between Communication, Territory and Valuation: Strategies for Transforming a Me-

tropolis into a Creative City—The Case of Lyon in the Last Fifteen Years”, proposed to Cities, 2020.
@ “#F 2 F”(Invest In Lyon) B 7 M 3k, https://www. aderly. com/ ,
@ BPRF W ¥ HiE (Musée Gadagne) Fe &5 2215 4 48 (Musée des tissus) ,
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%31 &

Z IR T 2%

A SO KBTI 1 = A9 2 i A T ax
BEITHRI.ERERA. RS 5E Kk
FeH IR H AR — B T s, 5 EE AN TR
J2 T 5 A DG 3 22 ) e [ AR (A JEER T/ A
NFEBTTIHE T/ B b ] 2298/ ED . F58 L,
TE3X BERHE] (2012—2013) , & 5 F E0 76 H © 19 40
R A B HR T AR LAY AT T S AT Bl . AR
A B i [ B AR AR R 25

PRI, 33 37 208 s 1) = A SR LR VR B
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An Analysis of a City Image Transformation, from Strategy to Tactics:
The Revival of Lyon as an International Silk City
Francoise Paquienséguy
(Department of Information and Communication, Sciences Po Lyon,Lyon 69007 , France)

Abstract: For more than four centuries Lyon has been the French city of silk and its history is marked
with it through three important stages: the industrialization with automatic looms in 1825 and the
following years; the decline of Lyon silk, luxurious but competed by synthetic fibers and Chinese and
Japanese productions after the World War II; the revival since the 2000s thanks to the creativity and
the technological innovation but also to a very structured strategy. To give the silk a powerful
creative image, several economic players and the Metropolis of Lyon got mobilized, leaned on the
strong links of Lyon with China and planned a very completed strategy. It is this strategy, complex
and rich, that we shall analyze here by positioning us at the same time in the analysis of acts and in
that of actors’ strategies. The objective is not to tell exactly the history and the transformations of
the silk or the revolt of the silk workers, but to show the way in which Lyon manages to turn silk into
a creative industry in the 21" century., and to show quite particularly that this initiative involves
several fundamental aspects: political, economic, relational and symbolic.

Key words: the silk; development strategy; communication strategy; convergence process; Lyon-China
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