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https://nep4dissent.eu/
https://www.zotero.org/groups/2307935/nep4dissent_bibliography
https://hal.archives-ouvertes.fr/NEP4DISSENT/
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1 This section was adapted from the Action’s Memorandum of Understanding. 
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2 Idesbald Goddeeris served as WG4 co-chair between October 2017 and December 2018. 
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3 This section was adapted from the Action’s Memorandum of Understanding. 
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4 Albania, Austria, Belgium, Bosnia and Herzegovina, Bulgaria, Croatia, Czechia, Denmark, Estonia, 
Finland, France, Germany, Greece, Hungary, Iceland, Ireland, Israel, Italy, Latvia, Lithuania, 
Luxembourg, Malta, Montenegro, the Netherlands, North Macedonia, Norway, Poland, Portugal, 
Romania, Serbia, Slovakia, Slovenia, Spain, Sweden, Switzerland, the United Kingdom. Details 
available here: https://www.cost.eu/actions/CA16213/#tabs|Name:parties  
5 Georgia, Kosovo, Russia, and Ukraine.  

https://www.cost.eu/actions/CA16213/#tabs%7CName:parties


   
 

19 



   
 

20 



   
 

21 



   
 

22 

                                                
6 Number of times a subject tag was chosen by a participant. 

https://nep4dissent.eu/profiles/
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7 This analogy was also noted by Svenonius and Björklund (2018, 123). 
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8 Marci Shore cites Martin Šimečka, who published the weekly Respekt that carried an infamous 

denunciation of Milan Kundera in 2007. Šimečka, famous dissident Milan Šimečka’s son, 
“unapologetically stood by not only his decision to publish the article, but also his conviction that Milan 
Kundera was guilty. After all, there was a document. And the files in the Czechian archives, he insisted, 
were 99% trustworthy (Shore 2012, 479).” 
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9 See for instance Scott 1990; Lüdtke 1995; Lindenberger 2009, 1999; Kott 2014; Fulbrook 2013; Dale 
2005; Fitzpatrick 2015; Goldman 2011; Kotkin 1995; Blaive 2019. 
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10 This question of the relationship between handler and informant finds an echo in the Czech 
Republic with the case of Miroslav Jirec, ex-dissident and secret police informant, who also 
pondered about the (forced) friendship, or ‘pseudo-friendship’, that united him to one of his 
handlers. See Jirec and Placák 2001. 
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11 See also https://en.wikipedia.org/wiki/Translation_(relic). 
12 This is ordinary leavened bread blessed in the course of a holy liturgy and distributed at the 
end of it, especially to those who did not partake the holy communion. Cf. 
https://en.wikipedia.org/wiki/Antidoron 

https://en.wikipedia.org/wiki/Translation_(relic)
https://en.wikipedia.org/wiki/Translation_(relic)
https://en.wikipedia.org/wiki/Antidoron
https://en.wikipedia.org/wiki/Antidoron
https://en.wikipedia.org/wiki/Antidoron
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13 See: “German institutes of contemporary history: Interviews with the directors”, in: GHI Bulletin, 38 
(spring 2006), pp. 59-79. (http://www.ghi-dc.org/publications/ghipubs/bu/038/59.pdf) 
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14 See the series “Zeithistorische Studien” in Böhlau Verlag: https://zzf-
potsdam.de/de/publikationen/zeithistorische-studien. 
15 For example in Poland the series “Współczesne Społeczeństwo Polskie wobec Przeszłości” 
with authors such as Barbara Szacka and Andrzej Szpociński (Bogumił et al. 2018; Skoczylas 
and Wydawnictwo Naukowe Scholar 2014; Kwiatkowski 2008).For the Russian Federation, 
see the publications of the Levada Center (http://www.levada.ru/en/) and the Memorial 
foundation (https://www.memo.ru/en-us/). 

http://www.levada.ru/en/
https://www.memo.ru/en-us/
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Συνοδοι ορία ε τον Άγιο Λουκά

Αρχιε ίσκο ος Λουκάς
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Θεοφάνης Πό α Ένας Σύγχρονος Ιερα όστολος

Αγά ησα το Μαρτύριο

Ρή ατα Ζωής Αιωνίου

http://journal.rhetoric.bg/
http://journal.rhetoric.bg/
http://journal.rhetoric.bg/
http://journals.univ-danubius.ro/index.php/internationalis/article/view/1889/2819
http://journals.univ-danubius.ro/index.php/internationalis/article/view/1889/2819
http://journals.univ-danubius.ro/index.php/internationalis/article/view/1889/2819
http://journals.univ-danubius.ro/index.php/internationalis/article/view/1889/2819
http://digitalcommons.georgefox.edu/ree/vol7/iss3/3
http://digitalcommons.georgefox.edu/ree/vol7/iss3/3
http://digitalcommons.georgefox.edu/ree/vol7/iss3/3
http://digitalcommons.georgefox.edu/ree/vol7/iss3/3
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http://www.ghi-dc.org/publications/ghipubs/bu/038/59.pdf
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16 Laura Bradley observed that GDR playwrights even called for the institutionalization of censorship, as 

having clear rules would make the work of the authors and theatre directors easier (Bradley 2006). 
Recently, Dmitry Kurakin argued that Soviet sociological community ‘had a strong bias in favor of oral 
forms of communication’ and therefore, ‘important events, trends and facts were never documented’ 
(Kurakin 2017). 
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17 A somewhat analogous strategy developed in American Cold War social science. There, authors tried 
to depoliticize their research pursuits by aiming at ‘rigorous objectivity’: ‘to emphasize technical tools of 
science and to insist on its independence and detachment’, although ‘this preoccupation with neutral 
objectivity can itself be seen as a form of politicization by virtue of its very claim to stand outside the 
value-laden character of the processes and interests that shaped the production and uses of social 
knowledge’ (Porter 2012, ix). 
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18 In Yugoslavia, for example, early translations of sub-cultural classics like Hebdige, Frith, and Hall, 
spurred research into local youth subcultures: (Tomc 1989; Prica 1991). 
19 A range of publications charted the basic narrative of socialist rock from the initial imitation of the 

West, through the inclusion of local elements into its eventual synchronization with global trends that 
occasionally merged in the complex Gesamtkunstwerks (Ramet 1994; Ryback 1990; Trencsényi and 
Klaniczay 2011).  
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20 Engström, Maria (2017). “From Sexual Revolution to ‘Sexual Sovereignty’: Queer-Art Exhibitions in 
Post-Soviet Russia”, National Convention of the ASEEES, Panel “Transgressive Masculinities: 
Contemporary Russian Queer Visual Culture”, 8-12 November 2017, Chicago, USA.; Engström, Maria 
(2017). “Queering Socialist Realism: Timur Novikov’s New Academy”, International conference 1917-
2017: 100 Years of Russian Revolution in Arts and Aesthetics, 19-21 October 2017, Södertörn 
University, Färgfabriken, and Museum of Modern Art in Stockholm, Sweden.; Engström, Maria (2016).  
21 Underground and Lifeworld: Late Soviet Unofficial Culture as a Socio-Aesthetic Phenomenon, 28-29 
September 2019, Stockholm (org. by Maria Engström, Mark Lipovetsky and Per-Arne Bodin);  
22 Neo-Academism and Neo-Conservatism in Contemporary Russian Art, Music and Film: 1989-2014, 7 
November 2014, Stockholm (org. by Maria Engström and Per-Arne Bodin). 
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https://zenodo.org/record/1485885#.XJz3EJhKg2w
https://zenodo.org/record/1485885#.XJz3EJhKg2w
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http://cultural-opposition.eu/
https://pro.europeana.eu/project/europeana-1989
http://hiddengalleries.eu/
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23 https://en.wikipedia.org/wiki/Spirit_duplicator 
24 Another project worthy of note in this context is Hidden Galleries, which is discussed in more detail in 
Chapter 1. 

https://en.wikipedia.org/wiki/Spirit_duplicator
http://hiddengalleries.eu/
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http://www.encysol.pl/wiki/Strona_g%C5%82%C3%B3wna
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25 Maryl et al., currently under review. 



   
 

173 

https://dariahre.hypotheses.org/939
https://www.youtube.com/channel/UCSbLhKeZXZP8Jvl2D7OxSVA
https://kplexproject.files.wordpress.com/2018/07/d2-1-redefining-what-data-is-and-the-terms-we-use-to-speak-of-it.pdf
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26 API: Application Programming Interface. An interface for computer programs to interact with other 
programs. 
27 SPARQL: SPARQL Protocol and RDF Query Language. A query language for databases. 

https://zenodo.org/
https://zenodo.org/record/2550580
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http://hiddengalleries.eu/
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28 Athena Plus: Digital cultural heritage and tourism recommendations for cultural institutions. 
http://www:athenaplus:eu/index:php?en/220/digital-cultural-heritage and-tourism-
recommendations-for-culturalinstitutions 
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29 Sarajevo Charter, 2018, http://h.etf.unsa.ba/sarajevocharter/ 
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30 E. Selmanovic, S. Rizvic, C. Harvey, D. Boskovic, V. Hulusic, M. Chahin, S. Sljivo, VR Video 
Storytelling for Intangible Cultural Heritage Preservation, accepted at Eurographics Workshop on 
Graphics and Cultural Heritage GCH 2019 in Vienna. 
31 Hermitage Museum, Videofabrika: The Hermitage VR experience. 

http://www:inavateonthenet:net/case-studies/article/immersive-history-russia-s-hermitagemuseum-
embraces-vr, 2017. 
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http://ohda.matrix.msu.edu/
http://ohda.matrix.msu.edu/
https://kentuckyoralhistory.org/
https://www.nla.gov.au/what-we-collect/oral-history-and-folklore
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http://www.oralhistoryonline.org/
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32 For a brief introduction to the different intellectual rights and copyright see Intellectual Property And 
Copyright - Briefing Paper from the Impact Center of Competence. 
33 See https://libguides.ucd.ie/digitisation/copyright 
34 Recital 156 of the General Data Protection Regulation governs exceptions for historical research, but 
the implementation of these exceptions depends on the individual EU member state. Review your local 
legislation to be on the safe side. 
35 API: Application Programming Interface 

https://www.digitisation.eu/download/website-files/BP/IntellectualPropertyAndCopyright-BriefingPaper_01.pdf
https://www.digitisation.eu/download/website-files/BP/IntellectualPropertyAndCopyright-BriefingPaper_01.pdf
https://www.digitisation.eu/
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36 See for example the resources of the Digital Curation Centre on DMPs here: 
http://www.dcc.ac.uk/resources/data-management-plans 

http://www.dcc.ac.uk/resources/data-management-plans
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37 For a number of discussions on the problematic category of Eastern Europe see Orišková (2013); 
see also András (2016). 
38 The following exhibitions don’t feature in this analysis but would need to be addressed in any 
comprehensive analysis of the subject: (After the wall 1999); (Aspects–Positions. Art in Central Europe 
1949-1999 2000); (Fluxus East 2007); (Gender Check. Femininity and Masculinity in the Art of Eastern 
Europe 2009); (The Promises of the Past 1950-2010: A Discontinuous History of Art in Former Eastern 
Europe 2010); (There Has Been No Future, There Will Be No Past 2010); (Ostalgia 2011); (Courage: 
Risk Factors 2018)  
Although not in the first instance, an exhibition, the Former West research project (2008) has had 
considerable impact on the research and display of art from Eastern Europe under communist rule. A 
number of exhibitions relating to the project are listed here: 
 http://www.formerwest.org/ResearchExhibitions  
39 Today various categories are being applied in the analysis of the field of artistic production in the 
former Socialist countries. Klara Kemp-Welch in her book on the relationship of art and dissidence in 
Central Europe, Anti-politics in Central European Art (Kemp-Welch 2014) builds her narrative around 
such notions as. ‘anti-politics’ (drawn from György Konrad, 1982), ‘reticence’ (drawn from Václav 
Havel), and ‘disinterest’ (Tadeusz Kantor). Luiza Nader (2016) in her discussion of the happening and 
installation art around 1970 proposes the notion of ‘autonomy’ to embrace these activities. Seemingly 

http://www.formerwest.org/ResearchExhibitions
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unpolitical, it acquires political meaning when considered from the perspective proposed by Cornelius 
Castoriadis. See  
40 For instance, see Bayer (2008); also Garage Archive Collection which includes the archive of 

collector Leonid Talochkin, a chronicler and collector of unofficial Soviet art and other collections - 
https://russianartarchive.net/en (accessed March 2019) 
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41 Marte, B. 2006, 'We also see our collecting strategy as a political statement' 
www.sponsoring.erstebank.at/ cited by (Kazalarska 2013)  

http://www.sponsoring.erstebank.at/
http://www.sponsoring.erstebank.at/
http://www.sponsoring.erstebank.at/
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42 Hänsgen – with Georg Witte – had curated a smaller but closely related exhibition Präprintium. 
Moscow Samizdat Books 14th May - June 27th, 1998 at the Staatsbibliothek, Berlin, and from 7th 
November 7th, 1998 to 7th March 1999 at Neues Museum Weserburg, Bremen, Germany. 
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43 Through the lens of the repressive apparatus – exhibition panel in the Charta Story. Příběh Charty 77 
exhibition. In this regard, the exhibition drew on material akin to that already been exhibited in Praha 
Objektivem Tajne Policie (Prague through the lens of the Secret Police), organized jointly by the 
Institute for the Study of Totalitarian Regimes and the Security Services Archive in 2009. 
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44 For discussion of the position of this institution as a symbol of ‘anti-communism’ in Romania, see 
Cristea and Radu-Bucurenci (2008),  and Nicolescu (2017). 
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45 See for instance  Escape Artists: The Non-Conformists Online 2018, . 
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46 Rutgers University Press also has published a number of books in the Dodge Soviet Nonconformist 
Art Publication Series, thus making a significant contribution also to the research of this field. See 
Rosenfeld 1995, Rosenfeld and Dodge 2002, Neumaier 2004.  
47https://feldmangallery.com/index.php/exhibition/250-artists-against-the-state-group-5-6-6-24-2006 

https://feldmangallery.com/index.php/exhibition/250-artists-against-the-state-group-5-6-6-24-2006
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48 An example of the latter is Aspects–Positions. Art in Central Europe 1949-1999 (2000).  
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49 Vasarely Go Home is a documentary film by Andreas Fogarasi produced for his exhibition La ciudad 
de color / Vasarely Go Home at the Museo Nacional Centro de Arte Reina Sofia, Madrid (September 
13th, 2011 – January 9th, 2012) 
50 Dainius Liškevičius's project was thoroughly recorded in Liškevičius (2013). 
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51 In 2012, Gallery 101 in Kaunas mounted a historical exhibition on the activities of theatre director 

Modris Tenisonas who established a unique pantomima group, a sort of unofficial commune that was 
active in 1966–72. http://www.bernardinai.lt/ - accessed February 2019. 
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52 In recent years there have been exhibitions dedicated to Perestroika’s cultural heroes such as rock 
musicians Viktor Tsoi, Petr Mamonov, Boris Grebenshikov and others in Russia: I saw rock and roll – 
the photographs of Igor Mukin at Rosfoto, St. Petersburg 29 June 2016–28 August 2016; Alternative 
cultures of the 80s, 2017 in Moscow at MMOMA, Moscow 17 February–17 March 2017; Timur Novikov. 
On his 60th birthday, Marble Palace of The State Russian Museum. St. Petersburg. 24 September – 23 
December 2018. 



   
 

220 

                                                
53 Action Art Beyond the Iron Curtain www.aktionskunst-jenseits.de/ - accessed March 2019. 

http://www.aktionskunst-jenseits.de/en/
http://www.aktionskunst-jenseits.de/en/
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