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A FEW TITLES

John Beedham, Wood Engraving (1920)

Edward Gordon Craig, Woodcuts and Some Words
(1924)

Herbert Furst, The Modern Woodcut (1924)

Clare Leighton, Wood-Engraving and Woodcuts (1932)
lain Macnab, Wood-Engraving (1938)

John Farleigh, Graven Image (1939)




EDWARD GORDON CRAIG




HAMLET (1928, 1930)

Count Harry Kessler’s Cranach Press
Edward Gordon Craig’s wood-engravings
Eric Gill’'s letters

Edward Johnston’s typeface, cut by Edward
Prince

Under the supervision of Emery Walker

ACT IV SCENE V/ THE TRAGICALL H
© LINESse74




WOODCUTS AND SOME WORDS
(1924)

King Lear
(The Mask, vol. I, no. 5,
opp. p.96, 1908)




PAUL NASH

GENESIS
(NONESUCH PRESS, 1924)




CLARE LEIGHTON
WOOD-ENGRAVING AND WOODCUTS (1932)
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Wood-engraving tools, blocks and other requisites may be obtained

i V. W. Lawrence,
i ndon from Cornelissen & Sons, T. N. Lawrence, .
fccli:;m'cr Barbe Ltd., W. Y. Rhind and C. Roberson & Co. ; in
‘New York through E. H. and A. C. Friedrichs Art Stores.

WOOD-ENGRAVING AND WOODCUTS

Marks made by the different tools
(p- 23)

Loading (1931)
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