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In 1914 it broke through.
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(detaﬂ) Somewhere, back theve in that mng~lost original skete‘, Wzs a stab ztﬂw truth,
but with each iteration somcthmg is lost, but some other ﬂ)ing is revealed -
the pressure of our imaginations on reality, . e

Does this process of impressionism, relmaginxﬁg,
reduce our subjects to bland cliché?
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Chapter 13 (opening doublespread)




Paul Nash, The Shore (1923)

oil on canvas, 62.2 x 94 cm




Promenade II (1920) The Shore (1922)

wood engraving pencil, pen and ink,
13.7 x 15.6 cm watercolour, wash and crayon

20x 32.5cm
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Rain, Zillebeke Lake (Belgium, 1917)  Promenade 11 (1920)
lithograph
25.50 x 36.20cm
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Black Dog,
Chapter 8 (detail)

Easing into this strange new existence - how did this })appen?
Why am | here?

In this featureless place I feel suddenly like a falling man,
unable to find purchase on the world,

And somewhere in the gloom, the ground is rushing towards me.
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“That is the artist’s balancing act.

It is so easy to fall off this narrow
pathway into the mud either
side”




Rye Harbour and the Wittenham Clumps
Black Dog, chapter 14 (details of full-page panels)




Black Dog, chapter 8
(detail)
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