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Abstract

The object of this article is the communicational interpretation of the
cathedral as architectural, religious and semiotic complex. On the basis of
the definition for media in the characteristics of the cathedral are defined
its two genealogical of each media components - content and form. The
analysis of theoretical and empirical sources leads to determination of
specter of four media functions - a) the cathedral as a media for the non-
writing man, b) the cathedral as a proto-television, c¢) the cathedral as a
prototype of the hypertext, d) the cathedral as a holographic library. The
conclusion is that the cathedral from a communicational point of view is a
crossmedia between spacious, plasticity and muse arts, between

architecture, sculpture, music, drama, dance and literature. The cathedral
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“text” is a multimedia of expressive means for influence over all human
senses.
Keywords: gothical cathedral, proto-television, proto-hypertext,

crossmedia, visual reading, Fulcanelli, Heinrich Khunrath, Victor Hugo

BbI3OB 1JII MEAUAOBPA3OBAHUS: HHTEPIIPETALIUA
KA®EIPA/IBHOTI'O COBOPA KAK KPOCCMEHUA

AHHOTAIIMA:

OO6BeKT CTaThy — KOMMYHHMKALMOHHAasi MHTepIpeTanus KadeapanrbHOTro
co60pa KaK apXUTEKTYPHbIN, PEJTUTUO3HBIN U CEMUOTUYECKUI KOMILIEKC.
Ha ocHOBe ompezseneHusi CyL[HOCTH MeJUM B XapAKTEPHUCTUKAX
KadenpanpHOro cobopa 000COONMAIOTCS ABa €€ TeHeaJTOrHYecKux s
Mo60il MeIWM KOMIIOHEHTa - cogepkaHue #  ¢opma. AHanmmu3
TEOPETUYECKUX M DMIIMPUYECKUX HCTOYHUKOB BeJET K YCTAaHOBJIEHUIO
CTIeKTpa dYeTbIpex MeZUUHBIX (PYHKUMHA - a) coOOp Kak Meaust s
6ecrCbMEeHOTO YejioBeKa, 6) co6op KakK IMPOTO-TeeBUIeHHEe, B) COOOP
KaK IIPOTOTHII TUIIEPTEKCTA, I') oG0P Kak romorpapudeckas 6ubIuoTeKa.
HampaiuvBaeTcst BBIBOZ, YTO COO0OP ¢ KOMMYHHUKAI[MOHHOM TOYKH 3PEHUS
SBJISIETCST KPOCCMereil MeXy MPOCTPAHCTBEHHBIMH, TUIACTUYECKUMU U
MY3bIYECKUMH HCKYCCTBAMH, MEXJYy apXUTEKTYpPOM, CKYJIBITYPOH,
MY3bIKO#M, JpaMMoO#i, TaHeM U nuTeparypoii. COGOpHBII ,TEKCT  — 3TO
MY/JIbTHMEIUSI M3 OKCIIPECCHBHBIX CPeJCTB BO3JEHCTBUSI Ha BCce
YyejioBeueCKHe OpraHbl YyBCTB.

KnioueBble cioBa: rotuyueckuii KadeapanbHblii coOOp, MPOTO-
Te/leBUJleHHe, MPOTO-TUMEePTEKCT, KPOCCMeJUs, BH3ya/JlbHOe YTeHUe,

dynkanemnu, 'enpux Kynpar, Bukrop ['toro



Cathedral as a Crossmedia

KATEAPAJIATA KATO KPOCMEHUS

Pesrome:

OOGeKT Ha CTaTUATa € KOMYHHKAl[MOHHAaTa WHTEPIPEeTAlMsi Ha KaTeJpasaTta Karo
ApPXUTEKTypeH, PpeIuruo3eH M CeMHUOTHYeH KoMmiulekc. Ha ocHoBara Ha
olpezie/IeHUETO 3 MeJrs B XapaKTePUCTUKUTE HA KaTeApasaaTta ce 060coOsiBaT ABaTa
!l reHeaJIOrMYHU 3a BCSIKa MeZMs KOMIIOHEHTAa — ChAbp)KaHue U popMa. AHAU3BT HA
TEOPEeTUYHHU U eMIIMPUYHHU M3TOYHULM BOAU O YCTAHOBSIBAHE HA CIEKTHP OT YeTUPHU
MenuiHM QYHKUMM - a) KareApajaTa KaTo Menusi 3a Oe3NuCcMeHUsi 4YOBeK, 0)
KaTeZpasaTa KaTo MPOTO-Te/NeBU3Hs, B) KaTeApalaTa KaTo MPOTOTUIl HA XUIIEPTEKCTA,
r) Kareipasara Kato xosnorpadcka Oubnuoreka. VM3Bombr e, ve KarTeapasara oOT
KOMYHHKAL[MOHHA I/IefHA TOYKa € KPOCMEeAHsI MeXAY MPOCTPAHCTBEHH, IIACTHYECKU
M MY3WYeCKd H3KYCTBAa, MEXJY apXUTEKTypa, CKyANTypa, My3WKa, ApaMa, TaHI[ U
nuteparypa. KareapaaHusaT ,TeKcT‘ e My/ATHMeZusi OT eKCIPeCMBHU CpefcTBa 33
Bb3/lefiCTBHE BbPXY BCUYKU YOBEIIKH CETHBA.

KinouoBu pgymu: roTuvecka KaTefpasaa, IPOTO-TENEBU3MS, IPOTO-XHUIIEPTEKCT,

kpocmeaus, Pynkanenu, Xaitnpux Kynpar, Bukrop IOro

1. BBegenue

ApxuTtexkTypa cobopa JOCTHUTraeT CBOE€H CTPOUTETHbHO-TEXHUYECKOMH
Y Xy[0)KeCTBEHHOU BepUIMHBI B 31Moxe roTuku. Ho cobop kak mexmust —
He4TO ropaszno Oosbliie, yeM apxurTektypa. Kadeapanbhbiii cobop -
MeZWYyM, Ha KOTOPOM TIPEACTAaBUTEIH  AYXOBHOTO  (Q/IIXUMHKH,
OKY/JIbTHUCTBI, Kaba/MCThl, MACOHBI, D30TEPUKU U MHCTHKH) U
MaTepPHUaNHOTO (apXHUTEKTOPbI, CTPOUTE/IH, CKY/IBITOPbI, XyJOXHHUKH,
rpaduKu), OCTaBASIOT CBOW KOJUIEKTUBHBIM TIOYEPK,  BBIMIOTHSISA

WHCTPYKIIMHU ,[IpOeKTaHTa” (pHC. 1 U 2).
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Puc. 1. Moiiceit nony4yaer ot bora Puc. 2. ApxurekTop nogaet bory
,KaMeHHast KHUTa“ — CKPYDKaJIbI ,KHUTY U3 KaMHsI — cO0O0p B
3aBeta. ©Review and Herald Publ. Bunuecrepe. ©David Macaulay

Assoc. ,Cathedral” (1973)

2. MeTogonorust ucciesoBaHusa

Tyt mbl mpoBepum rumnoresy ectb u COO0Op dMAHALMSA MeIUMHBIX
1aT$pOpM, U3BECTHBIX €1Ba B COBPEMEHHOM JAUTHUTAIbHOU 3TI0Xe.

2.1. [lonsiTue megus

B cmbicite nmousiTust Meaust (medium), Kak TIOCPeAHUK U TUIATPOPMa,
JiereHJjapHbie co60pbl, mocTpoeHHbie B CpeiHEBEKOBbE, UMEIOT OJHY U Ty
YK€ MHUCCHIO — CTOSITh LIEHTPOIOJIOKEHHBIMH B OOMTaeMbIX MMPOCTPAHCTBAX
BpOJe MYyJAbMuUMOJANHO20 NpPONO8edHUKA 3eMHbIX U KOCMUYECKUX

3HaquuL“1, BpoJe KOJIJIEKTUBHOM NaMSITU AJ151 BCEX.
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COAEP)KAHME)
4

I

MEAUWHASA NAATOOPMA

e OPFTAHUYECKHUH
HOCHTEAb * HEOPTAHUYECKUH
« BEPBAAbHbIN KOA
f13blK » HEBEPBAAbHbIW KOA
e 3HAHUE
COAEP)XAHUE « PACCKA3

Puc. 3. AHaTomus meauu

2.2. [loHsiTHE KHUTa KaK Megus

Hewmpbie, monm4anvBble umu 6e30yKBeHHble KHUTH — TAaK Ha3bIBAIOT
rOTUYEeCKUMU  KadeapanbHbIMU  cobOpaMu. OJTO  KHUTH-MeAHa,
collep)KaHWe KOTOPBbIX pacKpbiBaeTcsi 0e3 TOMOILM CJIOB, BH3Yya/lbHO
pacckaspiBalolllie KapTUHHble KHUrd. Mezaua Hayka CTaBUT UX B
KaTeropuio He-KHUTM — KOHBEHLIMOHAa/bHOe KHIDKHOe Tejo I

BOCIIpUATHUSA B HEKOHBEHIIMOHA/IbHOM IIE€EPLUEIITUBHOM pEXHUME, MMeEIoLiee
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cofiep)xaHue, mepefaBaeMoe O0e30yYKBEeHHOUW KOJOBOW CHUCTEMOUM WU
OT/IMYalolleecsi OTCYTCTBYIOIIMM IHCbMEHHBIM TEeKCTOM. A Megua
apXeoJIoTHsI CJiefiyeT PACCMATPUBATh UX KaK ,,KaMeHHbIe KHUTH .

CormacHOo  MegUWOIOTUYECKOW  JAedUHUIUM  KHUTA —  3TO
¢opmamuposartbili medium das eocnpusmus NPoUHsIX udell u 3HaHusA [1].
[TonnMaHve KHUTH KakK medium 6eccriopHO TpeOyeT OCMBIC/IEHUS ee KaK
3aKpBITOM,  (PUKCUPOBAHHOM,  3aKOHYEHHOU, (PUHATU3UPOBAHHOMU
IUIOIIAIM W TIPUHATH €€ HEeU3MEHHYI IYya/MCTHUYEeCKYI IeJI0CTHOCTb
(dopmy u comeprkanue).

2.3. [lonsaTue Kpoccmegust

Mpb1 GyieM CYHTAThCS C OmnpenesieHHeM Kpoccmennu (cross-media)
Monuk pe Xaac: ,Kpoccmenusi siBasiercsi cpefCcTBOM KOMMYHMKAIIUY,
BKJTIOYAMOIIMM OJHY WCTOPHIO, KOTOpAasi MOOLIPSET TMEePeKTIYaThCs U3
ONHOU MeauH B Ipyryioo, u Haoboport.“ [2]. Kpoccmenust oTHOCHTCS KO
BCEMY IepPEeXUBAHUIO, CBI3aHHOMY CO MHOXeCcTBOM Meawii. Kak HOBbIi
MeIUUHBIN aCIeKT, TaK U ero mporopopma B CpeHEBEKOBOM XPaMOBOM
cpese, TPOBOLUPYET ,KPOCC-MeOUMHOE TMepeXuBaHWe C BHUCOKHUM
YPOBHEM ayJUTOPHON WHTEPAKTUBHOCTHU. B Kpoccmennu mo gepuHuLINU
MOXXET OBbITb BK/IIOYEHa U ,cMmewmaHHas Meausa“ (mixed media) -
KOMOMWHAIUSI HECKOTBKUX MeIUi B KOJUIQXEe OJHOTO MEePEeXUBAHUS. JTO
MOXXET CJYYUTHCSA Ha BBICOKOM XYy[IO)K€CTBEHHOM YypoBHe B ¢dopme
neppopmMaHca - TOCPEICTBOM TAapMOHHUH MEXAYy HWrpoi Ha ClieHe,
IeKopallel, apoMaTamMu, >XUBOW My3bIKOW U mecHsMHu [3]. Pesynbrar
KpoccMeZ U B CcOOOpHOM ¢opmare - mobOaBIeHHas CTOUMOCTb [IJis
PeTUTHUO3HO-3KCITPECCUBHOU KOHIIEIIINH, OOCTUTHYTOM TpeMmsi
crioco6amMu: a) ry0MHA paccKasa yBETUYHMBAETCS, YTO BeZEeT K OOJbIINM

M0JIb3aM [IJIs1 AyAUTOPUH, 6) BO3MOXKHOCTD 1epeGpPOCUTh PacCKas C OJHOM
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cpeipl B IPYTYI0 YBeIUYHBAeTCsl (arofapsi UHTEPECHOW HCTOPUH, B)
XOpouIasi UCTOPUSI YBETUYMBAaeT BO3MOXXHOCTb YCIIELTHOTO ,MapKeTHHra“
u3 ycr B ycra (buzz).

2.4. Megmnacogeprkanue cobopa

XpecToMaTHUIHBIM TE3UCOM SIB/ISIETCST PAKT, UTO COep)KaHUe — IIaph
mMenuii. Ho B KOHTEKCTe KpoccMeanu cofepykaHre — 4to-To Oosbiiee. OHO
— OCHOBHasl MPUYMHA, YTOOBI MyOJ/IMKA MOLIA K 0OBEKTY — C OLIyleHUeM
roJjioZia HOBOCTeH M MepeXMBAHWMH, C MOTPeOHOCTHIO TMYHOTO YYaCTHsI U C
OXKUJIAHVIEM TIOJe/TUTHCS pedIeKCUSIMU IT0C/Ie KOMMYHUKALIUH.

CpenHeBeKOBOIl CcOOOp Ha3bIBa/ldi KOCMHYECKUM KaJIeHJapeM,
MY3UKaJIbHbIM WHCTPYMEHTOM, Y4YeOHHMKOM MaTeMaTHUK{, TapMOHUH,
amxumuu, Kocmoronuu. Korga B XII-om Beke oOyueHre OCHOBaHO Ha CEMU
HayKax - TPUBUYM (rpaMMaTHKa, PETOPHKA, JIOTUKA) U KBAJPUBUYM
(apudmerrKa, reomMeTpusi, My3bIKa U ACTPOHOMMSI), UMEHHO COOOPHBIM
Xpam npuHuMaeT GyHKLIHUIO 06pa30BaTeIbHOTO LeHTpa ([J0Ka3aTebCTBOM
BOXHOCTM 3THUX CEMH HAyK SB/ASIIOTCS WX CKYJAbITypPHble CHMBOJIBI Ha
KoposieBcKo nBepu cobopa Illaptp). Tak kKak caM TOTHUYECKHH Xpam
IIOCTPOEH B COOTBETCTBMM C STUMU 3HAHUSIMU M B TAaKOM NOPsAKE, OH
IIpeJCTaB/IsIeT MOOeib NymeB8oOHOU KHU2U K HesI8HOMY 3HAHUIO.

Ho uto ectp xaura 6e3 narpuru? Cobop lllapTp 3am0xu1 Ha 9acel 1
nabupuHT. Ho He Ha OOBIKHOBEHHBIE Yachl, & HAa ACTPOJIOTHYECKHE,
BbipaboTaHHbie B XVI-om Beke. Kpome 4Yaca, OH MOKa3bIiBaeT W [eHb
HeJie/Iv, Mecsill, BpeMsi BOCXOZA U 3axX0fa COMHIIA, $a3bl JTyHbI U TEKYLIUN
3HaK 30juakKa. Kaxaplii moceTuTenb AODKEH NMPONUTH PUTYAIbHO MyTh [0
IIeHTpa KPYTJIOrOo /JaOMPUHTA, M300pPAKEHHOTO HA IOJIy IOC/Ie BXOZa B
co6op. B npuHIMIIe 1aGUPUHTHI TPeJIIOYUTAHHOE MECTO JJIs1 UHUIIUALUY

B MHOXKeCTBe ipeBHUX Ky/ibTOB. M1 B cobope LllapTp MecTo 1 pasmeps! He
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BbIOPaHbI TPOU3BOJIBHO. [10/1 MOKPBIBA/IOM MaTeMaTU4YeCKUX 3/IEMEHTOB B
HeM eCTb HeMaJio CKPBITBIX CUMBOJIOB, KOTOpbIe He pa3raJlaHbl JOHbIHEe. B
LleHTpe JTabupHUHTa M300paKeHa MOMyJIspHasi CPeJU AJIXUMMUKOB po3a C
IIECThIO INCTOYKAMH, a B ee IleHTpe — MeJHasl IUTMTKA C TPaBUPOBAHHBIMU
n3obpaxenus: Teses, Apmagupl u MwuHoTtaBpa. Bce 3T10 mpucyrcrBue
SI3BIYECKUX OOBEKTOB B XPHUCTHMAHCKOM XpaMe OeCCIIOPHO BBITJISITUT
CTPaHHO.

Meapuacogep)xanve cobopa HHM B KOEM CJlydae He eCTh TOJIBKO
penurus. Kak npegynpenun n @ynkaHey, roTidecKuil cobop coBceM He
KHUTA B MPOC/IaBeé XPUCTUAHCTBAa. TaKOB, OYEeBHUJHO, B3IJISI, U aBTOPOB
HAayYHOIIOMY/ISIPHBIX W XYJO)XXeCTBEHHBIX MPOM3BeJeHUl, MPU3HAIIINX
xpaM KHuroi. O BTOpOI, HEKaHOHWYHOW, 330TepPUYECKON U JaxKe
MOJPBIBHOM [JIsi peIMI'MM TeMe B paccKa3ax XpaMoOB IMIIYT MHOTUe
aBTopbl. Ha HekaHOHMYHOe conep)xaHue cobopa lllapTp akueHTHpyeT u
YMmbepro Dxo B ,MasitHuke ®Pyko”’: ,ecimu dYesi0oBeK BIJISIUTCS B
n300pakeHHss coOOpPOB, KaK 3TO cAenan Benukuil PynkaHeid, BUAHO
OyZeT, YTO UCTOPUS 3TA PACCKA3aHA SICHBIMU OYKBAMU U SICHBIMU OyKBaMU
IpeJCcTaB/ieHa CBSI3b MeXJY KeJIbTCKUMHU [JeBaMU M aJIXUMHYeCKOUn
TpaJulell TaMIUTMePCKOTO IPOU3XOXKJeHHsl, KOTOpasi IpeBpaTUT
YepHyI0 [JeBy B CHUMBOJI TIepBUYHON MaTepuy, MCC/IeJOBaHHOMU
rcKatenssMu Gua0copCKOro KamHsl, KOTOPbIH, KaK Mbl BHUJE/NU, HE eCTh
HUYETrO IPYroro, Kak cBsileHHbIi ['paans.” [4].

Ecnmu gomycTuM, dYTO TOTHYECKHH COOOp HMeeT CKPbIThIM,
TPeXu3MepHBII IIaCT paccKas3a, KOTOPBIM NPHU TOM HEKaHOHWYEH U
OOCTHDKMM TOJIBKO [IJIsI MTOCBSILIEHHBIX (,MHUIMMPOBAHHBIX ) YHUTATE IEH,
WHCTPYKLUS [JIsT OTHUX YUTaTeslel, BeposiTHee BCEro — peajbHasi KHUTA.

Kuwura, mogo6Hast ,Amdutearpy BeuHoil wmyzapoctu’ (1609) I'enpuxa
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KyHpaTa, B KOTOpOii OMyG/IMKOBAaHA U MOMYJSPHAs IPaBiOpa C JBEPHIO
Amdurearpa (puc. 4) [5]. Ha Bxoge sToit ,memepbl’ CTOUT TaGIHUYKA C
Hagnuckio ,[Ipoub Hazaz, HempocBelenubiit!” (mar. ,Procul hinc abeste
profani”). 3TOT TpPHUHUUN pPeabWIUTHUPOBAH COBPEMEHHON TelM
WH/yCTpHEMN. [Mogxoasium IpUMepoOM MOJKeT MOC/TY)KUTb
npursitouenyeckass PC wmrpa ,Sacra Terra: Angelic Night” ¢ 20u r.,
pa3paboranHas ,Alawar Entertainment” m m3mana ,Big Fish Games®, B
Ybell CIOKeT eCThb cO0Op W TaifHas aJXxuMU4ecKass KomMHaTta. Ha anprape
co0bopa JIeXXUT KHUTA C MHCTPYKLUMSIMU, O€3 KOTOPOI reiiMep He CMOXET

BBIT'PATh UTpY.

W‘m x\n 'n»

mu-.—.»- ~n— ooc-nuuu .L-uut fouen ,

i D ! n-- ’th frf“' -!’“-7“. ¥ Kear, O, omuvnw m. nhave ucum-luc‘:ruJ

'ponnuﬁw HEATRI “P.[f.ﬁ,” AETERNVIE ol "OF RAE. G o . ﬂ'ﬂ of afcem per SCALAM |
-

Jnm. unfunm ‘y- it .-Jq corporit & monfiy cnnuruw—xluuCE IN'O MAGICE, wee -—IKT MO~ CHYNICE
| J'"" Bontas & Polewtia C REATORIS o Sop hict mem mariuntio [od ‘n\--w,&-c Wi, & PHILOSOPHI orthode $IC (ctismne.
[ :- «di -.N\ moh uws PHIA fyncerd wert phile 4 everreed Opara DOMINLDLVMG, qoi ilor ta bt amicon flog, digné celebrent. Extritrore HENRICO
| EMUNRATH L1rS.

Wr ametorr el & N EOICINAL Mriisg DOCT'RE, ~ANNO d JHSVN CHRISTO wala M. DC.JI,

Puc. 4. Hagnuce Ha Bxoge ,[1pous Hazam, HenpocBeleHHbIN!” . ©'eHprx

Kyupar (1609)
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3. Pe3ynbpTaThl 1 00Cy)KaeHUE

3.1. PacuimpeHue TpPafUIMOHHOTO TIOHATHUA ,4T€HUS  He-
OyYKBEHHBIM BOCIIPHUSTHEM

[ToHsiTHe ,4TeHUEe" 37eCh MbI MTOJBEPraeM OCMBICJIEHUI0 COOOPa3HO
3aLITPUXOBAHHOMY Pa3BOPOTY TEOPETHYECKUX KOHBEHLMIl B KadecTBe
HOBOIO THIIAa MEIWMHOU peLenuuu IO Ty CTOPOHY CBSI3BKM C
NMMCbMEHHBIMU TeKcTaMU. COrlacHO KOMIUIEKCHOMY MeSHOJIOTHYeCKOMY
PaKypCy HOBBIX I'DAaMOTHOCTE UYTEeHHe eCTh IMPOLLeCC OMOCPeJOBAHHOIO
(MegUUPOBAHHOTO) MHPOPMHUPOBAHMUS, He 00'bsi3aTeNIbHO
OCYILIECTB/ISIEMOTO C TIOMOLIBI0 OYKBEHHBIX CHMBOJIOB U He 00'bsI3aTeIbHO
MPOTEKAILIero Ha ria3ax (Hamp. TAaKTUIbHOE 4YTeHue ciiemnbix). Kak
umeHue s IPUHMMAIO TOT PELIENTUBHBII MPOLIECC, KOTOPBIA BBIMOTHSIET
Tpu ycioBust (cM. Puc. 3): MOXHO mpoyuTarh j1060€ HCKYCCTBEHHO
CO3JAHHOE Ccofiep)KaHue, 0003HaYeHHOe KaKOM Obl TO HU OBLJIO CHUCTEMOM
3HAKOB (COT/IaCHO TOHATHIO ,3HaKa“ YMOepTo JKO) U MOABEPTHYTOE
AQHA/TUTUKO-CUHTETUYECKOW  00paboTKe  MOBTOBBIMH  CTPYKTYpPaMH,
OTBETCTBEHHBIMH 33 YTEHUE.

Pacckas B kKapTuHe TpeOyeT rpaMOTHOCTH YTEHUSI TOYHO TAKKe, KaK 1
OyKBEeHHBIM paccka3d. B kauecTBe BH3ya/lbHOTO TEKCTa KapTHHHOE
MOBECTBOBAaHUE SIB/ISIETCSI OOBEKTOM CEMUOTUYECKOT0 TpoyTeHus. Yurarp
KapTUHY He O3HAayaeT IepeCYMTbBATh ee DJIEMEHTHI, a CKOpee BCero
BBIIBUTATh IMIIOTE3bI O CMbIC/IE COOOLIeHHs], TepejlaBaeMOoro €10, U UCKaTh
noTBepxkeHusi. Ecim camMo mpouTeHHe MMeeT CBOE€il 1|e/Ibl0 MepeBeCcTU
VCTOPHUIO B CJIOBECHBIM KOJi, TO HWHTEpIpeTalys [JO/DKHA 00ecrnevyuTb
repeiavy Co/iepXKaHusI KapTUH 0e3 CMbIC/IOBbIX 3aTpaT. Ho ecniu ,ureHue”

VIMeeT CBOeH 1Ie/Ibl0 COTBOPUTH COOCTBEHHYIO MCTOPHIO, TO TOTJA HYXKHA
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VHTEpPIpEeTaLHsl, TPEBPALIAIONIAsi KAPTUHHYI0 MAaTepUI0 B MCTOK HOBOTO
comepxanusi. IMEHHO 3TOMy TMOCBSIIEHbl TEXHUKUA B3aUMOZENUCTBUS C
KAPTUHHBIM TEKCTOM, KaK M HEKOTOpble TPOEeKTUBHbIE TEXHUKH,
OCHOBaHHbIE HAa TBOPYECKOM MBIIIJIEHUH U BOOOPKEHHUH.

3.2. Co0Op Kak Meaus ajist 0eCnMCbMEeHHOTO Ye/I0BeKa

MHoOrve WCTOPHUKM  CHOPST  BBIMOJHSIOT JIM  TOTUYECKHe
KadenpanbHble COOOpPbI peasibHO QPYHKUIMU MaccMeauu. To, dTO
peIMruo3Hasi KOMMYHHKALMs B  o0uiecTBe HeoOpa3OBaHHBIX U
HEerpaMOTHBIX JTIOZell peasn3yeTcss UMEHHO B co0Ope M 3TO CTAaHOBUTCS
BO3MOXXHBIM MMEHHO MOKa30M O0ubelickux croxetoB — ¢akt. B XII-XVI-
OM BEKaX OrpPOMHAsl 4acCThb HaceseHus EBponel HerpamoTHa. BusyanbHble
pacckasel B cobopax — OubO/elickue MPUTYM, BbICEUEHHbIE B KAMHSX U
pasbITpbIBaHHbIE B LIBETHOM  BUJe, ObUIM  OJHOBPEMEHHO
BOCITUTATE/bHBIMU M OOpa30BaTe/NbHBIMH, XOTSI M [JJII HEKOTOPBIX
OCTaBAJINCh MPOCTO ,TOTUYECKUMHU KHIDKKAMH C KAPTUHKaAMU .

Korpa mama I'puropuii Beimkuil roBOpUT, YTO YXHUBOMUCHh — KHUTra
HErpaMOTHOTO, MbI JJOTQ/IbIBA€MCsI, YTO T'OTUYECKHUI COOOp — AOCTYITHOE
YTeHue U 151 OecCmrcbMeHHbIX MUPSIH. EC/Ti rpaMoOTHbBIE MOTYT O00PAThH
TO, YTO CAMU JKe/IAI0T MPOYECTh U3 MHTEPHEPHOTO CIOXKeTa, HeyMeolye
YATATh MOTYT C/AylIaTh W CMOTpPeTh. YNOTpeO/ieHHMe BU3yaTbHBIX
(IONMMChMEHHBIX)  BBIPAa3WTE/NBbHBIX CpPeNCTB  nemaer w3  cobopa
YHUBEPCA/IbHO JOCTYIHYI0 KHHUTY — MOMaraeT BCeM COLIMAJIbHBIM CJIOSIM
MOHSTH KaK OMOIeiicKre UCTOPHH, TaK M COBPeMeHHbIe COOBITHSI.

Cpoeit kHurow ,TaitHa co6GopoB” (1926) PynkaHe/ M BriepBbie B
Mupe o0bsicHseT QYHKIHMIO eBPOIEHCKIX COOOPOB KaK KHWUTU M3 KaMHS:
,CaMoe CUIbHOe BIleYaT/ieHne MOero paHHero JeTCTBa — MHe TOrja ObUIo

ceMb JieT - BIleYaT/IeHHe, OT KOTOPOro Bce elle Oepery >XHBOe
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BOCIIOMHWHAHHWe, 3TO dMOLYs, BbI3BaHHAsi B MOeM MOJIOZIOM cepzAlle BUJO0M
Ha TOTUYeCKHi cobop.. W gmaxe ecin exenHeBHe U3MEHHJIO
CIIOHTAaHHOCTh MOErO IepPBOro KOHTAKTa, s HUKOTJA He 3aMeHU Obl
BOCTOPI, KOTJAa CTAJIKUBAIOCh C TMOAOOHBIMU KPAaCUBBIMH KHU2AMU-
KapmuHaMmu, BO3BEJLEHHBIMU B paMKax M BO3JABHUramwuide K Hely csou
CMPAaHuybl U3 U38asIHHO20 KamMHA. Ha KaKkoM si3bIKe, KaKUMU CpeJiCTBAaMU 51
MoOr ObI BbIpa3uTh cBoe BocxuileHHe? Kak Mor Obl MOKa3aTh CBOIO
6/1aroJapHOCTh K 3TUM 0€3MOJIBHBIM IlIefieBpaM, K STOMY MacTepCTBy, Oe3
cioB u 6e3 ronoca? Kak mor Obl MmokasaTh 06/1aroapHOCTb, KOTOpas
HCIIOJIHSIeT Moe cepjlle, 3a BCe, YeMy OHU MeHsI Hay4YWIu LeHUTb,
MPU3HABaTh U OTKPHIBaTh? bes c1oB 1 6e3 ronoca? Jla yro s roBopro! Ecin
BTU KameHHble KHU2U — U3BasTHHbIE THChbMa — ¢ UX ppa3amu B 6apenbede U
MBICJIIMU B 3a0CTPEHHBIX apKaX — 3HAYMT BCe TaKuU IOBOPAT U CBOUM
HeTJIHHBIM [yXOM, KOTOPBIM ABIIIUT M3 UX cTpaHul,. OHU siCHee CBOMX
MJIAJIINX COOpaTheB — PYKONHCEH Y MeYaTHbIX KHUT. VX mpenmylecTBO
nepeJ, HUMU — B IepeBo/ie eIMHCTBEHHOTO abCOTI0THOTO cMbIcia. [TpocTo
BbIpO)KE€HHEe, HaBHOE U JKUBOIMCHOE TOJIKOBaHWE; CMBICJ/, OYMIeHHbIN
OT TOHKOCTEM aJITI03UH, OT JTMTEPATYPHBIX HesicHOCTei [6].

CobGop feiicTBUTENBHO siBIsieTCs: npex-I'yreHGeproBoit KHUTO# [7].
Ho on - mpocro HocuTens upen o KHuUre - ¢$opMaTHUpOBaHHAs cpela
MOo3HaHMsI U npocBeTieHUs. CpegHeBeKOBble COOOPBI 700-800 /IeT TOMY
HasaJ, CHAY)XWIM HerpaMOTHBIM KaK IIKO/bl. lIBeTHble BUTpaxu B
OOLIMPHBIX IPOCTPAHCTBAX MeXJy KOJOHHaMH, H300paXkarouiye
O6ubelickve 1 HeOUO/IeiCKUe CIOKeThl, OBUTM Ta TEXHOJIOTHS Iepelayu
nHpoOpMaluM, Kortopasi JedwHUpPyeT CcOOOpP KakK ,KHUTY, HAMHMCAHHYIO
cBeTOM’ . ApXUTeKTypHasi KHUTA — COOOp — HEW3MEHHO eCTh ,IJIaBHas

o06111ast y1s1 Bcex MUcbMeHOCTh . Jlo n3o6perenus ['yrenbepra.
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3.3. CO00Op KakK mpoTo-TeneBugeHue

Korga mpecca ['yreHGepra momKuraer peBOJMIOLMI0 B THCAHUU,
YTEHUM W WBJAHUH KHUT, COGOp TepsieT KOHTPOJbHble (GYHKIUU Haf
couMabHbIM co3HanueM. Ho onsite 6maromaps mpecce ['yreH6epra Hayka
OOCTUTAeT [0 [APYroro u300peTeHWs: — Te/NeBUJeHHe U HMEHHO OHO
NMPUHUMAEeT 3aMOPOXKeHHbIe HAa HEKOTOpOe BpeMsi KOHTPOJIbHbIE U
nmuaepckue  pyHkuuum  cobopa. Tak  YMOeptro OKO  OOBSICHUI
MIPEEeMCTBEHHOCTh MeXy 3pod coO6OpoB W 3poi TeneBuzeHus [8].
CpenHeBeKOBOI1 COOOpP pacCcKa3bplBajJl TEMbI TEOJNOTHH, reorpadpuul u
HWCTOPUU TOPA3J0 Jydllle, YeM HeKOTOopble yueOHUKHU. [Jo/mKHO ObUIO OBI,
4yTOObI W TejieBUzieHue, OyAydu TpOAODKeHHeM co0Oopa, nAenano Obl
pacckas jydiie M3-3a TOrO K€ BU3ya/lbHOTO UHCTpyMeHTapuyma. Ho aTo
He TaK U He pajyd WHCTPYMEHTA, MOCKOJbKY pasu (daKTa, 4YTO JIIOAH,
CTOSIILIMe BO rJIaBe BU3Yya/IbHbIX MeJIUii1, He YUTAIOT. A TUPEeKTOpa cOOOPOB-
Te/NeBUAieHUs: ObUTM  JIIOABMHU, 3aHUMABIIMMUCS  MPEBOCXOJHBIMU
TEKCTAMU: YCIleX CpeIHEBEKOBbIX BU3Ya/IbHbIX MeAMi Obl1 00513aH (aKTy,
YTO TPOJYLIEHThl YUTAIU UHTEepeCHble KHUTU. BeposirTHee Bcero u 37ech
YHKUMOHUpPYEeT B TOMHOW cuae mnpuHOun Mapmamia MakiosHa
,CPeICTBO €CTh COO0LIeHNe” — HEe3aBUCHUMO OT COZEPYKaHUSs, HOBask MeIUsI
JlaeéT MHOTO, HO 1 MHOTO OTHHUMAeT.

3.4. CO0Op KaK MPOTOTHI THMEPTEKCTA

TpaHcTeKCTya/bHOCTH -  Camasi ~ BOKHAS ~ XapAaKTEPUCTHUKA
KadeapaspHOro cobopa Kak MyOJIUYHBIA KOMMYHHUKAI[UOHHBIM MeIUyM.
OTOT Te3UC MOXHO 3KCTPANOJHUPOBaTh HA  TPAHCTEKCTya/IbHbIE
OTHOILIEHUsI, KOTOPbie O0OBSICHU B CBoeii moHorpaduu ,[lanumrcectu:
JlutepaTypa BTOpO# cremeHn“ ¢paHiy3ckuii nuteparyposen, YKepap

Kener. Mexanuka co3JaHUS W MHOTOBEKOBOTO  BOCHPUSITHS
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CpefHeBEeKOBBIX COO0POB cienyeT GOPMbI TPAHCTEKCTYA/IBHOCTH HAa BCEX
YPOBHSIX: WHTEPTEKCTYa/IbHOCTb, MapaTeKCTyabHOCTh,
METATeKCTYa/IbHOCTh, THITEPTEKCTYaIbHOCTh, apXUTEKCTYa/lbHOCTh. Ecin
WHTEpPIpeTUpyeM Co060p KaK MHOTOC/IOMHYIO ,0eCKOHEYHYI0 KHUTY ,
YCTAaHOBHM, YTO Y HEro CTPyKTypa naaumncecma - wmeTtadopa
perpe3eHTaluii U MPOJO/DKEHHUM HAJIMYHOTO ,THUIIOTEKCTA“ (MCXOJHOTO
TEKCTa) W BCeX BTOPHUYHBIX KAHAJIOB CO3JAaHUSI HOBOTO MeIHHHOTO
dbopmarTa 1 HOBOTO MeAMIHOTO CoflepXKaHus [9].

Bonrapckuii  uckyccrtBoBen mnpod. Crepan CMsagoBCKM —ycren
OTKPBITh  POACTBO  y060ro xpama (pecmekTuBHO coGopa), C
UHmMepmeKCcmMyanbHocmvio W eunepmekcmyansHocmsio  [10].  Kax
JIOTUYECKUH €ero apxeTur cobopsl coveTaroT B OAHO TekcT (CBsATOrO
MMCAaHMs), 3BYK (3Bydallyde JIATYPrHU W TPOMOBEIN) U KaPTHHY
(rpa¢uueckrie ¥ CUMBOJIbHbIE HM300paKeHHsI B CaMOM HHTepbepe).
TaHnzgem ,m300pakeHWe — TEKCT COOOPHOM AeKOpaluil AeHCTBUTETbHO
MaKCHMaJIbHO OGJIM30K K COBpPEMEHHOMY IOHSITHIO runeprekcra. Ppecku
[0 KyIoJiaM, BUTPaXKU (y KOTOPBIX crerudpuyeckass cxema YTeHUs),
CKY/IBIITYPBI, TYPTY/INUH, CTEHOIIMCH, UKOHBI, pe3bObl TI0 [epeBy, albTapH,
MO3afiKid TI0 T0JlaM - BCe€ OHM PACCKa3bIBAIOT MCTOPUH, HO C
TPEXU3MEPHBIM SI3bIKOM. UTOOBI MOHATH WX, HAJO WX BHUIETh CO BCEX
CTOPOH.

3.5. Co0op Kak romorpadckas 6ubIMOTEKA

CyirecTByloT OecCIOpHbIE Mapa/IeId MeXAy COOOpOM M KHHTIOM,
KaK ,[Be KHUTH, [Be€ JIETOMMCH, [BAa 3aBelaHUs - apPXUTEKTypa H
KHUTOIEeYaTaHue, KaMeHHass U OyMakHass Oubnus’, mo GpopMyIupoBKe
Bukrtopa ltoro [u]. Cobop Ha camoM Jene - KHHUra, OJHOBPEMEHHO

OTKPbITAas Ha BCEX CTPAHMIIAX.
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Cxo[CTBO ellje Ha MMOBEPXHOCTH — IO OTHOIIEHHUIO CTPYKTYPhI KHUTH.
Cama o cebe apxuTeKTypa HeceT MOC/IaHue, KaK U 00/10)kKa KHUTH. Pacan,
rOTUYeCKUX COoOOpoB Oorato opHameHTHpoBaH. Camu (HOpPMBI, YIJIBI,
00beM, 3JIETAHTHOCTh TOBOPSIT O CAKPAJbHOCTA M OOTONMPOM3BOJHOCTH.
Ho atm dacagpr Tak HachleHbl CTAaTysIMHA B JIIOOBIX pa3Mepax, YTO
BOCIIPHHSTH ,, TEKCT TOJ HUMU TPyAHO. KpbIlia Tak ke pa3ka3bIBaeT CBOU
cioxer. OTKpbIBasi ABEPU-O0JIOKKY YeIOBEK IOMAJAaeT B XPaM-KHUTY.
BosHytouas yBepTiopa ¢dacaZia 3aMeHeHa CTPOTUM BeJTMYHMeM HHTepbepa.
Bo3ABUTHYTbIE apKM W HEBPIOPbI KPOMe TOTO, YTO CO3JAI0T YYBCTBO
pUTMa, ellle ¥ HATIOMMHAIOT TOJJTyPACKPBITHE CTPAHMIBI KHUTH. KameHb
Ka)KeTcs1 OeCTer/IOBHBIM, KaK OeCTerioBeH M CaM [JyX.

Co6Gophl KOMIIOBMPOBAHbI B TpeX aPXUTEKTYPHBIX YaCTAX -
npejaBepye, KOpabib U anbTapb, TaK JXe KaK y KHUTU eCTh BBeJeHHe,
M3/I0)KeHWe U 3akioyeHe. /ITAOMPUHT KaMHs B MpeaaBepuu cobopa B
[llapTpe HamOMHHAeT BBOJHBIN TEKCT, BBOASAIINI YUTATEsIsl, TOTOBS €rO,
4yTOObBI OH MOTI' YCBOWUTH KAa4yeCTBEHHO Bje/laHHOe 3HaHue. ,Croxer’
Pa3BepTHIBAETCSI MOCTEMIEHHO — HAYMHAS C BXO/A, a KYJIbMHUHALUS — CaMble
3HAYMMbIe CLIEeHbl — HAXOAATCA B ,cepaie’ xpama. Toect, B cobope
MIPOTPAMMHPOBAH MepapXuyeCKUU MPUHIIUI KHUTH.

OrpomHbie OKHa BBITECHSIIOT CTEHbI U 3aMeHSIOT ux ¢peepreil cBeTa,
MOAXOASAIEro W A ,4YTeHus . BUTpaku, CTaTyu, KaluTeIu
pa3HooOpa3Hbix PopM - 3TO WUIIOCTpaluM K ,TekcTy . Kpome kak
yOpaHCTBO, OHM SIBJIIIOTCS W OTAE/MbHBIM PACCKAa30M WM BH3Yya/IbHOU
MPOTOBEIbI0, KOTOPO# TBOPeEL, BHICTYIIAET Mepe]; BEPYIOIINMHU.

Psif yueHbIX ucciefyeT 0OCTOMHO U B IETa/IsAX AeKOopaluu U GpOpMbI
B cobopax, YTOObI OHM MOIJIM pas3rafiaTb HX TMocaaHue. Pacckas

nepejaeTcs IIPUOPUTETHO BU3Yya/IbHBIMU (moMChMEHHBIMU)
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BbIPa3UTE/TbHBIMU CpeiCTBaMU: PHCYHKaMH, CKYJIBIITYPaMH,
CTEKJIOMUCHI0, ppecKaMu, MO3aiKaMH, BUTPAKAMHU, U SI3bIKOM MPEIMETOB,
Mebesnblo, rpoOHULAMU. CTEKJIONMUCH ,FOBOPST  CBETOM, KPACKaMH,
KOHTYpaMH, OYEPTAaHWUSIMH JeTasisi, PUTMOM, KOTOPBIM HeCyT H 3a
KOTOPBIM  CJIeAYIOT. 3HAHUS KOHBEPTUPYIOTCS (ecmu  M3MOJb3yeM
duryparuBHbiii 1361k Pynkanennu) ¢pasamu B Gapenvede U MBICIIMU B
3a0CTPEeHHBIX apKax. B cymHocT co60p 00beINHSIET BCE BOSMOXKHBIE B TO
BpeMsi MeJJUH: APXUTEKTYPY CO CBOeH CEMaHTHUKOMH, TpU pOPMbBI MCKYCCTBA
— TIPOCTPAaHCTBEHHOE, IUIACTHYeCKOe U My3HYecKoe, TeKCT, Kak
HAIMMCAHHBINA, TaK W TPOYTEHHBbI, My3bIKa M 3BYKOBbIE ,COOOIIEeHUs
KOJIOKOJIOB, CaMO TMPOCTPAHCTBO, TMpeJpacrojaramllee OeTUTbCsI U
KOMMYHUKUPOBaTh. COOOPHBIA TEKCT — MYJIbTUMEIHS U3 DKCIPEeCCUBHBIX
CPeZCTB M 9TO BO3ZeHCTBYeT Ha BCe YeloBeyeCKHe OpPraHbl YyBCTB.
[otuveckuii COOOp-KHWTA TMHIIETCSI HA CUMBOJIBHOM  SI3bIKE.
CUMBOJIBI — Ha TpPeX PeLEeNTUBHBIX C/I0siX. [lepBbIii — MPOCTO KpacHUBbie
PHCYHKH Ha BUTPaXKaX, ¢ppecKax M CKyabnTypax. Bropoit cioii — ,Mexay
pAmzaMu’ — CKPBITBIM B TeX )€ BUTPAXKAX, Ppeckax U CKYJIbNTypax, HO
YTOOBI €ro OTKPBITh, HEOOXOJMMO TOJIKOBAaHHME COTJIACHO CBSIIEHHBIX
TEKCTOB M COTJIACHO HCTOpUU camoro xpama (y coGopa [lapwkckoii
Boromarepu nnu ,,Hotp Jlam mwo Ilapu” ¢popma romy6s, Tak Kak romayos —
cumBos1 CBsitoro ayxa). TpeTuii ¢jio¥ CMMBOJIOB ObUT BHUJEH TOJIBKO [IJIsT
OTPAaHUYEHHOTO KpyTa JII0/lei, 3HAWIIHe I'Ze UX MCKATh — 3/1eCh BXOJST
KaK HaJmuCch Ha orame (Ke/nbTCKasi MHUCbMEHHOCTH), TaK U CKPbIThIE
3aMMCTBOBAHHbIE CJIOBA U3 IIYMEPCKOM, BABUJIOHCKOH, IpeBHEErUIeTCKON
MuUQOOTrUM, HEKOTOPble W3 KOTOPBHIX YHAC/A€AOBAHBI TMPU MPUHSITUU
XpUCTHAHCTBa (xekcarpam, 3Be3za [laBuma B Bunuectepckom coGope), a

Ipyrve BBeJeHbl KaK TAUHBIU KO/, MOC/IeL0BaTe/ISIMU TAUHBIX YYeHUH.
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[Tomo6HO TOMY, KaK KHUTY HaJl0 YMUTATh C Hayaja K KOHIy, eCd
XOTHUM TIOHSITh CMBICJI HAIIMCAHHOTO, TAK U MCTOPHHU, PAaCCKa3aHHBbIE O
CT€HAM M KyIoJiaM co0opa, MPHUOOpPEeTaloT CMBIC/ TOJBKO TOT[Q, KOTIA
OyZyT MPOYMTAHBI B ONpeie/iIeHHOM nopsigke. Ho KTo ckakeT ,unTaTesnto’
B KakOM uMeHHO mopsiake? CydTaeTcs, 4YTO TMpPaBHWIbHOE YTEHHE
HAPPATUBHBIX ClleH B COOOpDHOM Tejle WU ,KOpabje’ HOMKHO OBITh
napasuie/IbHbIM TOC/IeA0BATETbHOCTA YTEHHUSI CBUTKOB, YbM aBTOPBI -
MpoOpoKH B Kymose. Ho B AelCTBUTENBHOCTU B COOOPHOM paccCKase
1peo6IaJaf0T UT'POBbIe KOMIIO3UIIOHHBIE PUEMBI, YaCTO 6a3MPOBAHBI HA
¢dU3MKe, KUHETUYECKOM HCKYCCTBE W ONTHUYECKON WUII03UU. MOXXHO
CKa3aTh, YTO co6Op - 3TO rosiorpadckass OUOIMOTEKa, YbU ,TOMA’ He
paccTaB/ieHbl HU 1O KAaKOM KJIAacCMPUKALMOHHOW CXeMe, a OHHU
neppopMaHC [IOTa[UIMBOCTH, TPOUCTEKAOIe M3 aNpUOpPHOrO U
MHTYUTHUBHOTO, IBHOTO 1 (OHOBOT'O 3HAHMUSI.

4. 3aKjI04YeHUue

O kadenpanpbHOM coOO6Ope HEOOXOAMMO AYMATh KAaK O KPOCCMEIUU
MEeXZYy  MPOCTPAHCTBEHHBIMHM, IUIACTUYECKUMU U MYy3bIYECKUMU
HMCKYCCTBAaMH, MEXJIy apXUTEKTYPOH, CKYJIBITYpOH, JIUTEepaTypow,
MY3BIKOH, ZpaMMOH, TaHmeM. Jlo 2Toro BBIBOJA [OXOAHMIM, KOIZA
MOJBEPTHEM €€ apXUTEKTYPHBIH, PeTUTUO3HBIA U CEMUOTUYHBIA TPOUITH
KOMMYHUKALIMOHHOM HWHTeprnpeTanuu. ba3upysace Ha omnpejeneHue
MeZ MU, YCTAHOBUIM CIIEKTP YeThIpeX MeAUHHbBIX GYHKIUM — a) CO60p Kak
Mezus Jj1s1 GeCIMCbMEHHOT0 YeloBeKa, 6) co60p KaK MPOTO-Te/IeBUIEHHE,
B) Cco0Op KaK TMPOTOTHUII THIEPTEKCTA, T') co6Op Kak romorpadckas
6m6/moTeka. MOXXHO cZienaTh BBIBOJ, YTO M O KPOCCMEANY HEOOXOJUMO

JyMaTh KaK o0 KadeapasibHOM cobope.
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Aunanu3 xadegpanbHOro cobopa Kak Oe3MOJBHAsi WM ,Hemas
KHUTA W TPUMEPBl O KUHeMaTtorpapuveckux M CTOPUOOP[ MOAXOAAX
,OTITUYECKOTO YTeHUs SB/SIOTCA HOCHUTEJeM BHU3ya/IbHBIX PACCKa30B
MPOBOLMPYIOT TEOPETUKOB YTeHUs [Ae0aTUpoBaTh [JeWCTBUTE/TbHbBIE
MOJA/IbBHOCTH HOBOTO UYTEHHs IO Ty CTOPOHY OYKBEHHOTO TeKCTa.
[To3uust aBTOpa YyTBepXKJaeT, YTO B MEIUHHBIX HAayKaX JOJDKHO
HACTYIIUTh YMAHCUTIALIMI0 UKOHUYHOCTHU B KaUyecTBe 00beKTa YTeHHUsI, YTO
o0bsi3aTeNbHO TpebyeT paciirpeHue AedUHULIMI0 HOBOM KPOCCMeIUITHOM
IPaMOTHOCTH ISl IEUCTBUS B MOJIUTIOTUYHOM U KPOCCMEIUITHOM TOJie B
CTOPOHY He-OyKBEHHOTO BOCHPUSITHS VI KOMIIETEHTHOCTU BU3YaJIbHOTO
yTeHUs. ,['oOTHYecKre KHIDKKU C KAPTUHKAMU W WX BU3YaIbHbBIM PAacCKa3
TpeOyeT TPAMOTHOCTH YTEHHsI TOYHO TaKXKe, KaK U OYKBEHHBI PaccKas.
JTO  TPaMOTHOCTh  HOBOTO  XOJIMCTUYECKOTO  THIMA, OHa -
TPAaHCTPAMOTHOCTh KOMMYHHKAIIUH C TEKCTAMU, Tlle €CTh MHOXKeCTBEeHHasI
MOZATBHOCTH U TIpeob1aiaonie 06pa3HOCTh 1 MKOHUYHOCTD.

B oHOM M3 SMIHUPUYHBIX OOBEKTOB U3TOTOBJIEHHOTO UCC/IeJOBAHUS
- cobopa ,Ceiint [lon” B JloHAOHE - HAXOAUTCI M TPOOHUIA ee
apxutektopa Kpucrodpepa Pena. Ha ee dacazme ects mimra ¢ maThIHCKUM
TEKCTOM, B KOTOPOM BCTaBjeHa cieaytowmas ¢pasa: ,Yumamens, ecau
uwews e2o NamMAMHUKA, o2aaducs gokpye.” (nar. ,Lector, si monumentum
requiris, circumspice.“). Kak O6OJBIIMHCTBO OOBEKTOB B T'OTUYECKHUX
cobopax, ¥ 3Ty HAAMHCh MOXHO MPOYECTh JBY3HAYHO — KaK MOYeT K
TBOPIY, HO U KaK WHCTPYKIUIO 4YTeHUs KadeapanbHOro cOOOpPA-KHUTH:
4yTOOBI MBI HE€ BHEpsSUIM B3I/ HAa [eTalb, a BHUKIW B 1enoe. B
MPOTUBHOM CJTy4ae KaMeHHasi TOTUYecKasi KHUra OyzieT mpoAo/DKATh ObITh

OTKPBITOU KHUT'OU, HO TIOBEPHYTON CIMHOU K HaM.
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