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Abstract

This paper explores the gradual making and display of Latin American archaeological collections
in Spanish national museums, and sets out to understand this process in the framework of the
elaboration of national master narratives in Spain about the conquest and colonisation of the
Americas. Two institutions in particular will be considered in this analysis: the National
Archaeological Museum (Museo Arqueoldgico Nacional), established in 1867 and the Museum of the
Americas (Museo de America), inaugurated in 1965 as an offspring of the former, both located in
Madrid. By studying diachronically these museums in their political and intellectual context, I aim
to reflect critically on the changing meaning and the growing significance endowed upon Latin
American collections in Spain throughout the nineteenth and the twentieth centuries. As this
paper sets out to demonstrate, the way these collections were displayed reflects directly the
interpretations developed by historians and thinkers on Spain’s former role on the American

continent, as well as its aspirations in contemporary international relations.
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Introduction

The establishment and development of national museums can be explained as the consequence
of two social processes: on the one hand the construction of particular areas of knowledge, which
is at the same time a cause and a consequence of the formation of scientific and/or artistic
collections; and on the other, the political decisions to promote (or eventually suppress) some
particular field of knowledge due to its significance for different political projects. The history of
the formation and display of Latin American archaeological collections in Spanish national
museums, and their redistribution, is marked precisely by those two vectors of action: science and
politics. Therefore, this process evinces not only the creation of knowledge on those areas of the
world, but also contemporary readings on Spain’s history, as well as political and diplomatic
projects.

This paper reconstructs the history of Latin American collections in Spain through different
stages. Latin American archaeological/ethnological artefacts were part of the Royal Cabinet of
Natural History created in Madrid in the eighteenth century where they were displayed as
scientific objects. It was not until the second half of the nineteenth century, that these collections
were gradually conceptualised as the material evidence of a historical process, the colonisation of
the Americas, which was increasingly interpreted as a crucial chapter in Spanish “national
history”. In the context of the 1892 American Historical Exhibition (Exposicidn Historico-
Americana), which celebrated the Fourth Centenary of the “Discovery”, those collections gained
particular relevance within the National Archaeological Museum (Museo Argueoldgico Nacional,
Madrid). Finally, the ideological reconsideration of Spain’s imperial past in the first decades of the
twentieth century and their subsequent appropriation by the Franco regime, inspired the
establishment of a national museum dedicated to housing these collections in 1941, the Museum
of the Americas (Museo de Amiérica).

History of collections and their display is thus to be considered in relation to the ideas
developed by historians and thinkers on the past and present of Spain’s interaction with the Latin
American territories, ideas which in turn inspired the creation or reconfiguration of the discussed
museums. It must be remembered that the national museums referred in this study are elements
in a wider and more complex cartography of cultural institutions, which includes other national
museums, libraries and archives, as well as public monuments, or national and international
exhibitions. For this reason, this paper also explores, at least for the chosen case study museums,
their architectonic and urban dimensions in as much as these contributed to the imaginary of
Madrid as the capital city of the nation and the colonial empire. This is particularly relevant in the
case of the Palace of National Library and Museums (Palacio de Bibliotecas y Museos Nacionales),
where the National Archaeological Museum is located, for the nineteenth century liberal state,
and the new venue of Museum of the Americas inaugurated in 1965, within the renewed Madrid

that Francoist Spain promoted.

Latin American collections in the National Archaeological Museum (1867-
1892)

The transfer of artefacts from the New to the Old World began with the first voyage of

Columbus. In a scene often represented by the nineteenth century Spanish historical painting
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school, in 1493 King Ferdinand and Queen Isabella received Columbus in Barcelona upon the
completion of his first trip; the Admiral presented them with several objects from the Caribbean
islands and was accompanied by six natives. Years later, when the conqueror Hernan Cortés first
set foot on the continent, he received as a present from the Aztec emperor Moctezuma a hoard
of feather garments, which were subsequently sent to emperor Charles V. Even if no examples of
those early modern collections seem to have been preserved in Spain, diplomatic practices of gift
exchange explain the presence of some of these artefacts in other European courts; for instance,
some Mexican antiquities from the Medici collections are currently on display in the Pitti Palace
in Florence, and the feather headdress and some other elements that are believed to have
belonged to Moctezuma are today preserved in Vienna.

In the eighteenth century, the process of formation and transfer of collections benefited from
the decisive support given by the Hispanic Crown to the scientific exploration of its overseas
territories, and it was also inspired by a growing interest for its human “primitive” peoples
(Alcina 1995, Cafizares 2006, De Vos 2009). Natural and ethnographic samples sent from the
American and Pacific territories of the empire were gathered in Madrid, particularly in the Royal
Cabinet of Natural History (Rea/ Gabinete de Historia Natural), created by Charles III in 1771
(Cabello 1998). As a display of the magnificence of the Crown, as well as its support for scientific
research, King Charles IV (1786—1808) decided to construct a new venue for the Royal Cabinet
in Madrid, which years later became the Museo del Prado.

Some of the naturalists expeditions sent from Spain to the Americas in this period collected
“antiquities”, and the monarchy also promoted studies and expeditions, such as for example the
one directed by the military engineer Antonio del Rio (1745-1789) at the Maya site of Palenque
(Cabello 1992). However, it is important to bear in mind that “American antiquities” were not
considered strictly as “archaeological” collections; in the time of Winklemann and the pursuing of
the ideal of Classical beauty, archaeology was mainly concerned with Mediterranean Classical
civilisations. For this reason, those objects brought from the site of Palenque (for instance some
Maya epigraphic stelae) were included in the Royal Cabinet of Natural sciences. It was only
through a series of intellectual re-conceptions of these collections that they could become
endowed with new meanings — these were brought about by the development of a new and more
general concept of archaeology linked to anthropology and to universal human history and also
by the transformation of the Royal Cabinet into a “national museum”.

The creation of the first national museums ensues from the emergence of the “nation” as an
ideology and political programme. Whilst in Spanish historiography the start of the Napoleonic
occupation of the peninsula (1808—1814) marks the end (albeit not the definitive one) of the
Ancien Régime, 1812 has been considered the founding moment of Spanish nationalism. In that
year, the representatives of the self-organised Spanish resistance met in Cadiz, the main colonial
port in the Peninsula, and proclaimed the “Spanish nation”, which they defined as the “reunion
of all Spaniards from both hemispheres”, referring to the citizens of both the metropolis and the
overseas empire. However, this first liberal experience in Spain was hampered by the war against
the occupying army, the imposed king Joseph Bonaparte (1808—1813) and his programme of
reforms. One of the initiatives of the French king was precisely to create the first public national
museums in Spain, among which a natural sciences museum, but the on-going war delayed those

plans.
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When the Bourbons regained the throne in 1814, the political structures of the Ancien Régime
were restored. Nonetheless, the Crown was weakened, not just by the war’s destruction but also
by the process of independence of most of its American territories, which culminated in the
1820s. Cultural policy and particularly the promotion of arts and sciences was one of the means
left to the monarchy to affirm its role in the definition of the national community: drawing on
previous initiatives, King Ferdinand VII (1814-1833) created the Royal Museum of Natural
History (Real Museo de Historia Natural) in 1815 (Barreiro 1992) and the Royal Museum of
Paintings (Museo Real de Pinturas) in 1819.

One of the aims, imposed after 1833 by the new liberal state, was precisely to appropriate
both materially and symbolically the legacies of the Ancien Régime. As a consequence of the policy
of nationalisation of the properties of the religious orders, the liberal government decreed in 1835
the establishment of the National Museum of Paintings (Museo Nacional de Pinturas) in Madrid.
This museum, gathering works of art from suppressed convents, was the first “national museum”
created in Spain. Just a few years later, in 1838, the Museum of Natural History became a
“national” institution as well (Bolafios 2008). American collections preserved in this institution
were displayed in the top floor of the building that this museum shared with the Royal Academy
of Fine Arts. Compared to the growing relevance of the Royal Museum in Madrid (which was
installed in the venue originally built for the Royal Cabinet), the Museum of Natural Sciences was
in the first half of the nineteenth century a modest institution in both its capacity to promote
scientific research and its displaying means, which affected its Latin American collections
(Cabello 2007).

This might indicate that the study of these collections was as relevant as the study of
“vernacular antiquities” for the definition of the nation. This new kind of archaeology was
promoted by the liberal state and by the new social classes, in order to create a national culture,
which could sustain the construction of civic nationalism. As a consequence, in March 1867 the
National Archaeological Museum was established in Madrid (Marcos 1993); its collections
extended from the origins of humanity to the Renaissance, and it was divided into four
departments: Primitive and Ancient Times, Middle Ages, Numismatics and Ethnography.
Through this display, the museum sought to place the history of Spain within a universal timeline
of human progress, from primitivism to civilisation. For this reason, the first section of collected
object from beyond Spanish borders, such as European prehistoric collections from France and
Scandinavia and Near Eastern and Classical antiquities (Barril 1993).

In turn, medieval collections were predominantly of “national” origin; they were chosen from
the different regions of the country in order to stress the medieval origins of the Spanish nation
in the Reconguista, defined as the process of Christian “re-conquest” of the territory from the
Muslim “occupiers”. As the foundational decree affirmed, “the monumental history of that
brilliant period of constant struggle, which began with Pelayo and ended with Isabella the
Catholic, should occupy the main space in our museum”'. These ideas were rooted in the
interpretation of Spanish history that liberal historiography was promoting; in his Historia General
de Espana, Modesto Lafuente (1810—1866), dated the birth of Spanish national identity back to
medieval times. According to him, it was this time of conflict that had created the Spanish

national soul, under the leadership of the Crown and the ideological guidance of the Church.
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Finally, the Ethnographic section received the American collections previously kept at in the
Museum of Natural History. These materials were used to contextualise the Spanish / European
collections, in the same way that the ethnographic collections were displayed in the French Musée
des Antiquités Nationales in Saint-Germain-en-Laye or the Museo Preistorico-etnografico created by Luigi
Pigorini in Rome. Unfortunately no visual sources seem to have been preserved of the display of
these collections in the first venue of the National Archaeological Museum. Only some
engravings in Museo Espariol de Arqueologia, the scientific journal published by the museum provide

some images of the pieces.

MUSEO ESPANOL DE ANTIGUEDADES

Etnografia Ceramica

PERTENECIENTES A [A NUNEROSA COLECCION QUE SE CONSERVA EN EL MUSFO ARQUEOLOGICO NACIONAL

Figure 1: Peruvian antiquities present in the National Archaeological

Museum collections in the nineteenth century. Plate published in Janer, F.

(1872). ""Vasos peruanos del Museo Arqueologico Nacional." Museo Espaiiol

de Antigiiedades 1: 211-218.

The role of the National Archaeological Museum in the creation of national imaginary was
highlighted by the project to locate it in the premises of the new Palace of National Library and
Museums (Palacio de Biblioteca y Museos Nacionales) in Madrid. This was an ambitious project that

aimed to gather in the same building all the main repositories of sources of national history, along
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with the National Library and the National Historical Archive. Intended as a landmark of the
liberal capital in construction, the Palace was located in the Paseo de Recoletos, on the same urban
axis as the Paseo del Prado, in-between Old Madrid and the newly planned bourgeois extension.
Similar in its general outline and distribution of spaces to the British museum and Library, this
building was designed by Francisco Jarefio (1818-1892) in the 1860s, and Queen Elisabeth II laid
the first stone in 1866. Nevertheless, the works stopped and were resumed several times, and it
was only completed in 1892 on the occasion of the celebration of the Fourth Centenary of the

Discovery of America (Layuno 2004).

The Fourth Centenary of the Discovery and the Colonial ‘Disaster’ (1892—
1898)

In the last third of the nineteenth century, European industrialised nations competed to extend
their economic influence to other areas of the world and to create overseas empires. In a time
when colonial power was considered a proof of the vitality of the nation, Spain was not in the
best situation; after the independence of most of its American territories in the 1820s, only Cuba
and Puerto Rico in the Caribbean, and the Philippines and three archipelagos in the Pacific, were
all that remained of the former empire. In 1868 the first War of Independence broke out in
Cuba; it finished ten years later, in 1878, but the demands of the Cuban patriots were not
satisfied. Moreover, the USA challenged the Spanish hold on the Antilleans and a new colonial
power, Germany, ambitioned Spanish possessions in the Pacific.

As a consequence of this international colonial context of competition, geographical societies
were created in Madrid and in several port cities such as Barcelona, in order to foster the
exploitation of the existing colonies, and new colonial endeavours were undertaken in Africa
(Fradera 2005). In 1887 the Exhibition on the Philippines (Exposicion de las Islas Filipinas) not only
presented the economic potential of the colonial enterprise but also celebrated the civilising role
of the metropolis in the Far East. On the occasion, some “native peoples” were displayed in
Madrid for the entertainment of visitors, and one of the initiatives born of the Exhibition, the
Museum-Library of the Overseas (Museo-Biblioteca de Ultramar) was turned into a permanent
institution. Attached to the ministry of Overseas Affairs (Ministerio de Ultramar), it gathered
information on Spain’s historical role in the discovery and colonisation of extra-European
territories and was intended to encourage commercial ventures (Sanchez Gémez 2003).

In addition to these initiatives, late nineteenth century Spain’s official discourse, especially
under the conservative driven Restoration (Restauracion) period (1875-1903) drew mainly on a
nostalgic reading of the bygone Spanish Empire for the purpose of fostering national pride. In
this context, the Fourth centenary of the “discovery” of the New World was celebrated in 1892
with different events; for instance, that year the 12" of October was celebrated for the first time
as a national day. Some of the celebrations took place in the province of Huelva (Andalusia),
from which Columbus had departed in 1492; it was in the same city that the Ninth International
Congress of Americanists was organized (Lopez-Océn 2005).

Meanwhile, in the capital of the kingdom, a double historical exhibition was programmed. In
1888, when the events were first announced in an official decree, the government proposed the
celebration of an “American Historical Exhibition” (Exposicion Histdrico-Americana), intended to

illustrate “the diverse degrees of culture that the natives had when the Spanish and the
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Portuguese arrived there, as well as the remains of those ancient civilisations that were extinct at

that moment””

. The organisers hoped that in so doing, the exhibition would show the current
state of progress of Latin America by comparison, underlining “the glory of those who planted
there the European civilisation and the peoples who stem from it and who make them

blossom”>. Tt was decided that both exhibitions were to be hosted in the Palace of National

Library and Museums, a decision that hastened its completion (Bernabéu 1987).

Figure 2: Palace of National Library and Museums (Palacio de Ia Biblioteca y Museos Nacionales), Madrid
(© Ignacio Vleming)

Later on, the project evolved and a second event was added, the “European Historical
Exhibition” (Exposicion Histérico-Enrgpea). This event was to be devoted to the display of the
“examples of Iberian work™ in a chronological span that went back to the formation of the
different kingdoms in the Peninsula to the time “in which they searched and found across the sea
vast territories in which to expand”4, that is from the beginning to the end of the Middle Ages.
For the organisers by comparing both exhibitions “the respective degree of culture that had been
reached, at the moment of the meeting, the conquered and the conquerors” should thus be
evident®. The Jesuit Epigraphist Fidel Fita (1835—1918), member of the Royal Academy of
History curated the European Historical Exhibition. It was installed on the second floor of the
Palace, and it displayed mostly artworks coming from Catholic churches and cathedrals. The
display confirmed the liberal historiographical model that recognised medieval times as the
origins of national history, but it added the discovery (and evangelisation) of the Americas to
affirm Spanish cultural leading role among other European nations, and its contribution to

universal civilisation.
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In turn, the display of the American Historical Exhibition was the result of the sum of the
exhibitions organised by the participating countries, coordinated by a committee led by Juan de
Dios de la Rada y Delgado (1827-1901), director of the National Archaeological Museum. The
rooms of the first floor of the palace were distributed into “national pavilions™ assigned to the
independent states of the American continent. However, the invitation to participate was
extended to European (colonial) nations; an invitation that was turned down by France and Great
Britain, but it was accepted by Denmark, which sent a collection of materials from Greenland,
and by Sweden with ethnographic materials from the university of Uppsala. Portugal played a
particulatly relevant role and its King presided the opening ceremonies, along with the Spanish
Regent Queen.

The 1892 celebrations were used as part of a renovated effort by the Spanish government to
reaffirm its hold on its Caribbean colonies and to reformulate its foreign policy with the Latin
American republics. By the time the invitation was sent, the USA had organised the First
International Conference of American States in 1890. From Spain, the growth of Panamericanism
was seen as a competition, only to be aggravated by the decision to organise the Columbian
Exhibition of Chicago (1893). If the exhibitions in Madrid aimed to root Spanish identity in
historical deeds, Chicago’s event focused on technology and tried to show the world the rising
power of the North American Union (Bolotin & Laing 2002). For the Latin American republics,
the decision to participate in Madrid’s or in Chicago’s exhibition, or in both, became a matter of
politics and diplomacy, and provoked large internal debates.

Latin American societies were torn along political lines, between progressive and conservatives
programmes, and between an admiration for the values of the North American Union and the
fear of its colonial ambitions. Similarly, the rapprochement to Spain was dictated by current
politics and particular issues, as evinced by the case of the Quimbayas Hoard. When the president
of Colombia, Carlos Holguin (1832-1894), received the invitation to participate in Madrid’s
exhibition, he used public funds to acquire a hoard of pre-Columbian gold artefacts that had been
looted and divided between different Colombian collectors. After being exposed as one set in
both Madrid and Chicago, in 1893, the hoard was dismantled again: 74 gold artefacts remained in
Chicago as a gift, whereas 122 pieces were donated to the Spanish government. This was justified
at the time as a reward for Spanish support in a dispute over borders with Venezuela, settled in
1891 with the mediation of the Spanish Regent Queen. Moreover, the gift had symbolic value: it
was only in 1886 that the Colombian Republic had established full diplomatic relationships with
its former metropolis (Gamboa 2002).

Indeed, the 1892 celebrations inaugurated a period of improved diplomatic relations between
Spain and the former territories, and confirmed the double international projection of Spain:
both towards Europe and the American territories. In this context, the history of the conquest
was rewritten in nationalist key; in 1892 the national history book series promoted under the
auspices of the Royal Academy of History by its president, the statesman Antonio Canovas del
Castillo (1828—1897), leader of the conservative party, started to be published (Peiré 1995, Boyd
1997). This work responded to the ideological orientation of a political system, the Restauracion,
which favoured the ideological matching of Catholic faith and Spanish nationalism. In this

context, Spanish imperial history was cultivated and celebrated in order to boost national pride,
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and to disperse the phantoms of the present, such as the social unrest provoked by the workers
movement.

After the closure of those exhibitions, the Palace was finally set up to host the institutions it
was created for: the National Library and the National Archaeological Museum. Under the
supervision of Rada y Delgado, the materials were installed in its new premises, which were
inaugurated in 1895. Latin American collections were displayed as a subsection within the
Ethnographic department, in five rooms, in which the collections were set according to
geographical criterion. The rooms decorated with Pre-Columbian American motives, which
included some of the elements present in the national pavilions of the Exhibition, such as plaster
casts of Central American sculptures and friezes sent by the Mexican delegation (Ramirez L.osada
2009). As opposed to this focus on the greater archaeological cultures of Latin America, the
colonial period was not given much attention.

All these events celebrating the colonial past, present and future of the Spanish nation were
promoted by the state in a period of instability marked by crisis in the colonies. In 1895 a new
uprising in Cuba claimed independence, followed by a rebellion the next year in the Philippines.
The USA entered into the war between the Cuban revolts and the Spanish monarchy in 1898
after three years of conflict, which had in Spain provoked inflamed nationalist discourses in the
Parliament and in the press, and a bitter feeling among the popular classes whose sons made up
the majority of the soldiers. In a quick battle, the US navy defeated the old Spanish ships in
Santiago de Cuba, and in December the Peace Treaty was signed in Paris, in which Cuba, Puerto
Rico and the Philippines as the remains of the Spanish empire were sold off. Finally, in 1899 the
Spanish government sold the last remaining territories of the overseas empire in the Pacific, the
Marianas, Carolinas and Palaos archipielaghi to the German Empire (Fusi & Nifio 1996; Balfour
1997; Pan-Mantojo & Alvarez-Junco 1998). As an immediate consequence, the Ministry of
Overseas was suppressed (and with it the Museum of Overseas) enacting symbolically the end of

a colonial enterprise (Carrero & Blanco 1999).

“Hispanidad”, Re-conquering the Americas for the Spanish national project
(1900-1936)

The colonial crisis of 1898 was perceived as a blow to Spanish national identity. The idea of the
decadence of the national body obsessed a generation of patriotic intellectuals in the first third of
the twentieth century, who proposed scientific improvement to regenerate the political, social and
economic structures of the country. They regretted what for them was a long chain of historical
wrongdoings, which had separated Spain from the path of European civilised nations. As a
remedy they proposed the “Europeanisation” of Spain. These ideas informed a process of
development of the country’s cultural and scientific structures in the first three decades of the
century, which has been named the “Silver Age of Spanish culture” (Varela 1999; Gémez-Ferrer
Morant, G. & R. Sanchez 2007).

This early twentieth-century Spanish nationalism continued to consider the country’s history
as a process of centralisation and homogenisation of its different territories, in which the
Castilian language and tradition constituted the backbone of national identity. Nevertheless, in
the last third of the nineteenth century, cultural nationalist movements had begun to develop in

several areas of the country, to be transformed into political parties in the first decades of the
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twentieth century in the Basque Provinces and in Catalonia. It was in this context that the
memory of the empire and the links with the Spanish-speaking world were stressed in order to
reaffirm internally a unitary national identity. As the philosopher José Ortega y Gasset (1883—
1955) argued, Spain had united precisely to conquer its position in the world; the American
empire became the justification of the nation, just when its identity was shaken as a result of the
loss of the colonies and the rising of alternative nationalist projects (Forcadell 1998, Taibo 2007).

These ideas combined with a renovated interest in the people as a depositary of national
essences. For this reason the history of the Hispanic Empire was redefined as the evolution of a
civilisation based on language and traditions, particularly in the work of the historian Rafael
Altamira (1866—1951), who developed the school of Hispanoamericanismo. 1f Hispanismo was the
study of the Spanish civilisation, a term coined by French scholars in the last third of the
nineteenth century, which implied a symbolic appropriation of Spanish past, and americanismo was
the scientific study of the Americas, Hispanoamericanismo implied the spiritual “re-conquest” of
those territories and was based on the assertion of a shared “civilisation” on both sides of the
Atlantic  (Valero 2003). Nonetheless, as Sepulveda has studied, twentieth century
Hispanoamericanismo was divided in tendencies along political lines: on the one hand, progressive
Hispanoamericanismo, and on the other Hispanidad, developed by conservative thinkers (Sepulveda
1999 & 2005).

As Carlos Serrano has studied from the point of view of the public monuments, the
conversion of the colonial past into a key element of national identity was developed in exactly
those two decades that followed the 1898 defeat. In just a few years, the memory of the
bloodshed of the colonial war in Cuba was transformed by the desire to reconstruct the ties with
the American territories. The vitality of the nation and the race, symbolized by the young King
Alphonse XIIT (1902-1931) had to be fostered by remembering the deeds of the past. This
rapprochement was to compensate for the marginal position of Spain in the 1919 peace treaties
signed at the end of the First World War, which had confirmed the pre-eminence of colonial
empires, France and Great Britain, the beginning of USA’s international power, whilst also
fostering the dissolution of multi-national monarchies in Central Europe (Serrano 1999).

However, the rapprochement with Spain was partly seconded and partly contested by Latin
Americans. In 1913, the celebrations of the 12" of October were launched in both Spain and the
Latin American Republics as “Day of Race” (Diz de la Raza) and in 1918 it was declared Spain’s
national day (Barrachina 2000). Whereas conservative politicians and Catholic hierarchies
supported the celebration of the 12th of October, others, such as the Cuban anthropologist
Fernando Ortiz (1881-1969) denounced Spain’s attempt of Reconguista espiritual of the Americas
(in clear reference to Altamira’s formulation) as a form of neo-colonialism, and affirmed that
what for Spain meant exrgpeizacion was for Cuba americanizacion, meaning learning from the USA
and imitating its technological development (Ortiz 1911).

During Primo de Rivera’s dictatorship (1923—-1930), conservative thinkers shaped the concept
Hispanidad, highlighting the role of Spain not just in the conquest of the New World but also in
its conversion to the Catholic Faith. The Hispanic-American Exhibition (Exposicion Hispano-
Americana), organised in Seville in 1929, sought to stress the alleged fraternity with the former

colonies, in the city that had monopolised the trade with the Americas in early modern times.
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Though the celebration of the American past was not the reserve of the right wing, the
Republican authorities that ruled the country after 1931 fully supported it.

In 1935, a collection of Peruvian antiquities amassed by Juan de Larrea (1895-1980), a Spanish
poet and man of fortune of Basque origins, was exhibited in Madrid. He travelled in 1930 to Peru
and in a few months gathered a rich collection, which he managed to ship to Paris. The collection
was exhibited in the Musée d’ethnonographie du Trocadéro (nowadays Musée de I'Homme) in 1933,
before being taken to Madrid. The 1935 exhibition triggered the interest of the Spanish
government, and that year, it signed an agreement with Larrea, so that the whole collection was
loaned to the National Archaeological Museum. Finally, in the midst of the Civil War, Larrea, a
supporter of the Republican government, donated his collection to the “Spanish Republican
People” on the significant date of the 14" of April, 1937. In September of the same year, the
Republican authorities decided to create a Museo-Biblioteca de Indias. However, the war context

impeded the realization of the project (Gutiérrez 1995).

The Museum of the Americas (1941-2011)
In summer 19306, a coup by a group of generals supported by the high ranks of the Catholic

Church and the industrial and banking sectors, aimed to overthrow the Republican government.
The subsequent Civil War (1936-1939) was an important period for the reframing of the old
liberal Spanish national master narrative, which interpreted the history of the country as the fight
for independence from foreign domination. Whereas the Francoist claimed that they fought a
“crusade” against the enemies of religion and the fatherland, the Republicans denounced the
support that Franco obtained from Nazi Germany and Fascist Italy. Nevertheless, what both
sides had in common was the idea of the American empire as a crucial element of national
identity; this was so well established that in 1937, both warring sides tried to enforce the creation
of a Museum of the Americas (Gonzalez & Limoén 1988).

It was finally General Franco, who officially created the Museo de América in 1941; in a country
socially and economically devastated and diplomatically isolated, the imperial myth was exalted as
the central element of the fascist ideology that characterised the first years of Franco’s
dictatorship. The holdings of the museum and even its location had been already determined in
the 1937 Republican decree; however, the dictatorship used it in its own benefit. The inaugural
decree favoured “the heroic deed of the Discovery”, and it set out to promote the knowledge of
Spain’s civilising mission. The new museum was firstly located within the premises of the
National Archaeological Museum; it was not until 1962 that it was transferred to a purposed-built
museum in the university campus of Madrid (Ciundad Universitaria), on the North West exit of the
city. The Cindad Universitaria, constructed in the 1920s, had been totally destroyed during the siege
of Madrid in the Civil War. After 1939, reconstruction began, and in 1956 the dictator erected a
gigantic arch of triumph (Ao de la Victoria) in commemoration of his victory (Chias 19806;
Diéguez 1992).
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Figure 3: Museum of the Americas, Madrid (© Ignacio Vleming)

The new museum was inaugurated by General Franco on the 17" of June 1965. Situated right
next to the Victory arch, the Museo de Amiérica was part of the urban propagandistic programme of
a regime, which defined itself as nacional-catilico. Not surprisingly, the purpose-built museum
designed by Luis Moya Blanco (1904-1990) and Luis Martinez-Feduchi Ruiz (1901-1975), was
inspired by sixteenth century Spanish monastic architecture, stressing thus the role of Spain in the
extension of Catholicism to the New World. The museum received the archaeological /
anthropological collections from the National Archaeological Museum and the Museum of
Anthropology (Museo de Antropologia), but also a large number of artworks and handcrafts dating
to the colonial period, which came from different public institutions. Finally, the research library
of the museum also received the library collections that had belonged to the Museo-Biblioteca de
Ultramar.

The new Museum of the Americas paid particular attention to the colonial period, leaving a
much smaller display area for the archaeological collections; it included several historical rooms
devoted to Christopher Columbus or to Isabella the Catholic, to the Institutions created by the
Spaniards or the Laws that were implemented to rule those territories. The aim was to celebrate
the conquest, colonisation and evangelisation as another step in the diffusion of Western
civilisation to the rest of the world (Fernandez 1965).
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Figure 4: Museum of the Americas, Madrid. View of Room XI: “Room on Institutions”. Taken from Fernandez Vega,
P. (1965). Guia del Museo de América, Madrid, Ministerio de Educacién Nacional, Direccion General de Bellas Artes.

Figure 5: Museum of the Americas, Madrid. Two of the dioramas in Room XI: “Institutions”. Translation of the texts:
First diorama “Espafia brought wheat to the Americas”. Second diorama “Maize was brought from the Americas”.
Taken from Fernandez Vega, P. (1965). Guia del Museo de América, Madtid, Ministerio de Educacién Nacional,
Direccion General de Bellas Artes.
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In 1981, six years after Franco’s death, the museum closed its doors to the public in order to
undergo the renovation of its premises. The idea was to complete the renovation for the Fifth
Centenary of Colon’s arrival to America in 1992, which was celebrated with a World Exhibition
in Seville that served as a showcase for Spanish modernity, but also for its international
projection. In 1988, the Social-Democrat cabinet had confirmed the 12" of October as the
national day, consolidating a name that for many had too much of a Francoist connotation: Diz
de la Hispanidad (Barrachina 2000). Democratic Spain also sought to construct diplomatic ties with
Latin America, and in 1991 the Mexican city of Guadalajara hosted the first Ibero-American
summit, which gathers together every year the representatives of the countries of Spanish and
Portuguese official language. In this context, the Museum of the Americas is one of the pieces,
albeit not the central one, of a larger strategy of cultural diplomacy oriented towards Latin
America, which includes the Casa de Ameérica established in the very centre of Madrid in 1990;
different cooperation programmes directed by the Ministry of Foreign Affairs complete this
trend of cultural policy.

The new Museum of the Americas was finally inaugurated on 12" October 1994, and since
then it has not undergone major reforms. Since then, the museum’s discourse is structured in five
main sections; the first one, “The knowledge on the America” (E/ conocimiento de Ameérica) gives a
historiographical overview on the formation of collections, and on the historical sources of the
“discovery”. In this way it provides a dialogue between image and text and guides the visitor’s
gaze towards the appreciation of the creation of knowledge. The next section, “Geography and
Landscapes” deals with the natural setting in which human societies developed. The third section,
“Society” is the longest, and it is structured following the classification of human societies
provided by anthropology —Bands, Tribes, Chiefdoms and States—, in which it considers both the
history of the pre-Columbian peoples and the colonial times. The last two sections, “Religious
forms”, and “Communication” focus on the cultural expressions. In this way the museum
reflects a historical materialist view in which the study of the infrastructure (the environment) is
followed by the economic and social structures and finally by the ideological constructions, such
as the languages and religious beliefs (Jiménez 1995).

The display is classically object-orientated, and in so doing the museum does not render any
historical master narratives explicitly but camouflages it in scientific theory, anthropology in
particular, without reflecting critically on it. The museum stresses the creative mixing of peoples
and cultures and the legacy of Spanish civilisation to the New World, while avoiding any
discussion on the legitimacy of the colonial enterprise. It thus seemingly reflects the motto that
dominated the 1992 celebrations: “The Meeting of Two Worlds” (E/ encuentro de dos mundos). In
the last fifteen years, Spanish society has undergone major changes in its composition due to the
arrival of waves of immigrants from Latin America and other parts of the world. As a
consequence, the Museum of the Americas tries to fulfil a role in contemporary society by the
organisation of activities that address Latin American immigrants in it.

Other initiatives have contributed to the historiographical re-addressing of the colonial period,
such as, for instance, the exhibition organised by the Museo del Prado and the Patrimonio Nacional
in October 2010-January 2011, “Pintura de los reinos. Identidades compartidas en el mundo
hispanico” (Painting from the kingdoms. Shared identities in the Hispanic world”). It attempted
“to bring the European public closer to an area of 16th- and 17th-century painting that has
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generally been excluded from the art historical literature on painting, while demonstrating to what
degree the Spanish monarchy was a motor for artistic and intellectual stimulus”
(http:/ /www.museodelprado.es/en/exhibitions/exhibitions/at-the-museum/ pintura-de-los-

reinos/la-exposicion/).

Conclusions

Descubrimiento, Hispanoamericanismo, Hispanidad, Encuentro, those ideological constructs have
characterised the evolution of the relationship between Spain and the Latin American territories
in the last two hundred years, as well as determining the creation and display of Latin American
collections in Spain’s national museums. By following the arrival and display of those collections,
it is possible to analyse the changing relationship between Spain and those territories. When the
first collections arrived in Early Modern Times, they were considered scientific objects or
curiosities, clearly different from European artworks. It was not until the second half of the
nineteenth century that American collections started to become relevant artefacts for the writing
of Spanish national narrative. The 1892 “Discovery” celebrations inaugurated new relations
between Spain and the former colonies, but also a reconsideration of its material and cultural
legacy. The creation of the Museum of the Americas in 1941, although charged ideologically by
the dictatorship, followed the trends marked by liberal historiography since the early twentieth
century. In this long process, Latin American collections became the material evidence of a
historical process, the conquest and colonisation of a continent, whose control determined the
evolution of the Iberian societies in the last five hundred years, and still nowadays guides their

international geostrategic position.

Notes

1 “la historia monumental de aquel brillante y dilatado perfiodo de perenne lucha, que comienza en Pelayo y
termina en Isabel la Catdlica, debe ocupar el principal compartimiento de nuestro Museo arqueolégico”. Royal
Decree of 20 March 1867, creating the National Archaeological Museum, published in Gazeta de Madrid, issue
80, on 21 March. See Marcos Pous 1993.

2 “los diversos grados de cultura que tenfan los indigenas cuando espafioles y portugueses llegaron alli por vez
primera, asi como los restos y vestigios de antiguas y ya entonces extinguidas civilizaciones”. Original document
quoted in Bernabéu 1987: 153. Documental Appendix. Document 1: ”Preambulos y reales decretos creando la
comision de 1888

3 “aparecerd representado el estado actual de la América neolatina”, “para Gloria de los que trasplantaron alli la
civilizacién europea y de los pueblos que de ella proceden y que la han hecho florecer”. Original document
quoted in Bernabéu 1987: 153-54. Documental Appendix. Document 1: ”Preambulos y reales decretos creando
la comisiéon de 1888

4 From the moment in which “se empezaron a formar las nuevas naciones de la peninsula” to the time “en que
buscaron y hallaron territorios inmensos por donde extenderse a través de los mares”. Original document
quoted in Bernabéu 1987: 157. Documental Appendix. Document 2: ”"Preambulo al real decreto de la junta
directiva de 1891

5> “el respectivo estado de cultura que, en el punto de encontrarse, conquistados y conquistadores alcanzaban”.
Original document quoted in: Bernabéu 1987: 157. Documental Appendix. Document 2: ”Preambulo al real
decreto de la junta directiva de 1891”.

311



Bibliograpy
(1893) Catdlogo general de la Exposicion Histdrico-Americana de Madrid, 1892. Madrid, Est. Tip.

"Sucesores de Rivadeneyra".

Alcina Franch, J. (1995) Arquedlogos o anticuarios: historia antigna de la arqueologia en la
Awmérica espaiiola. Barcelona, Ediciones del Serbal.

Alvarez Junco, J. (2001) Mater dolorosa: la idea de Espaiia en el siglo XIX. Madrid, Taurus
Ediciones.

Balfour, S. (1997) The end of the Spanish empire, 1898—1923. Oxtord, Oxford University
Press.

Barrachina, M. A. (2000) 712 de octubre: Fiesta de la raza, Dia de la Hispanidad, Dia del
Pilar, Fiesta Nacional.” Bulletin d'bistoire contemporaine de I'Espagne (30): 119-134.

Barreiro, A. J. (1992) E/ Museo Nacional de Ciencias Naturales (1711-1935). Aranjuez, Doce
Calles (first edition: 1944).

Barril Vicente, M. (1993) “El proceso histérico-social en la formaciéon de las colecciones
del MAN.” Boletin de la ANABAD 43(3): 37—64.

Bernabéu Albert, S. (1987) 1892, e/ IV centenario del descubrimiento de América en Espaiia:
coyuntura y conmemoraciones. Madrid, Consejo Superior de Investigaciones Cientificas.

Bernabéu Albert, S. (2007) ”Los americanistas y el pasado de América: tendencias e
instituciones en visperas de la Guerra Civil.” Revista de Indias 67: 251-282.

Bolafios, M. (2008) Historia de los Museos en Esparia (revised second edition), Gijén, TREA
(first edition: 1997).

Bolotin, N. and C. Laing (2002) The World's Columbian Exposition: the Chicago World's Fair of
1893, University of Illinois Press.

Boyd, C. P. (1997) Historia patria: politics, history, and national identity in Spain, 1875—1975.
Princeton, Princeton University Press.

Cabello Carro, M. P. (1989) Coleccionismo americano indigena en la Espaiia del siglo X111
Madrid, Ediciones de Cultura Hispanica.

Cabello Carro, M. P. (1992) Politica investigadora de la época de Carlos 111 en el drea maya segiin
documentacion de Calderdn, Bernasconi, Del Rio y otros. Madrid, Ediciones de la Torre.

Cabello Carro, M. P. (1993) “El Museo de América.” Anales de/ Museo de América 1: 11-21.

Cabello Carro, M. P. (2001) “La formacién de las colecciones americanas en Espafia:
Evolucidén de los critetios.” Anales del Museo de América 9: 303-318.

Cabello Carro, M. P. (2007) “Los inicios de la museologia en la Funcién Publica. La
compleja historia de Florencio Janer (1831-1877).” Museos.es: Revista de la Subdireccion
General de Museos Estatales 3: 162—175.

Canizares-Esguerra, J. (2006) Nature, empire, and nation: explorations of the history of science in
the Iberian world. Stanford, Stanford University Press.

Carrero Navarro, M. L., R. M. Blanco Garcia, et al. (1999) La supresién del museo-
biblioteca de ultramar en 1898 y los problemas de traslado y conservacién de sus
fondos. In: O. Ruiz-Manjén Cabeza and M. A. Langa Laorga (Eds.) Los significados del
98: la sociedad espaiiola en la génesis del siglo XX. Madrid, Universidad Complutense:
569-586.

Chias Navarro, P. (1986) Ciudad universitaria de Madrid. Génesis y realizacion. Madrid,
Editorial Complutense.

312



De Vos, P. (2009) The rare, the singular and the extraordinary: natural history and the
collection of curiosities in the Spanish Empire. In: D. Bleichmar. (ed.) Science in the
Spanish and Portugnese empires, 1500—1800. Stanford, Stanford University Press: 271—
289.

Diéguez Patao, S. (1992) “La Ciudad Universitaria de Madrid y el ideal panhispanico.”
Espacio, tiempo y forma. Serie V11, Historia del arte (5): 467—490.

Fernandez Vega de Ferrandis, P. (1965) Guia del Museo de América. Madrid, Direccién
General de Bellas Artes.

Forcadell Alvarez, C., (ed.) (1998) Nacionalismo e historia. Zaragoza, Institucién Fernando el
Catdlico.

Fox, E. 1. (1997) La invencidn de Espaiia: nacionalismo liberal ¢ identidad nacional. Madrid,
Catedra.

Fradera, J. M. (2005) Colonias para después de un imperio. Barcelona, Bellaterra.

Fusi Aizpuraa, J. P. (2000) Espadia, la evolucidn de la identidad nacional. Madrid, Temas de
hoy.

Fusi Aizpurua, J. P. and A. Nifilo Rodriguez, (eds). (1996) Antes del desastre: origenes y
antecedentes de la crisis del 98. Madrid, Universidad Complutense.

Gamboa Hinestrosa, P. (2002) E/ tesoro de los Quimbayas: historia, identidad y patrimonio.
Bogota, Planeta.

Garcia Gutiérrez, A. (1876) Noticia historico descriptiva del Museo Arqueoldgico Nacional.
Madrid, T. Fortanet.

Gomez-Ferrer Morant, G. and R. Sanchez, Eds. (2007) Modernizar Espaia: proyectos de
reforma y apertura internacional (1898—1914). Madrid, Biblioteca Nueva.

Gonzalez Calleja, E. and F. Limoén Nevado (1988) La Hispanidad como instrumento de combate:
raza e imperio en la guerra franquista durante la guerra civil espaiiola. Madrid, Consejo
Superior de Investigaciones Cientificas.

Gruzinski, S. (1988) La colonisation de !'imaginaire. Paris, Gallimard.

Gutiérrez Bolivar, J. (1995) "El legado de Juan Larrea." Anales del Museo de América (3): T—
20.

Jiménez Villalba, F. (1995) “El museo de América de Madrid: historia de un proyecto
antropolégico.” Revista de Museologia 4: 31-34.

Kamen, H. A. F. (2008) Imagining Spain: historical myth & national identity. New Haven, Yale
University Press.

Lanzarote Guiral, J. M. (2011) Crown, Church and People: History of National Museums in Spain.
In: P. Aronsson and G. Elgenius, 'Building National Museums in Europe 1750—
2010". Conference proceedings from EuNaMus, European National Museums:
Identity Politics, the Uses of the Past and the European Citizen, Bologna 28-30
April 2011. EuNaMus Report No. 1. Linképing (Sweden): 847-880.

Lanzarote Guiral, J. M. (2012) Prebistoria patria. National ldentities and Enropeanization in the
construction of prebistoric archaeology in Spain (1860—1936). Unpublished Ph.D.
Department of History and European Civilisation. European University Institute,
Florence.

Layuno Rosas, M. A. (2004) “El museo como tipo arquitecténico y monumento urbano en
la ciudad del Siglo XIX. Francisco Jarefio y el palacio de biblioteca y museos
nacionales de Madrid. “ Anuario de la Universidad Internacional SEK: 253—2064.

313



Loépez-Océn Cabrera, L., J.-P. Chaumeil, et al., Eds. (2005) Los americanistas del siglo XIX:
la construccidn de una comunidad cientifica internacional. Barcelona, Iberoamericana
Vervuert

Marcos Pous, A., Ed. (1993) De Gabinete a Museo. Tres Siglos de Historia. Museo Arqueoldgico
Nacional. Madrid, Ministerio de Cultura.

Martinez de la Torre, C. and M. P. Cabello Carro (1997) Museo de América. Madrid,
Ibercaja.

Martinez, F. and L. Moya Blanco (1943) "Proyecto de edificio destinado a Museo de
América." Revista Nacional de Arquitectura 24: 411.

Moran Turina, J. M. and F. Checa Cremades (1985) E/ coleccionismo en Espania. De la cimara
de maravillas a la galeria de pinturas. Madrid, Catedra.

Nuafiez Seixas, X. M. (1999) Los nacionalismos en la Espainia contempordnea (siglos XIX y XX).
Barcelona, Hipotesi.

Ortiz, F. (1911) La reconquista de América: reflexiones sobre el panhispanismo. La Habana,
Sociedad de ediciones literarias y artisticas.

Pagden, A. (1990) Spanish imperialism and the political imagination: studies in Enropean and
Spanish-American social and political theory, 1513—1830. New Haven, Yale University
Press.

Pagden, A. (1993) European encounters with the New World: from Renaissance to Romanticism.
New Haven, Yale University Press.

Pagden, A. (1994) The uncertainties of empire : essays in lberian and Lbero-American intellectual
history. Aldershot, Ashgate.

Pan-Montojo Gonzalez, J. L. and J. Alvarez Junco, Eds. (1998) Mads se perdid en Cuba :
Esparia, 1898 y la crisis de fin de siglo. Madrid, Alianza Editorial.

Pedro Robles, A. (ed.) (2009) "Viajeros, selva, ciudades perdidas e Idolos feos.
Antigiiedades americanas en el pensamiento americanista europeo del siglo XIX",
Indiana 26: 209-232.

Peir6 Martin, 1. (1995) Los guardianes de la historia: la historiografia académica de la
Restanracion. Zaragoza, Institucién Fernando el Catélico.

Pérez Garzén, J. S., (ed.) (2000) La gestion de la memoria: la historia de Espania al servicio del
poder. Barcelona, Critica.

Quijada Maurifio, M. (1998) "Sobre el origen y difusién del nombre "América Latina" (o
una variaciéon heterodoxa en torno al tema de la construccién social de la verdad)."
Revista de Indias 58 (214): 595-616.

Ramirez Losada, D. (2009) ”La exposicién histérico-americana de Madrid de 1892 y la
¢ausencia? de México.” Revista de Indias 69(246): 273-305.

Rodriguez Esteban, J. A. (1998) “Geopolitical perspectives in Spain: from the Iberismo of
the 19th century to the Hispanoamericanismo of the 20th.” Finisterra: Revista
portugnesa de geografia 33 (65): 185-193.

Sanchez Goémez, L. A. (2003) Un imperio en la vitrina. El colonialismo espasiol en el Pacifico y la
Exposicion de Filipinas en 1887. Madrid, Consejo Superior de Investigaciones
Cientificas.

Sepulveda Mufioz, 1. (1994) Comunidad cultural e hispano-americanismo, 1885—1936. Madrid,
Universidad Nacional de Educacién a Distancia.

Sepulveda Mufoz, 1. (2005) E/ suesio de la madre patria: hispanoamericanismo y nacionalismo.
Madrid, Marcial Pons.

314



Serrano, C. (1999) E/ nacimiento de Carmen: simbolos, mitos, nacidn. Madrid, Taurus.

Smith, A. and E. Davila-Cox, Eds. (1999) The Crisis of 1898: Colonial Redistribution and
Nationalist Mobilisation. London, Palgrave Macmillan.

Taibo Arias, C., (ed.) (2007) Nacionalismo espariol: esencias, memorias e instituciones. Madrid,
Libros de la Catarata.

Todorov, T. (1982) La conquéte de I' Amérigue : la question de I'antre. Paris, Editions du Séuil.

Valero Juan, E. M. (2003) Rafae/ Altamira y la "recongnista espiritnal” de América. Alicante,
Universidad de Alicante.

Varela, J. (1999) La novela de Espaiia: los intelectnales y el problema espaiiol. Madrid, Taurus.

Vélez Jiménez, M. P. (2008) La historiografia americanista en Espaia, 1755—1936.
Iberoamericana Editorial Vervuert.

315




<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

    /BGR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>
    /GRE <>

    /HRV (Za stvaranje Adobe PDF dokumenata najpogodnijih za visokokvalitetni ispis prije tiskanja koristite ove postavke.  Stvoreni PDF dokumenti mogu se otvoriti Acrobat i Adobe Reader 5.0 i kasnijim verzijama.)
    /HUN <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SKY <>
    /SLV <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


