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MARIE MAUZE

EXHIBITING ONE'S CULTURE:

European and Noerth American mu-
seums are facing new issues dealing
with the repatriation of stolen prop-
erties from formerly colonized coun-
tries. Over the last thirty years or so,
Native Americans having realized their
political and cultural situation have
claimed their right to self-determina-
tion. Next to the implementation of
treaty rights, the seitlement of land
claims, and the contral over the ex-
ploitation of natural resources on the
reserves, the restitution of Native
American cultural heritage is becom-
ing a major issue. Parallel to the awak-
ening of Native people’s politica!
awareness a change of attitude has
taken place within the dominant soc-
ciety, North American museums have
been led to revise their policies and
have returned illegally acquired cer-
emonial objects to their rightful own-
ers.

In the context of such a new policy,
the National Museum of Man (now the
Canadian Museum of Civilization) in
Ottawa has recognized the Kwagu'l's
right of ownership’ over whatis known
as the Potlatch Collection. This is a
collection of ceremanial objects con-
fiscated by the Canadian government
in the spring of 1922 following the il-
legal celebration of a potiatch. Indeed
article 14 of the /ndian Act, known as
the Potfatch Law (1884), set forth that
any persen having participated in a
potlatch was guilty of misdemeanor
and subject to a sentence of two to
six months in jail. However, potlatches
continued to be held, in secret, in spite
of this ban. Around Christmas 1921, a
large potiatch was organifed at Vil-
lage Island by the Nimpkish chief Dan
Cranmer for the repayment of his
wife's bride price. Between 300 and
400 people attended the celebration
which lasted six days (Codere 1966).
Despite the secrecy of its preparation,
the Indian Affairs agent, William Hal-
liday, heard about the ceremony and
launched an investigation with the
help of police and lacal informants.
This time the authorities were deter-
mined to strike a fatal blow against
potlatching—a few chiefs had been
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sentenced since 1884, but in most
cases the charges had been dropped.
Eighty-four people were charged with
having violated the Potlatch Law by
distributing gifts, delivering speeches,
singing songs, and performing
dances. When the trial was over,
twenty-two people were sentenced 1o
jail. Those who agreed to stop pot-
latching and to abandon their pot-
latch regalia were given suspended
sentences. A total of about 500 pieces
(masks, whistles, rattles, etc.),2 among
them fifteen coppers, were gathered
by the Indian agent. He immediately
sold some thirty-two of the best objects
to George Heye for the Museum of the
American Indian in New York. The re-
mainder was shipped to the Victoria
Memorial Museum in Ottawa (the later
National Museum of Man). Part of the
collection (about 130 pieces) was then
transferred to the Royal Ontaric Mu-
seum in Toronto. The Kwagu'l re-
ceived $1445 in compensation for the
artifacts.®

In the mid-1960s the Kwagu’l began
to press the National Museum of Man
for the return of their ceremonial ob-
jects. After about ten years of nego-
tiations, and favored by politicians’ re-
sponsiveness to Indian claims and by
the Museum’s readiness to allow the
collection’s return to British Columbia,
the Board of Trustees of the museum
gave their approvai for the restitution
of the collection in-1973.

The repatriation was then subject to
an agreement between the National
Museum of Man and the Kwakwewlth
District Council specifying that:

(1) the collection should be held in

wst by Kwagu'l institutions and not

returned to individual owners aor
their descendants for fear that the
collection be dispersed by the sale
of the pieces;

(2) since the coliection was part of

the Kwagu'l cultural heritage, it

should be housed in an appropriate
building with proper museum con-
ditions.

Because of internai conflicts within
the Kwagu'l community, the collection
was then split between two local Na-

tive museums in accordance with fam-
ily and “political” affiliations.* The
Kwagiulth Museum in Cape Mudge,
administered by the Nuyumbalees So-
ciety opened in June 1979; the U'Mista
Cultural Centre,® administered by the
U'Mista Society was inaugurated in
Alert Bay in November 1980. Finally
under the pressure of the Ministry of
Indian Affairs,® the Royal Ontario Mu-
seum agreed to restitute its part of the
Potiatch Collection in 1987 according
to the same principles {Cranmer-
Webster 1988). The challenge cur-
rently facing the Kwagu'i is to obtain
the return of the 32 pieces which had
been acquired by George Heye in 1922
for the Museum of the American In-
dian.

The main goal of Native museums
in general is to preserve cultural her-
itage by preserving artifacts. Such ob-
jects are seen as embodying a tradi-
tional “authentic” culture of the past.
In this respect, Native peoples have
adopted wholeheartedly the eminently
Western idea that tradition and heri-
tage are manifest in material objects
(Dominguez 1987:550). Culture is not
envisaged as an immediate aspect of
everyday life, but as an abstract ref-
erence whose nature is constantly re-
worked and adapted to changing spe-
cific situations. By stressing different
aspects afttributed to tradition the
Kwagiulth Museum and the U'Mista
Cultural Centre each have accord-
ingly created specific identities
through the display of the potlatch ar-
tifacts. These two identities, rather
than being exclusive from one another
should be seen as complementary.

The Kwagiulth Museum

The museum is located in the middle
of Cape Mudge village, in the vicinity
of the church and the community hall,
between the graveyard and the soccer
field. The notion that the Kwagiulth
Museum is concerned simultanecusly
with the past, the present, and the fu-
ture is expressed in the architecture of
the building. The right-hand side of its
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Fig. 1 The Kwagiulth Museum. Pheto: Marie
Mauzé, 1987.

front explicitly evokes the traditional
big-houses in use until the turn of the
century; the ieft-hand side consists in
a circular bare wall demonstrating
“the idea of continual change in the
Kwakiutl way of life” (Joseph and Man
1980). The overali shape of the mu-
seum is directly inspired by that of a
sea snail. In the center of the winding
staircase joining three floor levels is a
totem pole erected in memory of Billy
Assu, a former local chief. The spiral
movement begins outside the building
in the form of a log palisade reminis-
cent of the protective walls erected
around villages in the days of inter-
tribal warfare. The materials used for
the construction of the museum are
largely traditional: within the building,
roughly hewn fir logs support heavy
overhead beams; cutside, the walls
are covered with cedar shakes which
aliow the buiiding to blend in har-
moniously with its surroundings (Fig.
1).

Upon entering the museum, the vis-
itor is greeted by two anthropomor-
phic wooden figures: statues used in
former times to welcome guests to the
potlatches. The main gallery floor is
reserved for the Potlatch Collection
which is presented in glass cases so
that the objects are visible from several
angles. Each of the pieces is labeled
and classified not.by type or categary
(masks, rattles, etc.) but according to
its owner. One case, socmetimes two,
are devoted to each of the owners,
according to the importance of his or
her collection. Each piece is identified
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and is given its name in the Kwakwala
language. According to the Nuyum-
balees Socisty members, the owners'
names are clearly labeled so as to be-
stow honer upon them. The walls are
decorated with archival photographs
of Kwagu'l villages taken at the turn
of the century. A large basement room
is set aside for the display of temporary
exhibits organized by the museum
staff as well as traveling exhibits as-
sembled by provincial or national Ca-
nadian museums. Community events,
meetings, and workshops (such as,
e.g., a button-blanket making class)
are held in that same room.

The U’'Mista Cultural Centre

The WMista Cultural Centre of Alert
Bay gives onto the beach, in the neigh-
borhood of the former missionary
schoal {(now an administrative build-
ing). It has the shape of a “big-house,”
whose front is painted? with a “thun-
derbird-and-whale” design similar to
that of a former big-house in the vil-
lage. Two deors can be cpened onto
the beach where people assemble on
ceremonial occasions (Fig. 2).

Inside the museum, a long corridor
whose walls are decorated with old
photographs of Kwagu'l villages,
leads to the Potlatch Collection. Vil-
lage photographs are paired with texis
recounting the creation history of the
tribes of the Kwagu'l, thus showing
that in spite of the fact that Kwagu’l
pecple speak the same language and
share a common culture, they are
made up of many locat groups with
their own traditions and history.

Near the entrance of the gallery one
can read recollections by elders who
witnessed the surrender of the regalia
in the late spring of 1922. The space
of the gallery itsslf corresponds to the
enclosed area of a big-house in which
traditional ceremonies tock place in
the past. In the dim light of this “poi-
latch-house,” the ceiling of which is
supported by heavy beams and posts,
the visitor may take time to become
familiarized with the exhibited objects.
The artifacts, displayed on iron stands
placed on raised platforms where the
guests would sit during a potlatch, are
like “guards™ attentive to people com-
ing in and out of the room. The “big-
house” gallery in which children are
taught dances and songs and stories
by community elders is used for ed-
Jcational purposes.

The objects are presented by cat-
egories (coppers, masks, rattles, etc.)
and arranged according to the order
in which they appear during potlatch
ceremonies. No owner's name is given,;
the rituals in which the pieces figure
are not mentioned. To understand the
display one has to be a Kwagu'l or
knowledgeable about Kwagu'l culture.
All the artifacts are intended to rep-
resent Dan Cranmer’s potlatch, the
very celebration that led to the con-
fiscation of Kwagu’l chiefs' regalia. Ex-
tensive texts printed on large labels
inferm the public about the history of
the banning of the petlatch, the con-
fiscation following the trial of 1922,
and the repatriation of the potlatch
artifacts. Information is provided by In-
dian agents and missionaries' reports,
chiefs' petitions against the imple-
mentation of the Potlatch Law, elders

Fig. 2 The U'Mista Cultural Centre. Phote: Marie Mauzé, 1987.
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and community members’ testimonies
such as the following:

“We were free because the masks

had been taken. It must have been

as if the masks had paid our way
out of jail. It was said that they would
be returned, that they could not stay
forever. So the old people were told
when the masks went. What they did
to us because of the potfaich was
terrible. Now, they are telling us to
do it when in the past they made us
suffer so much, which is why we
have forgotten our ways because all
of our tribes were afraid. Now they
are strongly urging us to show how
things were done in early times.

They, the White people” (Agnes

Alfred, June 1978).

Both museums have a gift shop. Vis-
itors may buy postcards, books, and
various arts and crafts such as masks,
jewellery, silkscreen prints, or T-shirts
by local artists inspired by traditional
motifs. One also finds a wide range of
souvenirs such as carved wooden
plaques, wall hangings, miniature to-
tem poles, etc., aimed mainly at tour-
ists, but which Native pecple alsc buy
for themselves in order to decorate
their homes.

Two Approaches®

The Kwagiulth Museum chese to
honor the elders and noble men of the
Lekwiltoq and Mamalilikulla tribes
who surrendered their potlatch rega-
lia. In doing so, the museum makes a
double statement: in Kwagu'l society,
ceremonial artifacts do not belong to
a group as a whole, but to their own-
ers, the chiefs as individuals. As Harry
Assu, the son of Billy Assu, one of the
most preeminent Lekwiltog chiefs,
puts it:

"All our stuff that was brought back

from Ottawa is in glass cases in the

museum according to the family
that owns them. That's what the
masks and other things mean to us:
family ownership. We are proud of
that. It tells our family rigﬁts fc the
people. With our people you don't
talk about what rights to dances
you've got; you call the people and
show them in the potlatch” (Assu

with Inglis 1989:106).

The spirit of the potlatch is retained,
frozen in time: the display demon-
strates rights and privileges that were
validated at least sevenly years ago.
indeed as James Clifford (1990:40}
writes: "The museum speaks for family
rights to the {Kwagiulth) people.” At
the same time the exhibit reinstates the
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local hierarchy. By putting forward
chiefs’ names associated with the
highest positions within the hierarchi-
cal system in the 1920s, it legitimizes
claims of the descendants of these
chiefs, today's Native elite’s claims to
decision makirig positions at the com-
munity level. Indeed those born of no-
ble families intend to preserve the
prestige enjoyed by their ancestors.
The Kwagu'l who wish to make the
democratization of Kwagu’l society
the necessary condition of Native cul-
tural “renaissance” are far from hav-
ing reached their goal.

Meither the Kwagiulth Museum nor
the U'Mista Cultural Centre raises the
question of the legal status of the pot-
latch artifacts. The objects are on per-
manent loan to “tribal” institutions as
the result of an agreement that binds
the Indians to the Canadian Museum
of Civilization and the Royal Ontario
Museum.®? From the Native point of
view, the potlatch collection is part of
their cultural heritage; this does not
mean that it is tribal properiy.

The Kwagu'l shared a commaon cul-
ture. The potlatch represents the en-
compassing institution which gov-
erned religious, ceremonial, sccial, ec-
onomic, and political spheres of their
society. The U'Mista Cultural Centre
presents the history of the potlatch
during the colonial period; it portrays
the struggle of Kwagu'l people against
the Canadian government that, from
the 1880s cnward, tried to control
every aspect of Indian life. The cultural
resilience of the Kwagu’l is exemplified
by Dan Cranmer’s pottatch, whose or-
ganization challenged White authori-
ties. Instead of featuring family claims,
the U'Mista Cultural Centre speaks for
the prestige of one chief, Dan Cran-
mer, whose greatness is not only
praised within the Kwagu'l commu-
nity' but is also made manifest be-
yond it.

Both museums are concerned with
the reconstitution of what they judge
to be the “traditional” context of the
confiscated pieces and address them-
selves more specifically to a local and
even larger (White) public. Their mu-
seographic approaches are, however,
as different as their policies'? regard-
ing the access to collections, the im-
plementation of educational pro-
grams, the promotion of cultural ac-
tivities, the hiring of directors,'? the
collaboration with major Canadian
and American institutions, stc. These
differences derive from political and
cultural choices underlying the estab-
lishment of these two museums.

NOTES

Parts of this article were originally presented
in a paper read at the Xith International Con-
gress of Anthropclogical and Ethnological
Sciences, August 1983, in Vicloria, B.C., Gan-
ada (Mauzé 1983). | would like to thank Dr,
Michael Houseman for reading the manu-
script. : '

1. The Kwagu’'l of British Columbia are bet-
ter known as “Kwakiutl.” This term, used
in the anthropological literature, is better
phonetically rendered as “Kwagu'l” or
“"Kwagiulth." It is also spelled "Kwa-
kwewlth” by the Department of Indian Af-
fairs. The term refers to a linguistic group
composed of twenty or so village groups
or “tribes.” It also designates a specific
tribe, the Kwagu'l of Fort Ruperl. The
U'Mista Gultural Society of Alert Bay pro-
moted a new word: “Kwakwaka'wakw,”
literally “those who speak Kwak'wala" to
describe all the village groups.

2. The surrendered cbjects belenged to the
chiefs of the following “tribes"”: Mamali-
likulla, Nimpkish, Lekwiltog, Lawitsis,
Kwagu'l of Fort Rupert, Denaxdaxw,
Kwiksutinuxw, Dzawadenuxw, Maamta-
gila.

3. Whistles were paid for at the rate of $1
each, masks for between $2 and $5. No
compensation was ever made for the
coppers. Several chiefs refused the
cheques written by the Dept. of Indian
Affairs.

4. See Cranmer-Webster 1979, Mauzé 1883,
1988. The Kwagiulth Museum is housing
the Lekwiltoq artifacts and parts of those
belonging to Mamalilikulla chiefs.

5. The werd "Nuyumbalees” means ‘begin-
ning of all legend’ and refers to the history
of the Kwagu'l people. The term “'U'Mista™
is explained by the U'Mista Centre in the
following way: “In the days of warfare
between Kwagu'l groups, prisoners of
war were treated as slaves, when they
returned to their villages, either upon pay-
ment of a ransom or after a retaliation
raid, the Kwagu'l said that they had
'Umista’.” That werd is almost unknown
to present-day Kwakwa'la speakers.

6. Although the obiects of the Potlatch Col-
lection were cared for by the National
Museum of Man-and the Royal Ontario
Museum, they were {and still arg) the
property of the Department of Indian Af-
fairs (see Cranmer-Webster 1988:44).

7. The artist is Doug Cranmer, the son of
Dan Cranmer. :

8. Clifford rightfully associates the ap-
proach of the University of British Colum-
bia Museum ot Anthropology with that of
the Kwagiulth Museum on one hand, and
the Royal British Columbia Museum with
that of the U'Mista Cultural Centre on the
other. The first one values the aesthetic
content of exhibited objects; the second
one focuses on a historical treatment of
the display of artifacts. indeed, the UBC
Museumn designed the Kwagiulth Mu-
seum display while the RBCM designed
the U'Mista Cultural Centre permanent
exhibit.
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9. See part 2 of the agreement between the
Canadian Museum of Civilization and the
Kwagu'l peopie’s representatives.

10. Dan Cranmer's roie in the organization
of the 1922 potlaich s challenged by
some members of the Kwagu'l commu-
nity; see Sewid-Smith 1979.

11. For many years, the director of the
U'Mista Cultural Centre has been Gloria
Cranmer-Webster, daughter of Dan
Cranmer, trained in anthropology. So far
the Kwagiulth Museum has hired five
White directors. One will easily under-
stand that each of the museums is placed
under the influence of one or two major
Kwagu’'l families.

12. This aspect is analyzed by Clifford {1990).
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Wilhelm Wildhage

GEISTERTANZ-LIEDER DER LAKOTA
(Ghost Dance Songs ol the Lakota)

The Ghost Dance movement, which started at the end of the 1880°s In
Nevada, found a fertlle field in the Lakota reservations. It was a simple,
but very peaceful religious doctrins, free of viclance, which promised the
Indians the return of the old and better times before the white men ap-
peared, although the original theory was In part wrongly interpreted by
the different prophets. o ‘
The basls of the doctrine was the performance of a dance acoompanied
by songs, which transfered the bellevers to a stats of trance and lead to
visions and prophecles.
Between 1890 und 1915, some chroniclers collected the texts of the
Ghost Dance songs of the Lakota. Since then, they have been spread
over many different sources, partly difficult to obtaln.
The Lakota-expert Dr. Wilhelm Wildhage collected 104 Ghost Dance
" ’ songs and presents them In this volume in Lakoia with a synchronized
English translation. The book contalns two Indices, which open the songs to scientists and
offers a pregnant interpretation by the author. 48 pp., clothbound, 8 IlL, some note examples.
ISBN 3-924696-53-2 DM 18~

Renate Seibold

FRAUEN UND KRIEG BEI DEN PLAINSINDIANERN NORDAMERIKAS
(Women and War among the Plains indians of North America)

Warfare was one of the most predominant cuitural elements of the North-American plains in-
dians, and In descrlbing this fact most authors focus attentlon on the warrler. The role of the
women and children is often summed up in merely a short paragraph, but they were diractly
Involved, actively and passively In the different tribal conflicts.

A young German anthropologist trles to answer the questions about how Indlan women ex-
perlenced the wars of their people and how they participated In the preparations and In the
actual fighting.

For this work the authoress was awarded the M. A. degree of the University of Ttibingen. 144
pp-; 21 llL., clothbound.

ISBN 3-924696-48-9 DM 39,~

Monika Fuchs

DIE STELLUNG DER FRAU BEI DEN HOP|
(The Position of Women among the Hopi)

There is a popular notion about the matrlarchal eystem of some Indian tribes of North Amerlca,
but it Is usually more of a clichee and a much simplified polnt of view, than the reality. What
was the structure of the Indlan community like, compared to the traditional domestic charac-
ter of the Industrial socletes? This question Is the basis of this book, which deals In an exem-
plary way with the soclety of the Hopl. It analyses fundamentally the religious, political, eco-
nomlcal and soclal conditions of this typlcal tribe of the Amerlcan southwest, including the
cults, clans, relatlonships and the upbringing of children. The bock Is 2 most informative study
of these subjects. 64 pp., 24 lIL, clothbound.

ISBN 3-924696-21-7 DM 18~
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