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Mikpoguaoikn Tou hardware
Il O YIyavTIOPOG TOU aTTEIPOEAGXIOTOU

AnunATpng Mkivoodtng* — Aioviong KaBBabag**

To mapodv keipyevo dIGAeENS (5.000 A£EeIG) exewvnBnke oTO TTAQicIO
O1eBvoug  €mOTNPOVIKOU ouvedpiou e Béua: To véo sensorium:
gvowparn avriAnyn, TPOEKTATEIS TOU avBpwWITOU, WNQIAKN ETTIKOIVWVId,
10 omoio diopyavwbnke amd T10 TuApa Emkoivwviag, Méowv &
MoAimopyoU Tou [Mavteiou MMavemoTnuiou Koivwvikwyv & TMoAITIKwy
EmoTtnuwv og ouvepyaaia pe 1o Mpdypapua Koivwviag & TexvoAloyiag
kal 1o lvaTirouto Coach House tou [Navemotnuiou Tou Toronto, kai
O1e€AxOn omig 20 ka1 21 Ampidiou Tou 2012 omnv  ABrva
(http://entopia.org/newsensorium/).

NECEIG-KAEIBIA:  uIvTioTEXVOAOYiES, ouikpuvon, hardware, software,
Martin Heidegger, Marshall McLuhan, Harold, Innis, Friedrich Kittler,
Vilém Flusser.

* O AnpnATpng Mkivoodrng 81040KEl, WG GUPBaciolyxog KaBnynTAg aTnv
BaBuida Tou Emikoupou (M.A. 407), OTO HETATITUXIOKO TTPOYPAUMA
omoudwv “Wnolokég Mopgég Téxvng” TNG AvwTtdatng ZxoAng KaAwv
Texvwv TG ABrvag.

** O Aiovuong Kappabdag eivar Emikoupog Kabnyntig oto Tunua
Emkoivwviag, Méowv & TMMoAmopou Ttou MMavreiou [MMavemaoTtnuiou
Koivwvikwyv & MoAmkwy EmoTnuwy.
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The historical triumph of portability

The issue undertaken here is closely related to a process of
predominance and subordination, in this case
mediotechnological: as already conceived by Marshall
McLuhan, wars are nothing but violent rapid defeats of the old
technologies caused by the emerging ones or, to put it in
slightly different terms, wars are equivalent to accelerated
technological changes.

The issue of mobile, portable apparatuses-mechanical
extensions of man (if such a McLuhanian metaphor is still
valid), has a long history whose succinct reopening may prove
particularly productive and enlightening for our current
situation, which is worthy of description exactly just because it
is decisively determined by technical media.

Without the progressive miniaturization and thus portability of
technical media, accentuated in the present era of microchips’
architectures, initially on the basis of transistors and later on
the basis of millions integrated flip-flops, it would be impossible
to understand the victorious course of laptops, tablets and
mobile phones, which are starting to come in proximity to our
body skin in such an uncanny way. But let's take things from
scratch.

The question reads as follows: unlike trace-engraving
techniques on hard materials (such as stone, wood, marble
and metals), the writing and the book do not only constitute
data storage media (which applies to the case of engraving
techniques), but also data transmission media. On the statues,
for example, information may be engraved, but not transmitted.
The fact that, unlike engraving techniques, books like the
Torah and the Koran, that is, scriptures of two nomadic
peoples, were portable, made the victories on the Greek gods
—worshiped in the form of non portable, and for that reason
unbearable, marble statues— possible. The latter had always
remained synonymous to territoriality and constituted external
memory-monument sites, inseparable from their lieu and their
origin.

However, as MclLuhan’s compatriot Harold Innis showed in
1950, in his great work entitled Empire and communications, it
is not enough for the empires just to manipulate the time axis
through mnemotechnological storage techniques, such as
engravings on hard materials (inscriptions and statues), but
must also triumph over time and space through transmission
technologies.

The statue, which according to Hegel is the eminently Greek
art form, according to Harold Innis is transformed in a
predominantly media problem. The people whose gods looked
alive, present in the form of wood or marble, bronze or ivory,
were people that felt their gods literally heavier than the nomad
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O ioT0pIK6C BpiauBos TS popnToTNTAS

Omwg kaBeti oTnv 10Topia, €101 kI €0W TO Oéua  TTOU
avaAlapBdvoupe va avamTUEoude evWTIOV 00g  gival  aTevd
ouvu@aopévo pe pia diadikaoia utrepioxuang Kal KaBuTroTagng, v
TTPOKEIYEVW MIVTIOTEXVOAOYIKNG: OTTWG €ixe ndn KAtavorjoel o
Marshall McLuhan, o1 TmoAepol dev eivar Tapd Bialeg Kai
aAoTPATIAIEG CUVTPIREG TWwV TTAMIWY TEXVOAOYIWV OTTO TIG VEEG
TEXVOAOYIEG 1, yIO va TO SIOTUTTWOOUUE PE BIAPOPETIKOUG OPOUG, Ol
TTOAEPOI I00BUVAPOUV UE ETTITAXUUEVEG TEXVOAOYIKEG OAAQYEG.

To {ATNMO TWV POPNTWYV CUCKEUWV/UNXAVIKWY TTPOEKTATEWY TOU
avopwTtou, av JIa TETOlA «UOKAOUQVIKA» HETOQOPA €ival KON
OokKIun, €x€l MAkKpA 10TOpia, n €ucouvoTiTn avaynAdenon Tng
oTroiag duvatal va atmmodelxOei IDITEPWG YOVIUN Kal SIaQWTIOTIKN
ylo Tn onuepivh Katdotaon Wog, n oTroia  emedr  akpIBwg
KaBopifeTal ATTOPACIOTIKA OTTO Ta TEXVIKG PéOd, yI' QuTO OKPIRWG
agicel va TTepIypaQEi.

Xwpig TNV Tpoioloca  opikpuvon Kai, dpa, @opnToTNTA  TWV
TEXVIKWV MEOWV, n OTroia EmMITEIVETAI ONPEPA OTNV €TTOXN TNG
APXITEKTOVIKAG Twv microchip, kat apxdg atn Bdaon Twv transistor
KOl apyoTEPA TWV EKATOPMUPIWY evowuaTwuévwy flip flop, Ba RTav
aduvatov va KATavorjOOUHE T VIKNGOPA TTOPEia Twv QopnTwyv
UTTOAOYIOTWV KAl TWV KIVATWY TNAEQWVWY, Ta oTroia apxifouv va
épxovral o€ OepuaATIK €yyuTnTA HPE TO OCWHA HOG KATA TPOTTO
avoikelo. Ag TTAPOUE OPWG Ta TTPAYUATA aTTO TNV apxh.

To {ATNHO éxel WG €ENG: O€ avTiBeon HE TIG TEXVIKEG eyXApagng
IXVWV TTAvw o€ okAnpd UAIKG (6TTwg eival n Tétpa, 1o UAo, TO
Mappapo kal Ta YETaAAQ), n ypaer kal To BIBAio dev ouvioTouv
amAwg kal poévo péoa atmmobrikeuong (kAT TTOU  1I0XUEl OTNV
TEPITITWON TWV TEXVIKWY €yXApagng), aAAd kai péoa PETAdoOoNG.
>1a aydApata, Adyou Xdpn, eival duvatdév va eyxapoaxBei pia
TAnpogopia, éxI OpJwg Kal va peTadoBei. To yeyovog OTl, o€
avTiBean pe TIG TEXVIKEG eyxapagng, BIBAia, éTwg n Topd kai T
Kopavi, dnAadf T1a 1epd keigeva OU0 vopadikwv Aawv, ATav
@opnTd, KaTEOTNOE OUVATEG TIG VIKEG TOUG ETTE TWV EAANVIKWY BEWV
Tou Aatpevovrav UuTtOd pop®n a-eopnTwyv, dnAadn Pn @opnTwv
Mappdpivwy  ayoAudTtwy. Ta TeAeutaia Trapéuevav  avékabev
ouvWVUPa NG €0a@IKOTNTAG TOUG KAl OUVIOTOUCAV €EWTEPIKEG
MVAMEG-PVNUEIa, agexwploTa aTmmd Tov TOTIO TOUG KOl TNV
TTPOEAEUCT) TOUG.

Qo1600, 6TTwWGg £0€1Ee  To 1950 o cupTtaTpiwTNG Tou McLuhan,
Harold Innis oTto peiCov €épyo TOU pe TiTAO Empire and
communications [AuTokparopia Kai EMTIKOIVWVIEG], Ol QUTOKPATOPIES
OeV apKEi va xelpaywyrnoouv povaya Tov dfova Tou Xpovou PECW
MVNUOTEXVOAOYIWV OTTOBAKEUONG, OTTWG €ival ol eyypagés R
EYXAPAEeIG o€ OKANPG UAIKG (ETIYPA®EG Kal ayaAuaTa), aAAd Ba
TIPETTEl €TTIONG VO UTTEPVIKIIOOUV TO XPOVO KOl TO XWPO HEOW
TEXVOAOYIWV PETAd0ONG.

To dyaAua, 10 oTroio cUp@wva pe Tov Hegel amoteAei v kar
e€oxnAv EAANVIKN Pop@n Téxvng, otov Harold Innis petaoxnuarti¢etal
o€ Kar' €€oxnVv MIvTioko TpdRAnua. O1 Aaoi ol B€oi Twv oTToiwv gival
oav {wvTavoi, TTapoOvTeG UTTO Jop®n EUAOU | papudpou, XOAKoU N
eAe@avTddovTog, auToi AoIrév ol Aaoi gépouv Toug Beolg Toug
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livestock farmers’ gods, who could easily fly over the sea roads
of an empire or over the barren roads of a desert.

In precisely this contrast between localisation/settlement and
displacement/movement lies, as pointed out again by Innis, the
difference between Athens and Jerusalem, that is between
Greek antiquity and Hebrew civilisation. An opposition based
on the difference between settled farmers and nomad
pastoralists: the gold and ivory statue of Virgin Athena on the
Acropolis used to inform, pointing with her golden spear which
direction should the ships follow to berth at the port of Piraeus.
Conversely, when the Athenian ships were leaving the place
and departed for establishing new colonies in Sicily, the
goddess, meaning her statue, remained non-removable, rooted
in place, over the Acropolis. On the other hand, sacred media
objects that are portable, like the holy scriptures, seem to have
appeared only to nomads. No longer had the mouths of the
divine statues to be washed so they could speak: the divine
orders could now be coded alphabetically.

Hegel, in his lectures on philosophy of history (1821-1831), did
not praise Paul and his sea routes, but Muhammad and the
Arab blitzkrieg wars. In comparison to such data transmission
capacity, guaranteed by the portable scriptures, the gods
"concocted" by the Greek poets are mediotechnologically
inferior, to the point that there would be no exaggeration to
say, echoing the position of Innis, that the collapse of the
Greek culture was a matter of media efficiency.

Martin Heidegger, in his turn, also insists on the form of the
Greek temple and its locality: not accidentaly he chooses in his
renowned lecture on "The origins of the work of art" (1935), the
emerging from the earth temple or even Van Gogh's shoes,
that he does not miss to reinscribe them in the material
substratum of the earth. So he considers everything that has
lost its site, transferred and exposed beyond its locus of origin,
as a betrayaling translocation and nihilistic unreality.
Accordingly, it is equally obvious that for him a language that
has shifted and translated into information bits, transferred via
portable computers, marks the removal of the word from the
realm of the lived world and thus from its originary truth.

The sacred books, which is no accident that occurred in two
nomadic peoples (Hebrews and Arabs), seem to have acquired
their sanctity and, subsequently, their dominance over other
religions and cultures, from their data storage and transmission
operational capacity. Portable books like the Koran and the
Torah rendered the stable, localized, heavy temples and
statues obsolete. This degradation of fixed monuments and
externally localised memory units (or, to translate it in modern
terms, this implosion of the hardware and explosion of the
software) has widened since in the Roman Empire, after the
conquest of Egypt, the monopoly of papyrus was associated
with the imperial post (in Latin: cursus publicum).
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KUPIOAEKTIKA  TTEPIO0OTEPO  PBapéwg ot 6,11 Ol VOUAdEG
KTNVOTPO®OI, oI B€oi Twv OTToiwv UTTEPITITAVTAl TTAVW aTrd TOUG
BaAdooioug OPOPOUG MWIOG QUTOKPATOPiag R TTAvw OTT0 TOUg
XEPOOUG BPOUOUG UIAg EPAMOU.

& aQuTAV okpPIBWG TNV avTiBeon PeTagy evioTmiopol/eykatdoTaong
KOl JETATOTTIONG/UETAKIVNONG €yKeEITal, OTTwG €3eiEe o Innis, n
dlagopd petagu ABrvag kai lepoucaAru, dnAadr PeTaEU EAANVIKAG
apxaldtnTag Kai eRpaikol ToAImiopoU. Mia avtiBeon n otroia
BaoiCetal oTn dlOQOPE UETAEU EYKATECTNUEVWY YEWPYWYV KOl
VOUAdWY KTNVOTPOQWYV: TO XPUOEAE@AVTIVO dyaAua Tng ABnvdg
MapBévou emi NG AkpdTroAng TTAnpoopolce, deiXvVovTag PE TO
Xpuod Tng OOpu Tnv KatelBuvon TNV oTroia  ETTPETTE  va
akoAouBrjoouv Ta TTAoia yia va TTPOCOPHIoOUV GTO Aludvi Tou
Meipaid. Otav Ouwg avTioTpOPwg Ta abnvaikd TTAoia eykaTéAerTav
TOoV TOTTO Kal avaywpoucoav yia Tnv idpuon vEwv ATTOIKIWY 0T
ZIkeAia, n Bed, dnAadnA To AyaAud TNG, TTOPEPEVE UN UETAKIVATIKO,
pIlwuévo aToV TOTTO TOU, TTAVW OTO PBpdxo TNG AkpoToAng. Atd
TNV GAAN pEPIG, IEpG Kal 601 Ta OTToia €ival opnTd, OTTWG oI 1EPEG
YPOQEG, GaiveTal va eu@aviotnkav PoOvo o€ vouadeg. Aegv
XPEIAgoTav TTAEOV va TTAEVOVTAl TO OTOUATA TWV BEIKWY ayaAPdTWwY
yla va ptropoUlv va PIAoUV: o1 VTOAEG TOUG PTTopoUcav EQEENS va
KwOIKoTToINBoUV aApapnTIKA.

O Hegel, oTig Tapadooeig Tou yia TN @IAocoPia TNG IoTOPIag
(1821-1831), dev e€upvnoe Tov Mavho kail TIG BaAacooTTOPEIES TOU,
aAAd Tov Mwdped kai Toug apafikoUg aoTPATTIOOUG TTOAEUOUG
TOU. Z€ oxéon ME Mia TéTola duvatdtnTa petafifaong, Tnv oTroia
EYYUWVTAI O QOopNTEG YPAQPES, ol Beoi OTTWG Toug “eTToincav” ol
‘EAANVEG  TTOINTEG UTTOAEITTOVTAI  MIVTIOTEXVOAOYIKA, OE Onueio
MaAioTa Tou Oev Ba ATav kaBoAou uTTEPBOAIKG va TTOUE,
emmavaAaupavovtag tTn 6éon Tou Innis, TTWG n Katdppeuon Tou
eANVIKOU TTOMITIOUOU UTTAPEE BEua Héowy.

2Tn gop®nA Tou €AANVIKOU vaou Kal TNG eVTOTMOTNTAG TOU EUUEVEI
kai o Martin Heidegger: dev emAéyel Tuxaia AAAwoTE, OTnV
TEPIVUMN JIGAEER Tou yia Tnv “MNpoéAeucn Tou épyou TéXVNG”
(1935), Tov avaduduevo péoa amd Tn yn vad f akoun Kai Ta
TamouTola Tou van Gogh Ta oTroia dgv TTOPaAEiTEl va Ta
eTTAVEYYPAWEl KAl auTtd oTn yn. ‘ETol, Bewpei KaBeTi TTOU atrOAAUEI
TOV TOTTO TOU, METOTIOEPEVO Kal EKTIBEPEVO TTEPA ATTO TOV TOTIO
KAaTaywyng TOou, wg TIPOdOOTIKA HETATOTION KAl  PNOEVIOTIKA
aveda@ikoTnTa. AVTIOTOIXWG, €ival €€icou olopdvepo TTWG yia
ekeivov pia yAwooa n otroia €xel YETOTEDEI KAl PETOUCIWOEI O€
TANPoOQoOpIa, MHETOPEPOPEVN HECW  POPNTWYV  UTTOAOYIOTWV,
onuarodotei TNV atmmopdkpuvaor TNG atéd Tov BIoUhEVO KOOWO Kal,
dpa, a1ré TNV auBevTikh aAfRBeia TnG.

Ta 1epd BiBAia, Ta omoia dev eival kaBdhou Tuxaio OTI
gM@aviotnkav o€ dUo vopadikoug Aaoug (Toug ERpaioug kal Toug
ApaBeg), @aiveTal TTWG €ixav aviAfoel Tnv 1EPOTNTA TOUG Kal,
akoAoUBwg, Tnv efoucia €T Twv AGAwV  BpnokeEiwv  Kal
TOANTIOPWY, amd  aut TN oUfeuén TnNG AeImoupyiag Tng
atrobrikeuong ki ekeivng Tng petadoong. Popntd BiBAia, 6TTwg 1O
Kopdvi kai n Topd, kaBiaTouv Toug oTaBepd eVTOTTIONEVOUG VAOUG
Kal Ta Bapid aydAyata armrnpxaiwpéva. Autr n uttoBdduion Twv
OTOBEPWV HVNUEIWY KAl pvnuWY (M, YIO VO TO PETOQPPACOUNE ME
ouyxpovoug Opoug, auTh n cuppikvwaon Tou hardware évavT NG
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Rome was no longer dominating only through time storage, but
also through transmission, which signaled the domination on
space. From that moment on, nothing could stop the arrival of
the third sacred writing, the Christian: as we know, Christianity
spread through Paul’s letters, that functioned as the vehicle of
the four gospels and, consequently, as information. Of course,
what ultimately led to victory over the Roman empire and the
post, was more of the codices (latin), and not the cylindrical
scrolls. While the ancient writers and readers could handle the
volumes as linear memory and storage technical devices,
unraveling them back and forth with their hands, for the first
time the codex allows randomly browsing the material, which,
in turn, allows a non-linear, diagonal form of reading/browsing
and thus the possibility of rapid access to information, but also
another information connectivity option.

This brief retrospect opens for us the historical horizon in which
emerges the importance of data storage and transmission
techniques, which, as mentioned, signaled the triumph of the
portable and rapid information access media, hence the
nomadic cultures’ triumph over the settled peoples (their holy
databases and their users), who in order to be informed had to
be present on the spot.

The controversy between settled-down peoples and nomads
was decoded in an interesting way by McLuhan as a clash
between two different models of perception, respectively based
on vision and hearing. In his work entitled Understanding
Media, the extensions of man, he writes that “the world of the
ear is more embracing and inclusive than that of the eye can
ever be. The ear is hypersensitive. The eye is cool and
detached”. Here, we should clarify that McLuhan favors the
acoustic versus the optical channel, because the acoustic
space has no center, negating the distance between the inside
and the outside, thus determining the relation between man
and his environment haptically.

With the term "haptics" he understands the interplay of senses,
which means that the eye is transformed here into hand that
closely gropes things up or as we say today, scans them, non-
detached from them. In this perceptual economy model, people
are immersed in the environment. Directly involved in it. The
acoustic haptics is about bringing the world closer.

In these observations, it would be useful to remember and
those of Deleuze & Guattari, in their attempt to define, on their
magnum opus entitled Mille Plateaux (A Thousand Plateaus),
the art of the nomads as haptic/tactile: for the nomads, the
tactile smooth space of vision that is in extreme proximity to
things has a key feature: the constant changeability of its
direction and points of reference, ie the continuous change in
the relationship between proximity and distance. Nomadic
spaces (the desert, the steppe, the sea) are haptic spaces that
allow pure connection. For contemporary nomads, such non-
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€kpn&ng Tou software) emTAONKE QTTO TN GTIYUA TTOU OTN PWHATKA
QUTOKPATOPIa, PETA TNV KATAKTNON NG AIyUTITOU, TO UJOVOTTWAIO
TOU TIATTUPOU OUVOEBNKE HE TO QUTOKPATOPIKG Tayxudpoueio
(AaTivioTi: cursus publicum).

H Pwun dev kuplapyxoloe Tria pOvo PECW TNG OTTOBAKEUONG TOU
XPOvou, aAAd Kal péOow TnG METAdOONG, N OToia CrHAvVE TNV
Kuplapxia €T Tou xwpou. ATé ekeivn Tn oTiyun, TiToTa ma dev
JTTOpoUcE va oTapatioel Tnv €Aeucn TnG TPITNG 1EPAG YPOPNG,
onAadfy TNG XPIOTIQVIKAG: WG YvWwOTOV, O XPIOTIQVIOPOG
eCamAwbnke péow Twv €mMOTOAWV Tou [lavAou, o1 oOTToiEG
emTeAoUOaV €UBUG €€apxng AeiToupyia kaBodnynTikoU OXrANATOG
TwV TEOOdpwY euayyeliwy, dnAadn TAnpogopiwy. BéBRaia, autd
TTOU TEAIKG 08r)ynae aTn Vvikn €11 TNG PWHAIKIG AQUTOKPATOPIAG Kal
TOU Taxudpoueiou TNG ATaV TTEPICTOTEPO 01 codices, kal Oxl Ol
KUAIVOpPIKEG  TTepyaunvés. Evw o1 apyxaiol  ouyypageic  kai
avayvwaoTeg PImopoucav va Xelpidovrtal Toug TOPOUG TOuG Oav
YPOAMMIKEG TEXVIKEG MVAMNG Kal atmroBrkeuang, EETUAiyovTdg Toug
MTTPOG TTIOW HE TA XEPIA TOUG, YIO TTPWTN QOopd 0 codex ETITPETTE
TNV TUXQia TTEPIYNON OTO UAIKG, OnAadr kaBioTtd duvath pia pn
YPAMUIKN, dlaywvia pop@r avayvwong/EepuANiopaTog Kal €101 TN
duvaToTnTa TaxXeiag TTpdoBaong oTig TTAnpo@opieg, aAAd Kal pia
GAAn duvaTtdTNTa OUVOECNG TWV TTANPOPOPIWV.

AuTr) n ouvToun avadpoun PJag avoiyel Tov I0TOPIKO opifovTa péaa
OTOV ~ OTToi0  gp@avifetal n  ommoudaidTNTA  TWV  TEXVIKWV
atmoBrkeuong Kal PETAd0ONG TTANPOQPOPIWY, O OTIoIEG OTTWG
avagépape onuatodéTnoav 1o BpiauBo Twv QopNTWY Kal Taxeiag
mpoéoBacng o€ TTAnpogopies PECwv, dpa  TwV  VOUADIKWY
TIONITIOPWY, €TTI TWV EYKATECTNUEVWV AQWYV, TWV IEPWV TPATTECWV
Oedopévv KAl TwWV XPNOTWV TOUG, Ol OTI0I0I TTPOKEIYEVOU va
TANpo@opnBolv ATav UTTOXPEWHEVOI VO BpicKovTal ETTi TOTTOU.

H Oiaudyxn aut MeETagl  eYKOTEOTNUEVWY KAl VOUAdWV
aTroKWOIKOTTOINONKE HE  €vav  evilaQEPOVIA TPOTIO OTIO  TOV
McLuhan wg auUykpouan 800 BIAQOPETIKWYV POVTEAWY avTiAnwng,
Baolopévwy avTioToiXwWG OTnVv O6pacn kal otnv akor. O idlog
ypagel xapakTnpioTikG aTo Karavowvrag ra Media, o1 TPOEKTATEIS
TOU avBpwIToU OTI «O0 KOCWOG TOU aUTIOU €ival TTIO TTEPIEKTIKOG Kal
oupTTayng atmod otrolodATToTE KOOUO Tou paTiou. To auti eival
utrEpeuaioBbnTo. To pdat gival Yuxpd Kal aTTooTaCIOTTOINTIKOY (O€EA.
193). Edw, Ba Tmpémel va armocagnviooupe o611 o MclLuhan
TIPOKPIVEI TOV aKOUOTIKO diauAo €vavTi Tou OTITIKOU, SIOTI KABWG 0
QAKOUOTIKOG XWPOG OV €XEl Kavéva KEVTPO, avalpEi TNV atTéaTaon
TOU PJéoa Kal Tou £€Ew, KaBopifovTag Tn ox€on TOU avBpWTTOU UE TO
mePIBAAAOV TOUu KaBapd aTrTIKA.

Me Tov 6po amTikéTHTA O IBI0G EVVOEI TN CUVEPYIa TWV AIoBAoEWV
(interplay of senses), Tpdypa Tou onuaivel OTI TO HPATI €0W
peTaoxnuarideTal o€ xépl TToU WnAa@ilel atrd KOvTa Ta TTPAyuaTa r,
OTTwWG Aéue OnuEPA, Ta OKAVAPEL, PN OTTOOTOCIOTTOIOUUEVO ATTO
autd. Xe autd To POVTEAO AVTIANTITIKAG OIKOVOUIag, 0 AvBpwTrog
gival eupubiopévog oto TEPIBAAAOV Tou. EptTAékeTal dueca o’
auTtd. H akouoTIKA amTIkOTNTa €XEl va KAVEI JE TO VO PEPVEIG TOV
KOOUO KOVTA.
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Euclidean or fractal spaces are partly the spaces of new digital
networks.

Natural and technical media

In a letter sent in 1971 to the President of the University,
Marshall McLuhan writes:

"Dear Claude,

On Sunday | made the biggest discovery of my life. It
happened while | was working on the preface for Innis's
"Empire and Communications," which the university of Toronto
press is bringing out [again]. Put in a word, the discovery is
this: for 2500 years the philosophers of the Western world
have excluded all technology from the matter-form in entelechy
treatment. Innis spent much of his life trying to explain how
Greek culture had been destroyed by writing and its effects on
their oral tradition. Innis also spent much of his life trying to
draw attention to the psychic and social consequences of
technologies. It did not occur to him that our philosophy
systematically excludes te c h ne [art] from its meditations.
Only natural and living forms are classified as hylo-morphic".
(Letters, 429)

In the above letter, where a major weakness of Western
thought, from Aristotle onward, is noted, we read that the
philosophers, when dealing with the Aristotelian matter-form
entelechy, excluded the technological media and dealt only
with living things and the things of the natural world as
compositions of matter and form — which is recorded as a
separation between nature and logic, between the natural and
the technical or artificial.

Ontology systematically excluded the technical media of its
realm, dealing only with the natural media, such as ether, light,
water and fire, that in our days led media historians like Fr.
Kittler on the need to construct an ontology of media, which will
include not only natural but also scientific, mathematically
constructed objects, whose existence is due to logical and
mathematical sciences: it would be superfluous to recall, for
example, that modern computers are fundamentally based on
algebras elaborated by Boole, Turing and von Neumann.
Similarly, in line with the example of the computer, in antiquity
the "arrow" (the projectile) is a scientific object that results from
mathematical calculations, as shown by pythagorean
philosopher Archytas’ studies on ballistics, which Aristotle
seems to degrade. For Aristotle, in contrast to Archytas (which
shows that there are different traditions and lines of thought in
Greek antiquity — which, so, is not an homogeneous
formation), the math objects, like all universal logical elements,
do not have an existence of their own, because they all stem
from abstraction.
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€ QUTEG TIG TTApPATNPENOEIG, Ba ATav XPAOoIMo va Buunbolue ki
ekeiveg Twv Deleuze & Guattari, 6tav etmixeipolv va opicouv GTO
magnum opus Toug We TiTAo Mille Plateaux (Xikia emimeda) Tnv
TEXVN TWV VOPAdWY WG ATITIKA: OTOUG VOUADEG, O OTITIKOG, Agiog
XWPOG TNG o€ gyyuTnTa PE Ta TTPAyPaTa Opacng £xel Eva Baaikd
XOPAKTNPIOTIKO ~ YVWPEIOUA: TN ouvexy METABANTOTNTG  Twv
KOTEUBUVOEWY TOU KOl TwV ONMEiwWV avagopdg Tou, dnAadn Tn
ouvexn MeTaBoAn TNG oxéong METAEU eyyuTnTag Kal améataong. Ol
vouadikoi xwpol (n €épnuog, n oTémTa, n 8dAacoa) eival aTrTikoi
XWPOoI TIoU emMITPETTOUV TNV KaBapr) ouvdeon. TEToIOUG N
eukAeidloug ) fractal xwpoug armoteAolv ev Pépel yia TOUg
oUyXPOVOUG VOUABEG Kal OI XWPOI TwV VEWYV SIKTUWV.

DuoIKG Kai TEXVIKG péoa

2e Mo €mMOTOAA Tou amnuBuve 10 1971 oTOov TIPOESPO TOU
TTaveToTnuiou Tou, o Marshall McLuhan ypdoei:

“AyatrnTé Claude,

v Kupioky ékava Tn peyaAdTtepn avakaAuwn tng (wng Hou.
ZuvéBn evw gpyalopouv Tdvw oTov TpoAoyo Tou BiAiou Tou
Harold Innis, Empire and communications [AuTokparopia kai
Emikovwvigg], TO OTI0i0 €TTAVOKUKAOQOpPEI atmd TIG €KOOTEIG TOU
TavemioTnuiou Tou Toronto. Me pia AéEn, n avakdAuyn eival n
€€nG: yia 2500 xpodvia o1 gIA6oogol TG Along atrékAelav KABe
TEXVOAOYia atrd 1O TTEdI0 EVAOXOANCNAG TOUG PE TNV EVTEAEXEIQ UANG
Kal popeng. O Innis damdvnoe peydAo pEPOG TNG CwNAG TOu,
TPOCTIABWVTAG Va €ENyROEl TOV TPOTIO PE TOV OTTOI0 O €AANVIKOG
TIONITIONOG aQavioTNKE ammd TNV ypa@r Kai TG emMOpPAcEeIS NG
TAvVW OTNV TTPOPOPIKr) Tou Trapadoon. Etmiong, €dwoe peydAn
BapUTnTa OTIG WUXIKEG KA KOIVWVIKEG OUVETTEIEG TWV TEXVOAOYIWV.
AuTo TTou dev TTEPACE AT’ TO JUAAG Tou gival OTI n @IAOCOQia pag
atrékAgle ouoTnuaTikG atmd 10 OTOXaoUO TnG TIG Téxves. Movo
QUOIKoi Kal éuPIol opyaviguoi TagIVouoUvVTal WG UAO-HOPQIKOI”.

21NV TTAPATTavw ETTIOTOAN], OTTOU ONUEILVETAI Hia peiwy aduvapia
NG OUTIKAG OoKEWNG aTTO ToV APIOTOTEAN Kai €TTEiTa, SlaBdaloupe OTI
o1 pIAGGOoPOI, KATd TNV vaoXOANor Toug PE TO apIGTOTEAIKO CeUyog
UAn-pop@r|, atréKAEIcav ammo Tn OKEWN TOUG Ta TEXVOAOYIKA péoa
Kal aoxoAnenkav povo pe Ta €ufla Ovia Kal TO TTPAYUOTO TOU
QPUOIKOU KOOMOU WG OuVvBEDEIg UANG Kal HOPPRG — YEYOVOG TTOU
KaTaypAa@eTal wg dIaXwpIoPog eUong Kai AoyikAG, dnAadn PeTagU
(PUOIKOU Kal TEXvVNTOU.

H ovTtohoyia aTTéKAEIOE OUCTNPOTIKA Ta TEXVIKA PECQ QAT TNV
ETMIKPATEIA TNG, AoXOAOUMEVN POVO HPE TA QUOIKA péoa, OTTWG O
a16épag, 10 wg, To VEPO KAl N QwrTid, KATI TTOU WONOoE OTIG PEPEG
MOg 10TOpIKOUG Twv péowv ocav Tov Fr. Kittler otnv avdykn
ouykpdTnoNGg  MIag  ovioAoyiog  Twv  péowv, OTou  Ba
mepIAapBavovTal ol HOVO Ta QUOIKA, aAAG Kal T ETTICTAUOVIKA,
ONAadH HOBNUATIKWG KATAOKEUAOWEVA, TTPAYUOTA, TWV OTToIWY N
UTTapEn o@eiAeTal OTIG AOYIKEG KOl JABNUATIKEG ETTIOTAMES: Ba ATAV
mePITTd  va  utrevBupiooupe, Adyou xdpn, OTI o OUYXPOVOg
uttoAoyIoTAG BagileTal oTig dAyeBpeg Twv Boole, Turing kal von
Neumann. Opoiwg kal kat avTigToixia pe 10 TTapddelyua ToU
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As Kittler informs us in an unknown to the public lecture in
Tokyo in 2007, entitled "Towards an ontology of media™:

“Aristotle strongly contradicts his atomistic predecessors
following whom imperceptibly small images or eidola separate
themselves from a given object, travel without finding any
resistance through the kenon, the vacuum, in order to finally
arrive at the gates of human eyes or ears. No, says the
philosopher whose father, not coincidentally, was a great king's
physician. In the case of hearing, there must be air both
between the thing and the eardrum and between the eardrum
and the cochlea. In the case of sight, transmission is even
more complicated: between the thing and the human iris,
whose pretty Aristotelian name, by the way, is bride, there
must be air, whereas between the iris and the retina there must
be water. As you know, since Empedocles, fire and water, air
and earth are the four divine roots from whose loving mixing
Aphrodite does not cease to form our harmonic cosmos. Since
Leucippus and Democritus, the Greek atomists, this quartet is
also one of letters or elements. Aristotle, however, speaks of
two elements, namely air and water, as of two "betweens". In
other words: he is the first to turn a common Greek word —
metaxy, between— into a philosophical noun or concept: fo
metaxy, t h e medium. "In the middle" of absence and
presence, farness and nearness, being and soul, there exists
not nothing any more, but a mediatic relation. [...] Therefore,
instead of covering Aristotle with irony and pointless blame,
McLuhan should have thanked the greatest Greek coiner of
words for his message that there a r e media, at least natural
or physical ones.”

Yet, an important step beyond the Aristotelian theory of
"betweenness" has already been accomplished in 1927, in
Martin Heidegger’s Being and time, since the eye and the ear
are not surrounded anymore by natural media such as air and
water, but are equipped with technical media/instruments such
as lenses and telephones, a fact that strongly increases the
distance from the things of the world.

This is one of the most unknown fundamental moments of the
philosophy of media, as we are shown again by Friedrich
Kittler, where both the question of proximity and distance as
much as that of the gigantism and nanism are prior and
involved in an indissoluble way.

In paragraph 23 of Being and Time, Heidegger prevents
McLuhan, concerning the latter’s insight that all "environments
are invisible", showing via a highly inaccessible writing style,
that media make perception possible, while escaping it.
Heidegger writes that “[....] Being-in-the-world is essentially
spatial..., its associations always take place in a surrounding
world”, which cannot be perceived as such, because it is the
very condition of possibility of perception.
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uTToAOYIOTH, OTNV apXaidtnTta, 10 «BéAog» (To BAAuA) eival éva
ETTIOTNUOVIKO QVTIKEIJEVO TTOU TTPOKUTITEI HECQ ATTO UTTOAOYIOHUOUG,
OTTwG Ocixvouv ol BaANIOTIKEG peAéTEG Tou ApxUTA, TIG OTTOIEG O
AploToTéAng poiddel va TiG uttoBabuilel. Ma Tov ApIOTOTEAN, o€
avtiBeon pe Tov ApyxUta (Trpdyda Trou Ocgixvel OTI UTTGPYOUV
OIaPOPETIKEG TTAPAdOCEIG KOl YPAUUEG OKEWNG OTNV €AANVIKN
apxalidTNTa Kal 0TI AuTr €V ATTOTEAEI Eva OUOIOYEVEG HOPPWHA), TA
MOBNUATIKA avTIKEipeva, OTTwWG Kal OAa Ta KaBoAikd Aoyikd
oToIxeia, €mmeIid) Tpoépxovral  amod  a@aipean, Ogv  €xouv
auButrapgia.

KaBwg pag mAnpogopei o Kittler og pia dyvwoTn ato gupl koivo
OIGAegN Tou oTo Tdkuo To 2008, UTTS TOV TiTAO «[MpPOG pia ovroAoyia
TWV HECWV»:

“O ApioToTéAng avTiBaivel TTPOG TOUG TTPOYEVECTEPOUG OTOMIKOUG
@INOCOPOUG, yIa TOUG OTTOIOUG OI ACUAANTITA HIKPEG EIKOVEG A TA
€idwAa dlaxwpifovtal amd kaBe dedouévo avTikeipevo, Tagidelouv
XWpPig va Bpiokouv avTiotaon péoa oOTo Kevo, yia va QTAoouv
TENIK& OTIG TTUAEG Twv avBpwTTivwy HaTIWV i auTiwv. Oxi, Aéel o
@INOCOPOG TOu OTToioU O TTaTEPAG, BIOAOU Tuxaia, fTav o ylIaTpog
EVOG peyaAou BagiAid. ZTnv TEPITTTWON TNG AKOAG TIPETTEl va
UTTApxEl aépag T600 avAueoa aTo TTPAyUa Kal TO TUPTTAVO 600 Kal
METAgU TuuTTAvou Kal KoxAia. ZTn O€ TTEPITITWON TNG O6pacng n
peTadoon eivalr akéua 1o TTOAUTTAOKN: avapeoa aTo TTPAyUa Kal
v avepwivn ipida, TNG OTToIaG TO XOPITWHEVO OPICTOTEAIKO
évopa gival, TTAPETIPTITOVIWG, KOPN, TPETTEI va UTTAPXEl aEpag,
EVW avAueoca oTnv ipida Kal Tov au@IBANCTPOEIDN TTIPETTEl Va
uTTapXEl vEPOS. OTTwg yvwpilete, ON atd Tov EPTedokAn, n ewTid
KOl TO VEPO, 0 a€Pag Kal N yn atmoTeAoUv TIG TEGOEPIG BEIKES Pideg
ME TN oTopyIKA avdaupiEn Twv otroiwv n A@PodiTn KATOOKEUACLE!
agvaa TOV APMOVIKO pag koopo. la Tov AgUKITITTO KOl TO
Anpokpito,  Toug  ‘EAAnveg  atopikoug  @IA0GOPOUG, n
TpoavagepBeiga TETPAKTUG oxNuUATieTal £TTioNG aTré ypdupaTta n
otoixeia. O AploToTéAng TAvTwg Kavel Adyo yia dUo oToIxEia,
OnAadn Tov aépa Kal To vepd, we Ta dU0 «UETAEU». Me GAAa Adyia:
gival O TIPWTOG TTOU HETATPETTEl MIa KOIvA €AANVIKA AéEn o€
@IAOCOQIKN évvola: Ta YETOEU, TO PHEOOV. 2TO PETAEU TNG ATTOUTiAGg
Kal TNG TTapoUdiag, TNG HEYGANG amméaTaong Kal TG £yyutnTag, Tou
OVTOG KaI TNG YUXNG, dev uTTdpxel TTAEOV TO TITTOTA, AAAG pIa ox€on
SlapecoAdpnong. ETopévwg avri va eipwveleTal Tov ApIoToTéAN, O
McLuhan Ba émpetre pdAAov va euxaploTei Tov PeyaAutepo ‘EAANva
VEOAOYIOTH] yIO TO PAVUPA TOUu OTI UTTAPXOUV HECA, TOUAAXIOTOV
QUOIKA ] QUCIOAOYIKG”.

‘Eva onuavTiké BAua dpwg Tépa atd TNV apioToTeAIKH Bewpia Tou

«METALU» €xel NON emmiTeAeoTEl TO 1927 pe 1O Eivar kai xpovog Tou
Heidegger, a@ou 1o paT kal To auTi dev TTepPIBAAAovTal TTAéov aTrd
QUOIKA péoa OTTWG 0 aépag Kal To vepd, aAAd eival eEoTTAIoUéVa e
TEXVIKA HETA OTTWG Ol Pakoi 6pacng Kal To TNAEPWVO, yeEyovog TTou
au€dvel aTmmo@ACIOTIKA TNV atmmoéoTacn ommd Ta TTPAYUOTA TOU
KO6OUOU.

MpokerTal yia pia atré TIG TTAéOV AYVWOTEG KABIOPUTIKEG OTIYHEG TNG
@INocoPiag Twv PEowv, OTTWG Pag utTodelkvUuel Kal TTaAI o Kittler,
6mou 1600 TO {ATNUO TNG €yyuTnTag Kai TNG a1méoTacng 600 Ki
€KEIVO TOU YIYOVTIOPOU Kal TOU VOVIOUOU KaTEXOUV KEVTPIKA B€on
Kal ouvdIlaTTAéKOVTal HE agedIGAUTO TPATTO.
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Heidegger continues: “For someone who, for example, wears
spectacles which are distantially so near to him that they are
‘sitting on his nose’, this useful thing is further away in the
surrounding world than the picture on the wall across the room.
This useful thing has so little nearness that it is often not even
to be found at all initially. Useful things for seeing, and those
for hearing, for example, the telephone receiver, have the
inconspicuousness of what is initially at hand which we
characterized. This is also true, for example, for the street, the
useful thing for walking. When we walk, we feel it with every
step and it seems to be what is nearest and most real about
what is generally at hand, it slides itself, so to speak, along
certain parts of our body — the soles of one’s feet. And yet it is
further remote than the acquaintance one meets while walking
at the ‘remoteness’ twenty steps away on the street” (par. 23).

Vision lenses, telephones and streets are bridging distances.
They are called media, because of this very interlacement of
distance and proximity. Thirty seven years later, McLuhan had
already provisioned in Understanding Media a chapter on the
phone, adding in the last minute another one for the street, in
order to gain even greater popularity.

Indeed, as if he had put to prove all those for which Heidegger
speaks in Being and Time, McLuhan calls all the media
extensions of man — from Freud's vision lenses to Heidegger's
street. The fact that technical media are not concerned with the
things that lie ahead —as natural media do, in the Aristotelian
ontology of proximity— but are capable of bringing the distant
near us, becomes more than clear in the Heideggerian
commentary on the radio, formulated in the same year (1927)
that Brecht was trying to define the difference between radio
and telephone.

What, then, Heidegger discovers in Being and Time, eight
years before Benjamin’s theory of tactility, is finally that “an
essential tendency toward nearness lies in the being-in-the-
world. All kinds of increasing speed which are more or less
compelled to go along with today push for overcoming
distance. With the ‘radio’ for example, being-in-the-world is
bringing about today de-distancing of the ‘world’, which is
unforeseeable in its meaning for the being-in-the-world, by way
of expanding and destroying the everyday surrounding world”
(par. 23).

In these last words, we could recognize the origin of certain
eschatological/apocalyptic approaches like those of Paul Virilio
on pollution and destruction of space and time. But here, what
worries Heidegger is something else. The radio is not just
another one among the daily practices’lhuman extensions,
such as vision lenses or telephones, and the reason for that is
that it does not simply and latently come in contact with the
human surface, but instead it is inexctricably interwoven with
the historical-political position of the being-in-the-world
(Dasein) as well as with its transformation: via radio, the
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v Tapaypago 23 Tou Eivar kai xpdvog, o Heidegger
mpoAauBdvel Tov McLuhan kai Tnv evopacr] autou 6T 6Aa Ta
«TePIBAAAOVTO  eival  adpata», Oegixvoviag e Tnv 1IBIaiTEPA
ampdaoiTn ypaer Tou, 6Tl Ta péoa kabioTolv duvaTr TNV avTiAnyn,
EVW TNV idia aTiyun diagpetyouv auTtAg. O id1og ypd@el OTI «ETTEION N
EV TW KOOUW UTTapgn €ival oudiwdwg XwpIkA [...], oI doooAnyieg
™G AapBdvouv Xwpa TTavia péoa o€ éva mmepiBdAAovy, TO OTTOIO
Oev yiveTal avtiIANTITO, €1eId akpIBWS ouvioTd TTpolTdBeon Tng
avtiAnyng.

Kai ouveyicer: «lNa ekeivov, Adyou xdpn, TTou @opdel yuaAid, Ta
otroia atd TAEUPAg aTTéCTACNG TOU gival eyyUTEPa GTO BaBuoS TTOU
K@Bovtal TaAvw oTn POTN TOU, QUTO TO €ETOI XPNOIUOTTIOIOUNEVO
o6pyavo eival amd TAeupdg TePIBAAAOVTOG TTOAU pakpUTepa oTr
6,TI 0 TTivakKag oTov atrévavTl Toixo. Autd 1o 6pyavo TTapousIddel
160N Aiyn €yyuTnTa €101 WOTE CUVABWG TTEPVAEl atrapatipnTo. To
6pyavo yia Tnv 6pacn, OTTwWG Kal €KEIVO yia Tnv akor}, Adyou xdpn
TO OKOUOTIKO TOU TNAEQWVOU, OIaBETEl EKEIVO TO XAPOKTAPA TWV
ApXIKA TTPOXEIPWY OPYAVWY, O OTTOIOG TA KAVEI va dlapeUyouv TnNG
TPOCOXNG Hag. AuTo IoxUel Kal yia To dpduo, To dpyavo/uéco yia
10 Badiopa. Badifovrag, pe kdBe gou BrAua ayyifeic 1o dpouo,
WoTe autdg va poIadel wg TO €yyUTEPO KOl TIPAYHATIKOTEPO
TPOXEIPo ov. Ki dpwg gival TTOAU 1110 aTTéPaKpo atrd Tov GiAo oou
TOovV oTroiov ouvavTdg OlaviovTag pia atméoTacn €ikool BnudTwy
TTAvVW OTO BPOUO».

O1 @akoi o6paong, Ta TNAéPwva Kal ol OpPOUoI YEQUPWVOUV
amootdoelg.  Efaitiog  autig  okpIBWwg  TNG  KATAOTAONG
ouvdIaTmAOKAG TNG amoéoTaong Kal Tng &yyutnTag, ovopdlovral
péoa. Tpiavra emtd xpovia apyotepa o MclLuhan eixe non
Tpovorjoel oTo Karavowvra¢ ta piviia €éva KEQPAAAIO yia TO
TNAEQWVO, TTPOTBETOVTOG TNV TEAEUTAIO OTIYUA €va aKOUn yia TO
OpOuO, TTPOKEIYEVOU VA KEPDIOEI AKOUN MEYOAAUTEPN dnuo@IAia.

Kai paAioTa, wg €dv va eixe BaABei va amodeifel 6Aa autd yia Ta
omoia pIAGel o Heidegger oto Eivar kai xpovog, o McLuhan
ovopdadel 6Aa Ta PEoO TTPOEKTACEIG TOU avBpWTIOU — amd TOUg
@akoug o6pacng Tou Freud péxpr 10 dpduo Tou Heidegger. To
YEYOVOG OTI Ta TeEXVIKA pEéoa Oev agopolv Ta TIpAyuaTa Trou
BpiokovTal uTTPOCTA YOG, OTTWG TA YUOIKA PETA OTNV APIOTOTEAIKA
ovtoAloyia Tng €yyutntag, aAAd pTropouv va QEPOUV TO HAKPIVO
KOVTA JaG, @aiveral TTOAU KAAG GTOV XQIVTEYKEPIAVO OXOAIAoUS TOU
PadIOPWVOU, O OTT0I0G JIATUTTWVETAI TNV idIa Xpovid (1927) Trou o
Brecht mrpootrabei va opigel Tn diapopd HETAEU PadIOPWVOU Kal
TNAEQWVOU.

AuTo, Mooy, TTou avakaAuTITel 0 Heidegger ato Eivar kar xpovog,
OKTW xpovia Trpiv Tov Walter Benjamin, eivai TeAikd 611 «OTnV €v-
TW-KOOUW UTTAPEN EVUTTAPXEl MIO OUCIOOTIKA TAON yia €yyuTnTa.
OAa T1a €idn auénong Tng TaxlTNTAg OTNV OTIoid  ORPEPQ
OUMMETEXOUHE avayKaoTIKA KATA To HAAAOV ) ATTOV, pag wouv va
utrEpBOUNE TNV pakpivoTnTa. Me 1o padidgwvo, yia TTapddelyua, n
EV TW KOOPW UTTOPEN ETTITEAE ONPEPQ Wi PN €TTOTITEUCIUN OTTO-
MAKPUVON TOU KOOUOU, JECW TNG ETTEKTACNG KAl KATAOTPOPRG TOU
KaBnuepivou TTepIBAAAOVTOG (TTap. 23).
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German people was called in 1939 through the tubes of
transistors (Goebbels: “You want the total war?”) to fulfill its
historical mission, in a race of worldviews (communism,
capitalism, semitism, etc.), just like apostle Paul or Muhammad
were formerly "called" through the auditory channel,
responding to divine voices. Heidegger writes in a 1938 lecture
entitled "The age of the world-image":

“With this battle of world views modernity first enters the
decisive period of its history and probably the one most
capable of enduring. A sign of this event is the appearance
everywhere, and in the most varied forms and disguises, of the
gigantic. At the same time, the huge announces itself in the
direction of the ever smaller. We have only to think of the
numbers of nuclear physics. The gigantic presses forward in a
form which seems to make it disappear: in destructions of
great distances by the airplane, in the representations of
foreign and remote worlds in their everydayness produced at
will by the flick of a switch”.

The body of the other: So close, but still so far

This ever-escalating distances reduction and the constant
reversibility of the distant and the near, of gigantism and
nanism, which is announced through the Heideggerian
apocalyptic tone and which is costantly increasing,
approaching the infinitely small in contemporary digital
technologies, encounters an obstruction, the scandal stone of
the digital culture: the materiality of the body. The current trend
of telematic society, whose aim is as intact and faster as
possible production, storage and exchange of information, is
not only the implosion/minimizing of distances in space and
time, but also of the body. Globalization preached by McLuhan,
which equals a gigantism at the microscopic level, where
distances are shortened greatly (the “global village”), is
repeated in a fractal manner at the level of technologically
armoured human corporeality, which is treated, from the very
beginning of the technological modernity until today's digital
technologies, as a source of noise, interference, errors,
ambiguities, disfunctions, in short as a troublesome appendix:
man is nothing but a factor of stenosis in the aorta of
communication networks. This is a difficult problem to resolve,
which is nicely described by the philosopher of media and
technologies Vilem Flusser, using the metaphor of an anthill to
make a picture of the modern telematically networked society:
just like an anthill is a hyperbrain in the form of a mosaic
composed of many individual brains of ants, the telematic
society is consisted of brains connected to other electronic
brains, forming a hyperbrain, which today bears the name
“‘world wide web”. However, Flusser points out that the
metaphor of the anthill has a limit as in the telematic society
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€ auTéG TIG TeAeuTaieg Aé€elg, Ba pTTopoUCapE VO avVayVWPICOUNE
v €q0Tia avaduong E£0XATOAOYIKWV, QATTOKOAUWIOKWV
Tpooeyyiocwv agav autr Tou Paul Virilio oxeTikd pe Tn yoAuvon kai
KOTAOTPO®r) TOU XWPOU Kal Tou Xpovou. Opwg, autd Trou
atmmaoyoAei edw 10 Heidegger cival k&t GAAo. To padidpwvo dev
armoteAei  amAd  kal  pévo  pia amd  TIG  KABNUEPIVEG
TTPAKTIKEG/TTPOEKTATEIG TOU avOPWTTOU, OTTWG 01 PaKOi 6pacNG I TO
TNAéQwvo, BI6TI avTi autd amAwg va €eQATITETAI ME  €vav
AavBdvovta TpOTTO TG ETIPAVEIAG TOU CWHOTOG, CUVAPTATAl HE
TNV TOTE IGTOPIKO-TTONITIKF) B€0N TNG V-TwW-KOTPW UTTAPENG, KABWG
ETTIONG ME TO MPETAOXNMOTIOUO QUTAG: PEOW TOou PadloPwvou, O
YEPHAVIKOG AaOG kARBNke To 1939 péoa amd TIG Auxvieg Twv
Tpaviiotopg (Goebbels: «BéAeTE TOV OAOKANPWTIKO TTOAEWO;») val
EKTTANPWOEl Wia I0TOPIKA TOU ATTOOTOAN, PéOoa Ot éva aywva
KOOMOBEWPIWY  (KOPHPOUVIOWOG, KATIITOANIOUOG, ONUITIONOG KTA),
OTTWG AAANOTE «KARBNKaOVY», HECW TOU OKOUOTIKOU dlauAou, i 6TTwg
evaToxa ouvnBifoupe va Aéhe oTa véa EAANVIKA «Tnv GKOUoav», O
améotohog  Mavthog 1 o Mwdued avtatmmokpivOUeVol  O€
mpooTalouoeg Beikéc Qwvég. Mpdpel oxeTikd o Heidegger oTtn
OIGAegn Tou 1938 e TiTAO “H €TTOXA TG KOOUOEIKOVAG:

“Me auté TOoV aywva TwV KOOHOBEWPIWV KAl CUUQWVA HE TO
TVEUUO autoU Tou aywva, o AvBpwTrog eiIcdyel OoTO TraIXvidl Tnv
amepioTaATn Bia Tou uTToOAOylIopOU, Tou oOXedlaopoU Kal TNng
EKTPOPNG OAwv Twv TTpaypdtwy. H emoTthpn wg €pguva eival pia
amapaitnTn Hop®R authg TNG dIEUBETNONG TwV TIPAYHATWY PéTa
oToV KOOWO, pia ammd TG TPOXIEG TTAVW OTn GOpPd TwV OTToiwV Ol
VEWTEPOI XPOVOI TPEXOUV HE Hia aGUAANTITN YIQ TOUG METEXOVTEG
Tax0tnta. Mg autév Tov aywva TwV KOOPOBEWPIWV Ol VEWTEPOI
XpoOvol €IgépxovTal OTO TTO ATTOQOCIOTIKGO Kol TTeavwg  TTio
MOKPOTEVEG KOMMATI TNG 10TOpiag Toug. ‘Eva onuad yr' auth 1n
diadikacia gival 6T TTAVTOU Kal PE TIG TTO SIOPOPETIKEG HOPPEG KAl
METAPQIECEIGC guavifeTal To yiyavTiaio. BéBaia, 1O yIyavTiaio
PAVEPWVETAI TAUTOXPOVA TTPOG TNV KATEUBUVON Tou OAO Kal TTIO
MIKpoU. Ag OKeQTOUHPE TOUG apIBUOUG TNG ATOMIKAG QUOIKAG. To
ylyavTigio weei Biaia Tpog pia op@r n oTroia Katd Ta paivoueva
TO 00nyei TTPOG TNV €€aPAVION: TTPOG TNV EKPNDEVION TWV PEYGAWY
ATTOOTACEWV PECW TOU QEPOTTAGVOU Kal auBaIpéTwG PECW HIAg
ATTARG XEIPOVOMIAG ETTI TWV KOUUTTILOV TOU PAdIOQUWVOU TTPOG TNV
ekundévion €Tmiong Eévwv Kal OTTOUOKPUOMEVWY KOGHWV OTnV
KaBnuePIVOTNTA TOUG”.

To owya Tou @AAou: T6o0 KovTd KiI OUWS TOGO UaKPIA

AuTr] n oAoéva KAIJOKOUPEVN HEIWON TwV OTTOOTACEWV KAl N
OIOPKAG avaoTpeWIuOTNTA TOU MOKPIVOU KOl TOU KOVTIVOU, TOu
ylyavtiogoU Kal TOU VAVIGPOU, TTOU OVAKOIVWVETAI €GO aTrd TOV
ATTOKAAUTITIKO ~ XaivTeykepliavd Tévo, Kal n  otoia  au&dvetal
TTPOOEYYi(ovTag TO OTTEIPOEAAXIOTO OTIG OUYXPOVEG WNPIOKES
TEXVOAOYiEG, TTpOOKpOUEl WOTOCO O€ €va EUTTOBIO, TO OTIOIO
OuVIOTA TNV TTETPA TOU OKAVOGAOU TNG WN@IOKAG KOUATOUPAG: TNV
UAIKOTNTO TOUu Owpartog. H T1don TG OnUEPIVAG TNAEUATIKAG
KOIvwviag, ¢nTouyevo Tng omoiag €ivar n 600 TO duvatov
TEPIOOOTEPO aKEPAIN Kal TaxUTEPN Trapaywyr, amobrkeuon Kal
avtaAAayn TTAnpo@opIwy, gival éxi évo n cuppikvwon/ouikpuvon
TWV ATTOOTACEWV OTO XWPO KAl OTO XpOvo, aAAd ki ekeivn Tou idiou
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there is no "outside": it is global, introverted; it does not ex-
plode, but it is undergoing an ever-escalating im-plosion. In this
hyperbrain, bodies exist as mere archaic attachments or
simple extensions: which means that not only are these
technologies external extensions of the human physiology, but
that the physiology itself is an extension of network
technologies and channels of the telematically organised
society. As readily sometime McLuhan himself admits, that
“man becomes, as it were, the sex organs of the machine
world, as the bee of the plant world, enabling it to fecundate
and to evolve ever new forms”.

If gigantism, according to Flusser, was the final stage of the
industrial modernity, whose main ingredients were matter and
energy, in our digital age, whose main ingredient according to
Norbert Wiener is information, the gigantism’s new trend shifts,
this time, at the microscopic level, as Heidegger had already
argued in 1938 just before the war, matrix of all media, as we
saw above.

Following the contemplative path opened up by the latter, in
1985 Flusser acknowledges in his Universe of technical
images, that the concept of the “enormous” applies to both
macroscopic and microscopic level. Hence his dictum that "an
atom’s core can be enormous, even more than a galaxy".
Something which without doubt is concerning equally the
increasingly compact, portable devices, which tend to shrink
"so as to be almost invisible."

This becomes particularly evident in the field of microchips’
architecture, where the dominant practice is the continuing
miniaturization, which constitutes the new arcanum of
biotechnological power. However, it should be noted that here,
as in the case of the management of corporeality —considered
as an inevitable interference and hence uncertainty material
factor— there are rather natural limits which appear to prohibit
the promise of a miniaturization that would approach the
absolute zero dimension. The reason for that is that in the
process of miniaturization there is a point beyond which matter
(in this case, silicium) appears to undergo a series of non-
measurable quantum effects, that hinder the electronic-
lithographic inscription of information. Which means, on the
one hand, that information cannot exist outside a material form
or medium and, on the other hand, that our dominance over
nature —our nature included- finds great resistance.

But let us return to the issue of the body, in other words the
human hardware, and its arrangement in the telematic society,
as thematized by Flusser. For him, implosion and regression of
the masses of the bodies into co-working brains networks have
to do, among other things, with the general irresistible
seduction of the infinitesimally small in which Flusser seems to
be indulging himself, and which he locates at the level of libido.
Basically, it is about the cutoff of libido from the reproduction,
the sex from biology.
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TOU CWMOTOG. H TTraykoopioTroinon tnv otoia euayyeAifétav o
McLuhan kai n otroia icoUTal pe ia ylyaviwaon o€ PIKPOOKOTTIKO
eTiTred0, OTTOU Ol OTTOOTACEIG €XOUV GUUTITUXBEi Ta péyioTa (To
TTAYKOOUIO XWPIO), ETTAVAAOUBAVETAI PHE MOPPOKAQTUATIKO TPOTTO
oto emimedo  TNG TEXVOAOYIKA  €E0TTAICOPEVNG  avBpWTTIVNG
OwHaTIKOTNTAG, N OTToIa AVTIMETWTTICETAI ABN aTTO TIG ATTAPXES TNG
TEXVOAOYIKAG VEWTEPIKOTNTAG HEXP!I KOl TIG ONUEPIVEG WNPIOKES
TEXvohoyieg wg TNyl BopuBou, TTApPEUBOAWY, CPAAPATWY,
AU@ICNUIWY, OUCAEITOUPYIWY, KOVTOAOYIGC w¢g pHia  evOXANTIKN
amépuon: o AvBpwITTog WG onueEio oTévwong OTIG AOPTEG TwV
ETTIKOIVWVIOKWY OIKTOWV. Mpodkeital yia éva TpoBAnua Tou eival
OUokoAo va OleuBeTnBei kal To oTToio TTEPIyPAPEl e TTOAU wpaio
TPOTTO O @QIAGCOPOG TwV HPECWV Kal Tng emkoivwviag Vilem
Flusser, xpnoIgOTTOILVTAG TN UETAPOPAG TNG HUPHNYKOPWAIGS YIa
va egeikoviael TN auyxpovn TNAEPATIKA SIKTUWPEVN Kovwvia: 6TTwG
AKPIBWG N HUPHNYKOQWAIG aTToTEAET €vav UTTEPEYKEPAAD TTOU €V
€idel YnIdwToU cuvTiBeTal aTTd TTOAAOUG ETTINEPOUG EYKEPAAOUG
MHUPHNYKIWY, £TC1 KOl N TNAEUATIKN Kolvwvia artroTeAsital amo
EYKEPAAOUG GUVOEDEPEVOUG E GAAOUG NAEKTPOVIKOUG EYKEPAAOUG,
oxnuaTifovtag £vav UTTEPEYKEPOAO TTOU OrPEPA QPEPEI TO Ovoud
world wide web (TTaykéouiog 1076g). Qotdéco, o Flusser
emonuaivel 0TI N PETAPOPE QUTA TNG HUPHNYKOPWAIAS £XEl éva
6pI0, apoU TNV TNAEUATIKA KOIVwVia dev UTTAPXEl TO «EEWwx»: gival
TTayKOOoUIa, OTPAPPEVN TTPOG Ta péda- dev eykKpUyvuTal TTPOG TA
€€w, OANG TeAEl UTTO TO KOBEOTWG MIOG OIOPKWG KAIUOKOUMPEVNG
ouppikvwong/evddppnéng. Ze autdv Tov UTTEPEYKEPAAO T CWHATA
ugioTavTal WG OTTAéG OPXOIKEG TTPOCAPTHOEIG: TIPAYMa  TTou
onuaivelr o1 dev gival YOVO 01 TEXVOAOYIEG auTEG TTOU ATTOTEAOUV
TIPOEKTACEIG KOl €EWTEPIKEG TIPOOBAKEG TNG QUOIOAoyiag Tou
avBpwTrou, aAAd kal 6T n idla n @ualoAoyia gival TTAéov auTr TTOU
OUVIOTA TTPOEKTAON TWV OIASIKTUWMEVWY TEXVOAOYIWV KOl TWV
KAVaAIWV TNG TNAEUATIKE opyavwpévng Kovwviag. OTTwg dAAwaTe
TTapadéxeTal KATTola oTyur Kal o idlog o McLuhan, o avBpwTrog
yiveTal «Opyavo avatmapaywyng Tou Pnxavikou KOoPou, OTTwG
gival n péNIOCoOa OTO QUTIKO KOOMO, EITPETTOVIAG TOU VA
yovidoTrolgiTal Kal va eEeAioael adIdkoTra KavoUpyieg POPUESH.

Av n yiyadviworn, ouygwva pe Tov Flusser, amotéAeoe 10 TEAIKO
oTadIo TNG BIOUNXAVIKAG VEWTEPIKOTNTAG, BACIKA CUCTATIKA TNngG
otroiag utmApgav n pala kal n evépyela, oTn OIKA WOG WNn@IakKh
etmroxn, Baoikd ouoTaTikd TNG otroiag eival katd Norbert Wiener n
TAnpo@opia, n véa Taon yiydviwong PeTaTiOeTal €TouTn TN Qopd
OTO PIKPOOKOTTIKG €TTITTED0, OTTWG AAAWOTE €iXe ON UTTOOTNPIEEI TO
1938 akpIBwg TpIv Tov TTOAEUO, UATPA OAWV TwV Péowv, KOBWG
€idaue Tapamdvw, o Heidegger.

AkoAouBwvTag Tn oToxaoTiky 086 Tou Oldvolfe o TeAEuTaiog, O
Flusser avayvwpilel To 1985 oT1o BIBAI0 Tou yia To ZUumav Twv
TEXVIKWV EIKOVWY, OTI N €vvOoIa TOU UTTEP-PETPOU £QAPUOLETal TOOO
OTO POAKPOOKOTTIKG GO0 KAl OTA PIKPOOKOTTIKA WeyEBn. EE ou kai n
dlatuTwor Tou OTI «évag TUPvVaG aTtOUou JTTopEl va  eival
UTTEPUETPOG Kal HAAIOTA TTEPIOTOTEPO aTTO éva yaAaiay. Kam tTou
Oixwg ap@iBoAia agopd e€ioou Kkal TIG oAoéva Kal TTEPIOGATEPO
OUIKPUVOUEVEG OUOKEUEG TTOU @QEPOUME TTAVW HOG, Ol OTIOIEG
Teivouv va oupplkvwBolv «Tdéo0 TOAU wWoTe va eival oxeddv
adpaTegy.
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In a culture of mass brain networking both of the body and the
circuit, it is natural for the pleasure to be localized in the brain
rather than at the genitalia. That is the reason why, in another
part of his work, he talks about the mass culture that we
experience as a kind of oral-anal phase of civilisation: like
infants, the modern lovers of gadgets regress between mouth
and anus, to the extent that each brain never stops sucking
and discarding data, audiovisually, knowing mostly to enjoy
consuming and defecating, putting off the genitals on the
sidelines. At this stage, it is as if the distinction between the
sexes has not occured. If we add to these Freudian
observations those of Jacques Lacan on the existence of
"partial objects" like the voice and the gaze and the pleasures
associated with them, then we understand the choice of
contemporary industry to invest in devices that isolate the
voice and the gaze, offering to consumers the opportunity to
enjoy endlessly: reducing, shrinking the body to the partial
objects of gaze and voice, what is promoted is an asexual
pleasure model. Just think of yourselves absorbed in your
mobile handset or the computer screen. There may be a future
promise of a total synergy of the senses through the
development of an integrated system connected directly to the
nervous system, but we are still far from such an
anthropological condition.

In this sense, Foucault's well-known analysis on the
microphysics of power as well as on the ways of penetration of
the latter in our body (which means that power is not
something external and disciplinary to us, but something
intrinsic that has to do with our very constitution as subjects,
something that does not mostly suppress, but shapes pleasure
models), this Foucauldian analysis should therefore be
completed by both a hardware analysis and a libidinal
economy, which will deal with the new investments of this
biotechnological power on partial objects. Let's remember here
again McLuhan, who although was not led to a political
economy of media, had already majorly diagnosed that “this
power of technology to create its own world of demand is not
independent of technology being first an extension of our own
bodies and senses... But the need to use the senses that are
available is as insistent as breathing — a fact that makes sense
of the urge to keep radio and TV [or computers] going more or
less continuously... Those external extensions of sense and
faculty that we call media we use as constantly as we do our
eyes and ears and from the same motives”.

The new metasexual, restricted in partial objects, corporeality,
which is set up and supported by the networks of gadgets and
technical equipment (of which we are mere slaves, as Lacan
declared in 1975 in front of a microphone, in order to have his
voice recorded by a tape recorder and later printed in a book
titted Encore), this corporeality has already been seen either
eschatologically by Flusser, as a form of liberation from the
body weight or, by Virilio, as a new form of biotechnological
appropriation, whose purpose is the dissolution not only of the
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AuTé kaBioTaral 1diaiTepa TTPAGBNAO OTO TTEDIO TNG APXITEKTOVIKAG
TwVv microchip, 0TTOU Kupiapxn TTPAKTIKN €ival auTh TG dlapkoug
opikpuvong [miniaturization], n otoia ouvioTd T0 Véo arcanum Tng
Biotexvoetouaiag. Qotéco, Ba TPéTmel va onueElwBel TTwg €dw,
OTTWG Kal OTNV TIEPITTITWON TNG OIaxEipIoNg TOU OCWHATOG WG
avatmrO@EeUKTOU  UAIKOU  TTapdyovTa  TTapeUBoAwyv  kal  dpa
atrpoadIopIoTiag, UTTAPXOoUV NAAAOV QUOIKA OpIa Ta OTToIa PaiveTal
Twg Oev  EMTPETTOUV TNV UTTOOXECN  MIag  ammoAuTng
Tpooeyyifoucag Tn puNdevikh dIACTACN OPiKpuvaong, Kal €ToUTO yia
T0 AGyo OTI Katd Tn d1adIKagia opikpuvaong UTTApXEl £€va onueio
méPa aTmo TO OTroio ep@avidovral oTnv UAN (ev TTPOKEINEVW, OTO
TTUPITIO) PN uTToAoyiolya KBAVTIKG €@E TTOU duaxepaivouv Tnv
NAEKTPOVIKO-AIBoypa@IKr)  €yypa®ry TnG TAnpogopiag. Otrep
onuaivel agevog TTwg Ogv PTTopEi va uTTapel TTAnpogopia dixwg
UAIKO QOpEa, aQeTEPOU TTWG N Kuplapxia pag Tavw otn guon —Kai
oTn @UOn Pag— TTPOCKPOUEl O AVTIOTACEIG.

Ag emOoTpEWOUPE OUWG OTO CATNUA TOU CWHATOG, AAAWG EIMTEIV TOU
avBpwivou hardware, kal TnNG dIEUBETNONG TOU OTO TTAQICIO TNG
TNAEUATIKAG KOIVWwViag, 0TTwG To BepartoTrolei Tapamdvw o Flusser.
KaTt' ekeivov, n ouppikvwan Kal avaywyr] Twv OyKWV TwV CWHATWYV
oe OikTua Ouv-epyalOuevwY eyKEQAAWV €xel va KAvel, PETALU
GAwv, pe pia yevikf akatapdxntn yonTeia TOU MIKPOOKOTTIKOU
oTnVv otroia YyaAioTa poiddel va evdidel kai o idlog o Flusser kai Tnv
otroia evtoTTifel kal o010 emiTedo TNG Aipmivro. [Npokeirar Katd
BAaBog vyia TNV TEXVIKA OTOKOTIAG TNG AiUTmIvio omod  Tnv
avartapaywyr], Tou oe¢ amd 1n BioAoyia.

> ¢ pia KOUATOUPO TOU PadIKoU £EeYKEPAANIOHOU TOOO TWV CWUATWY
600 KOl TwV KUKAWPATWY, gival QUOIKO n atréAaucn va edpdderal
KAl QUTA TTEPICOOTEPO OTO KEPAAI TTapd OTa yevvnTIKA Opyava. [
autd 10 Adyo, oe éva GAAO onueio Tou £€pyou Tou, WIAGEN yia TN
padiki KouAToUpa oTnv oTroia {OUPE WG MiO GTOMATIKO-TTPWKTIKI)
@aon Tou TOMNITIOYOU: OTTWG Ta BpPE@n, €101 Kal O GUyXPOVol
epaoTég Twv gadget TaAivdpopolv PeTagU OTOPATOG KAl TTIPWKTOU,
0T0 BaBuod 1ou o KABe eykéPaAlog Oev oTAPATAEI VO POUPAEI KOl VA
atroBAAAEl  TTANPOQYOPIEG,  OTITIKOAKOUOTIKE, yvwpifoviag va
atroAapBAvel Jovaxa TPWYOVTaG Kal agodeUovTag, amwbwvTag Ta
YEVVNTIKG Opyava oTo TTEPIBWPI0. ZTO €TTITTESO AUTO eival Aeg Kal
Oev €xel akoun emoupei n didkpion Twv @UAwv. Av TTpooBEégoupe
oe €TOUTEG TIG PPOUDBIKAG TTPOEAEUCNG TTAPATNPNOEIG KAl EKEIVEG
Tou Jacques Lacan yia Tnv UTrapgn «UEPIKWVY AVTIKEIMEVWVY» OTTWG
n wvnA Kal To BAéupa, KaBWG Kal TIG aTToAaUoEIG TTou guvdéovTal
ME auTd, TOTE KaTOoAaBaivoupe Tnv €mAoyrl TG oUlyxpovng
Blounxaviag va 1TevoUel 0€ CUOKEUEG TTOU ATTOPOVWVOUV T GV
Kal TO0 BAEPUA, TTPOCPEPOVTAG £TOI OTOUG KATAVOAWTEG TOUG TN
duvarotnTa va amoAapBdvouv  arépuova: MEIVOVTAG,
OUPPIKVWIVOVTOG TO OWHa o€ PBAEuua Kal @wvr, outd TTou
TpodyeTal gival éva JOVTEAO AQUANG atroAauaong. Agv éxeTe TTapd
vVa OKEPTEITE TOUG EQUTOUG 0AG TTPOCNAWUEVOUG GTO OKOUGTIKO TOU
KivnToU oag i atnv 0Bdvn Tou utroAoyloTr. MTTopei va uTtdpxel n
UTTOOXEON Miag MEAAOVTIKAG ouvepyiag Twv aloBfoewv Péow TG
avamTugng cucTNUATWY OAOKANPWTIKAG CUVDEONG aTTEUBEING UE TO
VEUPIKO oUCTNUA, OAAG BPIOKOPOOTE OKOPN TTOAU paKpld atrd pia
T€TOI0 AVOPWTTOAOYIKA KATAOTAON.
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sexual relationship, but also of the sexual act through the
telematic condom of the screen.

Incidentally, we should add here, McLuhan wrote about all
media except for that of “eros”. According to Freud, “eros” is
the cultural medium for uniting, as opposed to the death drive
that dissolves all connections and unities. The reasonable
question, therefore, is whether the new developping sensory
organs of “eros”, for example the biocybernetic equipments,
function for or against “eros”.

Does the reduction and implosion of distances actually
produce proximity? Or a genuine closeness would be the one
to maintain an irreducible distance within itself, in order to be
maintained as such?

What is certain is that within the culture of new media, a new
form is emerging, that guarantees pleasure while protecting the
user from the other and the opposite sex. What we avoid is the
non-computable risk of his non-mediated presence, although if
anything like that could be possible.

Eventually, the body of the other is so close, yet so far away,
as close and as uncannily away from us are the spatial
dimensions of the integrated circuits inside our desktop.

The erotic investment of cyberspace seems pathogenic only to
the one that still believes there is a sexual relationship. Later
on after Lacanian psychoanalysis, we began to understand
that the relationship between the sexes is realized to the extent
of its failure. What one misses then, when he substitutes the
disfuctional “physical” sexual relationship for the narcissistic
synergy between man and machine (Turing)? When the
simulation of the arousal manipulates and governs pleasure in
the form of an imaginary one offered through the screen?
Could pleasure exist beyond the imaginary screen?

Or maybe, whoever, escapes from cyberspace to the "physical
eros", to a face-to-face, is condemned to rediscover the
necessity of imaginary "screens" and thus of interfaces?
Weren't there always such interfaces (such as literature,
painting, poetry, lately photography and cinema, rock music
and most recently the Universal Discreet-State Machine), that
offered and still offer models of sexual experiences?

Perhaps the solution would rather be to optimize the man-
machine interface? Finally, wouldn’t it be right to argue that,
through technology, we end up where we have always been: to
the technology of eros or “ars erotica”? Can there be “eros”
without the technologies of “eros”? What about “Turing
machine” and its tools? Are they extensions of man, or is it
man that operates as a sexual organ/extension of the technical
media? Finally, what does this new form of coexistence with a
digital “bride” or “groom” mean?
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Kat auth Tnv évvola, n yvwoTr utréBeon tou Michel Foucault yia
N MIKPOQUOIKA TNG €€ouniag Kal Twv TPOTIWV EICXWPENONG TNG
TeAeuTaiog oTOo oWMa pag —onAadn, 6T n efouaia dev eival KATI
e€WTEPIKS Kal TTEIBAPXIKO TTPOG EUAG, AAAG KATI EVOOYEVEG TTOU £XEI
va KAvel Ye TNV idia Tn ouykpoOTNOT MAG WG UTTOKEIYEVWY, OTI QUTH
Oev KaTaoTEAAEl, OAAG Odlopop@uwvel povTéAa atmoAauong—  Ba
TPETTEl AoITTOV va ouuTTAnpwOei 1600 amd pia avaAuTik Tou
hardware 600 kal a1ré pia AIMTTIVTIKA OIKovouid, TTou Ba agpopd TIg
véeg €mevdloel TNG PloTeXvoeCoudiag auTAG OTa  MPEPIKA
avTikeiyeva. Ag BupnBolpe €dw kai TTaAI Tov McLuhan, o oTroiog
av kal Ogv odnynodnke g€ pia TTOAITIKF OIKOVOUia Twv Péowy, €iXe
non OlaBAéwel kal TTEPIypAyel g€ peyAAo BaBud OTI auth «n
duvapn Tng TEXVoAoyiag va dnuioupyei To BIKO TNG KOOUO {TNONG
Oev gival aveEdpTnTn a1md TO YEYOVOG OTI aTToTEAEl TTPWTA AT’ OAA
TIPOEKTOCN TOU iBIOU PG TOU CWHATOG KAl TwV aloBRoewy pag... H
avAaykn va XpnoIKOTIOIOUUE TIG AIOBACEIG TTOU UTTAPXOUV €ival TO
idlo emmipovn Pe TNV avdykn va avaTvEOUMPE — €va YEYOVOG TTOU
e€nyei TNV TTapOpPNoN va kpatdue Aiyo TTOAU GUVEXWS AVOIKTO TO
padidgwvo 1N TNV TnAedpacn... XpnOIPOTIOIOUPE €TTIONG  TIG
€CWTEPIKEG TTPOEKTACEIG TWV AIOOACEWY Kal IKAVOTATWY HAG TIG
oTroieg ovouadoupe péaa, To idlI0 aoTaPATNTA, OTTWG TA UATIA YOG
KAl Ta QUTIA YOG, Kal yia Tov id10 AGyo».

H véa peta-oe€oualikn, TTEPIECTAAPEVN OTA PMEPIKA TNG QVTIKEIPEVA,
OwaTIKOTATA N OTT0ia GUYKPOTEITAI Kal UTTooTNpifeTal y€oa aTo Ta
OikTua Twv gadget Kal TwWv TEXVIKWY €£EOTTAICUWY —TWV OTTOIWV
€Eig eipaoTe amAwg utroTeAeig, O0TTwG drAwve 10 1975 0 Lacan
MTTPOOTA O€ £va PIKPOGWVO, YIO VA KATAYPAPEi N Gwvr) Tou atmmo
éva payvntoewvo Kal va ekTUTTwBOEel apydTtepa oe PBIBAio pe Tov
TiTA\o Encore— auti n cwpatikétnTa dUvaTal va I0wOEi eite, katd
Tov Flusser, wg ameAelBepwaon amd 10 BAPOG TOU CWHATOG, EiTE,
katd Tov Virilio, wg pia véa pop@n BiotexvoAoyikng 1d10troinong,
OKOTTOG TNG oTToiag gival Ox1 yovo n didAuon TG diIdQuUANG oxéang,
MG Kal  TNG  EPWTIKAG TIPAENG MEOW  Tou  TnAepartikoU
TTPOQUAOKTIKOU.

OAwg Tuxaiwg, Ba mpémer va mpooBéooupe €dw, o McLuhan
Eypaye yia OAa Ta p€oa €KTOG yia TO PEOO ovopaTt "€pwg".
>Upowva pe 1OV Freud o €pwtag ouvioTd TTOMITIOUIKO HECO
€vwong o€ avtiBeon pe TNV evopunaon BavaTou TTou SIaAUEl OAEG TIG
OUVOEDEIG Kal TIG EvOTNTEG. TiBeTal, AoImTdv, eUAOya TO EPWTNUA AV
Ta véa aiobnmipia Opyava Tou £pwTa TTOU AvOTITUOCOOVTAl, Ol
BlokuBepvnTiKoi €OTTAIGUOI, AciITOUpYOUV UTTEP 1) KOTA TOU £pwTa.

H peiwon kar n opikpuvon Twv amooTdoewv TTapdyel OVIWG
eyyutnta; 'H pATwg pia yvAoia eyyutnta Ba ATav auti tmou Ba
dlatnpouoe evidg TNG Wia amTapapeiwTn amoéoTacn, yio va JTTopEi
va diatnpeital wg TETOIq;

To ciyoupo eival OTI, €vTOG TNG KOUATOUPOG TWV VEWV PECWV,
avadueTal pia véa Pop@r amméAauong TToU eyyudTal Kal Tnv
Tautoxpovn TrpooTacia atrd Tov GAAo, atrd To AAAO @UAO. AuTo
TTOU aTToQEUYETAI Eival TO PN UTTOAOYICIPO PIOKO TNG AUETOAGBNTNG
TTaPOoUCiag Tou, av KATI TETOIO ATav TTOTE dUVATOV.
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For the time being, one thing is certain: the only specified by
the computer is an interface which, sadly enough, reduces the
body to the gesture of a mouse-click and therefore to the
painful state of tendonitis. And let no one raise the objection
that in the near future computers will accept orders directly
from the mouths of their users, because in this case their
tongues will dry out.

20-21 APRIL 2012

THE NEW SENSORIUM: EMBODIED PERCEPTION,
EXTENSIONS OF HUMANITY & DIGITAL COMMUNICATION

TeAIKd, TO cwpa Tou dAAou BpiokeTal TOGO KOVTA, KI OPJWG TGOO
MaKpId, 600 KOVTA KI WOTOCGO AVOIKEIQ JOKPIA PaAg €ival O XWPIKEG
O100TAOEIG TWV OAOKANPWHEVWY KUKAWUATWY TTAVW OTO YpaPEio
pag.

H epwtikry emmévduon Tou KuBepvoxwpou @avtalel TTaboyevig
MOVOV O€ €KEIiVOV TTOU OKOMN TTIOTEUEl OTI UTTAPXEl N OIGQUAN
oxéon. To apyOTEPO MPETA TNV AAKQVIK WuxavaAuon Opwg
apxioape va katoAaBaivoupe OTI n oxéon MeETAlU Twv QUAWYV
TpayhatwveTal oto Babud Tmou atoTuyxdavel. Ti atmmoAdel Aoimrdv
€KEIVOG TTOU QVTIKABIOTA O€ MIO METO-OECOUAIKA KOlvwvia Tn
duoAermoupyia TG "@QuUOIKAG" BIAQUANG oxéong MPEOW  TNG
VAPKIOIOTIKAG Ouvépyelag avBpwTrou-pnxavrg (Turing); Otav n
Tpooopoiwon TNG diéyepong kaBodnyei/TTodnyeTei TNV atmdAauon
TTPOG MIO QPAVTACIOKN IKAVOTTOiNGOTN TTOU TTPOCQEPETAl PHECW TNG
086vng; MTmopei va uttdpéel ammdAauon TTépav ToUu QAvVTaaiakoU
NG 086vNg;

‘H pATTWG éT10I0G OpaTTeTEUEl OTTO TOV KUBEPVOXWPO TIPOG TOV
“pualk6 épwTa" evég face-to-face, avakaAUTTEl €k véou Tnv
avaykaidTnTa  TTapaywyng  @avtaciakwy "oBovwv"  kal TNV
Tpoo@uyn ota interface; Aev utripxav avékaBev TéTola interface,
Ommwg n Aoyotexvia, n {wypagikr, n T0iNon, TeAeuTaia n
PWTOYPAYPia Kal O KIVAPATOYPAPOG, N POK HOUCIKN KAl TIPOCOATA N
KaBoAikr) Mnxavry AlokpiTwv KataoTdoewy TTou TTPOCEPEPAV Kal
TTPOCPEPOUV HOVTEAD EPWTIKWYV BIWHATWY;

MATTwG 1O Bépa eivar pdAAov n BeATioTotroinon NG OIETTAPNAG
avBpwtrou-pnxavig; ®rdvoupe TeEAIKE péow TNG TeEXVOAoyiag ekei
Tou NON PBplokouacTav avékabev: aTnv TeXVoAoyia Tou EpwTa;
YTapxel o £pwTag Xwpig Tn TEXVoAoyia Tou épwTta; MATTWG avTi n
punxavr) Turing kai Ta épyavd TnNG va ammoTeAoUV TTPOEKTACEIG TOU
avBpwtrou, o dvBpwTrog Aeitoupyei WG oeEoUaAikd Opyavo Twv
TEXVIKWYV PEoWV; TEAOG, TI onuaivel auTr n véa popen "oupBiwong”
ME TNV YN@IaKT vOeN;

Mpog oTiyuny, éva povo eival diamoTtwpéva BéRaio: 611 To pévo
TToU TTPOdIaypd@el 0 uTToAoyIoTAG €ival éva interface To oTToi0
MEIWVEI TO oWHa KaTd TpoTTo BAIBEPS oe éva mouse-click kal dpa
oTnv TevovTimida. Ki ag pnv gyeipel Kaveig Tnv avtippnon TTwg aTo
eyyug péNNOv, av OxI nNdn, ol UTTOAOYIOTEG Ba BéxovTal eVTOAEG
ateuBeiag amd To oTOUA TWV XPNOTWY TOUG, YIOTI OTNV TTEPITITWON
auTr Ba paANidoel n yAWwooao Toug.
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