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MNTQOTOMTLXY] ALQYLTEXTOVIXT] RO HIVNIUOTOYQAD L
Movtégveg Yuyoteyvoroyleg oTnv awyi Tov 20 awdva

Anpnrong I'wivoodng*

To madv xelpuevo (5.000 MéEelc) amotehel ehadods eneEeoyaouévn exdoyr dLaheEng mov expwviOnxre oto
maiolo deBvoig ouvedglov pe Oépa: TToAN »ow Kivnpatoygddog — Xmoot ITgofoifg, Xmdoor Aoteanoi
(Ville et Cinéma — Espaces de Projection, Espaces Urbains), To onto{o dtopyavdOnxre amnd to ITavemortiuo Paris
III-Sorbonne Nouvelle, Tyv Fondation Maison des Sciences de I’'Homme, to ITdvteto ITavemotho Kowvovindov
& TTohtinayv Emotnpdv xow to Movoeio Mmevduy, 6mov ko dieEnydn otig 12, 13 & 14 Noéufon tov 2009
[http://www .univ-paris3.fr/ville-et-cinema-espaces-de-projection-espaces-urbains-32326 kjsp].

A£Eeic-vAeldLd: xvnuaToyeddog, UNTQOTONY, LVTLOTEYVOLOYIES, ALoONTIRY], LOVTEQVIOUOG.

The following text (5.000 words), titled: "Metropolitan Architecture & Cinematography: Modern
Psychotechnologies at the Dawn of the 20th Century", is a slightly reworked version of a conference paper that was
presented, under a different title, at the 1st International Conference “City & Cinema — Spaces of Projection, Urban
Spaces”, organized by the Paris III-Sorbonne Nouvelle University in collaboration with the Fondation Maison des
Sciences de I'Homme and the Panteion University of Social & Political Sciences. The conference was held at the
Benaki Museum, in November 2009 [http://www.univ-paris3.fr/ville-et-cinema-espaces-de-projection-espaces-
urbains-32326 kjsp].

Keywords: cinema, metropolis, media technologies, aesthetics, modernism.

«Ztnv 7O, oL OmTInéG EVIVIIMOELS OLadEXOVTAL 1 LiCL
™V G,  emxolOTTOVTOL,  OLOOTAUQMVOVIOL RO
oupLYVUOVTOL elval xvnuatoyeadués, Oxl Opwg pe
™V évvola TG o Yoauuxng axohovBios: poldlouv
ouyvd pe YelNoQQO 0oVCLHOTIXOV  OlYwg  ENUATIXES
OYE0ELS».

Ezra Pound (Stock, 1970: 236)

melto. and oxedOV EVaV LDV EXTETAUEVNG LOTOQLXNG, YUYXOROLVMVIOAOYLRNG,
PLhoooPLLOLTONTIRNG HEAETNG TOU QQYLTEXTOVIXOU PALVOUEVOU TNG HOVTEQVOG
INTEOTOANG %Ol TOU TEYVIXOU UECOU TOU RIVIUATOYQADOV, TNG UETOED TOVS OYEONG 1AL TG
oVTOVARAOONG TOV €VOG €VTOg Tou GhAdou, 0ev Ba Mtav vregPfolnd vo ewmwbetl mwg 6,TL
amorohoue vewteouedTnTa N uovieovidtnra (modernité) WUQLOAEXTIXG QITOTUIIOVETOL
%Ol CUUTURVOVETOL 0TO ONuelo oVUmAeENg avtdv tTwv dUo aodNTHOV poedpav: amd ™
o TOU EXUNYAVIOUEVOU UNTQOTOMTIXOU Y(MQEOV %L Amd TNV GAAY TG TOQOAYOUEVNC
%©{VNOMNG EWMOVOV QIO TNV OUTOUOTY] EVEQYELL TNG KLVIUOTOYQAPLANG UNYAVIG.

O 0velROROOUOS TNG UOVTEQVIXOTHTAS —YLOL VO YONOLUOTOL oW TNV UITOVTAEQLOVT)
o0Qoioyia amd To ®aBLOEUTKO doxiwo Tov 1863 e titho «Le peintre de la vie moderne»—
elvar évag ®O0UOG TOU TAQOdMOU, TOU (evyaréovu, TOU UETAPATIROU %OL TOU

*Since 2009 to present, Dr. Dimitris Ginosatis has been teaching, as Adjunct Lecturer and, consequently, as Adjunct Assistant Professor of
Philosophy & Aesthetics, at the "Digital Arts" Postgraduate Studies Program of the Athens School of Fine Arts (Greece). He has written on
the subject of philosophy, aesthetics, epistemology and technical media and has delivered lectures in (inter)national conferences, symposia,
workshops and masterclasses. He has translated into Greek and published works in the fields of 20th century continental philosophy (Jacques
Derrida, Michel Foucault, Sarah Kofman, Pierre Klossowski), 20th century contemporary art theory (Nicolas Bourriaud) and 18th-19th-20th
century french literature (Marquis de Sade, Guy de Maupassant, Jacques Tournier).
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ovprtwpotroV. [Todrertar yia évav ®00U0 TG EVOEXOUEVIROTNTAS, O OTTOLOG €xeL neEVWOEL
amd ®Gbe avayradTNTo: Evav ®OOU0 O 0moiog, amodeouevuévog amd ®Aabe a priori doun
moaypoTindTNTaG, petaoynuatiCer T Con oe aolveldn meouthdvnon uéco oe €va
MafUovBo TAOTOV %ol OLaQrMG  petaPalriopevov  onuelmv, oe €va RUUOLVOUEVO
omtinoaxnovotind meQBdlAov, Omou Tto vmoxeipeva vmoPdihovror oe €va rabeoTog
OLaoroVg  AVIANTTLLOU RAOVIOPOU: avAYOVIaL OTNV %OTAoTOoN Tou maoyoviog. O
LOVTEQVOG HOOMOG elval €vag ®OOUOG TOU OTLYMAIOU, HUQLOL XAQAUTNQLOTIXG TOU OT0(0U
elvar M oovvexng eumelpicc Tou XOVOU %Ol TO €PIUEQO TOU YWQEOU: €vag %OOMOG
amoteAoUUEVOC amd TOUES 1Ol OVYROTEG, 0 omolog ouviotd NON découpage-montage, Ne
ahho AoyLo etvan 1O xivnuotoyeadind 0Qyavmuévog.

To véo poviého awoOnTnELoxig avtiinyng o eyrovidiel 0 VEDOTEQOS PLOUN)OVIXOGC
TOMTIOPOS ®oL To omoio ¢épel to Ovoua mAdvytas (fldneur) dev mooohauPdver Tov
INTEOTOMTIRG X(HQO WG EVOTNTO, OMA G TOAATAOTNTA %ol emavainymn, dnradn g
nOUOTA OTTROAXROVOTIRMV €0eBLopDY. AMwg ewmelv, wg «oTryudTuma» 1 axohovbieg
emovov. T avtdév to Aoyo 1 oxoipéotego ovvemelon avtol Tou AOYOU, OL HOVEGS
texvohoyleg mavéc va ovAAABouv Tig xooTirés duvapuxréc, TIG EMPEQOVS OTLYUES, TIS
LETOTTOOELS, TO QUOUO peTAPBOANG, TNV OXATATOVOTA AVOOVOUEVT] ROLVODAVELD TNG CwNg
OTIG VEMTEQES ROATUTOMOTIRES UNTQOTOLELS, NTOV aQyrd exelvy TS dwtoyoadiog nat v
ovveyela exelvn Tov ®VNUoToyeddov.

Q07000, TO HECO TOV RIVNUOTOYQADOV OV amelroVITEL ATAd T uNTEOTOAN %ol T TwT)
7OV EXOUTAMDVETOL AROTATIOVOTA EVTOS AUTHG. AEV OVATAQLOTA N Tnd to yiyveobal tng,
10ONAOVOVTAG TO o€ pla otatirt], cupPoiur) LoQdn. Amevavtiog, autd Tov rdvel elvol Vo
petodAalel TIg naBaQES QOES TMV OTTTLRMV XKoL TOV AXOVOTIXMV dedOUEVMV 08 anolovBieg
®rapé, Tovtéoty petafdiler to xoovo oe ndtL mov pmoel va amoBnxevtel (Kittler, 2005:
16). H axpmtnolaopévn, ®otoreQuatiopévny ¢puon tov —yio va Buunbovue ta Adyla Tov
Robert Musil and to doxipuod tov oxetind pe ) véa awoBnunt war ) dpapatoveyic Tou
G~ YEVVA, UECM TNG TEXVIXNG OVAYMYNG TWV YEYOVOTWV O ULVOUUEVES OXLEG, TNV
Pevdaliobnon g CTofg. Anhadr, TOQAYEL OMTROXRLVNTIRES TEXVNTES TQOYUATIROTITES
(Musil, 2006 [1925]: 167).

Tnv (dua dpwg Pevdatodnon Tmng yevva xat n poviégva unteomoin. Kat avti duobétel
o €El00V AxQMTNQLAOUEVT], OTOCTACKATIXTG (GVON: ROl CUTI] TAQAYEL AQYLTEXTOVIXG
TEXVNTES TOAYUOTLROTNTES: ROAELDOOHOTUKA EPE, TEXVNTEG OLAOAATELS TOV GWTAS %Ol TMV
OTTTLO-NYNTRDV RUUATWV, PWOTOOKLAOELS, GeVYALEES LOQDES ®.0.%.

Onwg 0 ®vnuatoyQddogs, €ToL oL 1 HOVTEQVO UNTEOTOAN oavixel otnv (da TaEN
davraopatomraoiog v omoio o ITAETwv diéxngive noL natéxgive 010 ZogLoty wg o
oQvnTrt] o1 ed®AOTONTIXNG TEYVNG, emeld] dLoTEEPEL T Puort mpoomtxy). Kot
OUTH CUVLOTA UNTEO TTOQAYWYNS OUOLWUATOV-GavTOoUATOY 1), o AmAd, Téyvn. Tevind,
0TO UOVTIEQVIOUO TO «TRMTOTUTO» (rABe «avBevTivdc» mUETNVOG eUTELQiog) vavaywEl
%ol apoviCetor vmd To ®EATOG TOU aoONTHOU OwrloU %Ol TOU OUOLDUATOS TIOU
petatormiel Tov xdopo oe éva andlvto Elw diymg ecwteQund Bepého, oe pio avoineia
atosia.

Agv glvor n000hov tuyaio GAAwoTE TO YEYOVOS OTL O TQMLUOG ALVNUATOYQADOS, MG
©ANE0odGY0C NG GAVIAOUATOAXYVEIOG TNG QOMAVIWXIG Toimong «al Ahoyoteyviog,
no0opiletan, ovpupwva ue tov Friedrich Kittler, amd to Aeyduevo Doppelgdngereffekt (epé
TOU 0wolo), TO Omol0 YUEOXTNQICEL WC TO HVNUATOYQAPKO TEYVAOUL OMMV TMV
rwvnuotoyoadav texvaoudtov (Kittler, 2010: 116). ITodypatt, ®ivnuotoyoadund £oyo
onwg To I'kéleu (Der Golem, 1915) twv Paul Wegener xou Henrik Galeen, O ¢ourntiig tng
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Hodyag (Der Student von Prag, 1913) tou Stellan Rye, To e0yaotijoto 1oV 00%T000G
Kalwyxdot (Das Kabinett des Doktor Caligari, 1920) now O dAdog (Der Andere, 1930) tov
Robert Wiene, alhd xow oL tolvdoBueg (cuvoind emtd amd to 1910 péyoL to 1941) endoyég
tov Dr. Jekyll and Mr. Hyde, dglyvouv OTL 0 nvnpotoyoddpog, ot IomTa Tov Phpota,
KUQLOAEXTIXA OTOLXELMVETAL OO avnouyntwd mapdEeva dumhd/eldwla, opowwuata,
owoleg, PAVTIAOUATA, OTTAOLES ROL LNYAVORIVITA AUTOUATA.

Kot tolto &gv adopd poviyo to megueydpevo xoar Tt Oepatohoyia  Tov
AVNUATOYQAPOU, adrd ®vElmg not Thve o’ dha TV (dla T Aoyuri) Tov mov elval auTi
TOV OUOLDUATOG %Ol TOV OLTA0V/etddAov: % 4T 0T OTTHA TEYVAOUATA HECW TNG XQETNONG
1OTOTTEWV, AAAE %ol 0T GUVOTOTNTO OV 1 ®AUEQO TQOOPEQEL 0TO Beati) YL oUVEYT)
OAAOYT) TNG TTQOOTTIXNG, «O HVIUOTOYQADOS EPAQUOCE TEXVIRA ONES TIG ORLEG HOL TOUG
ratomrolopovg» (Kittler, 2010: 115), Tovg omotovg 1 Yuyavdivor enalnBevoe vhvind. Ag
onuelwbel €d OtL oL owoleg xar o dumAd/eldwro amotéhecav, 701 amd TIg AEYES TOU
€XO0TOU  aLOVA, OVTIXE(PUEVO EMOTOUEVNG WPYUYAVOAUTIXNG €Qeuvag omd ToV  €ml
ewooaetiag ouvepoydtn tov Freud, Otto Rank. H xhoowt] perétn tov pe titho Der
Doppelgdnger. Eine psychoanalytische Studie €(d¢ to ¢pwg tg dnpooidotntag to 1925, mag’
OLo oV M ouyyeadT) TG lxe meQaTwOEl Evrena xQOVLAL TQLV.

To yeyovog Tmea 6TL GAOL OUTOL OL RIVUATOYQAPLROL SO UOL ROl AVOILTAAOLOLOUOL, OL
moQoLoOnoLaxréS TEOPOAES, OL ORLEG HOL OL RATOMTQLOUOL AauPBdvouv ym®ea w¢ €7l To
TAE(OTOV OTN HOVTEQVO UNTQOTOMTIXY] OxNVi], avtd Oeiyvel mowtioTtwg dVo mEdypoTo:
adevog TL 1 UNTEOTOAN oUVLoTA 1) (0L, OTImG €xoUpe adroel 1O va evvonbdel, Evav TéTolo
0.000T0 AEOVA RATOTTTOLHNG AVAOTQOPTG TOV AVOQDITUVWY VTTORELUEVWY RAUL OVTLXELUEVV
(alhé naL ovaymyng TV TEOTOV 0To ®ABEoTOHS TV Oe0TEQWV), adeTéQou OTL 1
INTEOTOA %Ol O RLVNUOTOYQADOS avArOUV 0TOV (010 €VQUTEQO OLATAXTIHG UNYAVIOUO
oUAMNYPNG, OLAUOQPWONG KAL TTOQAYWYTS TOV ATOUXOV %Al OUAAOYLHOD OMUATOG.

Q¢ yvootdv —ayNs Yevoueévns amd Tn ¢peoudnn Yuyxoavdivorn xotr T Aoxovixi
Bepehimot] Tng— oL évvoleg dyyaouds wat Tavtion mave yéol-xéol. Kot tooo 1 untedmoin
000 %Ol 0 KVNUOTOYQADOG ATOTEAOTVV UNYOVES TOQAYWYNG UEYAAWY TOVTIOEWY, ONAOOT
pnyavég tovtomoinong péow duyaopov. Ta poviépva voxreipeva, duyaloueva oto enimedo
™G ovTiyng  (vnpatoyeddog) xotr g nofnueoviic  eumelgiag  (UMTEoOTOoAY),
EMAVOOVVOQUOLOYOUVTAL oVUUdPWVO pe €va véo vopo. Exmoudevovror otadiond oe o
véou TUmOU o0Qydvwon xair evotnra. I[looygappoatiCovror. Aviiovv pio emimhootn
dovraoloxro-ocupfoint] ouvaguoyr, tOoo oe atouxd (eEatopinevon) OCO0 noL O€
ovAhoyro enimedo (paliromoinon).

Kat’ autdv tov 106mo, dinaltdvetol avnyvoLrd ®ot VAOTOLETAL TEXVIXA TO AARAVIRO
Bemonua yia To 0otddlo Tou RABEEPTN w¢ magdyovia dapoQdwong tou eym. Ta
HOUUOTIOOUEVOL, U1 TOUTOTOUEVO CMUATE TQEMEL TEMTO VO OLITAOOLOOTOUY 1AL VO
duaotovv o %naBoéPptec/oBOvVeg, Yo Vo ®OTAPEQOUV VO OVTAT|oOUV pio dpovtaoLont
0QYOVLXY] EVOTNTO TOU €0UTOV TOUG %AL VO GUYXQOTNOOUV g eYdD. Agv VTaQyeL EEQYNS
010 drouo pto evotnro ovyxplowun pe to eyw, amodavotav to 1914 o Freud (Freud, 1977
[1914]: 84). Amevavtiog, To ey® ovvoTA pio madywyn Babuida, n omolo avadivetar péoa
oo €va TAEYRO OTTTIRMV PEVOALOONCEWV OAOTITOG 1AL EVICLOTIOLEL TLG OTTOCUVOEdEUEVES
OUVLOTMOES TOU ROTOXEQUATIOUEVOY, TTOAMATAOU OCOUOTOG.

Toa xoatomrond €ldwlo %ol OL OWOlES TOUG OTOLOVE OUVOVTIA TUYOC TO HOVTIEQVO
VITOKEUEVO OTOVG UNTQOTOMTIXOUG TEXVNTOUG TOQOIEICOVS —OTO. OROTELVA CORAKLAL, OTA
TANON xow otig yvdives Prrplveg/xdTomtoa TV TAQLOWVOV OTOMV— Ogv elval ommhd
dovrdopato Tov drol Tou eym, mMEOIOVTA uEONS, yoolocomooiog xol moainonuatos. H
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moQovota Tovg onuaiver rdtL Pabitego: delyvouv mpwtiotwg 6tL To (00 TO €Y elvar
HVQLOAERTIXA —Y10L va BupnBovpe v mepipnun datvmwon Tov Rimbaud- évag dllog («Je
est un autre»), éva GAVTIOOUC O UNYXOVIOUOS TAQAYWYTG TOU OTo{ov Yo TMTY (poQd
ePaoUOTETAL 1Ol VAOTOLE(TOL XLVIUOTOYQAPUA XL OQYLTEXTOVIXG. O HOVIEQVIOHOG
eyrnavialel lotoQud pia yryavtialor emmyetonom texvinig eEwtegirevons xot yedvomwong
™G —Oepehaxic yia ™ Gpoovdunt| Bewoia meQl vaErIoolopnol— ayedE®TNG ATTOOTAONS
LETOED TOU 10edTOU €YD %OL TNG EPUTNG TQAYHOTIXOTNTAC, 1] OTO{0 TQORAAEL TETOLOU
eidovg eomTeQHOVG iy aopoUg, raTOTTOIRES TTROPOAES HOL pavTAouaTa.

Ev oliyolg, To Tnmmua €xer og €ENG: M CLOYLTEXTOVIXT] 0QYAVIGY TOU UNTQOTOALTLXOU
XWQEOU %L OL AXOAOVO{ES RIVNUATOYQAPLLOV EROVIV LOLRATOVTOL £VO HOLVO AELTOUQYIHO
7100e0TMG: AUPOTEQES ATOTEAOUV TEYVOAOYIES AVATOUNG HOL AvaoUVOEONS, dLOLOTTOQAS Rl
TEQLOVALOYTG, TQOUUOTIOMOU ROl (0N, OTTOCUVAQUOAOYNONG %Ol ETTOVAOUVAQULOAOYNONG
TOU OVTIANTTTLROU UNXOVIOUOV odupwva ue éva véo vouo. To pOVIEQVO OCUUTAEYMA
«Mntoomoln-Kivnuatoygddog»  amoterel  pégog  evOg  yevirdTEQOU  ®AELOTOV
ovaTO(GOIOTOVUEVOY CUOTHUOTOS TTOQOYWYNS TOU OTOMWKOU KoL GUALOYXOU CMUATOG,
mov Pacifetar 0T OELRAIHOTNTO 1AL T PLOUNXAVIXT YQOUU] TAQAYMYNG HaL EYROLVLATEL
éva véo tomo avBommvou sensorium, To omwoio o Ernst Jinger avayvdoLoe ot Loedt Tov
Eoydtny (Arbeiter), evvoolpevov wg exelvng g ogyavixis xaraoxevis (organische
Konstruktion), n omola. €xeL evompotdoel og eminedo puolohoylog TG avoQyaveg TEXVIRES
eEwteourevoelg Tng (Jiinger, 2007 [1932]: 138).

H pnreomoln »ar o xivnuotoyddog ocuviotoiv diapogdpmTtind péoa paliromoinong
AOL OVTOVARAOVV TN YEVIRT] LOQPT| TTOV TROOAAUPAEVEL, OTIS ATTOQYES TOV HOVIEQVIOUOU, «)
dadnacia eE0000AOYLONOT TOV ROLVOVIXMV OYECEMV» WG OUVETELN TOV «€E0QOOAOYLOHOD
TV oyéoewv moQaywyfc» (Cacciari 1993: 4). Kowvdg, tvmomoiotv. Empdilouvv
opotopoQdia.

Avtd angpmg to otowyeio dEPhee nou ratéyoope o Walter Benjamin 010 meQipnpo
doxio Tov 1936 yio To OVTOAOYIHO ROBEGTOC TOV £QYOV TEXVNG OTNV ETOYT] THG TEXVLXTG 1)
INYAVIXIG OVATAQAYOYLUOTNTAS TOV. Me T duadpod 6Tl autd To otoyelo To dLEPrepe OxL
0TO €0MTEQXO TOU UNTQOTOMTIXOU YMDQEOVU, OAAA €YRAOLOTAUEVOS OTO €0MTEQLRO THG
ALV ULATOYQOPLRAG TEXVIUNG, VIO VO OE(EeL TG 1) TEXVN TS AUTOUATNG %{vnong 1), Yo Vo
XONOLLOTOWoOOVE  T1 Owi] TOuv oQoAloyio, M TEXVN TNG OVATOQOYWOYNS, OQEeLle
OVAYROOTIRG VO CUUTECEL [LE TNV UTOUATOTOMON TwV LoLdV 0TO INTQOTOMTIXA REVIQQ,
TG povroopoyogrég oxnvobeaieg Tov Kgdtoug #oL To HETAOYNUATIONO TNG TOMTLXTG OF
TéY VY. Xe 1aBe meplimrmon, M AEEN xAheldl edd elvor M AEEN «nlvnom», n omolo mpémeL va
exhndOel wg ovvovoun g AMENG «ovumegupood». To diarivfevpa g Prounyovirig
emoyNg etval m eEanpifwon, o éheyyog xar 1 droyeloLom the xivnong t0éoo oto enimedo Twv
palmv 660 ®at 0To emimedo TG AVTIANYMC.

Mapdderypa: O GdvBomIOL TOV ELGEQYOVTIOL OTO OXOTEWO (TAATWVIXO) OTNAALO TNG
AVNUATOYQAPWA S aibovoag xar xabopévol magarnohovBolv AnBoagywmd Tig YLyavTleg
AVOUpEVES LOQDES Tavw o o 000vn mov Teepomailel, ovpPdilovy, ochppwva pe Tov
BewonTnd twv péomv xar Guhdcopo tng Teyvoloylag Vilém Flusser, otnv teyvixi
vhomoinon xot AVor evog TOALOU OVTOAOYLXROU TROPANUOTOS oV PeTixe TNV mo oEeia
éudoaot) Tov otov Descartes: CULUETE(OVV OTO (OLO TO TEOYQOUUO LETOTQOTNG TOVG ATO
oxentoueva modyuota (rei cogitandae) 0 yewueTond extatd modyuata («rei extensae»).
Mog yivetow avtd; Qg €Eng: vy vo ratainEovv va nobicovv exel, moémel momdTA VO
datayfovv og 0eLRd, ROLVIC VA TTEQLUEVOUY 0TV 0VQA, ®OL €V ouveyela Vo xotovepnBoiv
oe yeouetowd taxtomomuéva xobiopata. Anhadi, v agliuntny oeed T dradéyeTaon
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pio  yewpetowd dopf. ‘Etoi, Aowdv, yewpetod xatovepmpévol, oL GvBowol
OUVTOVICOVTOL «TTQOXRELUEVOU VO TQOGAEPOVV TO TQOYQAUUA, L AAAC AOYLOL TTQOUELUEVOU
va mpoyooppatiotovvs (Flusser, 2008: 75). O wnivnuatoyeddog aviuel oe €va mAEyuo
TEXVOLOYLDV TTOV PEATIOTOTOLOVY TOV EAEYYO TOV COUATWYV.

ZNpepa, exatov elroot S0 xdvia amd T dNUOVEYIa TS TEMTNG, OLdQ®ELaS HOALS 1O
devTeQOAémTMV, AnLvnuaToyoadpurilc Ttawviag amd tov Louis Le Prince (Roundhay Garden
Scene, 1888) now exotdév Oenommévee (ooOvIaL amd TV oMt dnuodoia mEofoAn tawviag omd
tovg adeldpovg Auguste xot Louis Lumiere oto Salon Indien du Grand Café oto Ilagiol to
AgxnépPolo touv 1895, yvwpifovpe mhéov xahd Tig OLa0TACELS TOV €Yl TEOTAAPEL QUTT 1)
emyelpnon ®aTayQadng, YEWMUETQUOTOMONS, TEOPAEYNS %Ol ELEYYOV TOV COUATOV RO
TV ovureQupomv. To medio dmov dieEdyetar o mOhepog elvar TAEoV To (010 TO TEd(O TNG
ovTinyng, dMAad” o TEOTOC emxoOVOVIOG OVAUESH OTLS e€wmoves (1], ®OAUTEQM, OTLG
OTTTUOANOVOTIRES QOEC OEQOUEVIV) %OL TAL ATOWAL: OTNV ETOYT] TOV VOTEQOV KATUTAMOUOU,
oL emdves, avaTQoPpodoTovpueves amd emMPEQOVS OLUAOVG OTQATNYXNG PUOEWS, OGS
elval To pdoreTivyn ot 1 £0eVVa ayoQAs, WtooUv vo. aAldtouv rat vo dLapogdp®vovTaL
0MOEvVa %Ol TEQLOOOTEQO XATA TA YOUOTO TWV ATOOERTMV, £TOL MOTE OL ATOOEUTES UE T
0€LRA TOUG VO SLAUOQPMVOVTAL OMOEVOL ROL TEQLOOATEQO RATA TOL TQOTUTC TWV ELROVOV.

[MapevOetnd, éxer onuaocio va onuelwOel €dw, QOGS amOPLYH TAUONS TAQAVONONG, TTWG
éva. Tétolo emyelpnpo M évag TéTolog TUTOS OVAAUONG TOU ALVNUATOYQA(OU AL THG
PNTeomoln s wg péowv paliromoinons-eEatopinevong xot ehéyyov dev ouviotd e’ ovdevi
€vOELEN OGS OQLOUEVNG ELXOVORAAOTIXTG OTAONG, 0TOXO0G TNG OTolag elval vo xaTadndoeL
CUAMPOINV TNV RVNUOTOYQODIXT EROVOTIOU %Ol TNV OPOUOImON TNG UNTQOTOALTIXYG
Comng oto ewovird. Edm, to Titnuo dev elvar | availpeon tng emodvag 1 tng oawodntixg
LoQdNC €V YEVEL, HECH TNG €QYAOLOG TOU %QLTKOU AOYOU, QOGS Odelog wag xobaig,
ovBevinig eumepiag mov  xeltan  vmotifetanr mEQAV  TOU  ewovixol (), YO VO
xoNoLuomotnoove évav Pefaguupuévo 600 TG SUTING HETAPUOLKTG TAQAO00NS, TEQAY
™G «PavouevivdTNTog»), alhd 1 OomeEAQTNON TG €WOVOS Omd £VO OUYREXQLUEVO
nUQLOOYO TAEYUOL TOQAYMYLROV OYEOEMV %OL 1 €X VEOU OUVOQUOYN TNg Ue dhheg
TOQOYWYWES dUVALELS OV OEV VTTOHOVOUV 08 TQODAVELS TEMROTNTES HOL O OTEQEOTUTO
ovTinmTkd oyfjpoto. Autd elvar To otouyelo mov, peta&l moAldv dhhwv Babitegwy,
0L pOQOTOLEL TO ALVNUATOYQOAPWKO €0Y0 omovdaimv, xnoltol eTeQdninTOV peTaEd TOVC,
dnuoveymv amd T Propnyavia tov Hollywood.

Ev mdon meguttwoer, pmogovpe va wotohdfoupe ywoti m owoOntxi) otdorn mov
OCLdlalE 0TV EUTTELQLOL TNG VEWTEQLXNG UNTROTOANG, RATA Ta TEAT TOV O€RATOV £VOTOU
OLOVO. ROL 0TO TEMTO OO TOU ELXOO0TOV, €lvaL QUT OV TEOOGEQOTAV GTNV aLoONTIRY
poed1 Tou nvnuaToyQddpou. Avtd mov mowv o’ Oha xobiotator meddnro elvar OTL TO
UNTQOTOMTIRG REVTQO HOL O KIVNUOTOYQAPOG —€Va OTTTIRG PUECO RATAYQAPTG TTOV, YL TOV
TQWTOTOQO O0TO YXMEO TNG €PAQUOOUEVNS Yuyohoyiag xal g Yuyotexvirns Hugo
Miinsterberg, mgooopol®vel xol vhomolel Tig (dleg Tig vevpoloyrég diepyooieg Tov
OVTLIMITTLROU PN OVIOUOU TOVU AvOQMDTOU— EXTOC OTTO OTTIXOXLVITIXA PALVOUEVA 1] ETTELON
OxQPDOS CUVLOTOUV OTTTIRORLVITTLRG GOoLvOuEVaL, Elval pnyoviopol mov avohaufdvouv vo
dopnoovv PYuyo-puolohoywd Tov AvOemTmO. ZTIC OmOQYES TOU  MOVIEQVIOUOV, O
AVNUATOYQAPOS %ol 1 pNTEOTOAN amoteholv Tig U0 OYelg Tov (dov nabohnov
YUyohoyrol MEQAUATOS VIO TQAYUATIRES OUVOTKES, TO 0TOl0 QTOXROAITTTEL RO RAOLOTA
OLayeLploLpeg Tig aouveldntes dLodinaoieg TOv REVTOLHROD VEVQLLOU CUOTHUATOG.

ZuvoypiCovtag xat vmoyoauufovrag To veviond emyelionua Tov Miinsterberg yOow ortd
TO OO0 0QYAVAMVETOL 1] OMYOOEMAN, OAAA peYEANg onuooiog Puyorloyny ToayHoTel
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tov mepl nvnuotoypddov (Miinsterberg, 2006 [1916]), Ba Aéyope Oti, oe avtiBeon pe Tig
TOQOOOOLARES OVATAQOOTATIRES LOQPES TEYXVNG (OGS, AMOYOU (AN, To B€aTQO), OL OTOlES
VITORELVTOL OTLG CUVOTHES TNG EEMTEQLUTG TQAYUATIXOTNTOS (TOVU «X(MQOU», TOU «YQOVOU»
AL TNG «OUTLOTNTOG»), OTOV ®vnuatoyeddo o Beatig dev Oéxetan timota am’ £Ew: «o
AVNUATOYQAPOG eival o BEom va vhomoLel TeVIrd T VEVEOAOYLXT] QOT) dedOUEVMDV», TlTOL
VO «€TOTEEDEL 0TOVS Beatés Tou ™) Ount) Toug dradiracta aviiinyng» (Kittler, 2010: 119).
Teyvinég tng ndpepag, Omwg to fade-out, To close-up, To dissolve %.a., ATOTELOVV TEXVNTES
VAOTIOLNOELG-EPAQUOYES TWV VITORELUEVIHDY AOUVEIONTWOV YPUYHDV OLEQYAOLOV (TIQOCOY,
pvihun, ¢oavtacia, ovvaicdnua), yio vo pnv ovadepoBovpe oto guud Tov montage, TO
07Ol0 TTQOCOMOLMVEL %OL VAOTOLEL TEXVIRA TNV TQAYUATIXY TAXDTNTO TNG OUVELQMXTG
dradraoiag.

Kot avtf) mv évvowa, o uivnuotoyddog dev ouviotd amid avomoQaotatikd PEco,
OAAG avoAVTIRO-avaTOUrO 0QYOVO TTOU eMEUPOLVEL XELQOVQYWMA 0TV Yuyo-Ppuotoroyio
™G avBommvng avtiknyng, dnwoveymviag moayuatwdtnta. [ Tov Adyov to ainbég,
Oud otépotog Miinsterberg:

«[Towa elvon tOTe M drapoed avdpeoa oty xivnon mov PAEmovue 0T0 GUAWL %L 0TV %{VNoN TOV
PAémovpe mhvw ot Beatownt) ounviy; 27 avti) ™) dgVTEEN, OOV OL BomoLot xvovTan TEga dmBE, To
pdte aknOwd déxetan o ouveyn oepd. H ndbe 0¢om mepvder oty emdpevn yweis dwanomi. O
Beatig déyxeton o mAvTo amd ta £Ew xow OAn M nivnomn mov PAémel EeduthdveTan TQAyHOTL OTOV
alnBvo eEmTEQLRO MO 1AL CUVETIDS OTO LATLO TV BEATMV. ZTOV ROOUO TOU GLAU, OUWGC, i *ivnon
wov BfAémovy ot Oeatés eupaviCetol va eivar ua TQaYUATIXY XIVION %L WOTOGO Elval ONUIOVOYNUO
70V 00V ToVG Uvalov. To peTemdopuata TV SLodoXRMV EMOVOV OEV ETAQROVY YLOL VO TOQAEOVV
éva vToraTdoToTo TWV oUVEXDY eEMTEQMVY geBlopdTmy mov déyovtar. H ovolootni] ouvOxn
glval pAAOV 1) E0MTEQLXT] LOVONTLXT] OQAOTNOLOTNTA, 1) OO0 CUVEVAMVEL TLG X WELOTES PAOELS 0TO
Weatd wag ouveyovg dpdong. [...] BAémouvpe moayuatind BaBog otig prhpunés ewmdveg, ®t MOTOCO
%G0e otrypn) yvooiCovue okl naid 6tL avtd dev elvar ahnBuvd PdBog nat OTL Tar TEOoWTA deV glval
alnBuwvd, dev elvon toodidotata. Eivar éva vrodnioltpevo Babog, évo aBog mov dnuoveyeiton
amo ™) dwni) pog dpaotnodtnta [...]. Emiong avuihapfavopaote xivnon exel mov to pdt e déxeton
EVIVIIWOELS TAYUATIXNG ®ivnong. [...] Ztov xdouo tov ¢idu, to BdBos xar n »ivnon ouolws
PTdvovv ge pag oyt ws Evrova yeyovota, arld wg uta uikny yeyovotwv xar ovufoiwv. Elvau
TAQOVTO %t OUws O¢ Poioxovrar uéoo ota modyuata. Emevdvovue oe avtd tis evivmdoets uag. To
B¢ato €xeL nat T dV0 [...], now dev yoeldleton naud vroxelueviny fonBeia. Ta €xel now 1 006V, %L
wot6oo dev glvor dund . [...] Anuovgyovue to PAaBog xar T ouvéxeld UEcw TOU dLOvoNTIHOU
pnyoviopot pog» (Miinsterberg, 2006 [1916]: 38-39).

In summa, 0 VNPOTOYQAPOC OV avamaQLOTE uunTKd pio eEwteort| (aveEdotntn amd
TO VTOXEUEVO) TQOYUATIHOTNTO, OALG TTOQAYEL avTIAN YN (EVIOS TOU UTORELUEVOU) %O,
OT’ EMEATOON, ROATAOREVATEL TNV TTQOYLATIXOTITO. EAEYYEL, Oayelpifeton nal dieyeigel Tig
(dLeg TIg aovveldnteg dadnaocieg Tov nevrELrol vevgLrol cvothpatog Tov Beati). [ailel
HE T TAMUTQO TNG PUYIKTG CUOKREVTS TOV.

O %00pog petotpémetal v OUVAUEL 08 £QYOOTNQLO: TQOCAAUPAEVEL TNV TELQOLULOTLRY
pood1 evog odwxov éoyov téxvns (Gesamtkunstwerk), nOVOVTAG £TOL TQOAYUOTLXOTNTO TO
ooONTHd  OGQOUO TOU  YEQUAVIXOU QOUAVILOMOU TOU OExaTOU €VOTOU OLdVO: TN
dpapatomoinon g Cwig wg evotntag dd ™G XoNong OAMV TWV TEXVOLOYLMDV RO
nodteyvivdv - péowv. ‘Evo 6papo  mov, vmootnolldpevo  omd TG MOvTEQVEG
OTTTILOUNOVOTIRES TEXVOLOYIES, £PTOOE Lo TEMOTN GOoEE 0TO oNuelo ®OQUPWONG TOV e
oV «raBedund vad Tov Gwtodg» 01N NUQeUPEQYN TOU TELAVTO. ZTIS GAVTIUOUYOQURES
OUYAEVTQMOELG TOVU VOTLOTIROU ROUUOTOS, ORNVODETNUEVES QIO TOV aQyLTERTOVA R Ol
xéoL tov Hitler, Albert Speer, vAomoieital To QOHOVTIHO OQOUO TNG OVATAQACTAONS TNG
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ConNg g ohoxrANETIXNG OQaUOTIXNG ONMOVEYIOGS 1), HE TQAYUATIOTIXOUS LOTOQLKO-
TOMTIHOVG OQOVC, 1) AOONTIROTOIM O TNG TOALTIXNG.

To vyeyovog OtL ogopévor BewEntnol Tov HOVTEQVIOROV, Omwg o Georg Simmel,
moaypatevovtav 10n (ev étel 1903) 1o mapddoEo ovioroynd nobeoting mov Eemndovoe
péco amd TOUG EMTOYVUEVOUS QUOUOUG TNG UOVTEQVAG UNTQOTOMTIIXTG KOVATOUQOGS ME
ALVNULATOYQAPLROUE OQOVG, TEOTOU axOUn O ARWVNUOTOYQddos mooldfel dLaoTdoelg
HOLVWVIXOU QOLVOUEVOL 1) TQARTIXNG, OeV TREMEL VO TQOXOAEl EXTANEN.

210 pellov doxiuod tov «H unteomoin xat 1 dtavonurt| Cwm», o Simmel magovoldlel
TOV YEOYQODLO YDQEO TNG TEMTNG MEWTIOTWG WG YVxIxo YWEO, WG TOTO PUYOAOYIRDY
oegyaolnv. H untedmoln mov emyelgel va meguypdpel —modxeltol yio 1o Begohivo tou
omotov o (dlog elye yvwon— Oev SLoDETEL CUYRERQLUEVA YOQOKTNOLOTIRA YVWQOIoHOTO
(témoVg, ovopaTa %TA). Amevaviiag, meoodloitetalr wg parvopevo vevgohoyxig TdEemg,
OMAadT mg ®ATL OV €)EL TEQLOOOTEQO VO %AVEL UE TNV CVTIANTTIXY OOVOWo TG
LINTQOTOAMTIXTG OTOMKATNTOS QA e T YeEWYQadia Tov aoteaxrol ymdoov. H untedmoin
elvar plo agoatgeorn, n omoia vrodnrover éva aotabdéc oviohoywd xobeotmdg, OOV O
OVTIMTTTLROGC  UNYOVIOMOS TOU  UHovTIéQVvou avlommou diagenyvietal xal xhovileton
OXOTATOUOTO. OO QOEC  OOUVEXMV Nl  OLERMOC  HETAPBOAOUEVDY  CUPPBAvVTIDYV,
EVIUTIMOEWV, EQEOLOUMDV:

«To Yuyohoywd Bepuého emli Tov OomoloOU EXOLTAMVETOL 1 UNTQOTOMTIXY ATOWKRATNTO €lvaL 1)
EVTATIXOTOMOT TG ovyrvnoaxng Cwng, n omolo. opetheTar otov apeiwto QuOKd evarlhayng Twv
€EMTEQLROV RO TV ECWTEQMV eQeBopdTV. O dvBowmog elvar éva mhdopa Tov omolov 1 VTOEEN
eEaptdtol and 1o QUONS drapogomoinong: oL dladoeés aviueoa oTLg TAQOVOES ®aL Tig TapeLBoVoEg
eVILTIDOELG TTOU aroxopiter elvar avtég mou dleyelpouv %ot ®vnTomoloty o vou tov. Otav ot
evivnwoelg dlabétovv didonela, dapogomolotvtor avemoliodnta xou yapartnotlCovrar amd pia
ROVOVIROTNTO. WG TROG TO QUOUO eVOMAAYNG TOUG, 1 SLovONTIXT) €VEQYELOL TTOV OTTOLTE(TOL €(vol
AMyOTEQN OO CUTH OV XOTAVOADVEL TO ATOpOo OTOvV O QUOHOG evolhayhg TV emdvov
emTayOVeTaL, oL dL0POEES ELOQEOUV ARATATONOTO oL 1) aviiinyn PopPapdiletor amd aipvidiovg
arobntnolonots epebopotc. Zto Pabpd mouv 1 pnTEomoAn dMoveyel aUTES TS YPUYXOAOYIHES
ovvOfreg, pe Toug aUENUEVOUS QUBMOUS TG 0Tovg dQOMOUVGS, alld oL oe Oha T emimeda Tng
OLXOVOULKTG ®OL ®OWVOVIXNG CoNg [...], é0xeTar og oavtiBeon pe Tovg mo 0QYyovs QUOUOUVS oV
Sdiémouv ) Cwi) ot wxet) oA 1] oty vmenbeo. [...] O »nat’ ovoloy QOCLOVOAOTIXOG YAQUUTIQAS
™g dravonurig Comg tng untedmoing opethel vo exhndOel wg To avtiBeto g uxreng mwOANg, N Tmm
™ omoiag Paocifetol meQLOOOTEQO OTA CUVOLCONUOTO ROL OTLS OUYXRLVIOLOXA dlopuecorhafnuéveg
oyéoelg. [...] 'Etot, o pnroomoltinds Thmog atopurdTNTag —0 0moiog divatal va mpood el mheloteg
podpéc— dnuoveyel v AoyoQuooud Tov £Vo. TQOOTOUTEVTIXO OQYOVO EVAVTLO. OTLG OTTEANTIREG
ALATAQOYES TTOV TOV TEOXOAOUV OL SLOXVUAVOELG ®OL OL AOVVEYELES TOV eEwTEQLROU TeQpdilovToc.
Avtl vo ovtdgd cuvaoBnuaTied, 0 UNTEOTOMTIROS TUTOG OvVTOEE TEWMTIOTWG 0000 oYLrd,
seonQivovtag £toL To davonTind otoyelo péow Thg eviatwomoinong g ouveldnong [...]. ‘Etot, 1
avtidQaon Tov UNTEOTOAMTIXOU TUTTOU OTLS eEWTEQInES oUVOTRES peTatiBeTal 0T AyOTEQO TOWTN
odaipa tng dravontinng dpaotnoLdTnTog, N omoio elvar TNV (Ao OTLY W ROL 1) O CTTOUOXQUOUEVT
amd to PabiTeQo OTEMOUOTO TNG TROOMIXOTNTAS. AVTd TO dlavonTnd otolyelo avayvweitetol
20T’ QUTOV TOV TEOTO WG £VO TQOOTOTEVTIXO OQYAVO TTOU JLAoGOUATEL TNV EVOTNTA TNG EOWTEQLXNG
Cwng evavtia oty ®ugLoyio g pNTeomoAng [...]» (Simmel 2009 [1903]: 103-107).

Avtd oaxgpg Tto nobeotmdg ovrtoroywrfls maalding, oto omolo 1o  dGTouo
PoupoaodiCetar apeihnta amd aovveyeic 0oég aodnTnoloxmv dedopévay, elvar cOuPwva
pe tov Walter Benjamin 1 yeveolovQyog autio NG avAyung yio To vEo TeXVIRO PECO TOV
AVNUATOYQAPOU. AVTO OV %AVEL O RLVNUOTOYQADOS €lvol VO ®OTOOXEVATEL ®OL VO
TEQLOVALEYEL HOTONREQUATIOUEVES ELROVES (COUOATO, TQOYUATIROTITES) RAL EV OUVEYED VO
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ouvapuoloyel ta xopudTio Tovg ovppwva pe éva véo vopo (Benjamin, 1978 [1936]: 29).
Opolwg, To dtopo mov extiBeTor 6T0 awoONTNELOKRd TEdiO NdyNg TOV ALVNUATOYRAPOL (KoL
™G UNTEomoANg) dev eival mAéov d-topo (in-dividuum), dnhadn xdtL mou dev Téuveto,
OAAG ROTOTETUNUEVO, OTTOCUVOQUOAOYNUEVO GUOTNUA YPUYUDV UNYOVIOUWDV, TO OT0(0
emiong ovvagQuoloyeitar xor doueltor ex véouv oUppwva ue évo véo vouo 1, Yo vo
yonotpomotoovpe pio woato petadoed tov Baudelaire, évo noketdoondmo eEomhouévo
pe ouvveldnon.

OMOnAngo 1o €0yo nufotdv Coyoddwv 6mwg o Picasso, o Braque nar o Delaunay,
pumoet xdhhoto vo Wwhel wg plo amdmelpa vo cvAANGOEl, va amodobel poodpnd not vo
amotunmOel pe mogadootand PEco To TEXVOAOYKA ROOOQLOUEVO TTAEOV EUUEVTQO OUUITTOV
ovthg g xohewdooromuils ovveldnong (Donald, 1995: 84). H mollomhomoinom twv
TEOOTTXMV, 1) dLdAvoT TG PeVdaioONONG TG XWELLNG OUOLOYEVELOS HOL TOV PdBoug ov
omotehel amdEEOLA TNG CUUPATINTG YQOUMATG TTQOOTTIXNG, 1 EVOWUATWON TOV OTOLKE(OV
™G YeoVIROTNTAC, OAO QUTA deV elvol TimoTa dALO 0O pdtaies mEoomddeleg evog TaloLov
OUOTNUATOS avamaQdoTaons vo OUMAPEL %Ol VO ®ATAYQAWPEL TNV OOUVEXT %L
AOTOLYLOTIXY]  EUTELQICL  TOU  UOVIEQVOU  UNTQOTOATIXOU  YMQOV: TG  TOAAOTAEG
TQAYUOTLLOTNTES TLG OTTOLES ALTTOOEGUEVEL 1] CUUTURVMOOT] ROL 1] EVTOTLXOTION O TOV QOVOU
0TOVG UNTEOTOMTIXOUG OQOUOVGE, OTO €QYOOTAOLO, GTO QUTOX{VIITO %Al 0T0 TEévo (Donald,
1995: 84).

O véog ey voloyrdg vOHOG, Yo TOV 0molo xdvel Adyo o Benjamin %o 0 omotog ®oBLotd
duvath ™ oMY ™ Widlovoag vPNg Tov emTayuuévov QUOUMV TG UNTEOTOANS,
péow NG oUCEVENS TOV TOANATADV TQOOTTILMV %Ol OGS OVUTAORNG TOAVOTQWUATIXNG
xoovoTnTog, elval To montage. Amd to veQmANOwEWA dwtoyoadind collage Tov Paul
Citroén, 6mov to PAéppa xotarhiletor amd plo palin Tavtdyeovy nagddeon xTolmy Tou
[Maguotot, zal to TEooyEdLo Yo xivnuotoyoadinésg tatvieg Tov Laszlé Moholy-Nagy, 6mwg
Aoyov xdon avtd mov Tithodopeltar H dvvauxy tns unteomoins (Dynamic of the
metropolis, 1922), péyotr tnv towvio tov Walter Ruttmann Begodivo: Zvupwvia uwog
ueyalovmoAns (Berlin: Die Sinfonie der Grofistadt, 1927) %ol TO ROVOTQOUXTIPLOTIRG
aglotoeynua tov Dziga Vertov O dvOowmog ue tnv xuvnuatoyoopuxr xdueoa (eaosex ¢
kunoannapamom, 1928), to THitnuo dev elvor ommhd 1 moTOTWON ROl 1) AVATAQAYWYT) OTO
OEMAOLYVT TG duvaurig TS TOANG, 0UTE amAd ®oL HOVO O OLadoLvOueEVOS evOOVOLOONOG
vy Tig duvaTOTNTES OV TEOCEGEQAY OL VEES TEYVOMOYIES YLOL TNV RATAYQADT XL
ovamaQoywyn g moayuotkdttas. To  Thmmua  elvow, otnv  mepimtwon tov
RVNUOToyooadLoti) Vertov, %ol axndpn meQLOOOTEQO O EXE(VN) TOV LOTOQLROV-GLAOGOGOU
Benjamin, 1 aVILHETOION TOV %LVNUATOYQAPOV WG amerevBeQwTIivOD NECOV OV —eXTOG
o0 TO VO 0QYOVOVEL TIS dpogdes ndleg atOUMV ®oL vo TG exyVUVAleL og pwia véa TOmov
OVTIAMNITTLXY] OOVOuLo— €xEL emiong Tn duvatoOTNTA va SLOAVEL TO TEQLOQLOUEVO TAEYUOL
TV ROLVOVIRDV OYECEWV, RAOLOTOVTAGS TIS dapavels.

To 1929, o Vertov £éygade, EELGMVOVTOE TOV EAVTO TOU UE TNV HAUEQAL:

«Eym, wa unyavi, cov delyvom évav #6000 mov 6pold tTov Hovov ey®d utoed vo dw. O 606nog Hov
odnyel mpog TN dnuoveylo wag véag avtiinyng tov »oouov [...]. Amornpurtoyeodd®, ue éva véo
TEOMO, évav ®OoUo Ayvmoto o oéva. To nohhitexvind 6poud pog €xel wg onuelo exnivnong Tovg
€QyaCOUEVOUG TOAITES, %ol TEOYWEAEL, LECH TNG TOMMONG TNG UNYXAVIG, QOGS TNV VAOTO(NoY TOu
téhelov Nhextowol avlpmmov» (Donald, 1995: 89).

Me 1 oepd Tov, 0 Benjamin 0MAwve evBoomg T pebodoroywnn) Tov drhodokio va
petadéQeL Tig aQyEs mov SLETOUV THV RIVNUATOYQOpLRY] TEXVLXT) TOU montage 0TO (L0 TO
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nedlo g omoudiic ®oL g avdivong g totoglag: dnradn, o wvnuatoyeddpog wg
EMOTNUOAOYIHO HOVTELO %OL CUVAUO YVOOLO0EwENTHS OQYavo. AVt axQB®OS 1 EUHOVH
TOU ue TNV €vvolo xaL TN Aettovpylo tov montage elvor o AOYog yio Tov omolo Oev
1OTOOATEL AQOMNY TOV RLVNUOTOYQADO WG UEQOS TOU UOVIEQVOU OVELQOROGUOU HOL TG
emxivouvng aloOnTomomTirtg xaL palinomomtinig Tov divaungs. Avifétwg, PAémeL oto
AVNULATOYQAPWO PécO pior avohutint) dOvaun, avi) vo amoralvel Tovg daudalmdelg
AOLVOVIXOUG  UNYXOVIOUOUS YEWQOYDYNONG %ol VO Olevuvel €tol Tov ogitovia Ttwv
duvartotitwv Tov Beath:

«O wvnuatoyddpog, oe Oho TO TAATOG TOU ONMTHOV ouoONTOU %OCUOV, XOL TOQEOM HOL TOU
OxOVOTHOV €ToNg, elxe oov Oouvémelo plo dvev moomyouvpévoy eufdabuvon g ouodNTNELOrg
avtinyng. [...] O wvnuotoyddog evadr o’ ) plo peold [...] avEdver Ty xatovonon twv
AVOYRALOTITWY, OV OLETOUV TNV VT0EN pag, natadEovel amd TV AAAN HeQLd Vo pog eEaodpariCer
TEQAOTIOL ®OoL adavrootn ehevBegion wwvfoewv. [...] H peyéBuvon dev elvow povo pla ot
daodpnon avtol mov £toL uL alhdg Prémel navels aoadmg... Péovel 0to Gwg OMITELD ROLVOVQYLES
dopéc g OAng [...]. ‘Eto, yivetanw pavepd mwg 1 ¢pdon mov whder oty xdpego dev elvan (o pe
auth) mov wAder oto pdti. [...] Edd emepPaiver n ndpego pe to fondnund g péoa [...]. Mog
delyvel 1o omtrd aoveldo, 6mwg M YPuxavaluon pog delyver To evorrtind aoctveldo» (Benjamin,
1978 [1936]: 29-30).

EtoUt) n dtdyvmwon tov Benjamin avadopird pe to TeEXVIRO HEGO TOU XKIVNUOTOYQADOU
g omerevfeQTIROD avoAVTIHOU 0QYAvOU uag odnyel amevbelog otov muENva TG
YEVIROTEQNS  TEOPANUATIXNG 7OV  ouvodelel xal  ouvoyilel TO  GOLVOUEVO  TOV
LOVTEQVLOMOU, TN OLTTH] VTOCTAOT) TOV, TV TRMTOTOQR(C ROl TNV %QLON TOV, TN dUVaui] TOu
7oL TOUg ®vdUVoUg Tov. Auti) M duThi] SuvaTOHTNTA TOU %LVNUATOYQAPOU Omd TN Wi Vo
QTORAANVTTEL TO QOO TAEYUO TOV OVAYROLOTATOV TOv OEmouv TtV VORaEEN uog
(drahvovtdg to 1 andpun now dleveUVovVTAg To) ®aL oTtd TNV GAAN Vo raTaoreVALeL TETOLO
OoMKA TAEYLATA YELQAYDYNONG, OVIOAVOXAG €urQvdg TV O] ¢plon tov (dov Tov
LOVTEQVLOTIXOU TTQOYQAUUOTOG: Altd TN L, TO TTOLHIAC QEVUATO EROVORAAOTIXNG OREYNG
now RoAMTEYVIRN G ONovEYiog mov amolntotv T Bgaton ®dbe dpogoualoTinot mhalolov
®at, ard v GAAN, To ovtomrd opdpato xowvwvirig unxovixng (thmov Le Corbusier), to
0Tol0. EYRVUOVOUV TTAVTO TOV %{VOUVO €VOG auloONTROTOUEVOY TTIOMTIROU (POQUAAOUOD
IOV 0TV TRAEY e0noho WToel va TEOOAAPEL TN LOEPT) OAORANQWTIONOV. AVTO axQLBOC
T0 oToLKElo TNG dLTTOTNTAG EVOELRVVEL OTL O LOVTEQVLONOS OeVv glval éva eviaio Gpavouevo
pe otobepd nor availolwto xoQoxTNOLOTKE Yvweiopata, alld évo olOvOeto, dound
TOAUTTAOXO KOl OVOUOLOYEVES MOQPUa, pe TOMaTAd emimeda, dadogeTinés TayTNTES
NOL EGMTEQLRES AVTLPAOELS.

Ev notoxheidl, entdg amd avimeipevo maQotionong, oL WOVIEQVES TEYVOMOYIES TG
INTEOTOANG %OL TOU RIVIUOTOYQADOV UToQoUV eEl0oV va amoTteAécovV YVOOoL00emENTXG
€Qyalelon TOV UAC EMTEETOVV VO OVAXLYVIIOOVUE %ol Vo Béoovue pia oelpd amd xoigLo
GLLOCOPKA %Ol ETUOTNUOAOYIHA EQMTNUATA TTOU OeV TEQLOQITOVTOL QITOXAELOTIRG ROl
Povo 0to TEOPANUO TGS OXEONG AVAUEDO 0TN LOVTEQVA UTAQEN %ol oTig poedés tne. Mia
oot poedn —elte avTi) £xeL Vo RAVEL UE TNV 0QYLTEXTOVIRT] 0QYAV®OT TOU ALOTEOROV
XWQOU £(TE UE TNV TOQAYWYT KLVOUUEVDV EMOVOV PECH aTTO TNV CUTOUOTY EVEQYELD TNG
AVNUATOYQOPKN G Unxoviic— Oev elvar plor amhn texvnti oviotnra. H poviégva
PNTeomoln elval ®ATL moamdve amd ovtd mov vmovoel: dnhadi, Tov aQyLTEXTOVIXG
dtevBetnpévo puotrnd meo g mOANg. Opoilmg, N nivnuatoyoadia elvor xdTL TaQATAV®D
o0 €va OUVOAO TEXVIRMDV ROTOYQAPTS %Al avamaay®myng (dnAady|, avamadoTaons) Tg
moaypoTnOTNTAG. ApdateQeg ouviotolv oUvOeTeg OUUPOVTIRES TQOKRTIRES, GUUPOMKA
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ovotiuata, dev Ba NTav vaegPolrd (0w Vo TOVUE YQapES, Ol OTOLES eQUNVEVOVY — g
Vv évvolo mov amodider o Nietzsche otn ofjua eounvevw: enelvn pog eveQynTinig,
TOQOYWYUNG, Plang, LETOOYNUOTIOTIXNG OLodraciog. Ze auTiV TV TEQITTWOoN, avTtd IOV
éxer onpaoia etvar va dayvoofoiv moleg duvapels epydlovror xdbe Goed mow amd TG
eounveleg, noBmg emtong oL LoEdEg VITOEENS oV AVTéS RO YOUY.
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