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To mapdv keipevo (5000 Aegelg) amoteAei emeepyaopévn exdoxn SiaAedng mov exdwviibnke oto mAaiclo
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Espaces de Projection, Espaces Urbains), to omoio SopyoavwBnke and to IMavemiotipio Paris ITI-Sorbonne
Nouvelle, tnv Fondation Maison des Sciences de 'Homme, to I1dvreio Havemotijuio Kowvwvikav & IToAitikov
Emiotnudyv xou to Movoeio Mrevdkn, dmov kot S1e€nx0n otig 12, 13 & 14 Noépfpn tov 2009 (http://www.univ-
paris3.fr/ville-et-cinema-espaces-de-projection-espaces-urbains-32326.kjsp).
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This text (5000 words), titled: "Metropolitan Architecture & Cinematography: Modern Psychotechnologies
at the Dawn of the 20th Century”, is a slightly reworked version of a conference paper that was presented,
under a different title, at the 1st International Conference “City & Cinema: Spaces of Projection, Urban
Spaces”, organized by the Paris III-Sorbonne Nouvelle University in collaboration with the Fondation Maison
des Sciences de ’Homme and the Panteion University of Social & Political Sciences. The conference was held
at the Benaki Museum, in November 2009 (http://www.univ-paris3.fr/ville-et-cinema-espaces-de-
projection-espaces-urbains-32326.kjsp).
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2ty mOAN, Ol OTTIKEG EVTUTTWOELS Slad€xovtal 1) pia
™V GAAN, emKoAUTTOVTAL, SIXOTAUPWVOVTAL Kol
oupptyvbovtar eivat kivnpatoypadikég, oxt Opwg
pe TNV évvolx TNG QmANG YPOHHIKNIG akoAouBiog:
pot&louvv ouxvd pe Yelpappo OUCLHOTIKWV SiXwg
prpotikeg oxéoelg (Stock, 1970: 236).

Ezra Pound

etd oamd oxedov  Evav  au@va  eKTETopEVNG  OewpnTiknig  (10TOPIKNG, KOWWVIOAOYIKNG,

Puxoloyikng, PLA0cOPIKO-oUuoONTIKNG) HEALTNG TOU  APXITEKTOVIKOU GOUVOHEVOU NG
HOVTEPVAG UNTPOTTOANG KAL TOU TEXVIKOU HEGOU TOU Kivipatoypddov, tng petagl toug ox£ong Kot Tng
AVTAVAKAKGNG TOU €vEG €VTOG TOU dAAov, Sev Ba tav umtepPoAkd va etmwbel Twg 0,TL amokaAovpe
vewtepkotnTar 1) povrepvikétnra (modernité) KUPLOAEKTIKA QTOTUTWVETKL KOl GUUTUKVOVETAL OTO
onpeio ovpmAedng owtwv twv Vo aenTikwv popdpv: amd TN piX TOU EKUNYAVIOHEVOU
UNTPOMOAITIKOU YWPOU Kol &md TNV GAAN TG moapaydpevng Kivnong €kOVwV amd TNV oUTOHATN
EVEPYELX TNG KIVIHXTOYPADIKTIG HNXAVIG.

O 0ovelpOKOGHOG TNG HOVTEPVIKOTNTAG —YIOL VO XPT|CLUOTIOW|OW TNV UTOVTAEPLav) opoAoyia amd to
koB18putikd Jokipio tov 1863 pe titdo «Le peintre de la vie moderne»— eivau évag kdopog tou
mapodikov, tou devyoréou, TOu HETABATIKOU KL TOU GUUTTWHATIKOV. TTpokertat yia évay KGoHo g
evdeyopevikotntag, o omoiog é€xer kevwbel omd kdbe avaykoudtnTa: €vav kKOOopo o o0moiog,
anodeopevpévog amd kd&be a priori Sopr] mpaypoatikoTnTag, peTtaoynpoatifel T {wr) oe aouvedn
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mepimAdvnon péox ot €va AafupivBo MAWTWV Kot Slopkwg HeTXPoAAOpEVWY onpeiwy, O €va
KUHOIVOEVO OTTIKONKOUOTIKO TeptB&Aiov, 6mou T umokeipeva vmofdAlovtal oe éva KaBeoTwG
S1apKkoUG AVTIANTTIKOU KAOVIGHOU: OVAyoVTaL 6TV KOTAOTHGT TOU Taoyxovtog. O HovTépvog KOGHOG
elval €vag KOOHOG TOU OTIyHIaiou, KUpL XOPAKTNPIOTIKA TOU OTOIOU €(VAL 1) XOUVEXNG EUTELpiA TOU
XPOVOU KaL TO €PTIHEPO TOU XWPOU* €VOG KOGHOG AMOTEAOUHEVOG Ad TOHEG KOl GUYKOTEG, O OToiog
ouvioTd )81 découpage-montage, pe Ao Adyla givau 181 Kivipatoypadikd opyovwHévog.

To véo povtédo ateOnenploxig avtiAnyng mov eykauviddel 0 VEOTEPOG PLOUNYOVIKOG TOAITIONAG Kot
10 omoio ¢pépel To dvopa mAdvirag (fldneur) 8ev TPOooAapPAveL TOV HNTPOTOAITIKO XWPO WG EVOTNTA,
0AA& WG TOAAXTAGTNTA Kot emMavEANYM, SNAadT w¢ KOHATA OMTIKOAKOUSTIKWV epebiopwv. AAAwG
EUMELY, WG «OTIyLOTUTION 1] akoAouBieg elkdvwy. '’ autdv o Adyo 1] akpiBéotepa cuveneio autol Tou
Adyou, oL pHOveG TEXVOAOYIEG LKAVEG VO GUAAGBOUV TIG XXOTIKEG SUVLIKEG, TIG ETLHEPOUG OTLYUES, TIG
petamtwoelg, to pubpd petaforrg, tnv akoatdmoavota avadudpevn kawvodpdvel g {wng oTIg
VEWTEPEG KOTITAAIOTIKEG UNTPOTIOAELG, TAV apyIkd ekeivn TG Ppwtoypading kot ev ouveyeio ekeivn
TOU KIvpatoypadou.

Qotdoo, to péco tou kivnpatoypddov dev ameikovilel amAd T UNTPOMOAN Kot T {wr)] TOU
EKSIMAMVETAL KATATOVOTA EVTOG QUTHG. AgV avamaplotd ppntikd to yiyveoBadi tng, kabniwvovedg
to o pia otatikn}, cupBoAikn popdn. Amevavting, autd mov kdvel givan vo petadpdlel Tig kabopeg
POEC TWV OTITIKWV KL TWV AKOUOTIKWV deS0opeVwY o€ akoAoubieg kapé, toutéotly petafdAAeL To xpovo
oge xatL mou propel va amoBnkevtel (Kittler, 2005: 16). H axpwtnplacpévn, karakeppatiopévr dpuon
tovu —yta v BupnBotpe T Adytx tou Robert Musil amd to Sokipd tov oyetikd pe tn véo aeOntiki kot
™ Spapatovpyio Tou PIApP- YEVVE, HECW TNG TEXVIKNG AVOYWYNG TWV YEYOVOTWY G€ KIVOULEVEG OKIEG,
mv Pevdaiodnon tng {wng. Aniadn, Tapdyet OTTIKOKIVITIKEG TeXVNTEG Tpaypatikotnteg (Musil, 2006
[1925]: 167).

Tnv 8l dpwg YevdaicOnon {wiig yevvd ko 1 poveépva pntpdmoAn. Ko awtr) Stabéter pio e€icov
AKPWINPLXCUEVT), NTOCTIXOUXTIKE GUCT): KXL XUTT TLPAYEL APYITEKTOVIKA TEXVNTEG TPAYUXTIKOTNTEG:
koAeldookomikd ed¢, TeXVNTEG SlBAdoel TOU PWTOC KAl TWV  OMTIKO-NYNTIKWV KUHATWY,
dwtookidoelg, pevyareeg popdég k.0.x. Omwg o Kivnpuotoypddhog, €Tot Kot 1) HOVTEPVA UNTPOTTOAN
aviiket oty {8l tdén davracparonAaciog tnv omoin o [MAdtwv Siekpive kot Katékpive oto ZopLatr
wg pio apvnTikry popdn eldwAomomntikng téxvng, enedn Siuotpédet tn duoikn mpoomtikr. Kot avth
GUVIOTA U TP TXPXYWYT]G OHOLWHUATWV-PAVTACTHATWY 1, O atAd, Téxvn. ['evikd, 6TO povtepviopuo to
«TpWTOTUTIO» (KABE «oBEVTIKOG» TUPTiVaG epmelpinG) vtovaywpel kKot adpovileton umd To KPATog Tou
aeOntikoy SimAoy kot TOU opowdpaTog mou petatomilel Tov kOopo ot éva amoivto Efw Siywg
e0wTePLKO Oepédio, o€ pio avoikela atomia.

Aev gival kaBOAov Tuyaio GAAWGTE TO YEYOVOG OTL 0 TPWILOG KIvpaToypddog, wg kAnpoddyog tng
davtaopatorayveiog ™G popavtikig moinong kot Aoyotexviag, kabopiletal, cVpdwva pe ToOv
Friedrich Kittler, a6 to Aeyopevo Doppelgdngereffekt (edp¢ tov owain), to omoio xapaktnpilel wg to
KIvnpotoypadikd téxvacpo 0Awy twv Kivnpatoypadikav texvacpdtwy (Kittler, 2010: 116). Tpdyport,
kwvnpotoypadpikéd épya 0mwg To I'kdAeu (Der Golem, 1915) twv Paul Wegener ko Henrik Galeen, O
gowrntijg ¢ Hpdyeg (Der Student von Prag, 1913) tou Stellan Rye, To epyaotijpio tov §dkropog
KoaAtykdpt (Das Kabinett des Doktor Caligari, 1920) ko O dAdog (Der Andere, 1930) tou Robert Wiene,
aAA& kot ot ToAvdpBpeg (CUVOAIKE emTd atd To 1910 pPEXPL TO 1941) €kdoxég tou Dr. Jekyll and Mr
Hyde, 8eiyvouv OtL 0 kivnpoatoypddog, ota mpwTa TOU PBrHata, KUPLOAEKTIKA OTOLXELWVETAL OO
avnouxntikd mapdéeva SimAd/eldwAa, opoiwpata, cwoieg, pavrtdopata, ontacieg Kot pPnyavokiviTa
QUTOHOTOL.

Ko tolto dev adopd povdya to meplexdpevo kat tn Bepoatoroyioe tov kivnpoatoypddov, dAA&
Kupiwg kot mMEvw ot OAa tnv (Sl T Aoylkr TOU TOU E€ivol QUTH TOU OUOIWMATOS KOL TOU
StmAov/etdwAov: YApn OTA OTITIKA TEXVACUATA HECW TNG XPTONG KATOMTPWY, 0AAX Kot 0T SUvATOTTA
mov 1 Kdpepa mpoodépel oto Beatr) Yl ouvexr] GAAoyr] TNG TPOOTTIKNG, «O KIVNHAToypddog
edappooce TeEXVIKG OAeg TG OKIEG Kau TOug katomtpiopovg» (Kittler, 2010: 15), toug omoiovg 1
YuyavaAvon emadnBevoe kKAwikd. Ag onpeiwbdei edw OtL oL owoieg kot Ta SiTAd/eidwAa amotéAecay,
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1O amd TIG AP)EG TOU EIKOGTOU AWV, AVTIKEIHEVO EMOTANEVNG PUXAVOAUTIKIG €peuvag amd Tov emi
eikooaetiog ouvepydrn tou Freud, Otto Rank. H kAaowkr) peAétn tov pe titAo Der Doppelgdnger. Eine
psychoanalytische Studie €ide to ¢wg g dnpoctdTnTag TO 1925, TP’ GA0 TOU N cuyypadr TG eixe
mepatwOel Evreka Xpovio TPLV.

To yeyovog twpa Ott 6ot owtoi ot kwnupoatoypoadikoi Siyoopoi kot ovadimAacioaopoi, ot
mapoucOnolakég mpoBoAég, oL OKIEG Kol Ol KATOTTPIopHOl AapPdvouy xwpa wg emi To mAgioTOV 0T
HOVTEPVA UNTPOTOALTIKY] oKNVI), autd Seiyvel mpwtiotwg dvo mpdypate: apevog OTL 11 HNTPOTOAN
owviotd n 8, Omwg €youpe adnoet 7N va evvonbel, évav tétolo adpato G€ovo KATOTTPIKNG
avooTPod§ TWV aVOPOTIVWY UTOKEIPEVWVY KO OVTIKEWPEVWY (CAAL Kol ovaywyh§ TwV TPWIWV 0TO
koBeoTwg Twv SeUtepwv), adetépou GTL 1] PNTPOTOAN KAl O KIVNHATOYP&dOG oviKouv oTov i5to
€upUTEPO  SLOTAKTIKO pnYaviopd cVUAANYNG, Stapdpdwong kot mTapaywyfig TOU OTOHIKOU Kot
GUAAOYIKOU CWHATOG.

Q¢ Yvwotdv —apxng yevopévng amd tn $ppoiidikn YpuyavdAvon kot tn Aakavikn OepeAiwon tng- ot
évvoleq Syaoudg kot tavtion mave xept-xépt. Ko téco 1 puntpomoAn 6co kot o kvnpatoypddog
ATOTEAOUV UNYOVEG TTPAYWYG HEYGAwY TauTicewy, SNAST) Hnxavég TAUTOMOINONG HEcW SXXTHOV.
To povrépva uvmokeipeva, Sadopeva oto emimedo g avtiAnyng (kwvnpoatoypddog) ot Tng
koOnuepwvng epmepiag  (pnTpdmoAn), emavaouvappoAoyoUvtar oUpdwva pe  €va VEO  VOMO.
Exmoudetovrot otadiokd o pio véou tomou opydvworn kot evotna. Ipoypappatifovrar. Avtiolv pia
emimAaotn GovTaolako-cUHBoAIKT cuvappoyr, Tdoo ot atopkd (e&atopikevon) 660 Kot o€ GUALOYIKO
eninedo (padikomoinon).

Kot autdv tov tpdmo, SIKaudVveTon ToviyUptk& Kot UAOTIOLEITAL TEXVIKE TO AAKAVIKO Oempnpa yia To
otddo tou kabpedptn wg mapdyovra Stapdpdwong tou gyw. Ta KOPPATIKOUEV, [T THUTOTONHEVA
OWHOTA TIPEMEL TPWTA VA SLTAdGIAeTOVY Kat v Styaotolv oe kaBpédteg/oB6veg, yio va katadpépouv
vo avTAioouV piot Gpavtactaks opyavikr evOTNTH TOU €qUTOU TOUG KAl Vor ouykpotnBolv wg eyw. Agv
umapyet e€apyr)G 6TO ATOpO piat eVOTNTA CUYKpIoLUN HE TO gyw, amopovotav To 1914 o Freud (Freud,
1977 [1914]: 84). Amtevavtiag, To £yd cuvioTd pio mapdywyn Pabpida, n omoia avadvetou péoo amd éva
MAEypa omTikwv Peudaucbnoewv 0AGTNTAG Kot €VIAOTOLEL TI§ AMOGUVOESEUEVEG GUVIOTWOEG TOU
KOTOUKEPHATIOUEVOU, TOAAXTAOY COHKTOG.

To koromTpikd eidwAa kal ot waoieg TOUG OTOIOUG CUVAVTA TUXXIX TO HOVTEPVO UTOKEILEVO GTOUG
UNTPOMOAITIKOUG TEXVNTOUG MAPaSEiCOUG —OTX OKOTEVE COKAKIN, OTK TANON Kol OTI§ YURALVES
Brrpiveg/kdtomTpa Twv TAPIOWVGOV 0TOMV- Jev eival amAd davtdopoata touv Sikol Tou £YW, TPOIOVTH
pébng, xaotoomooiag kot mapoAnprpatog. H mapouvsio toug onpaiver kdtt Pobitepo: Seiyvouv
TPWTIoTWG OTL TO (810 TO €y eival KUPLOAEKTIKE —yia va BuunBovpe tnv mepidnun Siatvmwon tou
Rimbaud- évag dAlog («Je est un autre»), €vot GAVTACHA O PNXOVIOHOG TOHPOYywWYN§ TOU OTTOIOV Yl
mpiTn dopd edappoletar ko vAomoteitar Kivnuatoypadikd kot opxltekTovikd. O HOVTEPVIGHOG
eykauviddel 1otopikd pioe yryavtioda emiyeipnon texvikng efwtepikevong kot yeplvpwong g -
Bepediokniq yoe T Gpoidikn) Bswpia mepi vapkiooiopol— ayedhvpwng amdotaong petadl tov 1deatol
eyw Kot NG ePIKTHG TPUyHATIKOTNTOG, 1) omoix mpokaAel TETowou €idoug eowtepikovg Sixaopovg,
KOTOMTPIKEG TPOBOALG Ko povTdoHATA.

Ev oAiyotg, to Jtnpa €xet wg €€Ng: N ApYITEKTOVIKI] OPYAVWGT) TOU HNTPOTOALTIKOU XWPOU Kol Ot
akoAoubieg kvnpotoypadik®v ekdvwv potpdlovrat eva kKovd Aettoupylkd kobeotwg: apdotepeg
amoteAoUV TeXVOAOYieg avaTopng Kot oavaoUvBeong, SloTopdg Kol TEPLGUAAOYNG, TPRUHATICHOU Kol
{aong, ev TéAeL ATOCUVOPHOAGYNONG KOl EMAVHGUVAPHOAGYNONG TOU OVTIANTTIKOU HNYXVIGHOU
oUppwva e €ver véo vépo. To povtépvo ctpmieypa «MntpoémoAn-Kivnpatoypddog» amoteAel pépog
€vOg yevikdTEPOU KAELGTOU avaTpOodOSOTOUHEVOU GUOTHHATO] TOPAYWYNG TOU OTOWIKOU Kol
oUAAOYIKOU owpatog, mou Paciletan otn oelpaikdTnToe Kot Tn BLOUNYOVIKE YPOUHT ToHpaywyng Kot
gykavidlel €va véo tumo avBpwmivou sensorium, to omoio o Ernst Jiinger avayvwpioe otn popdr tou
Epydtn (Arbeiter), evvoobpevou w¢ ekeivig tng opyavikij¢ karaokevrjs (organische Konstruktion), n
oroia £xel evowpatwoel oe eninedo Ppucioloyiog Tig avopyaveg texvikég e§wtepiketoelg tng (Jinger,
2007 [1932]: 138).
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H pntpoémoAn kot o xwvnpoatoypddog ouvvietolv Sapopdwtikd péoo padikomoinong kot
avToVaKAOUV TN YeVIK) popd1) mou TpocAapPavel, oTI§ amopyég TOU HOVTEPVIOHOU, «1) Sadikaoio
€€0pBOAOYIOHOU TWV KOWVWVIKOV OYECEWV» WG OUVETEI TOU «eopBoAoylopol Twv oyeoewv
nmapaywyne» (Cacciari 1993: 4). Kowdg, turomotovv. EmBdAAovy opotopopdia.

Avuto akpifwg to ototyeio diéfAede ko katéypope o Walter Benjamin oto mepidnpo Sokipio touv
1936 Yl TO OVTOAOYIKO KaOECTWG TOU €pYou TEXVNG OTNV EMOXT TNG TEYVIKNAG 1) WNXOVIKNG
avamapoywyLtpdtnTds touv. Me ™ Stadopd dtL autd to otoryeio to SiEPAePe OxL 0TO €0WTEPIKSO TOU
UNTPOMOAITIKOU XWPOU, OAAL eYKABIOTAHEVOG OTO ECWTEPIKO TNG KIVIHATOYPADIKIG TEXVIKIG, YL VO
Seidel mwg 1 TEYVN TNG AUTOHATNG KIVONG 1), YIX VO XPT|CLUOTIO)GOVNE TN SIKT TOu opoAoyia, 1 TEXVN
™m¢ avamapaywynig, OPEIAE AVUYKAOTIKA VO GUUTECEL HE TNV OQUTOHATOTOINGT TwV Halwv oTo
UNTPOTOAITIKG KEVTPX, TIG Ppavtacpayopikéq oknvobeaieq tov Kpdtoug kot to pETAOYNUATIONO TNG
TOATIKNG o€ TEXVN. Le ke mepimtwon, 1 AN kAedi edw eivan n Aéén «kivnon», n omoia mpémet Vo
ekAndOel wg ouvwvupn g Aééng «oupmepipopdr». To StoakUBevpa tng Propnxavikng emoxng eivat n
e€axpifwon, o eAeyyoq xat n Stoyeipion ¢ kiviiong téco oto eminedo twv podwv 600 Kot 6To eminedo
™G avtiAnyng.

Mopddetypo: Ot avBpwmot mov  elogpyovial  oto  okoTewwd (MAatwvikd) omiAco TG
Knpotoypadikng aibovoag kot kabiopévol moapokoAovBolv AnBapylkd TIG YLyAVTIEG KLVOUUEVEG
popdég mdvw ot pa 006vn mov tpepomailel, cupPdArovy, cOpPwva pe Tov BewpnTikd TWV HECWV KOt
d1Adoodo g texvoroyiag Vilém Flusser, otnv texviki vldomoinon kot Alon evog moAaiov
ovtoAoytkoU mpoBAnpatog mov PBprike tnv mio oéein éxdppaoct Tou otov Descartes: GupHETEXOUV GTO
{810 to MPOYpappa peETATPOTG TOUG and okemrdpeva mpdypata (rei cogitandae) o€ yewpeTpikd eKTaTd
npdypare («rei extensae»). Iwg yivetan avtd; Qg e€ig: yio va kataAnéouvv va kabicouvv ekei, mpémel
TpOTA Vo SlxtoyBolv o€ GEPE, KOWVWG VO TIEPLUEVOUV GTNVY 0UPd, KOl €V cuvexeia vo katavepnBolv oe
YEWHETPIKE TakTomompéva kabiopata. AnAadt), tnv aplOuntikn oelpd tn Stadéxetal pia YewHETPIKN
Sopn. 'Etol, Aoumov, yewpeTpik& KoTovepnpévolr, ot &vBpwmol ouvtovilovtal «TPOKEIUEVOU VA
mpocAdfouv to mpdypappa, pe dAia Adyla mpokepévou va tpoypappatiotovvs (Flusser, 2008: 75). O
KIVIHATOYPADOG OVIKEL € EVA TTAEYHA TEXVOAOYLWYV TTOU BEATIGTOTOLOVV TOV €AEYX0 TWV CWHATWY.

Yfpepa, ekatov eikoot Vo xpdvin amd tn Snpovpyi g mpwTng, Sidpkelg pOAG Vo
Seutepoéntwy, kivnpatoypadikrg tatviag atd tov Louis Le Prince (Roundhay Garden Scene, 1888)
Ko ekatov dekamévte Xpovia amd tnyv mpwtn dnpoota mpoPoAr tauving amd toug adeAdpolg Auguste
kot Louis Lumiére oto Salon Indien du Grand Café oto Ilapiot to Aexépfpio tov 1895, yvwpiloupe
mAéov KaAd TIg SlooTdoElg Tov € el MPOoAGPeL ot N emixeipnon kataypadrg, YeEwHETpIKOTOINONG,
TpOPAEYNG Kot EAEYXOV TV CWHATWV Kot Twv cupreplpopwv. To medio 6mov Sie€dyetar o mOAep0G
eivau TAéov to 810 to medio tng avtidndng, dnAadn o tpoTog emKoVWVIAG avdpeEsH oTIG £1KOVES (1)
KoAUTEPA OTI OTTIKOXKOUOTIKEG poeg SeSopévev) Ko To GTOHA: OTIV €MOYT) TOU UOTEPOU
KATTaALlopoU, ot elkdveg, avatpododotoipeves amd emipepoug StavAoug otpatnytkig Ppucewg, OTWG
€lval TO HAPKETIVYK KOL 1) €PEUVA XYOPES, HTOPOUV VX dAAG{OUV Kal Vo Stopopdivovtan oAoéva Kot
TMePLOCOTEPO KATA T YOUOTK TwV KTOSEKTWV, €TOL WOTE Ol QMOSEKTEG HE TN OELPA TOUG Vo
SlapopPphdvovTaL 0A0EVa KOl TTEPIOGOTEPO KATA TA TPOTUTIA TWV EIKOVWV.

IMapevBetikd, €xel onpooioc va onpeiwdei €8w, mpog amoduyn Tdong Tapavonong, Tweg Eva TETOLO
emiyeipnpa 1 €vag TETOloG TUTOG aVEAAUGNG TOU KIVIHATOYPAdOU Kol TNG HNTPOTOANG WG HECWV
podikomoinong-eéotopikevong kot eAgyyou Sev ouviotd em oudevi évdeldn g oplopévng
EIKOVOKANGTIKTG OTAGNG, OTOXOG TNG omoing eivat Vo katadikdoel UAANPBSNV v Kivnpatoypadikn
elkovotoLiot kot TNV adopoiwen tng pntpomoArtikig {wig oto ekoviks. Edw, to {itnua Sev eival n
avaipeon tng €1KOvVog 1) TG acOnTikig popdng ev yével, péow tng epynsiog Tou KpLTikol Adyou, Tpog
oderog pog kaBopng, aubevtikig epmelpiog mov Keitaw vmotiBeton mEpay Tou ekovikoU (1), yioo va
xpnotpornotjoovpe évav BePfapuppévo Opo g Sutikng petaduoikng mopddoong, mEpav TG
«DUUVOHEVIKOTITAG»), OAAL 1) ameddptTnon TG €KOVAG amtd €Vo CUYKEKPIPEVO KUPIKPXO TALYHO
TOPAYWYIK®OV OXECEWV KL T) €K VEOU GUVOPUOYH TNG HE GAAEG Tapaywylkég Suvapelg mou dev
UTTAKOVOUV 0€ TPOoPavel§ TEAKOTNTEG KAl 0€ GTEPESTUTAL AVTIANTITIKG oXTpaTa. AUTO gival To ototeio
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mov, petodl moAAWV dAAwv PBabBitepwy, Siadopomotel to kivnpatoypadikd pyo omoudaiwy, kaitol
eTepOKANTWY petady toug, dnpovpywv amd tn Bropnyavia tov Hollywood.

Ev mdon mepimtwoel, pmopolpe va katoddPoupe yloti 1 oucntikn otdon mov mpooidiade otnv
EUTELPiot TNG VEWTEPIKNG UNTPOTOANG, KATE Ta TEAN TOU SEKATOU €VATOU QUWVA KO OTO MPWTO WG
TOU €1KOOTOV, €ival ot Mou mpoohepOTay atnv aucdnTiky popdr} Tou Kivnpatoypddou. Autod mou
mpv o’ dAa kaBioTatar mpddnAo eivar OTL T PNTPOTOALTIKA KEVIPK KOL O KIVIHATOYP&DPOG —Evar
OTTIKO €GO KaTaypadng TOU, Yt TOV TPWTOTOPO OTO XWPO TNG edappocpévng PuyxoAoyiag kat g
Yuyoteyvikn¢ Hugo Miinsterberg, mpocopoiivel kot vAomolei Tig iSieg TIg veupoAoyikeg Siepyaaoieg tou
QVTIANTTIKOU UNYOVIGHOU TOU avOp®ToU— €KTOG OO OTTIKOKIVITIKA douvopeva 1) emedny axplpwg
GUVIOTOUV OTITIKOKIVITIKG dauvopeva, eivar pnyaviopoi mou avoAapfdvouv v Soprcouv Yuyo-
ductoroyikd tov avBpwmo. XTI amop)EG TOU HOVIEPVIGHOVU, O KIVIHATOYPAPOG Kol 1 UnTpdmoAn
amoteAovv Tig dVo dPelg tov iSlou kaBoAkoU YuyoAoyikol TEPAPATOG UTTO TPAYUATIKEG GUVOTIKEG, TO
omoio amokoAUmTel kot kKaBlotd Soyelpiopeg tig aocvveidnteg Sladikaoieq Tou KEVTPIKOU VEUPLKOU
GUCTIHATOG.

Yuvopilovtag kat voypappilovrag to kevepikod emiyeipnpa tov Miinsterberg yUpw o6 to omoio
OPYVWVETAL 1] OAlyoo€Aldn, GAA& peydAng onpoocicg Yuyxoloywkrn mpaypatein Tou  Tepi
kwvnpotoypddpouv (Miinsterberg, 2006 [1916]), 8a Aéyape Ot, oe avtiBeon pe T1¢ mMapadooiokéq
avaopaoTaTIKEG popdEg téxvng (dmwg, Adyou xdpn, to Béatpo), ot omoieg vdkevTou oTIG CUVONKEG
m¢ edwTepkng MPAYHATIKOTNTAG (TOU «XWPOU», TOU «XPOVOU» KL TNG «OUTIOTNTOG»), OTOV
kwnpatoypddo o Beatrg dev déyetan timota am’ ¢€w: «o kinpatoypddog eivat e Béon va vAomotei
TEXVIKG Tn veupoAoyikny por) dedopévwv», MTol va «emiotpédel otoug Beatég tou tn Sikry TOUG
Stadikaoio avtidndne» (Kittler, 2010: 119). Texvikég tng kdpepog Omwg to fade-out, to close-up, to
dissolve amotedolv texvnTég ULAOMO|OEIG-EPAPUOYEG TWV UTOKEIUEVIKWY KOUVEISNTWY PuyIK®V
Siepyaciwv (mpoooyr}, pviun, dovtacia, cuvaicOnpo), yioo vo pnv ovadepBolpe oto pubpd tou
montage, TO OMOI0 TPOCOUOIWVEL KAl UAOTIOLEl TEXVIKE TNV MPAYMATIKY) TOXUTNTA TNG GUVEIPHIKNG
Sadikaoiong. O kvnpotoypddog dev ouvIoTd aVATHPAOTATIKO HEGO, OAAR QVOAUTIKO-OVOTOMIKO
opyavo mou emepfaivel xelpoupytkd otnv Yuyoducioroyio tng avBpwmivng avtiAnyng, Snpovpywvroag
nmpaypatikdTnTa. ' tov Adyou to aAnBég, Sid otoépatog Miinsterberg:

«ITowx givan tote 1 Sapopd avdpeoso otnv kivion mov PAémovpe oto GIAp kot oTtnVv Kivion mov PAemoupe
mévw otn Beatpikn oknvr); I’ autr) t devtepn, dmouv ot nbomotoi kvovvtal mépx Swhe, To pdTL dANOvVE
d¢éxetau pua ovveyn oelpd. H kB Béon mepvdel otnv endpevn xwpig Staxomry. O Beatrg déyeton Tor mavTor
and to €&w kot OAn N kivion mov BAénel EeSimAdvVeTaL TPAypHoTL OTOV 0ANOIVE eEWTEPIKO XWPO KL CUVETKG
oTa paTio Twv Beatwv. XTov KOoRo Tou GIAR, duws, i kivpon mov BAémovv ot Beatés eppavifeton va eivar pua
TpaypaTixij kivon kit wotdoo eivatr Snuiolpynpe tou Sikov toug puadov. Ta petelkdopota twv Sladoyikdv
elkOVWV SV EMAPKOUV YL VX TAPAEOUV €V UTOKATAOTATO TWV GUVEXWV €EWTEPIKWV £PEBIOUATWY TTOU
S¢yovtat. H ovolaotikn ouvBrkn eivar pdAAov 1 ecwtepikr} StavonTikr) SpaotnplotnTa, N Omoiot GUVEVGVEL
TI§ Xwplotég Pdoelg oto 18eatd g ouvexoug dpdong. [...] BAémovpe mpaypoatikd Bdbog otig GiApkeg
€IKOVEG, KL wOoTO00 KABe oTiypr) yvwpiloupe moAY koAd Ot awtd dev eivar aAnBvd PBdbog kau OtL tar
npoowna Jev eivan oaAndwvd, dev eivau tplodidotata. Eivou éva vmodniovpevo Babog, éva P&bog mou
Snpovpyeitan amd t ik pag dpaotnpotnta [...]. Eniong avtidapBavépacte kivion exel mouv to pdrt 8¢
SéxeTou evrundoelg Tpaypotikng kiviiong. [...] Zrov kéopo tov giAy, to BdBog kat i kivion opoiwg ptdvouy oe
HoG 6yt wg évrova yeyovota, addd we e pién yeyovétwv kar oupBéAwv. Elvar mapévra ki dpwg 8¢ Ppiokovrai
uéoa ota mpdypara. EnevSvoupe oe autd tig evrumdoeig pag. To B¢atpo €xet ko to §vo [...], kou Sev xpetdeton
Kapd vrtokelpevikn PorOeta. Taw €xel kau nj 086vn, Kt wotdoo Sev givar Sikd tng. [...] Anpiovpyovpe to Bdbog
KO TN GUVEXELX HECW TOU SlovonTikoU pnyaviopol pog» (Miinsterberg, 2006 [1916]: 38-39).

In summa, o kwnuoatoypddog dev avoraplotd pipntikd pia egwtepikny (ave&dptnn amd to
UTIOKEIPEVO) TIPAYHOTIKOTNTA, 0AAG Ttapdyet avTiAnyn (evTdg TOU UTTOKEWPEVOU) Kal, KAT EMEKTAOTN,
Kotookevdlel tnv mpaypoatikotnta. EAfyyel, Sioyepileton wou Sieyeipel Tig iSieg T aovveidnteg
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Sdikaoieg TOu keviplkoy veuptkolU cvothpatog tov Oeatry. IMailel pe ta mANKTpar TG PUyIKNG
OUCKEUNC TOU.

O xdopog petatpémetal ev SUVAEL og £pyaoTiplo- TPOSAApPAveEL TNV TEPAPATIKY] HopdT] €VOg
oAikot épyou téxvig (Gesamtkunstwerk), kdvovtag £TOL TPAYHATIKOTNTA TO atoONTIKG dpapa Tov
YEPHAVIKOU pOHAVTIOHOU TOU J€KATOU évaTou auwve: tn dpapatomoinen tng {wig wg evotntag Sid tg
XPNONG OAWV TwV TEXVOAOYIKWV Kol KAAATEXVIKOV péowv. Eva dpapa mov, vtootnpilopevo amd tig
LLOVTEPVEG OTITIKOAKOUOTIKEG TEXVOAOYieG, edTaoe yio Tpwtn Gopd oto onpeio kopUdwWCTG TOU e TOV
«kaBedpikd vaod tou pwtog» ot Nupepfepyn touv TpLavta. ZTig GAVTAOHAYOPIKEG GUYKEVIPWOELS TOU
vadloTikoy KOpHaToG, oknvobetnpéveg amd tov apyttektova kot Se&i xépt tou Hitler, Albert Speer,
vAoToleital TO POHAVTIKO Opapa TG avamapdotaong tng {whg w¢ OAOKANPWTIKNAG SpAUATIKNG
Snpiovpyiag 1, He TPAYHATIOTIKOUG LOTOPIKO-TTOALTIKOUG OpOUG, 1) atadnTiKomoinoT TG MOATIKNG.

To yeyovdg Ottt opiopevol Bewpntikoi Tou povrepviopov, 6mws o Georg Simmel, mpaypatedovray
181 (ev étel 1903) to Mapddo&o ovroAoyko kabeotwg mov Eemndoloe péoo Amd TOUG EMITOUYUHEVOUG
pUOHOUG TNG HOVTEPVAG UNTPOTOALTIKIG KOUATOUPAG HE KIVHXTOYpadIKOUg Opoug, Tpotol akdun o
Kvnpotoypddpog mpooAdPel SlaoTdoelg KOVWVIKOU GpAVOpUEVOU 1) TPAKTIKNG, Sev TpEmel vo TpokaAel
éxmAnén.

2to peifov Sokipd tou «H pntpoémoAn ko n mvevpartiky {wr», o Simmel mapovcidlel tov
Yewypadikd Xxwpo TNG TPWING MPWTIOTWG WG Yuytké Xwpo, wg tomo Puyoroykwv Siepyaciwv. H
untpdmoAn mov emixetpei vo meptypdapel —~mpoketTal yix to BepoAivo Tov omoiov o i81og eixe yvwon- Sev
S10£TEL  OUYKEKPIUEVR  XOPAKTNPIOTIKA  yvwpiopata  (Tomoug, ovopata  KTA).  Amevavtiog,
npoadiopiletan wg pavopevo veupooyikiig t€ewg, SNAadT wg KATL IOV €xeL TEPLOTATEPO VX KAVEL IE
TNV QVTIANTITIKY] OLKOVORIX TNG HNTPOMOALTIKIG ATOMKOTNTAG Tapd& HE TN Yewypodidt TOU AoTEXKOU
xwpou. H pntpoémoAn eivan pia adpaipeon, n omoia vmodniwvel eva aotabég ovroAoyikd kabeotwg,
OTOU 0 OVTIANTTIKOG MNXAVIOHOG TOu povtépvou ovBpwmou Swappnyvietal kot kAoviletat
AKOTATOUOTH ATTO POEG ATUVEXWV KL SLUPKMOG HETAPAAAOPEVWY CUUPAVTWY, EVIUTOOEWYV, EPEBIOU®V:

«To PuyxoAoyiko OepueAio emi Tov OMOIOU EKSITAMVETAL I} HINTPOTIOALTIKI] ATOHIKOTNTA €IV 1] EVIATIKOTOINOT|
¢ ouykvnotaxrg {wrg, 1 omoia opeiAeta oTOV peEiwTO PuUOUS EVOAAXYG TwV EEWTEPIKWV KL TWV
eowteplkv epediopdtwy. O &vBpwmog eivar éva mAdopa tov omoiov 1 Vmapén egaptdrar amd to pubuod
Stadpopomoinong: ot Stadopég avdpesa oTIq TAPOVCEG Kot TIG TopeABOVOES EVIUTWOELS IOV ATOKO el eivat
autég mou Sleyeipouv kot Kivnromowovv To vou Tou. Otav ot eviumwoelg Sxbetouv  Sidpkela,
Stadopomotovvtan avemaiodnta kat xapaktnpifovran amd pic KavovIKOTNTA WG TPOG TO pubud evaAraynig
TOUG, 1 SLVONTIKT) EVEPYEL TTOU amaiteiton efvat AtydTtepn ammd QT TOU KOTAVAAWDVEL TO GTOHO OTAV O
pubpog evoAdoyng twv ekdvwv emitoylvetal, ot Sladopeg €10PEOVV aKATATAUOTK Kot 1) avtiAnyn
BopPapdiletan amd aidvidiovg aucbnnplakois epediopots. Xto Pabuod mov 1 pntpomoAn dnpovpyei auteg
T1¢ YuxoAoyikeg ouvOnkeg, pe toug avgnuévoug pubpovg tng otoug Spdpoug, aAA& kot og OAa Ta emimeda
TNG TOAAATTIANG OIKOVORIKNG Kot KOWwVIKNG {wr|¢ [...], €pxetau o avtiBeon pe Toug o apyolg puBpovg mou
Sitmouv ™ Lwn otn pkpr mOAN 1 otnv vroubpo. [...] O xat’ ovsiav paclovaAloTikdg xapaktipag g
StovonTikig {wnig TG uNTpoémoAng odeirel va ekAndOei wg to avtiBeto tng pikprig TOANG, 1 {wr) Tng omoiag
Baoiletau meplocdTepo oTa cUVAUGONHATA KAl OTIG ouyKivolokd SapecodaPnuéveg oxéoelg. [...] Etol, o
UNTPOTOALTIKOG TUTTOG KTOWKOTNTAG —0 omoiog SUvatan v mpooAdPet mAeioteg popdég— Snuioupyei yix
AOYapLG PO TOU €Val TTPOCTATEUTIKO OPYOVO EVAVTIX OTIG AMEIANTIKEG SIATAPAKEG TTOU TOU TPOKKAOUV Ot
SlKUPAEVOELS Kol oL aouvexeleg tou edwtepikov mepifdAiovtog. Avti va avtidpd cuvausOnpotikd, o
UNTPOTOALTIKOG TUTTOG avTidpd mMpwTicTwg opBoAoyikd, Tpokpivovrag €Tot To Slavontikd otolyeio péow tng
evtatikonoinong tg ouvveidnong [..]. Etor, n avtiSpaon tou pntpomolitikoy tomov oTI e§wTEPIKES
ouvOnkeg petatiBetal otn Atydtepo tpwth odaipa tng Stavontikig Spactnplotntag, n omoia eivat tnv S
OTLyH1} KOL ] TO QITOHXKPUOHEVT amd T BabUTepa OTPWHATA TNG TPOCWTIKOTNTOHG. AUTO TO SLtvoNTIKO
otolyeio avoayvwpiletal kot autdv TOV TPOTO WG £V TPOCTATEVTIKO Opyavo Tou JiodaAilet tnv evotnta
¢ eowTepIkNG {wng evdvtia otnv Kuplapyia Tg pntpdmoAng [...J» (Simmel 2009 [1903]: 103-107).
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Avuto axplfwg to kaBeaTdg ovroAoyikng mapaldAng, oto omoio to dropo PopPapdileTor apeidkta
and aocvvexeiq poég aucOnTnplakwv dedopévwy, eival ocVpdwva pe tov Walter Benjamin n
YEVESIOUPYOG QUTION TNG OVAYKNG YIX TO VEO TEXVIKO HECO TOU KIvipatoypddouv. Autd mou KA&vel o
KIVIHATOYypddog eivat Voo KATHoKeVASEL Ko VoL TTEPICUAAEYEL KOTOKEPUATICHEVEG €IKOVEG (oWTA,
TPUYHATIKOTITEG) KO €V CUVEXEI VO CUVOPHOAOYEL T KOUPATIA TOUG OUHPWVR HE €Vat VEO VOHO
(Benjamin, 1978 [1936]: 29). Opoiwg, to dropo movu ektifetou oto cuchBnrnploakd medio pdyng tou
Kwvnpotoypddou (ko tng pnrpdmoing) dev eivan mAéov d-topo (in-dividuum), dnAadr kdrt mov Jev
TEPVETAL, AAAS KATATETUNLEVO, ATTOCUVXPUOAOYTHEVO GUGTNHA PUXIK®OV HNYXVIOH®V, TO 0Tolo £miong
ouvappoAoyeitan ko Sopeitat ek véou oUpdwvR pe €va VEO VOUO 1), YLt VA XPTOLUOTIO|COUE it
wpaio petapopd tov Baudelaire, éva kareidookdmio e§omAiopévo pe guveidnon.

OAdkANpo to £pyo kuPiotwv {wypddwv 0mwg o Picasso, o Braque kot o Delaunay, propei kdAAiota
v 18wOel wg piot amdmepa vor cuAANPOel, va amodobei popdikd kau vo amotunwdel pe Topadootokd
HECQ TO TEXVOAOYIKA KOBOPLOHEVO TAEOV EKKEVIPO GUUTAV OUTHG TNG KAAEWSOOKOMIKNG ouveidnong
(Donald, 1995: 84). H moAdamAomoinon twv mpoontikav, 1 SidAuon tg Yevdaiobnong tng xwpiknig
opoloyévelag kot tou BdBoug mou amoteel amdppola TG CUUBATIKNG YPAUWIKNAG TPOOTTIKNG, 1
EVOWNATWOT TOU otolyeiov tng ypovikdtnrag, OAa outd dev eival timota dAAo amd paToiEg
mpoomdBeleg VG TAANIOU GUOTHHATOG AVATTAPAGTOONG VO CUAAGPBEL Kot Vo kKatorypdapetl TV aouveyr
KOl KXTOLYLOTIKT) EUTELPIO TOU HOVTEPVOU UNTPOTOALTIKOU XWPOU: TIG TOAAXTAEG TPOYUXTIKOTNTEG TIG
omoieg amodecpeveL 1 GUUTUKVWOT) KA 1] EVTATIKOTOINGT) TOU XpOVOU GTOUG UNTPOTIOALTIKOUG SpOougG,
OTO €PYOOTAO10, 6TO qUTOKiVITO Kat oto tpévo (Donald, 1995: 84).

O v¢og texvoA0yLKOG VOHOG, Yl TOV oToio kavel Adyo o Benjamin kai o omoiog kaBiotd Suvartn ™
oVUAANYN ™G Widdovoag vhng Twv emtayupévwy pubp®y TG PNtpdmoAng, péow g ovlevéng twv
TOAAXTTADYV TTPOOTITIKWV KL HIKG CUUTAOKNG TOAUGTPWHATIKNG XpOoviKOTNTOG, eiva To montage. Amo
T umepmAnBwpikd dwtoypadikd collage tov Paul Citroén, émov to PAEppx kotokAUvleTal ommd pioe
podikn toawtdypovn mapabeon ktipiwv tou [Mopioloy, kot To TPooxESia Yo KIvHatoypadLkés Tavieg
tov Laszlé Moholy-Nagy, 6nwg Adyouv xdpn owtd mov titAodopeitan H Suvapikij tng puntpbémoing
(Dynamic of the metropolis, 1922), péxpt v towvia tov Walter Ruttmann BepoAivo: Zvpgwvia pioag
ueyadovmoAng (Berlin: Die Sinfonie der Grofstadt, 1927) Kot TO KOVOTPOUKTIBIOTIKO opLoTOUPYTHAL TOU
Dziga Vertov O dvBpwmog pe v kvnuaroypagixij kduepa (enosex ¢ kunoannapamom, 1928), to
o Sev elvat otAd 1) ATOTUTIWET) KAL T} (VTP aywyr] 6To G€AAGIVT TG SUVAULKNG TG TTOANG, oute
anmAd kot pévo o Swxdavépevog evBouclaopog Yy TG duvatdtnteg TOu TPocEdEPAV OL VEEQ
TeYVOAOYiEG Yl TNV Katoypadr] Kol ovamopaywyr thg mpoypoatikotntag. To Jntnua eivat, otnv
mepintwon tov kivnpatoypadtotn Vertov, kot akOpn TEPIOGOTEPO GE EKEIVN TOU LOTOPLKOV-PLAocdPou
Benjamin, n avtigeTtdmon Tou Kvnpatoypddov wg ameAeubepwtikol pécouv mov —ektdg amd To va
opYVWVEL TIG dpopdeg H&leq ATOP®Y Ko Vo TIG eKYUHVEeL o€ pio vEa TUTTOU QVTIANTITIKT] OLKOVOia—
€xel emiong tn SuvatdTnTa Vo SIHAVEL TO TTEPLOPICHEVO TAEYHA TWV KOWVWVIKOV OXECEWV, KABLOTOVTHG
TG Stadaveig.

To 1929, o Vertov éypacde, elowvovtag ToV EqUTS TOU e TNV KAUEPX:

«Eyw, pio unxavr}, oov deiyvw évav kdopo mov 6pold tov pévov eyw pmopw v dw. O dpdpog pou odnyel
Tpog tn Snpovpyia pag véag avtiAnng tov kOopov [...]. Amokpuntoypadd, pe £va véo TpOTO, £vay KOGHO
dyvwoto oe oéva. To kaAAtexVikO dpapd pag €xel wg onpeio ekkiviong toug epyadopevoug ToAiteg, Kot
TPOXWPLEL, HEOW TNG TOINONG TNG HNXAVIG, TPOG TNV UAOTOINGOT TOU TEAEIOU NAEKTPIKOU avOpdmou»
(Donald, 1995: 89).

Me 1t oeipd tovu, o Benjamin dfAwve evBapowg tn peBodoAoyikr tou Gprrodoia va petadépet tig
apyeg mov SLEmouy TtV Kivnpatoypadikr TEXVIKI TOU montage oto 5o to medio tng omoudg Kot TG
avdAvong tng totopiog: dnAadn, o Kvnuatoypddog w¢ EMOTNHOAOYIKO HOVTEAO KOl OUVApX
YvwooBewpntikd dpyovo. Auth akpL®wg 1 EMHOVH TOU He TNV €vvola Kol T Aettovpyio Tou montage
eival o Adyog ywa tov omoio Jev kotadikddel dpdnv Tov Kvnuatoypddo wg HEPOG TOU HOVTEPVOU
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ovelpdKoaHOU Kal TNG emkivduvng acOnTIKOTOINTIKNG Kol HodIKOTOMTIKH G TOu SUvapnG. Avtifétwg,
BAemel oto kivnpatoypadikd péco pia avoAutikn SUvan, kovr vo amokaAUPel Toug SaudoAwdelg
KOWVWVIKOUG HNYaVIGHOUG Xelpaywynong kot va SteupUvel €Tol Tov opilovta Twv SuvatoTiTtwy Tou
Beatn):

«O xwnuatoypddog, oe GA0 To TAATOG TOV OTTIKOU AcONTOV KOGHOU, KOt TWPX KXL TOU KKOUOTIKOU EMIoNG,
elxe oav ovvémeln pi dvev mpomyoupévou epfdbuven g ausOnTnplakng  oavtiinyng. [..] O
Kvnpotoypddog eve ot tn plo pepid [...] avgdvel tyv kotovénon twv avayKooThTwy, Tou SLETouV T
Umapdn pag, katadpépvel ammod Tty GAAN peptd va pag eaodpoarilel tepdotio ko addvraotn eAevbepia
kwioewv. [...] H peyéBuvon Sev eivau povo pice amhn Siesddpnon autov mov €tot kit aAAiwg PAEmel kaveig
oo d®g... Pépvel 6To pwg 0AGTEAN KouvoUpyleg Sopég tng UANG [...]. ‘Etol, yivetau dpavepd mwg i puon mou
pAdeL otnv kdpepa Sev eivou {8l pe owtr) mou piAdel oto pdti [...] ESd emepfaivel n kdpepa pe ta
Bondntikd g péow [...]. Mag deiyvel To omtikd aciveldo, 6mwg 1 YuxavdAvon pag Seiyvel TO EVOTIKTIKA
acveldo» (Benjamin, 1978 [1936]: 29-30).

EtoVtn 1 Sidyvwon touv Benjamin avadopikd pe to tEYVIKO pHECO TOU KIvipHoTOypddpou wg
ameAevfepwTIKOU  aVOAUTIKOU opydvou poag odnyel amevBeiag otov mupriva NG YeviKOTEPNG
mpoPANpatTiKi)G TOU cuvodevel kot ouvoilel To patvdpevo Tov HovTepVIoHOU, TN diTTH) UTOGTHOT] TOV,
NV TpwTomopia Kot TNV kpion tov, TN SUvapr Tou Kal Toug Kivduvoug tov. Auth 1 StmAn Suvatdtnta
TOU KIVNHXTOYPAPoU amd Tn piat Vo AmOKAAUTTEL TO SOUIKO TALYHO TWV XVAYKXIOTHTWY TOU SI€mouV
mv Ymapén pag (SeAvovtdg to 1) akdun ko SlEVpUVOVTAG TO) Kot o TNV GAAN Vo KATHoKEVALEL
TETOIX SOHIKE TAEYHOTO YEPAYWDYNONG, KVIOVOKAG €UKPVQOG tnv SumAn ¢uvon touv idov tou
LOVTEPVIOTIKOU TPOYPAUHATOG: ommd Tr pie, To TOIKiAa peUpATA €IKOVOKAXOTIKNG okKéYng Kot
KoAAteyvikig dnpiovpyiog mou amolntovv tn Opavon kdbe dboppaAiotikol TAalciov Kat, otd TNV
GAAT, TA OUTOTIKE OpapaTal KOWWVIKTG pnxavikig (timou Le Corbusier), T omoia eykupovouv mévta
tov Kivduvo evog atcOntikomoimpévou moAtikoy Goppoiicpot mouv otny mpdén eUkoAo pmopel vo
mpocAdPet tn popdr] 0AoKANpwTIoHOU. Autd akplBwg To ototyeio tng dittdtnTog evdelkvieL OTL 0
povtepviopog dev  eivar €va eviadio doavdpevo pe otaBepd Kot AVOAAOIWTH  XOPAKTNPLOTIKA
yvwpiopata, aArd eva oUvBeTo, SOopKE TOAUTAOKO Kol AVOLOLOYEVEG HOPDWHA, HE TOAAXTAL emineda,
StodpopeTiKéG TaXUTNTEG Ko ECWTEPLKEG AVTIHATEL.

Ev katokAeidl, ektdq ammd avTikeipeva Tapatipnong, ol LOVTEPVEG TEXVOAOYIEG TNG KNTPOTOANG KAt
ToU Kvnuatoypddou propoiv e€icou Vo atoTEALGOUV YVWGL00EWPNTIKE EpYUAEi TOU HAG ETITPETOUY
vo avaktvijooupe kot vo Béooupe pia oelpd amd kaipla GtAocopikd Kot EMIGTNHOAOYIKA EPWTTHATA
mov Jev meplopilovtan AMOKAEIOTIKA Kol HOVO OTO TPOPANUA TNG OXE0NG AVAHESH OTI) HOVTEPVX
umapén kot otig popdpég g Mia cucOntikr popdn —eite vt €xel VX KAVEL e TNV OPYITEKTOVIKT
0pYAVWOT) TOU KOTIKOU XWPOU EITE HE TNV MOUPAYWYT) KIVOUPEVWY EIKOVWV HECH OO TNV QUTOHNTN
EVEPYEIX TNG KIVNHaTOypadIkng unxovig— Sev eivar pio amAn texvnt) ovtotnta. H povrépva
UNTPOTOAN €ivan KTl Topamtdvw amd autd mou umovoel: dnAadt|, tov apyltektovikd Sievbetnpévo
duoko xwpo g moAng. Opoiwg, N kvnpatoypadio eival KATL TOHPUTAV®W otd €Vo GUVOAO TEXVIKWV
kotoypadng ko ovamapoywyis (SnAadn, avamapdotaong) tng TpaypotikoTnTeg. Apddtepeg
oUVIETOUV oUVOETEG GUUBOVTIKEG TTPaKTIKEG, GUHBOAIKE cuothpata, Sev Ba ftav umepPoAiko iowg va
TOUE ypa@es, oL omoieg epunvevovy — pe v évvola mov amodidel o Nietzsche ot prpa epunvelw:
€KEIVI] HIOG EVEPYNTIKNG, TAPAYWYIKNG, Ploung, petaoynpotiotikng Sodikaciag. Xe outhv v
nepimtworn, auto mov €yel onpaoia eivat va SlayvwoBolv moteg Suvdypelg epydlovton kdbe dpopd miow
amd ti§ eppnveieg, kaBwg emiong ot popdeg vapéng ToL AUTEG TPOAYOUV.
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