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Paul Citroén, Metropolis, 1923. Gelatin silver print (20.4 cm x 15.3 cm). Thomas Walther Collection.

MnTpoToAITIKA apXITEKTOVIKA Kal Kivnuatoypadia:
MovTépveg Yuxo-TeXvoloyieg aTnv auyn Tou 20° aibva

AnuATtpng Mkivoodrng

EvreTaApévog Enikoupog Kadnyntig [M.A. 407] ®i1Aocodiag & AioOnTikAG Twv Méowv, MeTanTuXiakog
KUkAog Zroudwv «Wnolakég Mopopég Téxvng», AZKT

AVTAQVTAG EMAEKTIKAG and éva eupU pdoua Bewpldv, To Keiuevo nou akoAouBel emuxeipel va del&et OTL, MOAU
NMepIooOTEPO amnd armég alodNTIKEG HoPPEG, N MNTPOTIOAN Kal To TexVIKS péoo Tou Kivnuatoypdgou, otnv
EMOXT) TOU UOVTEPVIOUOU, OUVIOTOUV MPWTIOTWG OUVOETEG MOAITIOUIKEG TEXVOAOYIEG LUE TTOAUTIAOKEG OOUEG
Kal emmrwoelg. H povrépva untpomoAn eival kAt napandvw ané autd mou umovoel: dnAadn Tov
APXITEKTOVIKA OleUBETNUEVO PUOIKO XWPO TNG NMOAnG. Ouoiwg, n Kivnuatoypagia eival k4Tt napandvw aroé
&éva oUvoAo TeXVIKWV KaTaypagng kal avanapaywyng (dniAadn avanapdoraong) tng npayuatikotntag. Téoo
n uev 6oo kat n de eyypdgovrar oc éva eupUTEPO —IOTOPIKA TPOOOIOPIOUEVO— SLATAKTIKO UNXAVIOUO
oUAANYNG, dlauopPwong Kal mapaywyrg ToU aTouIKoU Kal OUAAOYIKOU OWuatog Kal onuatodotolyv, otnv
auyn tou 20°° aiwva, TNV avdduon evog vEoU LOVTEAOU avTIANMITIKIG OlKovouiag.

" To napov keipevo amnotelel eneEepyaouévn ekdoxn Keldévou SLANEENG pe apxlkd TiTAo «Emuotpodn ato
MaTwvikd ormAato» mou ekpwvnenke v 14" NoépBpn 2009, oto mhaioto 5leBvoug cuvedpiou e BEpa MéAn
Kat Kivnuatoypdgog: Xwpot mpoBoAng, xwpot aoteakol (Ville et Cinéma: Espaces de projection, espaces
urbains), To omoio dlopyavwBnke amnoé To Maveruotnuio Paris Il-Sorbonne Nouvelle oe ouvepyaoia pe Tnv FMSH
(Fondation Maison des Sciences de 'Homme), To Ndavtelo Maverotnpio Kowvwvikov & MOATIKovV Emotnpov
kal To Mouoeio Mmevdkn, 6Tou Kat dle&nxOn otig 12,13 & 14 NoéuBpn tou 2009. Na nepattépw Mnpodopieq
OXETIKA UE TO TPOYPAMMA Tou cuvedpiou, BA. otTnv NAeKTpoVikA dlelBuvon: hitp://www.univ-paris3.friville-et-
cinema-espaces-de-projection-espaces-urbains-32326.kjsp.
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2Ny moAn, 01 OTTIKES EVIVTMOELS OLAOEYOVTOL 1 1io TRV GAAN,
oAnlemikaldmrovial, d100TAVPDVOVTAL KO GOUULYVDOVTOL: EIVOL

KIVIJUOTOYPOPIKES, Oyl OUMS UE TV EVVOLO, THS OTANG YPOLYUKNS
axolovbiog: 1o1alovv ovyva [e YEIUAPPO OVBIOTTIKDV IlYWS
PHULOTIKES (r)(én'glg*.

Ezra Pound

I

MeTd ambd oxedov £vav alwva eKTETAMEVNG BewpnTlkNG MEAETNG (LOTOPIKNAG,
KOWVWVIOAOYIKNG,  YUXOAOYIKAG, GINOCODIKO-ALOONTIKAG) TOU  APXITEKTOVIKOU
$aALVOUEVOU TNG HOVTEPVAG UNTPOTIOANG KAl TOU TEXVIKOU HECOU TOU KIvVNUAToypadou,
™G METAEU TOUG OYX€0Ng KAl TNG AvTavakAaong Tou evog eviog Tou AAhou, dev Ba
nTav utepPoAlkd va eimwbel Mwg 0,TL arMoKaAoUUE VEWTEPIKOTNTA ©| UOVTEPVIKOTNTA
(modernité) KUPLOAEKTIKA AMOTUTIMVETAL KAl CUMTUKVOVETAL OTO onueio oUUMAEENG
AUTOV TwV U0 algONTIKOV HOPP®V: Ao TN Wia TOU EKUNXAVIOUEVOU UNTPOTIOALTIKOU
XWPOU Kal amdé v AaAAn Tng mapayopevng kKivnong elkovwv amd Tnv autoépatn

EVEPYELA TNG KIVNUATOYPAPLKNAG UNXAVAG.

O ovelpOKOOPOG TNG MOVTEPVIKATNTAG —Yld vA XPNOLUOTIONoWw TNV HMWVTAEPLAVH
opoAoyia ard 1o kKabidpuTikd dokiulo Tou 1863 ue TiTAO «Le peintre de la vie moderne»—
elval évag kO6OUOG TOU TAPOSIKOU, TOou ¢euyaléou, Tou uHeTaBartikoU Kal Tou
ouprmwpaTikoU. Mpokeltal yia €évav KOOHO TNG €VOEXOMUEVIKOTNTAG, O OToiog £XEl
kevwBei amnd kAbe avaykaldotnTa- £vav KO6oPo tTng adlvatng (KkaboTL anmooTaoUaTIKAG)
eumnelpiag o oroiog, amodeopeupevog amd kdBe a priori doun TMPEAYUATIKOTNTAG,
heTaoxnuatifel tn {wn o aclveldn nepim\dvnon péoa oe éva AaBuplvbo MAwTwV Kal
SlapKWG HETABAAOUEVWY Onpelwy, 0 €va KUMALVOUEVO OTITIKOOKOUGTLKO TiEpIBAAAOY,
Omou Ta Umokeipeva umoBaAllovtal oe £&va KaBeoTt®wg JlapkoUg aAvTIANTITIKOU
kKAoviopoU: avayovtal otnv kKatdotaon Ttou maoxovtog. O poviépvog KOoWog eival
£vag KOOPOG TOUu OTlydlaiou, KUpla XAPAKTNPLOTIKA Tou orolou eival n acuvexng
gunelpia Tou XpOvVou Kal TO £PNUEPO TOU XWPOU: €vag KOOUOG armoTeAoUuevog arod
TOMEG KAl OUYKOTEEG, O omoiog ouvioTd Ndn découpage-montage, e AAAa Adyla eival

NN Kvnuatoypadika opyavwuEVoq.

! Anoonacpa and KpLtikd dokiplo Tou Ezra Pound oxeTikd e TNV MoinTiki ouAAoyr| Tou Jean Cocteau e TitAo
Poésies (1917-1920), To omoio dnUooleUTNKE OTNV MEPLOBIKY erubewpnon The Dial Tov lavoudplo Tou 1921. To
anoomaopa avtAnenke amnd SeuTePOyev) TMyN KAl Tio ouykekpluéva and to: Noél Stock, The Life of Ezra
Pound, Néa Y6pkn: Pantheon Books (Random House), 1970, o. 236.
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To véo povTéNO aloBnTnPlakng avtiAnyng mou eykatvidlel 0 VE®TEPOG BLOUNXAVIKOG
TIOALTIONOG Kal To orolo ¢pEpel To 6voua mAdvntacg (fldneur) dev mpooAauBavel tov
UNTPOTIOAITIKO XMPO WG £vOTNTA, AAAA wg TOAAATAOTNTA KAl emavaAnymn, dniadn wg
KUHATA OTITIKOOKOUGTIK®MV £peBIoU®Y. AN®G elmMelv, wg «OTIYUIOTUTIA» 1} aKOAouBieg
glkOvwv. I’ autdov 1o AOyo 1| akplBéoTepa ouvemeia autoU Tou AOGYyou, Ol POVEG
TEXVOAOYIEG IKAVEG va GUAAABOUV TIG XAOTIKEG SUVAULKEG, TIG ETIUEPOUC OTIYMEG, TIQ
HMETATITMOELG, TO PUOPO PETABOANG, TNV AKATAMAUOTA avaduouevn KalvopdAvela Tng
{wNG OTIC VEWTEPEC KATUTAAIOTIKEG HNTPOTOAELG, NTAV aApXlKA gekeivn TNg

dwToypadiag kal ev ouvexeia ekelvn Tou Kivnuatoypadou.

Qot600, TO HECO TOU Kivnuatoypddou dev amnelkoviel armid tn unTpomoAn kat ™ wn
TIOU €KJIM\WVETAL AKATATIAUCTA £VTOG AUTAG. AEV AvaTIAPIOTA UIUNTIKA To YiyveaBal
™G, KABNA®VOVTAG TO Og Hia OTATIKA, CUUBOAIKA HopdT). ATIEvavTiag, auTto Tou KAvel
elval va petadppalel TIg KABAPEG POEC TWV OTITIKWV KAl TWV OKOUOTIK®V SESOUEVWVY OF
akoAouBieg Kapé, TOUTEOTIV HETABAAAEL TO XpOVO Og KATL MOU Propeil va anodnkeuTel
(Kittler 2005: 16). H akpwTnplacpévn, KATAKEPHATIONEVN UON Tou —yla va BuunBoulpe
Ta Adyla Tou Robert Musil ané 1o dokiuld Tou OXETIKA He TN vEA ALOONTIKA Kal N
dpapatoupyia Tou OIAPI— yevvd, HEOW TNG TEXVIKAG AVAYWYNG TWV YEYOVOTWV OF
KivoUueveg OKIEQ, TNV YeudaioBnon g Iwng. AnAadn, TAPAYEL OMTIKOKIVNTIKEG

TEXVNTEG TPAYHATIKOTNTEG (Musil 2006 [1925]: 167).

Tnv dla 6pwg Peudaiobnon {wng yevva Kal n HovTEpva UNTPOTIOAN. Kat autr dlabéTel
pia eEioou akpwTnplaopévn, ATOOTIACUATIK] GUON: KAl AUTAH TIAPAYEL APXITEKTOVIKA
TEXVNTEG TIPAYUATIKOTNTEG: KAAEIBOOKOTUKA €dE, TEXVNTEG BlaBAACEIC TOU PWTOG Kal
TWV OTITIKO-NXNTIKOV KUHATWV, GWTOOKIACELS, PeUYAAEEG HOPDES K.0.K. 'OmMwg o
KIVNUATOYPAdOG, €TOL KAl 1N MOVTEPvA HUNTPOTIOAN avikel omnv dla TdEn
davTaopartomiaciag v oroia o MNMAATWV SIEKPIVE KAl KATEKPLVE OTO S0¢IioTh WG Hia
ApVNTLKY HOP®T] EIOWAOTIOINTLKNAG TEXVNG, eTELDY) dlaoTPEPEL TN GUCLKY TIPOOTTTLKY]. Kal
QAUTA CUVIOTA UATPA TIAPAYWYNG OUOLWHUATWV-PAVTACUATWY 1], TIo amAd, Téxvn. Mevika,
OTO HOVTEPVIOUMO TO «TMPWTOTUTO» (KABe «auBevTIKOG» TUPNvVAG eumelpiag)
utlavaxwpei kat adpavifetal utd 1o KPATOC TOoU AlEONTIKOU S1mAoU KAl TOU OUOIMUATOG
Tou peTaTomilel Tov KOOPO o éva amnoAuTto E&w dixwg sowTeplkd BepéAlo, ge pia

avoikela atorta.

Aev eival kaBoAou Tuxaio AAAWOTE TO Yeyovog OTL O TPWIHOG KIVNUATOYPAPOG, WG
kKANpod6xog NG ¢avracuatoAayveiag Tng POMAVTIKAG Toinong kalt AoyoTexviag,
kabopiletal, cludwva pe Tov Friedrich Kittler, andé to Aeyouevo Doppelgédngereffekt (epé
Tou owoia), To omoio xapakmnpifel w¢ TO KIWVNUATOYPAPLKO TEXVAOHA OAWV TWV

Kivnuatoypadlkwv texvaoudtwyv (Kittler 2010: 116). Mpdyuaty, Kivnuatoypadlka épya

3
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onwg 1o MkoAeu (Der Golem, 1915) Twv Paul Wegener kal Henrik Galeen, O ¢ottntric tng
Mpoayag (Der Student von Prag, 1913) Twv Stellan Rye kal Paul Wegener to Epyaotrjpto
ToU O0KTOPOG KaAlykapt (Das Kabinett des Doktor Caligari, 1920), o AAAog (Der Andere,
1930) Tou Robert Wiene, aAAd kat ot oAudplOpeg (CUVOAIKA emtd and to 1910 péxpL To
1941) ekdoxEg Tou Dr. Jekyll and Mr Hyde, deixvouv 6TL 0 Kivnuatoypadog, ota mpwTa
TOU BNUATA, KUPLOAEKTIKA OTOIXELWVETAL AMO avnouxnTikd mapdEeva Simd/eidwa,

oHOlWUATA, OWOieg, GAVTACUATA, OTITACIEG KAl UNXavoKivnTa autoyara.

Kal ToUto d&e&v agopd povaxa TO TEPIEXOMEVO KAl Tn BeupatoAloyia ToU
Klvnuatoypadou, aAhd Kupiwg kat mvw ar’ 6Aa Tnv (dla ™ Aoylki Tou Tou eival autn
TOU OUOIOUATOG KAl TOU SImioU/eidwAou: XApn OTA OTITIKA TexvAouata PECW NG
XPNONG KATOTTPWY, aAAd Kal atn duvatoTnTa Mou N KAuepa nmpoodEpel 0To BeaTn yia
ouveyxn aAlayn NG MPOOTITIKAG, «0 KIvNUaToypAddog edApuooe TEXVIKA OAEQ TIG OKLEG
Kal TOuG Katorrplopoug» (Kittler 2010: 115), Toug otmoioug n Yuxavdaiuon emaAnbeuoe
KALVIKA. Ag onuelwBel edw OTL ol owoieg Kal Ta diM\d/eidwAa amotéleoav, dn amno TIG
apXEQ TOU £1KOOTOU Al®VA, AVTIKE(HEVO ETIOTANEVNG YUXAVAAUTIKAG £€peuvag amd Tov
eni elkoocaetiag ocuvepydtn tou Freud, Otto Rank. H kAaolkn peAETN Tou ue Titho Der
Doppelgénger. Eine psychoanalytische Studie €ide 10 ¢wg Tng dnpootdéTNTAg TO 1925,

map’ 6Ao Tou N cuyypadn NG eixe nepatwOel Evreka Xpovia mplv.

To yeyovog Twpa OTL 6Aol auTol ol Kivnuatoypadikol dixaouol Kal avadimaclacuol, ol
napalobnolakég TMPOoPBoAEG, ol OKIEG Kal oL KaTtorrplopoi AapBdvouv xwpa wg i TO
M\eloTOV OTN POVTEPVA UNTPOTOALTIKY) OKNvA, auto deixvel mpwTioTwg dUo mpdyuata:
adpevog OTL N UNTPOTIOAN ouVIoTA N Bla, 6nwg £xouue apnoel dn va evvonBei, évav
TETOlO adpato AEova KATOTIPLKAG AVACTPOONG TWV AVOPWOTIVWY UTIOKEIHEVWV Kal
AVTIKEIMEVWY (GANG KAl avaywyng TwWV TPOTWV OTO0 KABeoTwg Twv delTeEpwv),
apeTépou OTL N UNTPOTIOAN KAl O Klvnuatoypddog avikouv otov (8o eupltepo
SIATAKTIKO HNXaviopud cUAANUNG, Slapudépdpwong Kal Tapaywyng ToUu dATOULKOU Kal

OUAANOYLIKOU OWUATOG.

Qg yvwoTtov —apxNg Yevouévng amd Tn ¢poUdik Yuxavaluon Kat TN AdKavikn
Bepehiwon G- ol évvoleg dixaouodg Kal TauTion mave XEpl-xépl. Kat 1600 1N
UNTPOTOAN 600 KAl O KIVNUATOYPAdog aroTeAolVv HUNXAVEG TAPAYWYNG HEYAAWV
Tautioewyv, dnAadn Pnxavég tauTtomoinong Héow dixaouoU. Ta YovTépva uTokeipeva,
dixalopeva oto emnedo NG avtiAnyng (Kivnuatoypddog) Kal Tng Kadnuepivng
gunepiag (UNTPOTOAN), emava-cuvapuoloyouvtal cUudwva He €va vEo VOWoO.
EknmaideVovtalt otadlakd@ o0e dla  véou TUTOU  Opyavwon Kal  evotnTa.
Mpoypappatiovral. AvtAoUv pia enimaotn ¢avtaclako-cUPBOAIKA cuvapuoyr, TOoo

oe atoulko (eEatopikeuan) 600 kal ae GUAAOYLKO emimedo (palikoroinon).
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Kat’ autév Ttov TpOTo, SIKAIMVETAL TIAVNYUPIKA Kal ulotole(Tal TEXVIKA TO AQKAVIKO
Bewpnua yia To OTAdI0 TOU KABPEDTN WG mapdyovta dlapépdwong Tou eyw. Ta
KOUMATIAOUEVA, UN TAUTOTIOINUEVA OWUATA TPEMEL MPWTA va SumAaclaotolv Kal va
dixaoTtoUv o KaBpEPTEG/0BOVEG, Yia va KATAGEPOUV va avTANOOUV Hia GpavTaolakn
OpYAVIKA €vOTNTA TOU eautol TOUG Kal va ouykpotnBolv wg ey®. Aev umdpxel
eEapxNg oTo ATOMO Hia evoTNTA CUYKpPioUN Pe To eyw, arnodalvéTtav 1o 1914 o Freud
(Freud 1977 [1914]: 84). AnevavTiag, To ey® ouviotd pia mapaywyn Baduida, n oroia
avadleTal yéoa amnd £va MEYUA OTTIK®OV Peudaloboewv oAOTNTAG KAl CUCCWUATOVEL
TIG ATIOOUVOEDEUEVEG OUVIOTWOESG TOU KATAKEPUATIOPNEVOU, TIOANATIAOU OWHUATOG OTNV

gviaia popodn evog enimAacTou, EVOTOINUEVOU OAOU.

Ta Katorrplkad e€idwAa Kal ol owoieg Toug oroloug cuvavtd Tuxaia To POVTEPVO
UTIOKEI(MEVO OTOUG UNTPOTIOALTIKOUG TeXvnToUg Tapadeiooug —oTa OKOTELVA OOKAKIA,
oTa MANON Kal oTIG YUAALveg BITpiveg/KATOMTPA TWV TAPLIOIVOV OTO®MV— deV gival arm\a
davTaopata Tou dlkoU Tou eyw, MPolovTa HEBNG, Xaoloomoaiag kKal mapainpnuatog. H
napoucia Toug onuaivel kKATL BabUTepo: deixvouv MPWTIOTWG OTL To (Blo TO £yw eival
KUPLOAEKTIKA —yla va BupunBolue tnv nepionun ¢popuouAa tou Rimbaud— évag dAdog
(«Je est un autre»), éva ¢pAVTAOHA O UNXAVIOUMOG TIAPAYWYNG TOU OToiou yla mpwtn
dopd edapudletal kal Uulomoleital  Kivnuatoypadlkd Kat apxitektovikd. O
HOVTEPVIOUOG eyKalvialel 1oToplkA pia yiyavTiaia emuxeipnon texvikng eEwtepikeuong
Kal yepUpwong Tng —-Bepellakng yia Tn ©¢poUdiky Bewpiad TOU VAPKIOCIOPOU—
ayedUpwTNG anodoTaong HETAEU Tou 1deaTtol ey® KAl TNG EPLKTAG MPAYHATIKOTNTAG, N
orola mpokaAei TéETolou €idoug eowTepPIlKoUG dixaouoUg, KATOTITPLKESG TIPOROAEC Kal

davTtaopara.

1.

Ev oAiyolg, To ZNTNUa £Xel WG €ENG: N APXITEKTOVIKI] OPYAVWON TOU UNTPOTIOAITIKOU
XWPOU Kal ol akoAouBieg Kivnuatoypadlk®v elkOVwY potpdlovTtal £va  Kolvo
AEITOUPYIKO KABeOT®WG: aupoOTEpeg armoteAolv  TeEXVOAoyieg avatoung  Kat
avaclvBeong, olacmopdg Kal TEPIOUANOYAG, TpAUMATIOMOU Kal (aong, ev TEéAel
aroouVvVapPoAOYNOoNG Kal €MavacuvapuoAOynong TOoUu AVTIANTTIKOU  PNnxaviopou
oludwva Pe éva vEo vOUo. To HoVTEPVO CGUUTAEYHA «MnTpomoAn-Kivnuatoypddog»
arioteAel HEPOG €VOG YEVIKOTEPOU KAeloToU avatpodpodoToUUEVOU GCUCTAMATOG
MaPAywyng Tou aTtouikoU Kal cuAloylkoU owpaTtog, ou BacifeTal otn oelpdikotnTa
Kal Tn BLOUNXAVIKN YPAMUA TAPAYWYNS Kal eykaivialel €éva véo TUTO avBpwrivou
sensorium, 1o omoio o Ernst Jinger avayvwpioe otn popdn tou Epydtn (Arbeiter),

evvooUlEVOU WG eKelvng TNG opyavikng kataokeung (organische Konstruktion), n omoia
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£XEL EVOWPATWOEL 0g emnedo Puololoyiag TIC avopyaveg TeEXVIKEG eEwTeplkelOoElg
™¢ (Junger 2007 [1932]: 138).

H untpomoAn kat o Kivnuatoypddog ouviotoUv dlapopdwTikd péoa pallkomnoinong Kat
avtavakAoUv Tn YeVIKN Hopdn TIOU MPOCAAUBAVEL, OTIC ATIAPXEG TOU HOVTEPVIOUOU, «Nn
dladikaocia eEopBoloylopol TwV KOWVWVIKOV OXECEWV» G OUVEMEIQ TOU
«gEopBoloylopol Twv oxéoewv mapaywyng» (Cacciari 1993: 4). Kowvmg, TutornotoUv.

EruBdaAAouv opolopopdia.

AuTtd akplBwg To otolxeio dEBAePe Kal katéypaye o Walter Benjamin oto mepipnuo
dokijlo Tou 1936 yla TO OVTOAOYIKO KABEOTWG TOU €pyou TEXVNG OTNV EMOXN NG
TEXVIKNG 1 UNXAVIKAG avanapaywyluomTtag tou. Me tn dladopd 6TL autd To OTolXElO
TOo SIEBAEPE OXL OTO ECWTEPLKO TOU UNTPOTIOAITIKOU XWPoU, aAAd eyKaABIOTAUEVOG OTO
E0WTEPLIKO TNG KIVNUATOYPADIKAC TEXVIKNG, Yia va del€el Mg n TEXVN TNS AUTOPATNG
kivnong 1, yia va Xpnoldomowoouue Tn OIKA Tou opoAoyia, N TEXVN NG
avanapaywyng, OPeIAe avayKaoTIKA vad CUUTECEL e TNV auTopaTomnoinon Twv pal®v
OTA UNTPOTIOAITIKA KEVTPA, TIC GAVIAOPAYOPIKEG OKnvobeoieg Tou KpdTtoug kat To
HETAOXNUATIONO TNG TOAITIKAG O TEXVN. 2€ KABe mepimrwon, n AEEN kAeldi €dw eival n
AEEN «kivnon», n omoia mpémnel va ekAndBel wg ouvwvupun TNG AEENG «ouumnepldopa».
To dlakUBeupa ™G PBlognxavikng emoxng eival n e€akpifwon, o &Aeyxog Kat n
dlaxeipton t™Ng Kivnong t6co oTo eminedo Twv palwv 600 Kal OTo eminedo NG

avtiAnyng.

Mapddetypa: Ol AvBpwToL TIOU E€LOEPYXOVTAL OTO OKOTEWVO (MAATWVIKO) OTMAdlo TNG
KIvnuatoypadlkng aibouoag kal kabiopévol mapakoAouBoUv AnBapylka TIG YIYAVTIEG
KIvOUUEVEG HOPPEG TMAVW OE [ia 086vn Tou Tpepomailel, cupgBailouy, cUUdWVA UE TOV
BewpnTikd Twv HEOWV Kal PIAOGoOoPo Tng TexvoAoyiag Vilém Flusser, otnv TeEXVIKN
ulotoinon kat Aon evog malaloU ovtoAoyilkoU mpoBARPATOG TIou BpKe TNV Tio o&eia
éKkPppaon tou otov Descartes: GUUPETEXOUV OTO (Bl0 TO TPOYPANMA UETATPOTMG TOUG
andé okemroueva mpdyuata (rei cogitandae) oe YewUETPIKA €KTATA mpayuara («rei
extensae»). Mg yivetal autod; Q¢ €ENG: yia va kataAn&ouv va kabioouv ekel, TpEmnel
mpwTa va dlataxbouv gg gelpd, KOIVMG va MEPLUEVOUV OTNV oupd, Kal ev guvexeia va
KataveunBolv O YEWHETPLKA TAKTOTOINUEVA KaBiopyata. AnAadt), Tnv aplOunTikn
oelpd Tn dladéxeTal pia YEWUETPIKN douN. ‘ETOL, AoIMoV, YEWUETPLKA KATAVEUNUEVOL, Ol
avBpwrtol guvTtovifovtal «TPOKeIUEVOU va TpooAdBouv To Tpoypapua, e aAha Adyla
TIPOKELPEVOU va TpoypappaTiotouv» (Flusser 2008: 75). O Kivnuatoypddog avikel ot

£va MAEypa TeXVOAOYLWV TIOU BEATIOTOTIOOUV TOV EAEYXO TWV CWUATWYV.
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SAUepQ, eKATOV €ikool dUo XpoVia arod TN dnuloupyia TG MPp®TNG (dlapketag HOALg dUo
DeUTEPOAETTTWY) KlvnuaToypadlkng tatviag amd Tov Louis Le Prince (Roundhay Garden
Scene, 1888) kal ekATOV deKAMEVTE XPOVIA aTd TNV TPWTN dnuoaola TPoRoAn Talviag
an6é toug adehpolg Auguste kat Louis Lumiére oto Salon Indien du Grand Café oto
Mapiol To Aekéupplo Tou 1895, yvwpifoupe TAEov KaAd TIG SlAOTACELG TIOU EXEL
mMpooAdBel auth n emuxeipnon kataypadng, YewHeTplkomoinong, mpoBAewng kal
eAEYXOU TWV CWHATWV Kal TwV ouunepldopwv. To nedio omou dieEdyeTal 0 TMOAEUOG
elval mMéov 10 (810 TO Medio ™G avTiAnyng, dnAadn o TPOTOG eTKOIVWViag avaueoa
OTIC €IKOVEG (] KOAUTEPA OTIG OTITIKOOKOUOTIKESG POEQ dedoPéVmY) KAl TA ATOoUA: OTNV
£TIOXN TOU UOTEPOU KaruTaAlopoU, ol €lkOveg, avaTpododoToUUeveS amd eTIPEPOUG
dlalloug OTpatnylkng ¢Uloswg, ONMwg eivat To HAPKETIVYK Kal n €peuva ayopdg,
uropoUv va aAAafouv Kat va dlapopdmvovTal oAoéva Kal MEpLoaOTEPO KATd Ta yoloTa
TWV aTOdEKTMV, £TOL MWOTE Ol ATODEKTEG UE TN OELPA TOug va dlapopdwvovtal oAoéva

Kal TEPLOCOTEPO KATA TA MPOTUTA TWV EIKOVWV.

MapevBeTikd, £€xel onuacia va onuelwbei edw, Mpog anoduyn nMdong mapavonaong, nNwg
£va TETOlo eruxeipnua N évag TETolog TUMOCG avAAUONG TOU Kivnuatoypddou Kal Tng
UNTPOTOANG WG HMEOwV pallkoroinong/eEatouikeuong kat eAéyxou dev OuvioTaA eI
oudevi €vOelEn UIaG OPLOUEVNG EIKOVOKAOOTIKNG OTAONG, OTOXOG TNG omnoiag eival va
katadikdoel CUAANRBONV TNV KIvNUATOoypadlKh €lkovomolia Kal tTnv adopoiwon Tng
UNTPOTOALTIKNG {wNG OTO €IKOVIKO. Edw, To {fTnua dev eival n avaipeaon g eikévag 1
NG alobNTIKAG HOoPPNG eV YEVEL, HECW TNG £pyaciag Tou KPLTIKoU Adyou, Tpog 6delog
HloG KaBapng, aubevTIKNG eUTELplag TIOU KeiTal uroTiBeTal MEpav Tou elkovikoU (1], yla
va XpPnolgomoinooude €vav BeBapUUPEVO 6po TNG DUTLKNAG PETADUTLKNG Tapadoong,
mépav NG  «dAlVOUEVIKOTNTAG»), AAAA 1n ame€dptnon Ttng ewkévag ard Eva
OUYKEKPLIUEVO KUPiapxXo TAEYUA TIAPAYWYIKWV OXECEWV KAl Nl €K VEOU CUVAPHUOYN TNG
He AAAEC TIAPAYWYLKESG dUVANELC TIOU dev UTIAKOUOUV Og Tpodaveig TEAIKOTNTEG Kal O€
OTEPEOTUTA AVTIANTITIKA oxfuata. Auto eival To otolxeio mou, HeTAEU TIOAAMV AAAWV
BabUTepwv, dladopotolel To Kivnuatoypadlkd £pyo omoudaiwy, Kaitol ETEPOKANTWYV

peTa&l Toug, dnuloupywv anod tn Blounxavia Tou Hollywood.

Ev mdon mnepumt®oesl, priopoUpe va KataldBoupe yiati n aiodntiky otdon Tou
npoodiale otnv eumelpia NG VEWTEPIKAG UNTPOTOANG, KATA Tad TEAN Tou dekdATou
evATOU al®va Kal oTO TMP®TO HIoO6 ToUu e€lkooToU, gival auTh Tou TpoopepdTAV OTNV
alodnTikn popdr Tou Kivnuatoypddou. Auto Tou miplv arr OAa kabiotatal mpddnAo
elval OTL Ta UNTPOTMOAITIKA KEVTIPA KAl O KlvnuaTtoypddog —€va OTTiké HECOo
KaTaypaodng mou, yla ToV MPWTOTIOPO OTO XWPO TNG epapUoOHEVNS WUXOoAoyiag Kal TNG
YuyoTteXVIkNG Hugo Miinsterberg, mpooopolwvel Kal UAOTIOLEL TIG (BLEG TIG VEUPOAOYIKEG

dlepyacieg Tou avTIANTITIKOU UNXAVIOUOU TOUu avBpwrou— €KTOC aAmd OTTIKOKIVNTIKA
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dalvopeva N eneldn akplBwg ouvIoTOUV OTITIKOKIVNTIKA ¢dalvopeva, ival pnxaviopol
mou avaAappBdvouv va dounoouv YuxXo-puoloAoyLKA Tov AvBpwro. XTIG amapx£EG Tou
HOVTEPVIOHOU, 0 Kivnuatoypddog kal n untpomoAn anoteAolv Tig dUo 6Yelg Tou dlou
KaBoAlkoU YPuxoAoylkoU MEIPANATOC UTIO TIPAYUATIKEG OUVONKEG, TO OTO{0 AmMoKaAUTITEL
Kal kaflotd dlaxelpioeg TIG aocuveldnteg diladlkaoieg Tou KeviplkoU VeuplkoU

OUOTANATOG.

ZuvoyifovTtag Kal uroypapuifovtag 1o KeVIpIkO eruxeipnua tou Minsterberg yUupw amod
To oroilo opyavwveTal ] oAtyoog£ALdT, aAAdG peydAng onuaciag PuxoAoyikn mpayuateia
Tou Tmepl Kivnuatoypdadou (Minsterberg 2006 [1916]), 6a Aéyaue OTL, o€ avTiBeon pe TIQ
MapadoCIaKEG AvATIAPACTATIKEG HopPEC TEXVNG (OMwg, AOyou xApm, To 6£atpo), ol
oroleg UTIOKELVTAL OTIG CUVONKEG NG €EWTEPIKAG TIPAYHATIKOTNTAG (TOU «XWPOU», TOU
«XpOVOU» Kal TNG «alTIOTNTAG»), OTOV KIvnuatoypagpo o Beatng dev déxetal Tinmota arr
£Ew: «o0 Klvnuatoypddog eival ge B€on va ulomolel TEXVIKA Tn VEUPOAOYLIKR pon
dedopévwv», NTOL va «eMmOTpéPel OToug Beatég Tou TN Ok Toug dladikacia
avtiAnyng» (Kittler 2010: 119). Texvikég TnNG KAuepag 6nwg To fade-out, To close-up, TO
dissolve KTA amotelolv TeEXVNTEG UAOTIOINOEIG-EPAPHOYEG TWV  UTIOKELUEVIKOV
aouveidnTtwv YPuxlkov dlepyaclov (poooxn, MvAun, ¢avracia, cuvaiocbnua), yia va
punv avadepboupe oto pubpd TOU mMontage, TO oOToi0 TPOCOUOLWVEL Kal UAOTOLEL
TEXVIKA TNV TIPAYMATLKY TaxUTNTA TNG CUVELPKIKAG dladikaciag. O kivnuatoypdgog de
OUVIOTA avamapaoTaTikO PECO, aANd avaAuTiké/avaTodlké Opyavo Tou emeppaivel
XELPOUPYIKA OTnVv Yuxoduolohoyia Tng avbpwrmvng avtiAnyng, dnuioupymvtag

MPAYHATIKOTNTA. Nla Tou Adyou To aAnBég, d1d otopatog Minsterberg:

Mota eival 16Te N dlapopd avaueoa otnv Kivnon mou BAETIOUUE OTO GIAM Kal
otnv kivnon mou BAémoupe MAvw oTn Bedtplkn oknvn; X’ autin tn delTepn,
orou ol nloroloi KivolvTal MEpa dwbe, To PATL aANBIva dEXETAL UlA CUVEXN
oelpd. H kdBe B€on mepvdel otnv endpevn xwplg dlakorm|. O Beatng dExeTal
Ta mavTa anod Ta £Ew Kat 6An N kivnon mou BAETEL EESIMADMVETAL TIPAYUATL OTOV
aAndivo eEWTEPLKO XMPO KAl CUVETIMG OTA YATIA TWV BEATWV. STOV KOOUO TOU
®I\Y, 6uwg, n kivnon mou PBAérouv ot Beatéc eugaviletar va eivar uia
rnoayuartikny Kivnon ki wotooo eival dnuioUpynua tou dikoU Toug uuaiou. Ta
HeTEIKAOUATA TWV JladoXIKwV elKOVWV dev emapkoUv yia va mapdEouv &va
UTIOKATAOTATO TWV OUVEXWV eEwTeplkwv epeblopdtwyv Tmou déxovrtal. H
0OUCLAOTIKN GUVONKN gival JAAAOV 1 e0WTEPIKA dlavonTikh dpactnploTnTa, N
orola ouvevavel TIG XWPLOTEG PAoEIg O0TOo 1BeaTd Hlag ouvexoUlg dpaong. [...]
BAémoupe TpaypaTiké BABOG OTIC PIAUIKEG €IKOVEG, KI WOTOCO KABE OTIYUN

yvwpifoupe MOAU KaAd OTL auTto dev eival aAnBivo BaBog kal 6Tl Ta MPoéowNa
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dev eival aknbivd, dev eival tpiodidotata. Eival éva unodnloupevo Bdabog,
¢va BdBog mou dnuloupyeital andé tn Sk pag dpaoctnploTnTa [...]. Emiong
avtihapBavopaote kivnon ekel mou TO MATL Oe JEXETAL EVIUTIWOELG
TMPAYMATIKAG Kivnong. [...] ETtov kéouo tou ¢iAu, To BdBoc kat n kivnon
ouoiw¢ ¢Tdvouv 0c pag oxt w¢ évrova yeyovota, aAAd w¢ uia uiEn
yeyovotwv Kal ouuBoAwv. Eivar mapovra ki ouws de Bplokovtal uéoa ora
npdyuata. Ensvdlouus oe autd TI¢ eVTUNIWOEIC Hag. To BEATPo €XeL Kal Ta
dUo [...], kal dev XpelaleTal KAPLA UTIOKELUEVLIKT BonBela. Ta £xel Kal ) oBovn,
KlL woTd00o dev eival 81kd TnG. [...] Anuloupyoupe Tto BABOC Kal TN CUVEXELQ

MEow Tou dlavonTikoU unxaviopouU pag (Minsterberg 2006 [1916]: 38-39).

In summa, o Kivnuatoypddog dev avanaplotd UUNTIKA pia eEwTeptkn (aveEaptnTtn anod
TO UTIOKE[PEVO) TIPAYHATIKOTNTA, dAAd Tapdyel avTiAnyn (evtoG TOU UTIOKEIPMEVOU) Kal,
KaT’ ETMEKTAON, KATAOKEUAZEL TNV MpayHaTikotnTa. EAEYXEL, dlaxelpileTal kal dleyeipel
TIQ (81eg TIG aouveidnTteg dladikacieg Tou KevTplkoU veuplkoU cUOTHUATOG TOU Beaty).

Mailel ye Ta MANKTPA TNG PUXIKAG OUCKEUNG TOU.

O KOOMOG METATPETETAL €V DUVANEL OE €PYACTNPLO: TPOCAAUBAVEL TNV TELPANATIKNA
Hopd1 eVOG OAlkoU €pyou TExVNG (Gesamtkunstwerk), KAVOVTAG £TOL MPAYUATIKOTNTA
TO aloONTIKO OpaAPA TOU YEPHUAVIKOU popavTiopoU Tou SEKATOU £vATOU alwva: TN
dpapatoroinon ™g {wNg WG evotnTag d1d NG XPNong 6AwvV Twv TEXVOAOYLIKOV Kal
KaAATEXVIKOV HEowv. ‘Eva oOpapa Tmou, umootnpllopgevo amd TIG HOVTEPVEG
OTITIKOAKOUOTIKEG TEXVOAOYieg, £édTaoe yia mpwtn dopd oTo onueio KopUdPwong Tou
HE ToOVv «KaBedplkd vad Tou PwTO6G» otn NupeuBépyn TOU TPlAVTIA. 3TIQ
$AVTAOPAYOPIKEG GUYKEVTPWOELG TOU VAJIOTIKOU KOUUATOG, OKNvoBeTNUéEVEG amd ToV
apxltéktova kat de&l xépt Tou Hitler, Albert Speer, ulomoleital To popavTikd 6papd TG
avarapdotaong TG Jwng WG OAOKANPWTIKAG JdpauaTikng Onuioupyiag n, de

TMPAYHATIOTIKOUG LOTOPLKO-TIOALITIKOUG 6pOUG, 1 AloBNTIKOTIOMON TNG TMOAITIKNAG.

1.

To yeyovog OTL oplopévol BewpnTikol Tou HOVTEPVIOUOU, 6mwg o Georg Simmel,
nmpaypateUovtav ndn (ev étel 1903) To mapddofo ovTOoAOYIKO KABeOoTWG TOU
Eetmdolioe péoa amd TOUG ETUTAXUMEVOUG puBpoUC TNG HOVTEPVAG UNTPOTIOAITIKAG
KouAtoUpag Me Kivnuatoypadlkolg Opoug, TPoToU aKOun O Kivnuatoypddog
MPpooAdpel dlAOTACEIC KOIWVWVIKOU GAlVOUEVOU 1) TIPAKTLKNAG, dev TPEMEL va TIPOKAAE(

EKTANEN.
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210 Pelfov dokipld Tou «H unTpomoAn kat n nveupatiky {wn», o Simmel mapouaolalel 1o
QUOIKO YEWYPAPLKO XWPO TNG TPOTNG TPWTIOTWS WG WUXIKO XWPOo, WG TOTo
WuxoAoylKwV dlepyaciwv. H untpomoAn mou erixelpel va meptypdyel —TpoKeLTAL YA TO
BepoAivo Tou oroiou o idlog eixe yvwon— de SlAOBETEL OCUYKEKPIPMEVA XAPAKTNPLOTIKA
yvwpiogata (toémoug, ovopata KTA). Amevavtiag, mpoadlopiletal wg dawvoéuevo
VEUPOAOYIKAG TAEewg, OnNAad ) wg KATL TOU £€XEl TEPLOOOTEPO VA KAVEL PE TNV
QVTIANTITIKA]  OlKOVOMiad TNG MNTPOTIOAITIKAG ATOMIKOTNTAG Tapd He TN PUOIKA
vyewypadia Tou aoTikoU x®pou. H untpomoAn eival pia agaipeon, n omnoia urodnAmvel
£va aotabéC ovTOAOYIKO KABEOTMG, OTIOU O AVTIANTITIKOG UNXAVIOUOG TOU HOVTEPVOU
avBpwrmiou JdlappnyvleTtal Kal KAovileTal akatarmauota armd pPoEC AOUVEXWV Kal

SlapK®G HETABAAAOUEVWV CUUBAVTWY, EVTUTIWOEWY, EPEBIOUDV:

To YuxoAhoylk6 BepéAlo €Tl TOU OTOIOU EKJIMAWVETAL 1N HUNTPOTIOAITIKY
ATOMIKOTNTA €lval n evTtatikomoinon Tng ouykivnolakng Jwng, n orola
odeileTal oTov apeiwTo pPuUBPO evallayng Twv eEWTEPLKOV KAl TWV
eowTEPIKOV epeblopdtwv. O avBpwmnog eival éva mA\dopa Tou omoiou n
Umapén e€aptdtal and 1o pubud diadopotoinong: ol dladopég avapeoa OTIG
napouUoeg Kal TIG MapeABoloeg evIUTIWOEIG TIOU aAmoKoWilel eival auTtég mou
dleyeipouv Kal KivnTomoloUv To mveUpa Tou. ‘OTav ol eVTUNwoelg dlabéTouy
dlapkela, dlagpoporololvTal avemaiodnta kal xapaktnpifovralr amd uia
KavoVvIKOTNTA WG TMPOG TO pUBUO evaAAayNG TOUG, N TIVEUUATLKY eVEPYELA TIOU
aratteital eivat Atyotepn andé auTi TMoOU KATAVAA®VEL TO ATOUO OTAV 0 PUBUOG
evaAlayng Twv elkOvwy eritaxUveTal, ol dlapopEG EI0PEOUV AKATATIAUCTA Kal
n avtiAnyn BopBapdifeTal and aipvidloug alodntnplakolg epeblopolq. XTo
BaBuo6 TOU N PNTPOTOAN dnuloupyel AUTEC TIG WUXOAOYIKEC OUVONKEG, e
TOUug au&nuévoug puBuolg Tng oToug dpopoug, alAd kal e OAa Ta eminmeda
NG MOAANATIANG OIKOVOWLKNG Kal KOWVWVLIKNG CwNG [...], £€pxeTal og avTtiBeon pe
TOUG TIO apyoug puBpolg mou diémouv TN Jwn OTn HIKPR TMOAN 1| omnv
UmaiBpo. [...] O kat’ ouciav PaclovaAlOTIKOG XAPAKTINPAG TNG TVEUMATIKAG
{wNG NG UNTPOTOANG odeilel va ekKANdOei wg To avtiBeTo TNG HIKPNG TIOANG,
n lwn g omoiag PacifeTal TEPLOCOTEPO OTA OUVALOONUATA KAl OTIG
OUYKIVNOlaKA dlagecolaBnuéveg oxéaoelg. [...] 'ETOL, 0 UNTPOTOALTIKOG TUTIOG
ATOULIKOTNTAG —0 oroilog dUvaTtal va MPooAdpel TAEIOTEG HOPPEG— dnuloupyel
yla Aoyaplacpd Tou £va TIPOOTATEUTIKO Opyavo evAVTIA OTIC AMEIANTIKEQ
dlaTapaxég TOU TOU TPOKAAOUV ol SIOKUHMAVOEIC KAl Ol OOUVEXELEG TOU
cEwTeplkoU TEPIRBAANOVTOG.  AvTi  va avTidpd ouvalodnuatika, o
UNTPOTIOAITIKOG TUTIOG avTIdpd TMPWTIOTWSE 0pBOAOYIKA, TPOKPivovTag £€TOL TO
dlavonTiko oTolxeio HEow TNG evTaTtiKomoinong Tng ouveidnong [...]. ‘ETol, n

avTidpaon Tou PUNTPOTIOAITIKOU TUTIOU OTIG eEWTEPIKEG OUVONKES peTaTiBeTal
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otn AlyoTeEpo TPpWTN odaipa TG dlavonTikng dpactnploTnTag, N omnoia eivat
TNV (8la oTIyUN KAl N TMo amopjakpuopévn ard ta BaduTtepd OTPpOUATA NG
MPooWTIKOTNTAG. AUTO TO dlavonTikd oTtolxeio avayvwpifeTal kat’ autov Tov
TPOTMO WG £va TPOOTATEUTIKO Opyavo Tou dlacdalilel tTnv evotnTa NG
e0WTEPIKNG LwNG evAavTia O0TNV Kuplapxia g pntpomoAng [...] (Simmel 2009
[1903]: 103-107).

AuTO aKpIBWG TO KABeOTWCG OVTOAOYIKNG TapaldAng, OTo oOrolo To ATtopo
BoupBapdiletal apeilikta amd aocuvexeigc poég alobntnplakwv dedouévwy, eival
ouugpwva pe tov Walter Benjamin n yeveoloupyog altia tng avaykng yta 1o vEéo TEXVIKO
HETO Tou Kivnuatoypddou. AuTO Tou KAvel o Kivnuatoypddog eival va kataokeudlel
Kal va TEPIOUAANEYEL KATAKEPUATIOPNEVEG €LKOVEG (OWPATA, TMPAYHATIKOTNTEG) KAl £V
ouvexeia va ouvappoAoyel Ta KogudTtia Toug cUpdwva pe éva véo vouo (Benjamin
1978 [1936]: 29). Ouoiwg, To dTouo TOU eKTiBeTaAl OTO ALOBNTNPLAKS TEDiO PAXNG TOU
Kivnuatoypddou (kal Tng UnTpomoAng) dev eival mAéov a-topo (in-dividuum), dnAadn
KATL TIOU dev TEUVETAL, AAAA KATATETUNHUEVO, ATIOCUVAPHOAOYNHEVO CUOTNUA YUXIKDV
UNXAVIOP®V, TO oToio emiong ouvapuoloyeital kal dopeital ek véou cUudwva Pe Eva
vE€o VOHO — 1], Yla va Xpnoldoroljooupe pia wpaia petagpopd Tou Baudelaire, €va

KaAeldookoro eEomAloPEVo e aguveidnan.

ONOKANpo 1O £pyo KuBloTwv (wypddwv O6mwg o Picasso, o Braque kal o Delaunay,
uropei kKAAANOTA va 1dwBei wg pia anomnelpa va cuAAndBei, va anodobei popdika Kal va
arotutiwBe( pYe Tapadoolakd PECA TO TEXVOAOYLIKA KABOPIOUEVO TAEOV EKKEVTPO
olumnav auThng TNG KAAEIB0OKOTIKNG cuveidnong. H moAAamAomnoinon Twv MPooTTIK®V, 1
dlaAuon TG Yeudaiobnong Tng XWPIKNG OMOLOYEVELAG Kal TOU BABoug Tou amoTeAel
aroppold TNG CUUPBATIKAG YPAUUIKAG TPOOTITIKAG, N EVOWUATWON TOU OTOolXEloUu TNG
XPOVIKOTNTAG, 6Aa auTd dev eival Timota aAAo amnd pdataleg mpoonabeleg evog malaiou
OUOTAMATOG avarapdoTaong va OUuAAdBel kal va Kataypayel Tnv acuvexn Kalt
KATALYIOTIK] EUMELPiA TOU HOVTEPVOU HUNTPOTIOAITIKOU YX®POU: TIG TIOAAATAEG
TPAYHATIKOTNTEG TIC omoieg amodeouelel N CUPTUKVWON KAl N €VTATIKOTOINON TOU
XPOVOU OTOUG WUNTPOTIOAITIKOUG dpbUOUG, OTO €PYOOTACLIO, OTO AUTOKIVNTO Kal OTO

TpéVO.

O véog TeXVOAOYLKOG VOUOG, Yla Tov omoio kavel Adoyo o Benjamin kal o omoiog kabiotd
duvatn TN oUANUN Tng 1Bladoucag UGNG KAl TWV ETITAXUMEVWV PUBUOV TNG
UNTPOTOANG, HEOW TNG OUZEUENG TWV TOAAATAGV TIPOOTITIK®V Kal Ulag oUUTAOKNG
TOAUCTPWHATIKAG  XpovikOéTNTAg, elval Tto montage. And T1a umepmAnbwplkd
dwTtoypadikd collage Tou Paul Citroén, 6Tou 10 BAEUUA KATAKAUZeTal amd pia padikn

Tautéxpovn mapdbeon KTipiwv Tou Maploloy, Kal Ta MPooxXEdLa Yid KIVNUATOYPADIKEG
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Tawvieg Tou Laszlé Moholy-Nagy, 6rmwg Adyou xdpn auto mou Tithopopeital H duvakn
¢ untTpdnoAng (Dynamic of the metropolis, 1922), uéxpl tTnv tawia Tou Walter Ruttmann
BepoAivo: Suugwvia uiag ueyarounoAng (Berlin: Die Sinfonie der GroBstadt, 1927) kal 1o
KOVOTPOUKTIBLOTIKO aplotoUpynua Ttou Dziga Vertov O dvBpwrog upe v
Kivnuartoypagikn kauepa (Henosek ¢ kuHoannapatom, 1928), to ITnua dev eival ara
N anoTUmwon Kal 1 avarapaywyy oto gEAAGIVT TNG SUVAULKAG TNG MOANG, oUTe am\d
Kal povo o dlapalvouevog evOouolaouog yia TIG dUVATOTNTEG TIOU TIPOCEPEPAV OL VEEG
TeEXVOAOYieg yia TNV Kataypadrn Kal avanapaywyrn Tng mMpayhatikotntag. To ntnua
elvat, oV mepimwon tou Kivnuatoypadlot Vertov, Kat akdUn MeplocdTEPO O eKelvn
TOU LOTOPLKOU-pIN0GOPOU Benjamin, n avTIHeETOIMON TOU Klvnuatoypdpou wg
areAeuBepwTIKOU HECOU TIOU — EKTOC ATIO TO VA OPYAVDVEL TIG AHopPeC HATES ATOUWY
Kal va TIC ekyupvalel oe pia véa TUTOU QVTIANTITIKY olKovopia — é€xel emiong TN
duvatomnTta va OJlallUel TO TEPLOPIOPEVO TAEYHA TWV  KOWVWVIKOV OXECEWV,

Kaflotwvtag TIg dladaveig.

To 1929, o Vertov éypagde, eElowvovTag Tov €auTO TOU e TNV KAuepa:

Ev®, pa ynxavr, gou deixvw €évav KOGUO TIou 6oLd TOU HOVOV EYM UMOP® vVa
dw. O dpo6bHOog Hou odnyel mpog TN dnuioupyia plag véag avrtinyng Ttou
KOOUOU [...]. ATloKpuTroypad®, He €va VEO TPOTO, £€vav KOOHO AYVWOTO OE
oéva. To KAAMTEXVIKO Opapd pag €xel wg onueio ekkivnong Toug
epyalOuevoug ToAITEG, Kal mpoXxwpdel, HECW TNG TMoINoNg TNG UNXAvng, TPOG

TNV uAomoinon Tou TéAelou nAekTplkoU avBpwriou (oto Donald 1995: 89).

Me Tn oelpd tou, o Benjamin dMAwve subBapowg tn peBodoloyikn Tou $pthodofia va
METAPEPEL TIG APXEG TIOU JLETIOUV TNV KIVNUATOYPADIKA TEXVLKY) TOU montage oto (dlo
To nedio ™G omoudng Kal TNG avaluong Tng lotopiag: dnAadn, o Kivnuatoypddog wg
ETIOTNHOAOYIKO HOVTEAO Kal ouvdpa yvwoloBewpnTikO Opyavo. AuTh akplB®wg n
€MHOVI TOU e TNV €vvold Kal TN Aeltoupyia Tou montage ival o AdGyog yla Tov oToio
dev Katadikalel Apdnv ToV KIVNUATOYPAPO WG HEPOG TOU HOVTEPVOU OVEIPOKOOHOU
Kal NG emkivduvng altodnTIKOTOINTIKAG KAl HallkomoIinTIKAG Tou dUvaung. AvTIOETWG,
BAEMEL OTO KIvNUATOYPADIKO PMECO Pia avaAuTiki dUvaun, Lkavin va anokKaAUyel Toug
dadaA®mdeEIG KOVWVIKOUG HUNXaVIoUoUG Xelpaywynong kal va dleuplvel €Tol TOV

opifovta Twv duvatoTNTWV Tou BeaTn:

O kwvnuatoypd¢og, oe 6A0 TO TAATOG TOU OTTIKOU alobnTtol kKOOUOU, Kal
TWPA KAl TOU aKOUOTIKOU eTiiong, €ixe oav ouveémeld dia Aveu TPonyoupévou
euBAdbuvon g aodntnplakng avtiAnyng. [...] O Kivnuatoypadog evw arr

pia peptd [...] au&avel TNV KAtavonon Twv AVAyKALOTATWY, TIoU SIETIOUV TNV
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Umap&n pag, katadpépvel anod Tnv AAAN peptd va pag e€aodalilel TepdaoTia Kal
adpavtaotn eleubepia kKivoewv. [...] H peyébuvon dev eival povo pia armin
dlacagdnon autol Tou £TOl KL aAAlOG BAETEL Kaveig acadwg... PEpvel OTO
dwg oAO6TEAA KalvoUpyleg doUEG TNG UANG [...]. ‘ETol, yivetal ¢avepd nwg n
¢U00on ou HAagl otnv KApepa dev eival idla pe auth mMou WIAAEL 0TO MATL [...]
Edw emepPaivel n kdpepa pe Ta BondnTIKA TNG Péoa [...]. Mag deixvel 1o
OTTIKA aoUveldo, Omwg N Yuxavailuon pag deixvel To €VOTIKTIKA acUveldo

(Benjamin 1978 [1936]: 29-30).

EtolTtn n ddyvwon Tou Benjamin avapopikd e To TEXVIKO HECO TOU KlvnuatoypAadpou
wg areAeuBepwTikoU avaAuTikoU opydavou pag odnyei ameubeiag otov Tupnva ng
YEVIKOTEPNG TPORANUATIKAG TOU oOuvodelel Kal ouvoyilel TO QAIVOUEVO TOU
HOVTEPVIOPOU, TN SITTA UTOOTACN TOU, TNV MPWTOTopPia Kal TNV Kpion Tou, Tn dUvaun
TOU Kdal ToUug KIvdUvoug Tou. AUuTH 1) S duvaTtoTnTa Tou Kivnuatoypddou amd Tn uia
VA amMOKAAUTITEL TO SOULIKO TAEYHUA TWV AVAYKAIOTATWY ToU SIEMOuV TNV UMap&n upag
(dlaAUovTdg To 1 akOun Kat dleuplvovTdg TOo) Kal amd TNV GAAN va Kataokeudlel
TETOLA SOUIKA TAEYHATA XELPAYWDYNONG, AVTAVAKAA EUKPIV®MG TNV SIMAN ¢pUon Tou dlou
TOU MOVTEPVIOTIKOU TIPOYPAUMATOG: ard TN Mia, Ta molkila pelpaTta €IKOVOKAAOTLKNAG
OKEYNG Kal KAAALITEXVLIKNG dnuloupyiag mou amolntolv Tn Bpalon Kabe ¢opUaAAIOTIKOU
m\atoiou kai, and TNV GAAn, Ta OUTOTIKA OPAMATA KOLWVWVIKAG UNXAVIKAG (Turou Le
Corbusier), ta omoia eykupovoUv TAvta Tov Kivduvo &vog alobnTikormoinpévou
TIOAITIKOU POpHAAIOPOU Tou oTnv TPA&n eUkoAa pmopel va mpooAdBel Tn Hopodn
OAOKANPWTIONOU. AUTO akplBwg TO oOTolXelo NG dITTOTNTAG €eVOEIKVUEL OTL O
HOVTEPVIONOG Oev eival éva eviaio ¢alvopevo pe otabepd kal avalloiwTta
XAPAKTNPLOTIKA yvwpioyata, aAAd éva olvBeTo, SOoUIKA TIOAUTIAOKO KAl OVOUOLOYEVEQ

HOPPWHA, Je TIOAAATIAG eTUTEDA, SLAPOPETIKEG TAXUTNTEG KAl ECWTEPLIKESG AVTIGATEILG.

Ev KaTakAgidi...

£KTOG amd avTiKe{deva MapaTtnpenong, oL HOVTEPVEG TEXVOAOYIEG TNG UNTPOTIOANG Kal
TOU Klvnuatoypddou propolv eElcou va anoTeAECoUV YVWOL00ewpNTIKA epyaleia Tou
HOG ETUTPETIOUV VA AVAKIVIOOUWE Kal va Bécoupue pia oelpd anod kaipla pihocodpikd Kat
ETIOTNUOAOYIKA e£pwWTAMATA TIOU dev meplopifovTal AMOKAEIOTIKA Kal HOVO OTO
MPOBANUA TNG OXEong avaueoa oTn PovTépva Umapén kal ot Jopdég mg. Mia
alodnTikn popd1n —eite auTi €Xel va KAVEL Ue TNV APXITEKTOVIK] Opyavwon Tou
aoTlkoU XWpou &iTe pe TNV mapaywyn KIvoUPeEVwVY £IKOVWVY HECA Ao TNV AUTOMATN
EVEPYELA TNG KIVNUATOYPADIKAG UNXavig— dev eival pia amAn texvnt oviotnta. H
HOVTEpvVaA HNTPOTOAN eival KATL mapamdvw amd autd Tou urovoel: dnAadn, Tov

APXITEKTOVIKA SleuBeTNPEVO PUOIKO XWPO TNG TOANG. Opoiwg, n Kivnuatoypagia sival
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KATL mapandvw amnd éva oUvolo TEXVIKOV Kataypadng kal avarmapaywyng (dnAadn,
avanapacTaong) NG MPAYUATIKOTNTAG. AUPOTEPEG oUVIOTOUV OUVOETEG CUUBAVTIKEG
TIPAKTIKEG, CUMBOALKA cuaThuata, dev Ba NTav utepBOALKO (Owg va ToUUE ypadéEg, ol
omoleq epunvevouv — Pe TNV €vvola mou arodidel o Nietzsche otn pnua epunvelw:
eKelvn PlOG eveEPYNTIKAG, TAPAYWYIKAG, Biaing, HETAOXNUATIOTIKAG dladlkaoiag. e
AuTAV TNV TEPIMTWOoN, autd Tou €xel onuacia eivat va dlayvwoBoulv moleg SUVAUELG
gpyadovtal kabe popd miow armod TIG epunveieg, KABWG emiong ol HopdEG UTAPENG Tou

QAUTEG TIPOAYOUV.
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