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» MOS for original value way too low. Need for a new test with different setup
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More instruments need to be adressed (Strings, Piano, Guitar, ...)
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We presented

» A parametric model for harmonic instruments

» A model which separately represents harmonic and noise components utilizing
tensor-product B-splines

» An harmonic model separately representing features by partial index and
frequency

» An objective function to estimate model parameters iteratively
» A subjective evaluation showing promising results

More instruments need to be adressed (Strings, Piano, Guitar, ...)

A subjective evaluation needs to be repeated with a different setup
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Thanks for listening
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