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1 The Structure of the Text
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First (and fundamental) question :

Is my text prose or verse ?

Second (no less fundamental) question :

Is my text a Novel,
an Essay,
a Poem,
a Drama,
a Letter,
an Archival Document ?



The Prose (Novel, Essay, etc.)

Part

Book

Chapter

Subchapter

Paragraph

The latter is the core of a prose text.
It contains a semantic unit.
The layout and the typographic code

Indicates it via a new line
and by justifying the right margin.




Prose Hierarchy & TEI

Part / Book / Chapter / Subchapter:

<div> “text division” + @type (eventually @n)

BUT the characterizing and distinctive element s :

<p> (paragraph)

It's contained by: the <body> or a <div>

It contains: everything up to the sentence-level
(<s>: sentence, <w>: word, <c>: character)



<text>
< body>
<div type="partie" n="1">
<head>Premiere Partie — Fantine</head>

L.es Misérables

Premiere Partie — Fantine . e
<div type="livre" n="1">

Livre Premier — Un juste <head>Livre Premier — Un juste</head>
: <div type="chapitre" n="1">
[ — M. Myriel
yHe <head>I. M. Myriel</head>

<p>En 1815, M. Charles-Francois-Bienvenue
En 1815, M. Charles- P > VL. G
. ’ Aries Myriel était éveque de D. - C’était un vieillard  d’environ

HANGOIS-BIENVETILE VIYTIE soixante-quinze ans ; il occupait le siege de D. - depuis 1806...

était éveque de D. - C’était un

. . , . . </p>
vieillard d’environ soixante-
quinze ans ; il occupait le

.\ ) </div>
.- 1806...
siege de D. - depuis 1806 </div>

</div>
</body>
</text>

Exercises: folder Prose/Proust and Dickens, files ex_proust and ex_dickens, ex. 1



The Poem

Section within a collection

Poem

Structure of the poem

Verse

The latter is the core of a poem:
a poem is a Text in Verse.

It has usually (but not always)
a clearly formalized layout.



Poem Hierarchy & TEI

Every poem is an independant text within macrotext/volume

Volume / Section :

<div> + @type (eventually @n)

BUT the characterizing and distinctive elements are

<I> (line)
<lg> (line group)
+ @type, @n



<text>
<body>
<head>Les fleurs du mal</head>

Les fleurs du mal <div type="séction" n="1">
<head>Spleen et idéal</head>

Spleen et idéal <div type="sonnet » n="3">
Lo <head>FElévation</head>
I1I. Elévation

<lg n="1" type=""quatraine">

Au-dessus des étangs, au-dessus des vallées, <I>Au-dessus des étangs, au-dessus des vallées,</1>
Des montagnes, des bois, des nuages, des mers, <I>Des montagnes, des bois, des nuages, des mers,</1>
Par-dela le soleil, par-dela les éthers <|>Par-dela le soleil, par-dela les éthers</I>
Par-dela les confins des sphéres étoilées <I>Par-dela les confins des spheres étoilées</1>

</1g>

Mon esprit, tu te meurs avec agilité,

<lg n="2" type="quatraine'>
etc. g ype=(

<I>Mon esprit, tu te meurs avec agilité,</I>
etc.
</1g>

</div>
</div>
</body>
</text>

Exercises: folder Poem/Baudelaire, file ex_baudelaire, ex. 1



— The Capitol; the Senate sitting.

A crowd of People in the Street leading to the Capi-
tol; among them ARTEMIDORUS and ithe
=  Soothsayer. Flourish. Enter CASAR, BRU-
MEISAE NS STUSTREASE A DEGTHTS SNTE R
LUS, TREBONIUS, CINNA, ANTONY, LEPI-
DUS, POPILIUS, PUBLIUS, and others.

—— Ca@sar. The 1des of March are come.
—y Soothsayer. Ay, Casar; but not gone.
Artemidorus. Hail, Cesar! Read this schedule.
Decius. Trebonius doth desire you to o'er-read,
At your best leisure,* this his humble suit.

*Cf. Bacon: “Yf yow he at leasure.”—Prom. No. 1375
(1594).

“If your lordship were at leisure””—Ham. V., 2.

“If your leisure served.”—M. Ado. III., 2.

“Had you such leisure.”—R. III., I., 2.

Artemidorus. O, Caesar, read mine first; for
mine’s a suit
That touches Cesar nearer. Read it, great Ceesar.
Cesar. What touches us ourself shall be last
serv’'d,
Artemidorus. Delay not, Cesar; read it instantly.
Cesar. What! i1s the fellow mad?

Publius. Sirrah, give place.
Cassius. What! urge you your petitions in the
street?

Come to the Capitol.
CAESAR enters the Capitol, the rest following. All
the Senators rise.

Drama

Act
Scene
Setting

Speakers

Text

A very stable and clearly formalized
structure.

A peculiar division of the text : Act,
Scene

The text could be both in prose and
In verse : the structure is therefore
its really distinctive feature.



Drama Hierarchy & TEI

Act / Scene : <div> + @type (eventually @n)

BUT the characterizing and distinctive elements are

<stage>
(stage direction) « any kind of stage direction within a dramatic
text » + @type (setting, entrance, exit, novelistic, etc.)

<sp>
(speech) « an individual speech in a performance text »

<speaker>
« a specialized form of heading or label, giving the name of one
or more speakers in a dramatic text »

And then: the text as <I> or <p> ... and all their encoding rules



<text>

<body>

<div type="act" n="3">

Act II1
Scene II.

The same. The Forum.
Enter BRUTUS and CASSIUS and a trough of
CITIZENS.

MARCUS ANTONIUS.
You gentle Romans, ...

CITIZENS.
Peace, ho ! Let us hear him.

MARCUS ANTONIUS.

Friends, Romans, countrymen, lend me your ears ;
I Come to bury Caesar, not to praise him.

Here, under leave of Brutus and the rest, -

For Brutus is an honourable man ;

So are they all, all honourable men, -

Come I to speal in Caesar’s funeral.

He was my friend, faithful and just to me :

But Brutur says he was ambitious ;

And Brutus is an honourable man,

<head>Act III</head>
<div type="scene" n="2">
<head>Scene I1</head>
<stage type="location">The same. The Forum.</stage>
<stage type="entrance">Enter BRUTUS and CASSIUS and a
trough of CITIZENS.</stage>

<sp>

<speaker>MARCUS ANTONIUS.</speaker>
<I>You gentle Romans, ...</|>

</sp>
<sp>

<speaker>CITIZENS.</speaker>
<|>Peace, ho ! Let us hear him.</I>

</sp>
<5p>

<speaker>MARCUS ANTONIUS.</speaker>

<|>Friends, Romans, countrymen, lend me your ears ;</I>

<I>I Come to bury Caesar, not to praise him.</I>
<|>Here, under leave of Brutus and the rest, -</1>
<|>For Brutus is an honourable man ;</1>
<I>So are they all, all honourable men.</1>

</sp>

</div>

</div>
</body>

</text>

Exercises: folder Theater/Goldoni and Calderon, files ex_goldoni and ex_calderon, ex. 1



The Letter

LETTRES | |
Section of the collection
CHOISIES
DE MADAME DE SEVIGNE. Opener

Body of the letter

—— [39.) 4 madame pE GiagNax.

———  Aux Rochers, mercredi 15 juillet 1671,

Closer

St je vous dcrivais toutes mes réveries suv
votre 'sujet, je vous écrirais toujours les plus
grandes lettres du monde; mais cela n'est pas

——>bien aisé : ainsi je me contente de ce qui peut

Vécrire, et je réve tout ce qui peut se river : Real or fictive, prose or verse : the key
yen ai le temps et le licw. La Monsse a une is in its structure and function, that

petite fluxion sur les dents, et I'abbé a une

petite fluxion sur le genou, qui me laissent le means the communication between two

champ libre dans mon mail, pour y faire tout

ce qui me plait. Il me plait de m'y promenerle p eo p I e.
\ soir jusqu’a huit heures ; mon fils 0’y est plus;

cela fait un silence, une tranquillité et une soli-

tude que je ne crois pas qu'il soit aisé de ren- 1
st hiers. T e vous dis o it o It has a clearly formalized layout.
| n
Dates and places, opening and closing
formulas : the core of a letter (after the

text, obviously!)



Letter Hierarchy & TEI

Section / Letter : <div> + @type (eventually @n)
The text: <p> (or <I>)... and all their encoding rules.

BUT MANY characterizing and distinctive elements :

<opener>
« groups together dateline, byline, salutation, and similar phrases
appearing as a preliminary group at the start of a division,
especially of a letter »

<closer>

« groups together salutations, datelines, and similar phrases
appearing as a final group at the end of a division, especially of a
letter »

<postscript>
« contains a postscript, e.g. to a letter »



And MORE in detall :

<byline>
« contains the primary statement of responsibility given for a work on
its title page or at the head or end of the work »

<dateline>
« contains a brief description of the place, date, time, etc. of
production of a letter » (+ <date>, <place> etc.)

<salute>
« contains a salutation or greeting prefixed to a foreword, dedicatory
epistle, or the salutation in the closing of a letter »

<address>
« contains a postal address »

<sighed>
« contains the closing salutation, etc., appended to a foreword,
dedicatory epistle ».



<div type="letter-poem">
<opener>
<dateline><place>Assemblée nationale,</place></dateline>
<address>
<addrLine>a Mademoiselle Anne Pingeot,</addrLine>
<addrLine>39 rue de Cherche-Midi,</addrLine>
<addrLine>Paris VIe.</addrLine>
</address>
<dateline><date>Mardi ler décembre 1964</date></dateline>
</opener>
<p> <Ib/>Que ces roses, mon amour, soient pour toi le reflet des beaux jours que nous venons
de vivre; <Ib/>Qu’elles soient le prélude d’un mois de joie et de ferveur, ces roses de décembre;
<lb/>Qu’elles soient enfin le signe d’un coeur en paix - <Ib/>FEt le mien le sera <Ib/>Si tu vieux
bien, d’un sourire, <Ib/>Me dire que je suis pardonné.</p>
<closer>
<salute>Je t’embrasse et je t’aime</salute>
<signed>Francois</signed>
</closer>
<postscript><p>ps. Je serai rue du Regard a 13 h 15 et nous irons déjeuner ensemble, ma
chérie.</p></postscript>
</div>

Exercises: folder Letter/Dickens and Sevigne, files ex_dickens and ex_sevigne, ex. 1



2 Inside the Text



Highlighting : <hi> & the others...

Encoding > WYSIWYM (What You See Is What You Mean)
and not Copying ——WYSYWYG (What You See is What You Get)

In the world of Typography: italic or “...”
But in the world of Encoding?

From Implicit to Explicit.

1 Le monde est le théatre de la comédie humaine.
2 La « comédie humaine » de la ville bourgeoise.
3 La Comédie Humaine est composée par 137 volumes.

1 <p>Le monde est le théatre de la comédie humaine</p>
2 <p>La <soCalled>comedie humaine</soCalled> de la ville bourgeoise</p>
3 <p>La <title>Comédie Humaine</title> est composée par 137 volumes</p>



A generic encoding

<hi> (highlighted)
« marks a word or phrase as graphically distinct from the surrounding text »

A more detailed encoding

<distinct>
« identifies any word or phrase which is regarded as linguistically distinct,
for example as archaic, technical, dialectal, etc. »

<foreign>
« identifies a word or phrase as belonging to some langage other than
of the surronding text »

<emph>
« marks words or phrases which are stressed or emphasized for linguistic
and rhetorical effect »

<mentioned>
« marks words or phrases mentioned, not used »

<term>
« contains a word which is regarded as a technical term »  etc. etc. etc.



e
Alai ]

It's not a problem of "physical appearance” :

Great Expectations is Dickens’ masterpiece
« Great Expectations » is Dickens’ masterpiece
Great Expectations is Dickens’ masterpiece

What doeas it means Great Expectations inside my text?

It's a TITLE
typographically the TITLES are marked by italic, « », etc.
but their essence isto be a TITLE
variously HIGHLIGHTED according to a style

Its copy WYSIWYG is:
Great Expectations, « Great Expectations », Great Expectations

Its encoding WYSIWYM is:
<title>Great Expectations</title>



Quotations : <said> or <quote> ?

1 - Mais tu va pleurer !, dit le petit prince.
- Bien sur, dit le renard.
- Alors tu n’y gagnes rien !
- J’y gagne, dit le renard, a cause de la couleur du blé.

2 Souvent j’ai dit a mes éleves qu’il en vaut la peine de gagner
« a cause de la couleur du blé ».

1 <said>Mais tu va pleurer !</said>, dit le petit prince.
<said>Bien sur</said>, dit le renard.
<said>Alors tu n’y gagnes rien !</said>
<said>J’y gagne</said>, dit le renard, <said>a cause de la couleur du blé</said>.

2 Souvent j’ai dit a mes éleves qu’il en vaut la peine de gagner
<quote>a cause de la couleur du blé</quote>.



<said>
(speech or thought)

« Indicates passages thought or spoken aloud,
whether explicitly indicated in the source or not,
whether directly or indirectly reported,
whether by real people or fictional characters »

<quote>
(quotation)
« contains a phrase or passage attributed
by the narrator or author
to some agency external to the text »

Exercises: folder Prose/Dickens, file ex_dickens, ex. 2



Named Entities : Places & People

The most generic encoding :
<Is>
(referencing string)
« contains a general purpose name or referring string »
+ @type (person, place, etc.)

A little less generic :
<name>
(name, proper noun)
« contains a proper noun or noun phrase »
+ @type (person, place, etc.)

1 The <rs>Queen of the United Kingdom</rs>.
2 <name>Elizabeth II</name> is the Queen of the United Kingdom.



A sentence from Pride and Prejudice in the Guidelines :

My dear <rs type="person" ref="#BE">Mr. Bennet</rs>,
said <rs type="person" ref="#MI">his lady</rs> to him one day,
have you heard that
<rs type=""place" ref="#NP">Netherfield Park</rs>
is let at least ?

Or (it's equivalent) :

My dear <name type="person" ref="#Ben">Mr. Bennet</rs>,
said <rs type="person" ref="#MI">his lady</rs> to him one day,
have you heard that
<name type="place" ref="#NP">Netherfield Park</mame>

is let at least ?



A very detailed encoding :

<persName> : Charles de Gaulle
<placeName> : Paris
<geogName> : Mediterranean Sea

A mixed encoding, for even more detalil :

the <placeName ref="#PE" >Pilars of
<persName ref="#HE">Hercules</persName></placeName>

The importance of a descriptive key

@ref « reference » but... to what ?

To a detailed description of people, places, etc.



WHAT a <listPerson> or a <listPlace>
WHERE : inside the <teiHeader> or inside a <div>/<p>
(inside the <text>, maybe in the <back>).

<person xml:id="SE">
<persName xml:lang=""1r">
<forename>Antoine<forename>
<forename>Jean Baptiste</forename>
<forename>Marie</forename>
<forename>Roger</forename>
<roleName type="nobility">conte</roleName>
<nameLink>de</nameLink>
<surname>Saint-Exupéry</surname>
<addName>Saint-Ex</addName>
<roleName type="honorific">Officier de la Légion d’honneur</roleName>
<roleName type="honorific">Croix de guerre</roleName>
</persName>
<birth>
<date when="1900-06-29">29 Juin 1900</date>
<placeName>Lyon</placeName>
</birth>
<death>
<date when="1944-07-31">31 Juillet 1944</date>
<geogName>Golfe de Marseille</geogName>
</death>

</person>



Time

A generic date :
<date>
« contains a date in any format »

A moment in time :
<time>
« contains a phrase defining a time of day in any format »

It's important to use @when for a standardised
(and therefore searchable) expression of the time :

yyyy-mm-dd for <date>
00:00:00 for <time>

On <date when="2018-05-02">the second day of May</date>,
at <time when="08:00:00">eight o'clock in the morning</time>,
the inscriptions were opened



The complexity of the time :

The year 2018 : when="2018 »

May 2018 : when="2018-05 »

28 May 2018 : when="2018-05-28 »
May : when="—~05 »

The 28th day : when="---28 »

From 28 May to 2 June 2018 :

from="2018-05-28" to="2018-06-02 »
The third week of May 2018 :
notBefore="2018-05-14" notAfter="2018-05-21"

Exercises: folder Prose/Dickens, file ex_dickens, ex. 3
folder Letter/Sevigne, file ex_sevigne, ex. 2
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Conclusions

first, the big divide :
It is my text a prose or a poem?

second :
What is the literary genre of my text?

then, inside the text:
What do | want to explicit?

-Highlights
-Quotations
-People and Places
-Time

etc. etc. etc..........
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